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STORM OVER KIDPIX VIOLENCE 


Mrs. Manville’s Minsky Peeling Is OK 


But Where Did She Get Those Lines? 


ys 





By JOE COHEN + 


Newark, Aug. 17. 

Harold Minsky, who bears one 
of the most renowned names in 
burlesque, has found that femmes, 
on either side of the footlights, 
make the payoif in this industry. 
The current show at the Adams 
Tneatre, here with Mrs. Tommy 
Manville, marking her burley bow, 
is the final display of his fiscal 
year. Next week Minsky starts his 
second season with a first anni- 
versary show headed by Lili St. 
Cyr. It’s the coin brought in by 
shows to which femmes reed not 
be afraid of going without being 
labeled the village trollop tha: has 
enabled Minsky to keep this large- 
seater in solvency. The males, of 
ccurse, could have done it. but a 
lot of them prefer the deeper 
shade of indigo as practiced in the 
nearby outlets of the Empire and 
Hudson, Union City. 

Minsky took over this house 
when its operation was a precarious 
proposition. It hadn’t made the 
grade either as a vauder or as a 
straight filmer, and its chances as 
a burlesquerie didn’t seem too 
bright. Size, location, cost of op- 
eration and the stiff competition of 
the Hirst circuit made it a hazard- 
ous venture. 

As in any other field, Minsky has 


(Continued on page 71) 


House Is More Than Home 
For Scott Audivox Setup; 
Diskery’s Unique Angles 


In the record business it’s a case 
of a house being more than a home. 
At least that’s the situation as per- 





tains to Audivox Records and Ray- | 


mond Scott, outfit’s founder-musi- 
cal director. 

Diskery has several unique 
angles connected with its opera- 
tion. Waxery’s output is recorded 
. Scott's Babylon, L.L, home. Resi- 
ence is fully equipped to handle 
recording sessions and in addition 
= a well-stocked electronics lab 
ae the development of new disking 
echniques. Scott, whose musical 
uvities are multiple, is also a 
Ongtime electronics dabbler and 
a$ come up with several new in- 

(Continued on page 50) 


Booze Fights Reds 


New Washington, Aug. 17. 
fwest gimmick to push bottle 





— of liquor is a colored stamp 
nism.’ Slogan, “Fight Commu- 


Internal Revenue Service has 


= nuled that retail liquor deal- 
leo ay use such a stamp, which 
“ : includes a picture of the 
le re of Liberty. However, use 
mid - American flag is forbidden 
ow ‘ust be deleted from any such 
hte. stamp, What's more, the 


al sticker must not resembl 
y ty. S. stamp. . mb ad 








Margaret Truman Concert 
Tour Set for Next April 


Margaret Truman, currently 
touring the strawhats in summer 
stock (“Autumn Crocus”), will be 
busy in the fall and winter on 
radio, tv and recordings. 

Her concert sked has been 
pushed back as result, and Ken- 
neth Allen Associates has ar- 
ranged a series of concerts for Miss 
Truman for next April. 


‘Rule or Ruin’ Of 
Commies in Jap 


Studio Detailed 


Story of the Toho studios’ long 
and eventually successful fight 
against Communist domination is 
told in a folder brought to the U.S. 
by Takeo Mabuchi, a director of 
the Japanese company and its head 
of labor relations. 


Pamphlet, entitled “Toho Sur- 
vives Communist Onslaught,” de- 
tails the prolonged effort on the 
part of the Reds to take over the 
production - distribution - exhibi- 
tion outfit which, along with Scho- 
shiku’~ and Daiei, ranks tops in 
Japan. 

In 1948, when there developed a 
dispute in Toho, the Japanese Com- 
munist party lost no time stepping 
in, according to this account. 
Groups like the “Society for Safe- 
guarding Japanese Culture” were 
formed and enlisted much support. 
The Toho Employees union joined 
the Japan Motion Picture and The- 
atrical Workers Union (Nichi-Ei- 
En), which in turn joined the ex- 
treme leftist National Congress of 

(Continued on page 71) 


‘KUKLA’-ALLISON MAP 
B’WAY THEATRE RUN 


Chicago, Aug. 17. 

Burr Tillstrom, masterminder of 
tv’s “Kukla, Fran & Ollie,” is 
negotiating for a New York thea- 
tre for a limited run this fall with 
his puppet family and Fran Alli- 
son. Idea was sparked by his 
onetime “concert” at Town Hall 
last Thanksgiving and its subse- 








|quent reprise at the Civic Opera 


House here with the Boston Pops 
orchestra. Both drew critical ac- 
claim and attested to the “in-the- 
flesh” draw of the Kuklapolitans. 

Project is hinged to Tillstrom’s 
new tv deal with ABC which will 
permit a N. Y. origination of the 
video show. Tillstrom is currently 
sounding out the possibility of 
securing the Bijou or a similarly- 
sized house. 





cTLF-CENSORSHIP 
DRIVE LAUNCHED 


Key telepixers have begun a 
self-censorship program to _ cut 
down on excess brutality and vio- 
lence in their syndicated series. 
The self-imposed blue-pencilling 
comes on the heels of a mounting 
wave of protest, on the local and 
national level, against violence in 
kidpix, with some of the protests 
going so far as to link the increase 
in juvenile delinquency directly to 
the shows seen on the home screen. 

With all indications pointing to 
an acceleration, rather than an 
abatement, of the storm over vio- 
lence, two syndicators went on rec- 
ord this week as having ordered all 
excess violence cut out of all their 
future production. They were 
CBS Television Film Sales, which 
has started the policy on the up- 
coming “The Whistler” mysteri- 
osos, and Television Programs of 
America, which has set a pattern 
to be followed for all its kidpix in 
the future. 

Key to the vidpixers’ concern 
lies in the fact that they’re in the 
syndication, or local, television 
business. Thinking is that stations. 
faced by protests by local parent 
groups and newspapers, can get 

(Continued on page 44) 


Dream Bally For 
Scotland Yard 


One of those unexpected once- 
in-a-lifetime breaks last week set 
the wheels in motion for a series 
of deals on a new British-made 








telefilm series based on the cases | 


of Robert Fabian, former superin- 
tendent of Scotland Yard. The 


newsbreak was the acceptance of a | 


bid by Fabian himself to come out 
of retirement to work on an eight- 
month-old Toronto kidnapping 
case. 

Fabian last week accepted the 
request of the Toronto Telegram to 
fiy to Canada to work on the 
Marion McDowell kidnapping case, 
and the newspaper played up the 
story with an eight-column, three- 
line banner on the front page, along 
with a picture and biography of 
Fabian that took up most of the 
front page. It couldn’t have been 
better timed for Telefilm Enter- 


(Continued on page 44) 








Source Spot 


WNBC has gone up in the 
air to attack New York's Madi- 
son Ave. crowd where it hurts 
the most—their off-days. Last 
Saturday (14) the NBC o&o 
had a plane towing a station 
message over Long Island 
Sound along the shores of 
Westchester County and lower 
Connecticut with the legend: 

“Ad men! Time is going fast 
on WNBC—buy now!” 








Deejay Blasts 


Records on the (Martin) Block: 


Disks’ ‘Mediocrity’ 





Lane Bryant’s Vidpic 
Glorifies Mothers-to-Be 


Television is maturing. A 13%%- 
minute documentary vidfilm is be- 
ing lensed in N. Y, by Cornell Pro- 


| ductions, called “A Woman's 





| chain of maternity shops, is bank- 
| rolling. Vidpic commemorates the 
| firm’s 50th anniversary. 

The documentary concerns the 
“gradual emancipation” of the ex- 
pectant mother, with wardrobe by 
high-fashion designer Charles 
James. 


TV Ban Seen As 
Move to Stave 


Off ‘Joe's Show 


Washington, Aug. 17. 

Is the Senate Select Committee 
to hear censure charges against 
Joseph McCarthy afraid that Joe 
will steal the show if the hearings, | 
scheduled to start Aug. 30, are 
televised? | 

This is the interpretation which | 
observers here are placing on the | 
|Committee’s decision to ban video | 
|coverage of the proceedings, a de- 
cision which was strongly pro- 
jtested last week by broadcasters 
‘and others and which may be 
|changed in time to let the viewing 
|public in on what may well be 
‘come the most dramatic Congres- 
{sional hearings in many a moon. 
|For it is becoming increasingly | 
apparent that the Committee, | 
| headed by Sen. Arthur V. Watkins 
|(R-Utah), is admitting, in eftect, | 
ithat it can’t control McCarthy if, | 
|even with strict adherence to court 
|decorum, it feels 1t must still ban 
|radio and tv although allowing 
| press coverage. 

While networks and stations have | 
| been putting continued pressure on 
|the Committee to open the pro- 
‘ceedings to the mike and the} 
(Continued on page 44) 


MARILYN MONROE PLAYS: 


EVELYN NESBITT THAW 


| 
Hollywood, Aug. 17. | 
Twentieth-Fox has exercised its | 
option on “Girl In The Red Velvet | 
Swing,” Evelyn Nesbitt Thaw bi-| 
opic and assigned Syd Boehm to| 
screenplay property planned as | 
Marilyn Monroe starrer. 


Studio bought rights to biopic | 
from Mrs. Thaw and her son. 
Charles Brackett produces Cinema- 
Scoper dealing with plush era of 








} 








tect Stanford White. 


Story.” Lane Bryant, the specialty | 
| 


(and Perez 


| but not 
|schedules a 


| more 


| speaking have set up a howl. 


+ A harkback to the pioneer disk 


jockey days when the platter- 
| chatterers, for publicity or other 
reasons, would smash disks over 
the microphone for all to hear, 
| Was experienced last Thursday 
| (12) over the American Broadcast- 
| ing Co. network, via Martin Block. 
|He did it for non-sens: tional 


reasons. The veteran deejay 
; peremptorily stopped playing two 
;mediocre disks and _  captiously 
| criticized the recording industry 


for “foisting such 
! the public.” 


Block later explained that “I 
| have a vital interest in the phono- 
graph business, not directly finan- 
cial, but in the category of being a 
godfather to an industry which I 
remember 19 years ago when they 
couldn't give away a record. The 
mediocre material they're pushing 
at the public nowadays is appal- 
ling.” 

Block stressed that he was hard 
put to pick his “five best of the 
week,” finally deciding on the The 
King IV “Danglin’,’” The McGuire 
Sisters’ “Uno, Due, Tre,” both 
Coral; Les Elgart’s “Little White 


mediocrity on 





| Duck,” Jo Stafford’s “Nearer My 


Love To Thee,” both Columbia; 

Prado’s “Skokiaan” 

mambo version (RCA Victor), and 
(Continued on page 54) 


‘Why Chaplin and Not 
Eiskop Sheen?’ on Can. 
TV Stirs Catholic Beefs 


Ottawa, Aug. 17. 
Canadian Broadcasting Corp. is 
learning you can’t even please 





|some of the people some of the 


time. 

Current television’ series. of 
early Chaplin films has brought 
CBC various browpains. Chaplin 


films are aired on CBC video web, 
in Ottawa where CBOT 
sponsored French- 
language show at the time. So the 
than half of the Capital’s 
televiewers who are not French- 
CBC 
is planning a special Ottawa air- 


ing of Chaplin films in the fall. 
In Montreal there's a different 
blast. Roman Catholics in Cana- 


da’s tv areas have long expressed 
resentment at CBC’s refusal to 
scheaule Admiral’s show with 
Bishop Fulton Sheen. Now, they're 
shouting, CBC is running a series 


starring Communist-tinged Chap- 
lin. This squawk about the ab- 
sence from Canada tv of the 
Bishop Sheen stanza had been 


quiet for months but the Chaplin 
incident has brought it to life 
again. It will come up for mulling 
at the next meeting of the CBC 
board of governors. 

CBC’s announced reason for 
banning the Sheen show was its 
policy against using sponsored re- 


early 1900’s and slaying of archi-|ligious shows as advocated by its 
| religious advisory board. 
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As Venice Fete Readies for Opening‘, 


Aug. 22, See No Yanks Named to Jury 


Venice, Aug. 8 * 
The 15th Annual Venice Film | 
Fete gets started here Sunday (22), | FILMBIOG SET ON BRIT. 
with 15 countries and 27 feature 
pix so far in the running for the 
Grand Prix, the Golden Lion of 
St. Mark. This year’s edition — London, Aug. 17. 
Venice’s first filmic gettogether | Eddie Calvert, 32 - year - old 
was back in 1932—also finds a new |trumpet-player whose record of 
man in the top spot, Dr. Ottavio “Oh, Mein Papa” sold over 
Croze taking over from Antoni0 |} 000,000 in the States on the Essex 
Petrucci as director of the festival. /label, is to have his life-story made 
Dr. Petrucci had filled the position |jnto a feature film. He wilt be 
for the last several years while the | doing a Jolson by not appearing 
present director headed the fete | jn the pic himself. But he is com- 
for some years previous to Dr. Pe-| posing the incidental music, and is 
trucci’s advent. | assisting in the production, as well 
While some countries announced /|as dubbing the trumpet-playing 
their entries some time ago, others | sequences. 
are keeping them secret or Te-| porn in Preston, Lancashire, Cal- 
shuffling their pix at the last min-| ...+ started as a brass-band player, 


ute. Yank entries, among the first|/.nq graduated through concert 
to be announced, are made up Of | party to dance bands and ulti- 


three MPAA company pix, one in-| mately to leading his own bands 
die participant, and one festival|j, London niteries. He launched 


invitee. “Caine Mutiny” (Col), | out on a solo career, and has made 
Three Coins in Fountain” (20th) | 4 reputation for himself as a va- 


and “Executive Suite” (M-G), plus | ;jety topliner, billed as “The Man 
the extra-quota invitee, Para-| with the Golden Trumpet.” His 





mount’s “Rear Window,” are run- | 
ning under the MPAA banner) 
while Sam Spiegel’s indie-produced | 
“Waterfront” (Col) is the other U.S. 
contestant. | 

Italy has two films entered and | 
two others invited (all count to-| 
wards prizes, however), with “La 
Strada,” the Anthony Quinn star- 
rer, and “La Romana,” with Gina 
Lollobrigida, running alongside in- | 
vitees “Senso,” with Farley Gran- | 
ger and Alida Valli, and “Sesto | 
Continente.” Japan has entered 
three. “The Seven Samurai,” “San- 
sho Daju” and “Tree of Osaka.” 

French Entries Up in Air 

French contestants are as yet 
undecided, but may be “Ne Tou-, 
chez Pas Au Grisbi,” with Jean Ga- | 
bin, and “Air de Paris,” Marcel 
Carne’s new pic. Germany is show- | 
ing one item, “Koenigliche Hche- | 
it.’ Argentina, Austria, Finland, 
Great Britain, India, Mexico and 
Sweden are joined by the curtain 
countries of Poland, Bulgaria and 
Hungary on the feature pic roster. | 
It’s Bulgaria’s first time at a fete | 
while Finland hasn't participated | 
since 1942. 

Mexico has announced two pix, | 
“El Rio y La Muerte” and “La re- 
belion de los Colgados.” Argentina | 
is sending “El Gaucho” and “La|} 
Quintala.”” Sweden’s lone entry is 
Carl Gyllenberg’s “Som i Drom-. 
mar” while Hungary is participat- 
ing with “Birth of Simon Meny- 
hert.” 

Great Britain announced that 
“Father Brown,” with Alee Gui- 
ness and Joan Greenwood and di- 
rected by Robert Hamer, will be 
one of its entries. Austria has en- 
tered “Puenktchen und Anton” 
while India has “Surang.” 

Although fete director Croze has 
tried tq keep quantity down and 
quality high, some entries will 
probably be added to the present 
27 total before the festival winds 
up. At present, a formula is being 
sought to enable a British-Italian 
co-production, Renato Castellani’s 
Technicolor, ““‘Romeo and Juliet,” 
to participate. 

Int'l Jury Kept Under Wraps 

The international jury has been 
kept under wraps so far, but is said 
to be made up of two or more Ital- 
ians, one Spaniard, a Swede and a 
Britisher. 

One of the highlight-sidelines of 
the festival looks to be the celeb- 
rity party Earl Blackwell is staging 

‘Continued on page 71) 


“Oh. Mein. Papa” record success 
on both sides of the Atlantic has 
set the seal on his success story. 





Hypo New York’s Summer 
Festival; Round Up Talent 
For Central Park Aug. 24 


New York City’s “Summer Fes- 
tive!” which was launched this 


year at the behest of newspaper- 
| department 
|will stage a peak event Tuesday 
' Aug. 24 at the Central Park Mall 
‘in connection with the band con- 


store-hotel interests 


cert that evening. 
Under the impetus of former 


‘NBC exec Abe Schechter who has 


been brought in to hypo the festi- 
val ‘with the idea that it may 
be repeated in 1955) the greatest- 
city-in-the-world-patter act (long- 
est train ride for 15c—subway; sea 
voyage for 5c—Staten Island ferry) 
next Tuesday’s whoopdedo is prem- 
ised on idea that native New York- 
ers are prominent in the show and 
sport worlds, contrary to the myth- 
ology that everybody that is any- 
body came to New York from Ohio 
or Iowa. 


is being pressed to make an ap-| 
pearance 
dear old civic pride. Seems that | 
the native New Yorkers are quite 
an extensive breed including the 
Marx Bros., Gene Tunney, Eddie 
Cantor, George Jessel, Shirley 
Booth, Arthur Godfrey, Douglas 
Fairbanks, Jr., Yehudi Menuhin, 
Mario Lanza, Milton Berle, Hum- 
phrey Bogart, Lauren Bacall, etc. 
Just who may show up next Tues- 
day is not promised. 


LEW AYRES’ GLOBAL 


(not to entertain) for | 





SPOTLIGHT ON FAITH) ,,7?: 


Lew Ayres has returned to New 
York following a 40,000-mile trip 


‘OH, MEIN PAPA’ DISKER| 





' motion 


A pool of New York-born talent , costing 50 cents or less. This was 














HORACE HEIDT 


Currently On Tour 
Under Personal Management 
WALTER PLANT 
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Show Biz Laws 
In 83d Congress 


By HERMAN LOWE 


Wahington, Aug. 17. 
Second session of the expiring 
83d Congress was an in-and-outer 
for entertainment biz. Not too much 
legislation affecting entertainment 
passed, but there was one legis- 








—~ 


lative success when the ad- 
missions tax was halved. As for 
the rest, there was generally 


more smoke than fire, with sev- 
eral exciting hearings. 
Here’s the windup situation: 


Admission Tax Cut | 


Legislation to slash the 20% 
admissions tax to 10% and simi- 
larly to reduce the bite on nitery 
tabs, passed in March and was 
signed by the President. A narrow- 
er bill, passed in 1953, was.vetoed 
by the President; it was limited to 
motion pictures and excluded such 
items as legit, sports, fairs, cir- 
cuses, etc. COMPO, which had 
done the lobbying job last year, did 
it again this year. Outstanding fea- 
ture of the new law completely 
eliminated the admissions tax on 
picture theatre tickets 








congressional recognition of the 


|rough financial road being trav- 


eled by the nabe and small town 
flicker theatres. The 20% nitery 
tax was left intact. 





Intl Copyright | 

The International Copyright 
Convention was okayed by the Sen- 
ate. Enabling legislation passed 
the House and was expected to get 
last minute Senate approval be- 
fore Congress adjourned sine die. 
The agreement covers American 
films, music, plays, etc. 


Overseas Tax Credits — ae | 
motion picture’ industry 
ayed an important behind-the- 














| scenes role in preventing approval 


of controversial Sec. 923 in the 


during which he filmed 35m color | new tax revision law. It was de- 


film aimed at telling the story of 
various religions throughout the 
world. 

He filmed some 350,000 feet of 
film which he will edit when he 


this week. The undertaking was 
financed by himself. Ayres will 
add his own narration and use the 
film on lecture tours. 
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; amount 
returns to the Coast at the end of | 


signed to grant tax credits to 
American firms manufacturing 
abroad. The motion picture indus- 
try, which does a_ considerable 
of dubbing and_ print 
making overseas, was not in- 
cluded as a beneficiary. On the 
ground that this was unfair dis- 
crimination, the pix industry 


|helped to block the section. If 
|this provision comes up again in 
the next Congress, Hollywood will 


be able to try once more to be 


| included. 


The same tax revision bill in- 
cludes a new Sec. 6316, which 
would permit U. S. firms to pay 

(Continued on page 44) 





EVERY LIL FEATURE HAS 


|that producers have theme songs 


A THEME OF ITS OWN 


Minneapolis, Aug. 17. 
North Central Allied is urging 


for their pictures whenever feasi- 


| ble. 


Pointing out that if such songs 
catch on with the public they can 


| be of “inestimable” boxoffice value, 


| selling theme music. 


the organization attributes part of 
the draw potency of “Three Coins | 
in the Fountain” and “The High | 
and Mighty,” “just to mention a/ 
few recent instances,” to their best- | 





When in Rome Do as the Americans; 
Yanks’ Eye-View of Show Biz on Tiber 


By JIM CARHARTT & NICKY WINTER 


> 





’ ‘9.9? 
HAYWARD’S TV ‘8:30 

A deal is reported near to clos- 
ing to star Ginger Rogers in Le- 
land Hayward’s initial NBC-TV 
Monday 8 to 9:30 spectacular on 
Oct. 18. She would take over the 
role in Noel Coward’s one-acters, 
“Tonight at 8:30,” originally ear- 
marked for Mary Martin, who’s 
nixed the deal. Miss Rogers has 
apparently won out over Shirley 
Booth, who had also been dickered. 
Carol Haney, click on Broadway 
in “Pajama Game,” was the third 
performer under scrutiny. 

Some nicenellie tradesters, in- 
cidentally, consider the 8 o'clock 
teeoff an unfortunate coincidence 
since it would “confuse” the pub- 
lic when “Tonight at 8:30” is 
billed and advertised as the opener 
in the series being prepped by 
aide Richard Whorf in the illness 
of the head producer Hayward. 





Hayward Back In Hosp 
Hollywood, Aug. 17. 

Leland Hayward has been or- 
deréd back to Good Samaritan 
Hospital for further tests. Medicos 
are said to be puzzled over his in- 
testinal malady but claim it’s not 
serious. He’ll take a month’s rest 
in Hawaii before resuming his ex- 
executive-producer post with NBC- 
TV 


Hayward has 13 color spectacles 
on his schedule. 


Atkinson’s Vox Pop To 
Editor of the N.Y. Times 
Recalls E. B. White Blast 


New York show business is buzz- 
ing this week over a political com- 
mentary to the Editor, written by 
Brooks Atkinson, drama critic of 
the N.Y. Times, published on the 
editorial page of that paper Mon- 
day (16). 

It is expected that the letter 





may precipitate a correspondence 
controversy similar to that of sev- 
eral years ago, when E. B. White, 
a member of the New Yorker mag 
staff, wrote a critical letter to the 
N.Y. Herald Tribune in answer to 
an editorial. 


BUT WHAT DOES HE DO 
IN HIS SPARE TIME? 


Jose Ferrer is adding the tune- 
smithing chore to his multiple pro- 
ducing, directing and thesping ac- 
tivities for the upcoming Univer- 
sal-Internation filmization of ‘The 
Shrike.” The star has composed 
the background theme _ music 
which he’s publishing via his own 
music firm. 

Actor also is songsmithing for 
the pop field. He collabbed with 
Ketti Frings on “Love Is a Beau- 
tiful Stranger,” which Lita Roza 
etched for London Records. Mrs. 
Frings, incidentally, is a Holly- 
wood scenario writer and wife of 
Kurt Frings, Ferrer’s pic agent. 


Music Clubs ‘Sponsor’ 
Closed-Circuit Symph 


The National Federation of Mu- 
sic Clubs will sponsor the Oct. 7 
closed-circuit theatre telecast of 
the N. Y. Philharmonic Orchestra. 
The performance, first for theatre 
tv, will be the opening night from 
Carnegie Hall, N. Y. Event is be- 
ing presented by Dor Theatre 
Television. 

Dor reps are hitting the road 
during the next two weeks to com- 
plete arrangements between local 
club heads and theatre managers 
and to outline promotional plans. 
About 30 theatres are expected to 
carry the telecast. 











Vaughan’s Brit. Concerts 


London, Aug. 17. 
Sarah Vaughan is to play a series 
of concerts in October under aus- 
pices of the Harold Davison office. 
A major London date is sched- 


uled plus concerts at Glasgow, 
Manchester, Birmingham,  Shef- 
| field, ete. | 





Rome, Aug. 10. 

Guy on Rome’s Via Veneto was 
arrested the othef day for a very 
serious crime: speaking Italian 
Motto of this town in the summer 
is, “When in Rome, do as the 
Americans do.” Yanks are bulging 
the place to its antique seams. 
from what we have seen here 
Ohio, Indiana and New York must 
be completely depopulated. Be- 
sides the usual Quo Vadis tourist 
lures, this year’s Marian Year cele. 
brations have made this more 
ever the place all roads lead 
0. 

Till the Pope went to his sum- 
mer home, mecca of pilgrims and 
sightseers daily around noon was 
the Piazza of St: Peter’s, where His 
Holiness appeared on his balcony 
te bless the packed throngs. Caus- 
ing one Broadway character to re- 
mark, with complete sincerity, “] 
can’t stay up late tonight. Tomor- 
row I'm catching the early show at 
the Vatican.” 


At the big hotels, there’s a wait- 
ing list to get on the waiting list 
for rooms, and any connoisseur of 
curled lips can add to his collec. 
tion by simply asking a room clerk 
if there’s a vacancy. New York 
theatre boxoffice personnel should 
come to Rome room clerks for 
sneer training. They’d find a sneer 
is 10 times more effective when 
flavored with garlic. 

Prices here are a little lower 
than Paris. That’s like saying the 
Chrysler Bldg., is a little lower 
than the Empire State: You can 
live well for very little in Rome 
if your idea of luxury is fresh 
fruit and cold water. But if you 
want to live on the Hotel Excelsior 
scale, a $50 Travellers’ Check has 
a life-expectancy of about 10 min- 
utes. If Paris in two words is, 
“Bring Cash,” Rome in one word 
is “Ditto.”’ Along with other night- 
life attractions that leave the wal- 
let in need of plasma, there’s a 
night racetrack at Villa Glori hip- 
podrome, 10 minutes from Via 
Veneto. Here there’s plenty proof 
that Il (late) Duce might have 
saved his black shirt if he’d made 


: : ' Italian horses run on time instead 
will draw a number of replies and | 


of concentrating on the trains. 


And if a night or so with the 
ponies makes you feel like the 
wrong end of one of the horses 
you bet on, five minutes from 
them, you can go to the dogs. At 
Cinodromo Rondinella, a bevy of 
seedy greyhounds still chase after 
the mechanical rabbit, and look no 
sillier doing so than do those who 
bet on ’em. Drop a few fistsful of 
lire on some canine who got his 
start chasing Eliza across the ice 
in a Victorian Tom show, and the 
prices you pay for a night club 
drink to recover seem like a per- 
sonal favor from the management. 

Everybody’s-On — Toujours 

Local focal point for Hol!ywood, 
Broadway and the muziks is Cale 
Doney, next to the Excelsior, a 
combo Central Casting and the 
Lindy’s of the Spaghetti Circuit, 
where the floorshow is the cus- 
tomers, either stars or walk-ons. A 
typical day’s cast might include 
Xavier Cugat and Abbe Lane. Bill 
Holden and Brenda Marshall, 
Scott Brady, Tennessee Williams, 
Bruce Cabot, Franklyn Pangborn, 
plus “a cast of thousands.” It's 
about the only show of its kind in 
the world. Certainly it’s the only 
one where the stars attract less 
attention than the walk-ons. Be- 
cause at the Doney, if you can't be 
a Somebody, you gotta be a nolsy 
Nobody. Everybody on that tel 
race is a character. 

Even the beggars who stream by 
to mooch 10 lire look like the cast 
of a stranded road co. of “The 
Dybbuk.” And nobody, repeat NO- 


| body, ever just walks casually on 


to that terrace. It’s easy to make 


/an entrance onto 400 yards of open- 


air sidewalk, but these characters 
manage. They come on with a 
‘Tennis, anyone?” leap. rhey 
spring on, yelling, “Goodbye. Dat 
ryl!” at the nearest expensive car. 
They run on, as if they were !ale 
for a date with Dore Schary. N° 
one has yet made an entrance by 
being shot out of a cannon, but 
the time can’t be far away. 
WB’s ‘Helen of Troy’ ; 
Main topic of Doney chatter be 
still Warners’ Cinemascope-! °° ve 
nicolor production, “Helen ° 
Troy”, with a fine goulash 0! o 
ternational stars. Pic 
(Continued on page 62) 
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Trend Back to Broadway Openings 
One Result of Distrib Confidence 


Reflection of renewed confidence + 


of distributors in their product is 
indicated in the increasing tend- 
ency to open pictures on Broadway 
first. Recently many of the com- 
panies favored hinterland bows 
and playing time before bringing 
the film to the Main Stem. 


A Broadway opening has always 
been exvensive and few distribs 
were able to take much, if any, 
coin out of Broadway after deduct- 
ing the advertising costs. The only 
way a Broadway opening paid off 
is when the distrib had a picture 
that could chalk up along run. In 
the opening weeks, the comvany 
could amortize the advertising 
costs, with the holdover weeks 
serving as the gravy train. By this 
time it could depend on directory 
ads, and leave the main selling to 
public word-of-mouth. 


In the recent past, there weren’t 
many of these solid attractions 
around, and the Broadway engage- 
ment represented a more or less 
prestige effort. The distribs looked 
to the hinterlands for their real 
coin. Except for the Radio City 
Music Hall, which always has in- 
sisted on a “first,”” few other Main 
Stem houses could boast that they 
were exhibiting a film for the first 
time. 


Based on recent product and the 
industry's shift to big pictures, 
Broadway is again becoming the 
place its name has long repre- 
sented. It’s paying off both in coin 
and in prestige due largely to the 
hot attractions that are chalking 
up longrun engagements. 

Columbia, which for many years 
eschewed Broadway bows, is now 


(Continued on page 22) 


AN ANTITRUST ACTION 
BRIEF THAT IS (3 PAGES) 


In an action marked by its brev- 
ity, an indie Times Sq. exhibitor 
filed a treble-damage antitrust suit 
in N. Y. Federal Court last week 
against the eight majors. Michael 
Rose, owner of the Holiday Thea- 
tre, charged the defendants con- 
spired to deprive his house of high- 
er quality first-run product to ben- 
efit competing theatres in the same 
Broadway areas. 

Three-page complaint, which vet- 
eran court observers rated as the 
shortest film antitrust suit in mem- 
ory, asks the court to fix treble 
damages as the exact amount “can- 
not be estimated.” Rose claims 
that the distributor defendants car- 
ried on the alleged conspiracy ever 
Since he assumed operation of the 
Holiday in January, 1953. 

Named in the action are Loew’s, 
Inc., Paramount Film Distributing 





Corp.,, T. C. F. Film Corp. (20th- 
Fox), Universal Film Exchange, 
Inc.. RKO Radio Pictures, Inc., 


Warner Bros. Pictures Distributing 
Corp., Columbia Pictures and Unit- 
ed Artists. Repping the plaintiff in 
the Sulit were attorneys Aaron E. 
Koota and Irving Perlin as well as 


Gray, Anderson & Schaffer of Phil- 
adelphia. 


HARRY COHN FORESEES 
$75,000,000 COL. TAKE 


Columbia expects to top its rec- 
ord high gross income of $60,274,- 
ve, chalked up for 1953 fiscal year, 
bs 25% for the fiscal year ending 

une, 1954. Prexy Harry Cohn is 
eyeing a gross income in excess of 
$75,000,000 for the most recent 
financial stanza. 

n a crystal-ball statement is- 
Sued this week, Cohn said: “. . . we 
poy olumbia realize that through- 
ve the history of the company’s 
pews, the occasional great pic- 
owed : a grouping of good pic- 
wor 1as made invaluable contri- 
rg not Omiy to the gross income 
Sure year to year, but frequently 
ttondig mark the difference between 
He “ aus loss in particular years.” 
na by os that each year since 1934, 
178.00 1€@ gross income was $11,- 
ss 0, has been a profitable one 
1 the operation of the company. 











Add 50 ‘Apache’ Prints 


United Artists has ordered 50 
additional Technicolor prints of 
“Apache,” Burt  Lancaster-Jean 
Peters starrer, to meet the de- 
mands of exhibs. 

The new print order brings to 
450 the number of Techni prints 
on the picture, first Hecht-Lan- 
caster production to be released 
by UA. 


Friscos Market St. 


Near 100% Solo 
Feature, and Big 


By RALPH J. GLEASON 


San Francisco, Aug. 17. 

For the first time in a number 
of years single features are the 
rule on Market street. 

Of the seven first run houses on 
the street, six are currently show- 
ing single features while one, the 
United Artists, has a double bill. 


Reaction along the street indi- 
cates that the public is receptive 
to this state of affairs. “Our cash- 
iers report no comment from the 
public at all,” says Earl Long, man- 
ager of the Paramount, where Mar- 
lon Brando in “On the Waterfront” 
opened to. strong crowds last 
Thursday (12th). “In fact, the pub- 
lic apparently doesn’t care as long 
as the feature is strong enough.” 

The St. Francis has been show- 
ing “The Caine Mutiny” as a single 
feature for seven weeks and both 
it and “On the Waterfront” are 
lengthy films. At the Golden Gate 
a similar situation prevails. “The 
Magnificent Obsession,” which 
opened a week ago to paydirt re- 
views, runs two hours and is being 
shown without a supporting fea- 
ture. 


“Cinerama,” at the Orpheum, of 
course, has been a single all along 
and the Fox, where “Broken 
Lance” is currently showing, has 
run singles ever since “The Robe.” 
The Warfield has “Valley of the 
Kings” as a single and is only do- 
ing so-so business while the United 
Artists with the only doube bill 
on the street—a reissue of “Hans 
Christian Andersen” coupled with 
“Geraldine’”—is only doing mild 
despite the twin bill. 


EXHIBS BURN AT CLAIM 
OF CHECKING RENTAL 


Distribs, particularly Paramount, 
are being accused by exhibs of 
checking flat rental pictures which, 
it’s claimed they have no right to 
do. 


The Independent Theatre Owners 
of Ohio, an Allied States Assn. 
unit, reports that three instances 
of checking on flat rental pictures 
have been forwarded in recent 
weeks, all on Martin & Lewis pic- 
tures. In one case, ITOA Says, Par 
openly admitted that the reason 
for asking an increased price on 
“Living It Up” was _ because 
“Money From Home” was checked. 
At one drive-in, the exhib org re- 
ports, the checker acted so suspici- 
ously that the manager of the the- 
atre had him followed by a deputy 
sheriff. 

“You are advised,” says an ITOA 
bulletin to its members, that you 
do not need to cooperate with 
checkers on flat rental pictures in 
any way. If they act suspiciously, 
by all means put the police on their 
trail. If you are asked for increased 
rentals because flat rental pictures 
have been checked, show you books 
not only on the Martin & Lewis 
pictures but on all those on which 
you lost money as well.” 








HAPPY FUTURE IN 
AOMAN'S ANALYSIS 


By FRED HIFT 


Prospects for substantial im- 
provements in American living 
standards coupled with significant 
population shifts and changes in 
the income pattern offer a bright 
future to the enter \ nment 
media, according to Arno t.. John- 
son, v.p. and director of research 
for the J. Walter Thompson agency 
im. e. 

Current and future trends in the 
U.S. economy and their application 
to and effects on the population 
were set for discussion by Johnson 
in a thoroughly documented statis- 
tics-packed speech before’ the 
School of Consumer Banking at the 
University of Virginia at Char- 
lottesville, Va. yesterday (Tues.). 

While Johnson made no specific 
reference to mgion pictures, the 
economic facts he presented obvi- 
ousiy have a direct and important 
bearing on the film biz which, 


‘| apart from natural competitive ele- 


ments, rides the mountains and 
valleys of the national economy. 
Main points made by Johnson are 
these: 

(1.) Total discretionary spend- 
ing power (surplus spending power 
over and above what is required to 
supply the need for basic necessi- 
ties) was over five times greater 
by Jan., 1954, than in 1940 and 

(Continued on page 22) 


Anglo-American 





Talks Sept. 27 


Talks for a new Anglo-American 
film agreement are now due to 
get under way in Washington Sept. 
27, according to the Motion Picture 
Export Assn. 

Powwow is expected to last ap- 
proximately a week. However, un- 
less the negotiations hit an unex- 
pected snag, agreement may well 
be reached a good deal faster. 
Aspects of possible convertibility 
of U. S. film earnings in Britain 
are expected to be one of the fea- 
tures of the talks. 
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40th Year for Si Fabian 


Paterson, N. J., Aug. 17. 

A dual celebration, marking the 
40th anni of the Stanley Warner 
Regent Theatre and SW _ prexy 
S. H. (Si) Fabian’s 40th year in 
show biz, will take place here Tues- 
day (24). 

A special civic tribute and cere- 
mony will be held at the theatre, 
with a reception for the press and 
guests following at the Alexander 
Hamilton Hotel in Paterson. Fabian 
and other SW execs will attend. 





Perspecta Drops 
Royalty Payment 
To Push System 


Part of an effort to push wider 
adoption of its system, Perspecta 
Sound has dropped its requirement 
for royalty payments by studios 
wanting to adopt the sound method 
for their pix. 

In N. Y. yesterday (Tues.), Ar- 
thur M. Loew, Loew’s Interna- 
tional prexy, and C. Robert Fine, 
Perspecta Sound topper, said the 
three companies that originally 
sponsored Perspecta—-Metro, War- 
ner Bros. and Paramount—had 
urged the move after having in- 
vested something like $200,000 


system. 

Loew explained that one of the 
reasons for the apparent hesitancy 
on the part of other Hoilywood 
studios to adopt the process had 
been their fear of infringing RCA 
or Westrex recording patents. 
These problems have now been re- 
moved, with both RCA and West- 
rex agreeing two weeks ago to ex- 
tend indemnity under their basic 
patents to cover Perspecta Sound 
recording. 

Hope was expréssed by Loew 

(Continued on page 62) 








National Boxoffice Survey 





Heat Hits Keys; ‘Obsession’ Champ, ‘Lance’ 2d, 
‘Caine’ 3d, ‘Cinerama,’ ‘Living,’ ‘Wind’ Next 





Resumption of torrid heat in 
many sections of the middle-west 
and east does not appear to be 
hurting first-run biz much current- 
ly, with further release of strong 
product bolstering weaker key 
cities. Atlantic seaboard keys bene- 


fitted from a cool, rain-threaten- | 


ing Sunday. 

“Magnificent Obsession” 
which was second a week ago, 
pushing up to No. 1 spot. Playing 
in some 12 keys 
VarIETY, this pic is pacesetter in 
two or three cities where just 
launched in current stanza. First 
place was hotly contested by both 
“Broken Lance” (20th) and “Caine 
Mutiny” (Col). Former wound up 
with second money. 


“Caine,” which had been champ 
for six successive weeks, was a 
close third. “Cinerama’”’ (Indie) is 
winding up fourth as against fifth 
last week. 

“Living It Up” (Par), high on the 
list for several sessions, is taking 
fifth position, largeiy because on 
so many extended-runs. “Gone 
With Wind” (M-G) again is sixth. 
“Knock On Wood” (Par) is captur- 
ing seventh money. 

“Susan Slept Here” (RKO), first 
time in listings, is taking over 
eighth spot. “Apache” (UA), for 
weeks a top-ranking film, is wind- 
ing ninth this frame. “Ring of 
Fear” (WB) again is landing 10th 
place. “Valley of Kings’. (M-G) 
and “Man With Million” (UA) wind 





covered by} 


(U), | smash grosser. It 
is | $180,000 in fourth week at the N.Y. 


| 
| 
| 





up the Top 12 in that sequence. 


“About Mrs. Leslie” (Par), doing 
better than previously, and “High 
;}and Mighty” (WB), for many ses- 
isions a high-ranker, are the two 
runner-up pix. 


Additional preems for “7 Brides 
For 7 Brothers” (M-G) this round 
plainly tips this as a potentially 
is holding at 





Music Hall, a rare novelty for a 
non-holiday stanza. Film also is 
btg in Indianapolis, sock in Chi and 
Minneapolis, great in Buffalo and 
Cleveland and trim in Portland. 


“On Waterfront” (Col), is cur- 
rently reflecting its initial prom- 


|ise, with smash totals in Detroit, 


N. Y., Seattle plus terrific sessions 
in Frisco and Philly. It continues 
stout in L.A. “Rear Window” (Par), 
still mighty in N. Y., is rated great 
in L.A. 


“Black Shield of Falworth” (U), 
also shaping as a potentially big 
grossing pic, is fancy in K.C,, 
smash in Denver and giant in Chi. 
“King Richard and Crusaders” 
(WB), due next at N. Y. Paramount, 
is a bit uneven this round after sev- 
eral big preems last week. “Her 
12 Men” (M-G), fair in Montreal, 
is sock in N. Y. and good in Toron- 
to. It shapes mild in L.A. and 
Balto. 

“Outcast” (Rep) looks okay in In- 
dianapolis. “Garden of Evil” (20th) 
looms nice in K.C. and Portland. 


(Complete Boxoffice Reports on 
Pages 8-9). 


jointly in the development of the | 


ae 
¥ 


Italo License Issue Back in MPEA 
Lap as U Nixes Picker Compromise 


Attempt by Arnold Picker, 
United Artists’ foreign topper, to 
solve the knotty problem of Uni- 
versal’s demand for more permits 
in Italy, has failed and the issue 
has been dumped back into the 
lap of the Motion Picture Export 
Assn. board. Latter took it up in 
N. Y. yesterday (Tues.). 

Instead of concerning himself 


with such factors as Hollywood 
production level and_ grosses, 
Picker is understood to have 
tackled the question primarily 


from the point of view of the in- 
dividual companies’ needs in Italy. 
However, U rejected his recom- 
mendations and so did the rest. 

There must be unanimous agree- 
ment among the distribs prior to 
any permit divvying up. If all at- 
tempts should end in failure—and 
MPEA thinks this unlikely—the 
issue may be put up to the Italian 
fovernment which would then do 
the allocating. 

Picker, whose compeny is a rea- 
sonably disinterested party in the 
Italian disagreement, had avreed 
to act as a auasi-arbitrator at the 
request of MPFA and with the ap- 

(Continued on page 22) 


UNIVERSAL, AGAIN 
SHRINKS ITS SHARFS 


For the second time in its cur- 
rent financial year, Universal has 
reduced the number of its war- 
rants and outstanding common 





| Shares, investing $1,404,575 in the 


purchases. 


Outfit last week (12) reported 
to the Securities & Exchange Com- 
mission in Washington that it had 
purchased 59.075 shares of com- 
mon for $1,343,375 between Jan. 1, 
1954, and July 31, ’54. In addition, 
it bought in 4,600 warrants at a 
cost of $61,200. 


Last Jan. 13, U reported buying 
and retiring 59,000 shares for $1,- 
059,095. This left it 1,006,260 shares 
outstanding, exclusive of 59,000 in 
the treasury. On July 31, 1954, 

(Continued on page 18) 
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ied Begins Separate Pilgrimages . 
To Each Distrib’s Sales Chief On 


Dave Lipton’s Stipend 


Three years extension of the 
contract of David A. Lipton, Uni- 
versal v.p., coupled with annual 
$100 per week salary increases, was 
reported by U last week to the 
Securities & Exchange Commission 





Rentals, Pix and Print Shortages 


is the calm before the 





“This 
storm.” 
That’s how an Allied States Assn. 
leader described the atmosphere of 
exhibitor-distributor relations as 
reps of the exhibitor organizations 
today (Wed.) began a series of 
meetings with the film company} Robert Goldstein and Robert 
sales managers to discuss the cur- ‘Jacks will continue to operate 
rent problems facing the theatre-| | eonard Goldstein Productions un- 
men. | der that name and will carry out 
The confabs will cover a wide! the company’s original program of 
range of subjects. The stress, how- | 10 films for United Artists release. 
ever, will be on the present cost of Contract signed by the late 
pictures, the print shortage, and/ Leonard Goldstein called for de- 
the product shortage. The exhibs| livery of the pictures within 18 
will air their beef that the high} months. Two of them, “Black Tues- 
percentage terms of the distribs| day” and ‘Stranger on Horseback,” 
are siphoning off the benefit of| have been completed. Ready for 
the recent relief gained from the! production are ‘Robbers’ Roost,” 
Federal admission tax cut. '“Calico Pony” and “Shadow at My 
The exhibs will confer with each} Shoulder.” Two will start filming 
company sales manager separately | in about six weeks. 
and will wind up the give-and-take 
sessions tomorrow (Thurs.). No re- 
port of what takes place at these 


z 
meetings will be issued until ater |() In 
Allied’s board meeting Aug. 23-24 Inerama, bes 


CARRY ON GOLDSTEIN 10 


Robert G. and Robert Jacks Fulfill- 
ing UA Contract 








Hollywood, Aug. 17. 








in Washington. 

Lipton’s contract, which would 
have expired in 1955, is extended 
to Dec. 31, 1958. His salary in 1954 
is $1,100 a week. 

For 1955, his take is increased 
to $1,200 weekly. For the period 
between Jan. 1, 1956 and Dec. 31, 
1958, Lipton’s contract calls for 
$1,300 a week. His original con- 
tract with U was drawn in late 
1952. 


Distribs on Prowl 


For Indie Product 
Find Most ‘Taken’ 


Despite the obvious upbeat in 
| indie production, quality features 
| from that source which aren't al- 
ready spoken for are scarce. 
Several of the majors, and par- 
ticularly 20th-Fox, are beating the 
bushes for indie product to add to 
their skeds, but with no outstand- 
ing success. Another outfit that has 








ro gfe cig: aay Pov eee Va. = 
this palaver the Allied leaders wi 
Unheckled At 
Delayed Meet 


weigh the answers received from 
Cinerama, Inc., execs, expecting 


the sales toppers before mapping 
a tough inquisition from stockhold- 


further strategy in the running 
battle between exhibs and distribs. 

ers, emerged from a shareholders 
meeting last week, the first in 17 


The Allied committee consisis 
| . . 
é e 9 | months, in lighter spirits than they 
rl @s a et had entered. The meeting, held at 
| the company’s Oyster Bay, N.Y., 





board members Wilbur Snaper. Na- 
than Yammins, and Jack Kirsch. 





of board chairman Abram F. My- 
laboratory, brought forth no sharp 


ers, Allied prexy Ben Marcus, and 
' questioning or bitter rejoinders de- 
ew ar | spite the fact that no up-to-date 
eWe financial report was presented, and 


With “7 Brides and 7 Brothers” 
expected to wind up its fourth 
week today ‘Wed.) at the Music 
Hall with $730,000 or better for the 
four weeks, the latest Metro opus 
at the Hall bids fair to break the 
all-time money mark at this huge 
theatre. “Brides” now seems cer- 
tain to go eight weeks at the Music 


Hall which likely will bring the 
eight-week total to better than 
$1.391.000, the present money 


stock, which many bought at 3 to, 
9. was selling at 134 with a book | 


value of 67c per share. 

These are some of the things the 
stockholders learned about their 
company which provides the equip- 


ment and supervises the instaila- | 


tion of Cinerama theatres. 

From John Hartley, treasurer of 
Cinerama Ine.: Royalty receipts 
were off for the first half of this 
year by $159,000 as compared to 


been looking for indie fare to dis- 
{tribute is Italian Films Export. 
Here, again, it’s said that the right 
kind of film just isn’t in sight. 
Trouble is that much of the indie 
fare is committed in advance of 
production via financial ties, etc., 
with United Artists alone having 
| first call to a great many films via 
partial financing arrangements. In 
addition, majors like Warner Bros. 
'and Columbia are encouraging in- 
dies to make pack&age deals with 
| them, tossing in coin and getting 


| financial participation, and of 
course, first call on distribution 
rights. 


-Churchnews Treatise on ‘Escapism’ 


Motion pictures and seemingly also their audience of tens of 
millions, are castigated in the August issue of the Episcopal 
Churchnews for their obvious preference for “the happy ending,” 

Motion Picture editor William Miller, in discussing the disad- 
vantages of America’s “upbeat” culture, admits that there have 
been exceptions—he particularly cites “A Place Im the Sun” and 
“The Heiress’—but charges that Hollywood, even: in those in- 
stances, retains the “escape” function of the ‘entertainment it 
dishes out. 

“This insistence on affirmative endings represents a resistance 
to a presentation which does not have a resolution; which leaves 
unresolved strands which must be taken up into the life of the 
viewer. When ambiguous, critical, new, and tragic elements 
are left alive in the movie's situation, as for example in ‘For- 
bidden Games’ (a French film), then the escape function of the 
movie is destroyed. The viewer then has not escaped from life, 
but had something further to deal with thrust into his life.” 

Miller says that even when—as in “Act of Love”—a film has a 
sad ending, it’s “primarily the result of circumstances and chance; 
it does not expose a tragic element at the very heart of history, 
or cast into view moral ambiguities in the very nature of human 
life. 

“What American motion pictures characteristically cannot ad- 
mit is that history does not have a final, positive meaning witiin 
itself.” He continues that while sad things do happen in pix, and 
virtue at times goes unrewarded, Hollywood can admit these 
realities only reluctantly and not as a continuing reality which 
should be confronted and triumphed over. 

The mag holds that the happy ending has created cynicism 
among teenagers with their persistence on serving the innate de- 
sire for an optimistic outcome. “If the movies were completely 
trivial, there would be no reason to complain about happy endings,” 
Miller states. “There is not much point in having a sad ending to 
a jingle, joke ... a fairly tale or any production designed to be 
only a momentary diversion of an entirely escapist nature . . 
But movies stay within no such bounds. They are far more than 
simple, meaningless diversion, both to those who make them and 
to those who see them . Fans learn from them not only 
hairstyles but also life-styles.” 


Verbal, Not Fiscal, Encouragement 


Leonard Goldenson Does Not Foresee United 
Paramount Financing European Features 


. 




















MICKEY ROONEY SUES Although it’s eager to encourage 


Promoters Paid Only $5,000 the production of foreign features 


| . * ak x 
Contract Picture Fee of $35,000 | eee Gaia BOE 
needs, Uni a ea- 














| “It’s almost difficult to find a 
/real independent producer these 
days,”’ was one comment last week. 
“Most of them seem very securely 
_ tied to someone else.” 


All of which makes life difficult 


for companies like 20th, which are 
looking for 2-D product to supple- 


ment their regular sked. Within re- 
cent weeks 20th has been screen- 
ing a lot of pictures, the intent be- 
ing to buy them flat. Included in 


Hollywood, Aug. 17. 
Failure to make a picture calle 
| “45 Minutes to Broadway” result- 
' ed in a $30,000 breach of contract 
, suit filed by Mickey Rooney against 
,Gayman Productions, 


| man. 

Rooney says the contract, signed 
‘last December, called for $35,000 
| for starring in the picture. Of that 
‘sum, he claims, he received only 
$5,000. 


headed by | 
‘Gayle Gitterman and Alan Fried- | 


| tres at the moment doesn’t intend 
to help finance such films ‘unless 
we’re forced to,” United Para- 
mount - American’ Broadcasting 
prexy Leonard Goldenson said in 
N. Y. last week (13). 

He added that, what with Hol- 
lywood production on the upbeat, 
he didn’t think the situation would 
arise where UPT would sink coin 





the same 1953 period when they hit 
$364.306. Returns this year hit a 
low point in May, an upbeat started 
in June, increased further in July, 


(Continued on page 16) 


RITA HAYWORTH WINS 
RIGHT TO QUIZ EXECS 


Rita Hayworth, who is suing to 
void a distribution contract be- 
tween Beckworth Corp. and Colum- 
bia Pictures, won the right to ex- 
amine certain officers of those 
firms before trial 


high, held by “Great Caruso.” an- 
other Metro film. 

“Brides” to date has not dropped 
below the $180.000 mark in four 
weeks. It started out with $187,000 | 
in the first week, which is an/| 
all-time high coin mark for an 
opening session at the Hall. 

The current (4th) week is ex- 
pected to hold at $180,000 or bet- 
ter than the third stanza’s $181,000. 
“Caruso” established its all-time 
mark with a 10-week run which 
wound up the middle of July. 1951. 


C’SCOPE POSSIBILITIES 
IN U.S. NOW 6,077 


“The Robe,” first of 20th-Fox’s 
CinemaScope releases, continues 
to rack up bookings at a pace com- 
mensurate with the speed with 








Federal Court by Judge Edward 
Weinfeld. 

At the same time Judge Wein- 
feld denied a defense motion to 
dismiss the complaint. Court ruled 


ope additional theatres are put- that B. B. Kahane. Beckworth 
ing in C-Scope. : ; . as 

oe ; e n C Ik / : 
As of Aug. 7, C’Scope installa- pees one otumits veepes 


would start the interrogations Sept. 
}13 unless the date is changed by 
| mutual agreements by the litigants. 
Slated to be quizzed later are Col} 


tions in the US. totalled 6,794. 
representing 6.077 possibilities for 
any one film. Of the 6,794 equipped 


houses, 2,986 don't have stereo- 

phonic sound and therefore re- pestle a 

quire prints with optical sound! ...° 

tracks. | .Miss Hayworth, who made four 
“Robe” by that same date had pictures for Beckworth and is the 


corporation's largest individual 
stockholder, also wants an account- 
ing of profits on the quartet of pix. 
Lone other defendant in the suit 
is Columbia Pictures International 
Corp. 


played 3.621 dates for a rental of 
$15.000.000. It stressed. however. 
that “Robe” prints with optical 
tracks are still limited. 

Of the two releases subsequent 
to “The Robe.” “How to Marry a 





po nara fl has earned 20th! 
around $4,750,000 in 2.385 book- | . 
ings. and “Beneath the "12-Mile | 3d Lewis & Clark Film 


Reef,” $2,600,000. 
° | Whatever Hollywood may be 


short of in the next year or two, 
Ben Babb’s Midwest Swing | it certainly won't be features based 
Ben Babb. pub-ad chief of Selz-| 0D the exploits of the Lewis & 
nick Releasing Organization, left | Clark expedition. 
New York last week on a swing} Latest company to file a “Lewis 
of the midwest to set up satura-| & Clark” title with the Motion Pic- 
tion radiotv campaigns for mul-|ture Assn. of America is Walt Dis- 
tiple area bookings of Selznick’s| ney, which is now third in line. 





re-release. “Due! in the Sun.” | Priority goes to 20th-Fox. Second 
His stops include Minneapolis, |in line is Warner Brothers which 
St. Paul, Chicago, Kansas City, | is to film the adventure yarn in the 


and Pittsburgh. Cinerama process. 


in a decision! 
handed down Monday (16) in N. Y. | 


the films seen by the 20th execs 
are a number of British features. 

_ While 20th is completely commit- 
| ted to CinemaScope, it neverthe- 
| less needs additional product for 
the houses that haven’t as yet made 
| the switch. Where, at one time, 
it could have had any number of 
indie films for distribution, the cur- 
rent pickings are slim. Even so, 
20th maintains there is no plan for 
another arrangement similar to 
that entered into with the late 
Leonard Goldstein and Panoramic 
Productions, which delivered a 
slate of 10 to 20th. 

In Britain, 20th is financing be- 
tween eight and ten features. How- 
ever, the majority of these likely 
will be in CinemaScope. 





L. A. te NY. 


Max Abramson 

' Lew Ayres 

| Robert Breen 
Dane Clark 

| Len Colson 
Wick Crider 
Tony Curtis 

Hal Davis 

Martin Devine 

| John C. Flinn 

| Henry Ginsberg 

Milton Goldman 

Robert Goldstein 

| Robert L. Jacks 

| Dr. Herbert T. Kalmus 

| Walter Lantz 

| Reginald LeBorg 
Art Linkletter 

| Herb Meadow 

| Lon McCallister 

| Meg Mundy 

Kim Novak 

Cathy O'Donnell 

Michael O'Shea 

James Radford 

Gene Raymond 

Vivienne Segal 

| Lester Shurr 

Penny Singleton 

| Charles Vidor 

| George Weinger 

| George Weltner 
Walter Winchell 
Collier Young 


' 
! 
} 


into pix made _ abroad. And 
Goldenson stressed that his cir- 
cuit wouldn’t follow the example 
of other U. S. chains which are 





' 


‘Censor Yourself’ 


Is Exhibs Crack 


Minneapolis, Aug. 17. 
Following receipt of reader com- 
| plaints about film ads and particu- 
larly those published for “The 
French Line,” the Pioneer Press 
and Dispatch, St. Paul’s only news- 
papers, (one ownership) have insti- 
tuted what amounts to a censor- 
ship on theatre advertising. 

The newspapers have notified all 
of the city’s exhibitors that hence- 
forth the latter must exercise more 
“discretion” in their advertising 
copy and art and that the daring 
sex stuff that might prove offensive 
to readers will be taboo. 

In his letter detailing that re- 
strictions will be imposed, John 
Lewis, advertising manager for the 
two sheets, states that the news- 


(Continued on page 16) 








N. Y. to L. A. 


Alan (Bud) Brandt 
Red Buttons 

Phil Carey 
Truman Gibson 
George Jessel 
Evie Johnson 

Eva Le Gallienne 
Harry Markson 
James Norris 

Bill Ornstein 
Louella O. Parsons 
Frank Quinn 

Joe Roberts 

Bob Schear 
Eleanor Skegg 
Walter Slezak 
John Stix 

Larry Vinick 
Esther Williams 
Don Wilson 





At Moral Press 


picking up pix abroad, dealing 
directly with the producers. 
On a recent European tour, 


Goldenson urged foreign film- 
makers to make pictures suitable 
‘for the U. S. market, and he as- 





| sured them that there was an open 
door here for this type of produc- 
tion. Last week, he again stressed 
this thought, adding that there was 
potential in the Swedish industry 
and also in Germany if and when 
producers there find their bearing. 





N. Y. to Europe 


Louis J. Barbano 
Anne Baxter 
Charles Boyer 
Charles Chaplin Jr. 
Joan Greenwood 
Barry Jones 

John G. McCarthy 
Miroslava 

Spyros P. Skouras 


Europe to N. Y. 


Nancy Andrews 
Barney Balaban 
Peter Brook 

Mrs. Bernard Burke 
Marge and Gower Champion 
Peter Cusick 
Bebe Daniels 
Percy Faith 
Eddie Fisher 

Mae Frohman 
Betty Furness 
Lee Graham 
Harriet Hilliard 
Abner Klipstein 
Gina Lollobrigida 
Ilya Lopert 

Ben Lyon 

Walter Macker 
Charlie Manny 
Carmel Myers 
Ozzie Nelson 

A. W. Schwalberg 
Billy Shepard 
Joseph R. Vogel 
Sandy Wilson 
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UA Handling Sept. 


15 Bout Films 


On 35% Fee; Theatrecast No Bar 


United Artists will receive a+ 


35° fee for the distribution of the 
fight pictures of the Sept. 15 
Rocky Mareiano-Ezzard Charles 
heavyweight match. Pix will be 
filmed under the supervision of 
the promoter, the International 
Boxing Club, which will turn the 
footage over to UA just like any 
other indie producer. 

Fight pix, since the advent of 
television, have been a gamble for 
the distributor. Rarely does a dis- 
trib undertake the distribution of 
fight pictures involving a bout that 
has been seen on home tv. Distribs, 
however, are willing to take a 
chance on the pix of a fight seen 
via theatre tv since the latter hard- 
ly scratches the surface of the po- 
tential market. 

In the last analysis, however, the 
value of fight footage depends on 
the quality of the bout itself. A 
quick knockout or a dull fight can 
mean exhibitor apathy or disaster 
at the boxoffice. 

This is UA’s third experience 
with fight pictures in recent years. 
It’s score so far is deadlocked, with 
one loss and one victory, finding 
no market for Marciano’s one- 
round kayo of Joe Walcott in their 
final bout, and chalking up over 
5,000 bookings (as of Aug. 10) for 
the pictures of the first clash be- 
tween Marciano and Charles. 


Straight 50% For 


Marciano Repeat 


Nate Halpern’s Theatre Network 
Television, which is offering the 
Sept. 15 Marciano-Charles heavy- 
weight championship bout to 
closed-circuit situations, is asking 
a straight 50-50 split of the b.o. 
take sans 2 guarantee. Terms are 
new. For the first Marciano- 
Charles meeting in June it was a 
guarantee of 10c against $1.40 per 
seat sold or a guarantee of 50c 
against $1.30. 

However, on the basis of b.o. re- 











ceipts for the June bout and the 
fact that radio did not harm the 
wicket activity, Halpern argues 
that the upcoming event is worth | 
more. 

National Theatres, has already 
ordered six more theatre tv instal- 
lations from General Precision and | 
will have them installed in thea- | 
tres prior to the fight. Stanley | 
Warner expects to equip five more | 
houses. Fabian Theatres has al- | 
ready signed for houses in Rich- | 
mond, Va., Albany and Troy, N. Y.., | 
for a drive-in in Norfolk, Va., and | 
has requested an availability for an 
neers in the Pennsylvania terri- 
ory, 

Drive-ins, which have found the 
closed-circuit bouts potent b.o. 
lures, are stepping up their appli- 
cations for the upeoming fight. 
This factor has posed a peculiar 

‘(Continued on page 15) 


Texas Drive-In Parley 


: San Antonio, Aug. 17. 
Texas Drive-in Theatres Owners 
Assn. holds its annual convention 
here at the Plaza Hotel, Aug. 22-24. 
Feature of the three-day ses- 
Sion will be an address by Dr. 
Frank M. Tiller, Dean of tke 
school of Engineering of Lamar 
boy Research Centre. Dr. Tiller 
the present a “10-month study of 
the drive-in industry,” containing 
Ae aan of a survey just com- 


Also scheduled is a concession 





— a discussion on tax relief by 
te Representative Waggoner 
talk pt new processes forum, a 
ice a insurance problem by 
ae 3 Sanders, Casualty Insur- 
a oe of Texas, a ses- 

+ al ax depreciation by H. B. 
rag ». Director of Internal Rev- 
ey ao — and a confab on high- 
With Ne ations affecting drive-ins 
tees - Davis, Texas State High- 


Commissioner. 





LIPPERT-RUBIO TO 
MAKE ’EM IN MEXICO 


Hollywood, Aug. 17. 

Robert L. Lippert, Jr., and Ollalo 
Rubio have formed Montezuma 
Films, a Mexican corporation, to 
produce pictures south of the bor- 
der. Company has completed “The 
Black Pirates” and will start ‘Vio- 
lent Men” next month. 


Pictures will be made in Spanish 
and English with Hollywood and 
Mexican stars. They will be re- 
leased in this country through Lip- 
pert Pictures. 


Exhib Rakes In 
Big Coin, Selling 
Popcornto Exhibs! 


Chicago, Aug. 17. 
In the nabes, it’s not unusual for 
a theatreman to be pleased enough 


with break-even results on film ren- 
tals when his concession receipts 
are running high. For reasons akin 
to this, drive-in theatres here- 
abouts are bundling triple-features 
to capture an audience for an en- 
tire evening, and a jumping candy 
counter. In popcorn especially 
there appears te be plenty lucre, 
and this is why many exhibs are 
treating films as incidental to their 
refreshment merchandising. 


Case in point is Ben Banowitz 
who, on the premise that he would 
be either half right or half wrong, 
turned his attention to popcorn and 
shed two of his four theatres at the 
time when tv began thinning out 
neighborhood film traffic. While 
house slipped grosswise, he found 
concession sales gaining, with pop- 
corn far in lead, and he parlayed 
subsequent studies of popcorn into 
a business which foresees the 
eventual production of 100,000,000 
packages of popcorn per year. 

Banowitz, who now retains the 
Grand and the Ken Theatres, be- 
gan study of popcorn economics 
and seed culture at Purdue Univer- 
sity in 1948 when his theatres be- 
gan to skid. Later he organized 
TV Time Foods, under corporate 
name of B&B Enterprises, and is 
selling corn in volume to fellow 
theatremen. He is in 19 markets 
now and will open 75 new ones in 
September. In past three years, 
Banowitz says, he has packaged 
35,000,000 bags of popcorn and ex: 
pects to step up production soon 
to 2,500,000 per week. 


END U.S. SQUABBLE OVER 
FORMOSA FILM PERMITS 


Question of divvying up the For- 
mosan import licenses was settled 
by the companies last week on the 
hopeful assumption that the For- 
mosans will return to the Motion 
Picture Export Assn. 15 permits 
which they allotted to indie Asso- 
ciated Film Productions outfit on 
the island. 

Total of 268 permits have been 
assigned to the eight MPEA mem- 
ber companies by the Chinese Na- 
tionalist government for the year, 
with 134 issued for the half-year. 
For a while there was a wrangle 
over Republic’s demand to get a 
quota of the licenses. This was re- 
solved, however, since Rep hasn’t 
even opened offices on Formosa 
yet. 

Even as the MPEA pressed for 
an extra allotment for Rep, the 
Chinese lopped off the 15 permits 
for the indie outfit, the licenses 
coming out of the MPEA total. 
Divvying up among the eight com- 
panies was done on the assumption 
that the 15 permits would be re- 
stored to the U.S. distribs. 











BUT VISTAVISION 
CETS TOP BILLING 


Approaching release of Para- 
mount’s first VistaVision produc- 
tion, “White Christmas,” has Par 
execs formulating policies on how 
the widescreen medium should be 
sold to the public. 

Film gets its first unveiling for 
the press next week (23) on stage 
17 at the Par lot, which has been 
dubbed the VistaVision Theatre.” 
It’s laid out like a cross-section of 
a regular, modern theatre. There 
are 150 seats. 

Jerry Pickman, Par ad-pub v.p., 
who huddled on the “White Christ- 
mas” preview on the Coast last 
week, returned to N. Y. over the 
weekend and expects to wing west- 
wards again for the showing. Film 
opens at Radio City Music Hall in 
late Sept. or early Oct. 

Handling of VV represents some- 
thing of a problem since Par ap- 
pears determined not to be drawn 
into a “battle of the gadgets.” Also, 
the public has just been through 
a vigorously-conducted campaign 
by 20th-Fox to press home the 
dramatic novelty of CinemaScope 
which, superficially at ieast, is 
more readily identifiable in the 
public’s mind due to its unique 
shape, etc. 


“We are going to sell VistaVision | 


as a star of the show,” one Par 
exec commented this week. “We 
feel that it’s the ultimate in pro- 
duction and screen presentation; 
that through it the audience can 
see more and feel more of the en- 
tertainment values of any picture. 
With its new depth, clarity and 
definition, we are going to prove 
VistaVision as a new emotional ex- 
perience.” 

VistaVision is a production rath- 
er than an exhibition process. A 
wider negative area is exposed at 
the camera and eventually reduced 
to the size of a single, normal 
frame. When the image is spread 
out again on the wide screen, it 
has both height and considerably 
improved definition. Par execs say 


(Continued on page 16) 


Charity Angle Confuses 


Theatremen on Marciano 





| PAR DUCKS ‘BATTLE OF GADGETS 





Yanks Will Complain to Visiting 
Italians of U.S. Brush Within 
Film Trade Body Over There 


+ 





B&K CAUTIONS ON TELE 
FEED OF PHILHARMONI 


Chicago, Aug. 17. 

Only one Windy City theatre, the 
Uptown, is being readied for closed 
circuit telecast of opening night at 
Carnegie Hall with the New York 
Philharmonic orch. Reason is that 
Balaban & Katz is unsure of the 
drawing power of the longhair con- 
cert, broadcast by Edmund Dorf- 
man’s television company, having 
never tested one such before. 
| Normally, for championship box- 


Marbro and Tivoli theatres along 
with the Uptown. Essaness circuit’s 
Crown Theatre, only other Chicago 


atre tv events, is laying off the 
symphonic program. Uptown is 
charging $2.20 admission for the 
concert. 

B&K heads said more theatres 
would probably show the opening 
| night of the Met. 


Stanley Warner 
39-Week Net 
Hits $1,494,900 


Stanley Warner and subsidiary 
companies report a net profit of 
$1,494,900 for the 39-week period 
ending May 29, 1954, after deduc- 
| tion of $2,328,100 for depreciation, 
| $1,100,000 for Federal income 
taxes, and $100,000 for contingen- 
| cies. Included in the final figure is 
a profit of $80,000 from the sale of 
properties. Net for the 39 weeks is 
equal to 64c per share of common 
stock on the 2,324,337 shares out- 
standing. 

The operating profit of Interna- 
tional Latex Corp., which became 











Closed-Circuit Telecast 


Theatres with closed - circuit | 
equipment are confused about a/| 
solicitation being made by a local | 
group regarding a _ benefit per- | 
formance of the upcoming Mar- | 
ciano-Charles fight. Theatre Net- | 
work Television, which controls the | 
closed-circuit rights, has not of-| 
fered the event to any philan- 
thropic or charity group. 

A letter from the national head- | 
quarters of the National Council of 
Jewish women in New York to its 
regional units offers the fight at | 
$2.50 per seat, and notes that “a| 
nationwide organization known as | 
Box Office Television Inc.” has | 
made the offer. The letter informs | 
the local group to contact a specific | 
theatre in its community to work | 
out the arrangements. 

Exhibs are confused just what to 
answer, since BOTV which made 
an unsuccessful bid for the fight, 
does not control the rights. A 
spokesman for BOTV said “it was 
a mistake,” but did not clarify 
further. The National Council of 
Jewish Women letter is dated July 
30, about two weeks before the 
International Boxing Club = an- 
nouncement that the rights would 
again go to Nate Halpern’s TNT. 

The National Council letter also 
states that BOTV is offering an- 
other type of entertainment. “They 
are planning to televise on the 
closed-circuit outlet one hit play 
each month beginning early in the 
fall. Under this arrangement such 
plays as “‘Teahouse of the August 
Moon,” “Tea and Sympathy,” “On- 
dine,” and other leading produc- 
tionss will come to the . . . the- 
atre in your community, via live 
television directly from the stage 
in New York with the original 
east.” As far as could be learned 
by Variety, no deals have been 


' 
j 


a wholly-owned subsid on April 30. 
has been included for the period 
of May 1 to May 29. For the 13 
weeks ending May 29, SW net was 
$303,500 after deducting $849.000 
for depreciation, $315,000 for Fed- 
eral taxes and $25,000 for contin- 
gencies. Figure equals 13c per 
(Continued on page 16) 


TOA PICKS ITS MAN! 





HE’S STILL A SECRET 


Theatre Owners of America has 
selected its “industry coordinator” 
despite denials of the exhib organ- 
ization’s leaders that “we're still 
casting around.” The man is an 
individual with exhibitor connec- 
tions and reportedly has accepted 
the job. His name is being kept 
tightly under wraps but is expect- 
ed to be officially revealed in a 
week or two. 

There is some conflict in the 
TOA top echelon about the use of 
the term “coordinator” for fear it 
might suggest TOA itself is ac- 
tually engaged in production. a 
move that is far beyond the scope 
of TOA thinking, although a num- 


have expressed a willingness to en- 
courage indie production by guar- 
anteeing the producers playdates. 

A name that has been mentioned 


for the job, but which could not |; 


be confirmed, is that of Guthrie 


president of the Kentucky Theatre 


signed as prexy in July, 1952 to 
become U.S. District Judge of the 
Canal Zone. Earlier Ned Depinet, 
former RKO prexy, and William F. 
Rodgers, former Metro sales chief, 
had been considered for the job, 
but both indicated they weren't in- 





set for any of these plays. 


terested. 


ing telecasts, B&K lights up the) 


house participating to date in the-. 


ber of individual TOA members | 


Crowe, of La Grange, Ky. An at-| 
torney, Crowe was founder and | 


Owners Assn., a TOA unit. He re- | 


+ American unhappiness with the 


voices and votes currently ac 
corded the U. S. distribs on the 
|board of ANICA, the Italian in 
jdustry organization, will be one 
|of the topics of discussion wher 
jan Italian group headed by Eite! 
|Monaco, ANICA prexy, comes here 
|in late September or early October 


Italo visitors are due on Sept 
25. Delegation from Britain te 
|negotiate a new film pact there 
arrives on Sept. 27. Motion Pic- 
ture Export Assn. has asked the 
Italians to postpone their arrival 
;date, but they have replied that 
| this can’t be done. MPEA will 
therefore split its exec forces and 
talk to both parties at the same 
time. The British talks are ex 
| pected to take a wek but may wind 
in much less time than that. 

Accompanying Monaco, who is 3 
| kingpin in the Italian industry— 
he’s also the president of Italian 
| Films Export—are Renato Gualino 
jhead of the Italian producers 
group, and Guilio Manenti, distrib 
utors’ topper. Exhibs in Italy have 
| their own organization. 

Precise agenda of the talks be- 
itween the Italians and the MPEA 
|isn’t known, but it’s indicated that 
,the Americans will wish to discuss 
‘the ANICA board on which they 
once carried a lot of weight. Dis- 
tribs feel that the board is now 
so arranged that “they can push 
us into practically anything.” 

Furthermore, there have been 
complaints that when ANICA nego- 
,tiated a new rental term agree- 
ment with the exhibs—it was 
signed two weeks ago—the Ameri- 
can reps were insufficiently in- 
formed and consulted on these 
talks. 

Only American outfit that isn’t 
an ANICA member is Metro. Lat- 


(Continued on page 18) 


No Makelim Pix 
Until December 


| Hal R. Makelim reports a total 
of 2,400 theatres already signed for 
his one-a-month 12-picture deal. 

Producer in New York for a few 
| days this week for talks with cir- 

cuit chiefs, said he expects to cor- 
ral over 3,000 houses which will 
| guarantee playdates for his prod- 
uct. 

Makelim indicated that he would 
| not start actual sheotirg of the pix 
“until all theatres are in.” He has 
pushed back his delivery date of 
the first film until December and 
then will deliver one a month from 
then on. On a whirlwind tour of 
the country to sell his plan to ex- 
hibs, Makelim said he had six or 
seven more spots to visit and 
“some cleanup work” on several 
deals. 

Producer is maintaining his pol- 
| icy of not revealing the properties 
he will shoot or the players that 
will be involved. “I didn’t do it at 
the beginning.” he said, “and I 
| don’t want to change my policy. I’m 
| trying to market the plan and not 
| each picture.’ Makelim said he 

was on the prowl for a sales man- 
ager and sales staffers who would 
| handle the residual selling of his 
films. He'll be in New York until 
Friday (20) and then head for 
Washington, D. C. 














Scribe Productions Names 
Jules Goldstone President 


Hollywood, Aug. 17. 

Scribe Productions, recently 
| formed by Melville Shavelson and 
Jack Rose, named Jules Goldstone 
president and Edward M. Rose sec- 
retary-treasurer. 

Company is currently associated 
with Hope Enterprises and Para- 
mount in the filming of “Eddie Foy 
and the Seven Little Foys.” Next 
|on the program will be a film 
biography of the Wright Brothers. 











PICTURES 


VARIETY 





Pokey-But-Classy Chi Nabes 


Respond to Art 


B&K Term: ‘Sophisticated Films 


Intermixture; 





Chicago, Aug. 17. + 


Balaban & Katz, Chicago’s larg- 
est theatre chain, is dabbling in 
“sophisticated films” policies at. 
certain problem houses located in | 
high-rental districts which are pop- 
ulated by the intelligentsia, In most 
cases where house has long been | 
operating in the red with general | 
run pix, it’s felt nothing worse | 
could happen with switch to more | 
arty fare, and circuit feels it’s, 
worth the experiment especially in 
cases where renewal of lease be- 
comes a matter for decision im- 
minently. 

Covent Theatre is a prime case 
in point. House is located near 
the lake shore in a residential dis- 
trict where new and expensive 
apartment buildings are going up. 
Theatre has practically no juvenile 
audience, the younger set having 
traditionally patronized the nearby 
Parkway. B&K toppers feel the 
nabe has a terrific potential audi- 
ence for highgrade pix, as the edu- 
cation level is high with much of 
the tenantry in the professional 
dodges. 

Such popular foreign pix as the 
Alec Guinness series, ‘Pickwick 
Papers,” “Genevieve,” “Heidi” and 
“Greatest Love” have had recent 
dates. there. Approaching the 
policy switch cautiously, B&K is 
afraid to risk not playing dualers, 





‘be finalized “within a month.” 


| been reported dickering only for 
| the RKO holding company, RKO 
| Pictures Corp., the deal now is said 


HUGHES-ODLUM ON AGAIN 


But Tevlin’s Trip to N.Y. Officially 
Called ‘Personal’ 





Negotiations between Howard 
Hughes and Floyd Odlum, head of 
Atlas Corp., for latter to buy out 
RKO are again nearing the wrapup 
stage. The talks, which halted on 
the Coast two weeks ago, have re- 
sumed and progress is being made. 
Chances for “the deal to go 
through are better than ever.’”’ May 


C. J. Tevlin, RKO studio boss, is 
currently in New York. There were 
reports that he was accompanied 
by his aide, Ross Hastings, studio 
legal counsel, but this could not 
be confirmed. An RKO executive 
said Tevlin was in Gotham on 
“personal business,” but insiders 
stated he had held sessions with 
Odlum. 

While Odlum previously had 


to involve the whole works, in- 
cluding all studio and production 
facilities, the worldwide distribu- 
tion network, and the complete 
library of old product. 








and so topgrade combos like “Ex- 
ecutive Suite” and “Genevieve” are 
offered regularly. Results at the 
b.o. are better already, B&K execs 
say. 

Chain is steering clear of the 
“art” appellation and prefers to 
call the Selection “sophisticated.” 
Best grade American product, 
many of them repeats, and in gen- 
eral films for a selective clientage 
are what the chain is pitching. De- 


spite increased biz at Covent, cir-| 


cuit feels fall and winter will be 
the real test periods because peo- 
ple are vacationing now. 

B&K’s first venture 


at the Coronet Theatre, which has 
been a successful house ever since. 
House was given a sleek, modern 
decor and a single feature policy 
of adult films much like those 
aimed at the Covent. 

Other problem houses in similar 
class neighborhoods have gone 
sophisticated from time to time. 
Circuit has booked certain foreign 
pix like “Seven Deadly Sins” into 
Lakeside, Luna, Howard and other 
theatres in the past. These are 
all houses of around 800-seat ca- 
pacity which may eventually go 
full-swing on selective plan if pres- 
ent test at Covent pays off. 


U’s Tokyo Meeting First 


Sales Pow Ever Assemble 





By U.S. Distrib in Asia 


Tokyo, Aug. 16. 

With Americo Aboaf, Universal's 
foreign sales manager, presiding, 
the company opened its first Far 
Eastern sales powwow here today 
(16). 
time in the history of any major 
that sales reps from all Far East- 
ern areas have been brought to- 
gether in a convention. 

Guest of honor at the confab is 
Charles J. Feldman, U v.p. and 
general sales manager. Also pres- 
ent from the home office is For- 
tunat Baronat, U’s director of for- 
eign publicity, who arrived with 
Aboaf last week (9). 

Repping the local U sales force 
are Arthur Doyle, U’s Far Eastern 
supervisor; Wally Orr, managing 
director for Japan and Doyle's as- 
sistant, and Paul Fehlen, head 
auditor. 





Honolulu Ace House Gets C’Scope 
Honolulu, Aug. 17. 

Waikiki theatre, Consolidated 
chain's flagship, reopened Friday 
(13) after a three-day shutdown’ for 
installation of an_ all-purpose 
screen to permit optional Cinema- 
Scope bookings. 

Hawaii's second “C’Scoper is 
utilizing panoramic screen and 
stereophonic sound system. “River 
of No Return” (20th) is first pic 


under the new policy. i 


into this, 
kind of operation was in Evanston | 


It’s said that this is the first | 


600 Minimum Needed For 
—COMPO’s Group Policies; 
Execs 5G, Ushers $1,000 


Widespread and favorable reac- 
tion to COMPO’s proposed group 
life insurance project was reported 
in N. Y. Monday (16) by Robert 
Coyne, the org’s special counsel. 

All COMPO members have been 
queried via letter on their feelings 
| about the insurance plan which 
| would be available to all officers, 
partners and employees of industry 
outfits affiliated with COMPO. 

Scheme would entitle all active 
'corporation officers and theatre 
execs receiving $5,000 a year or 
‘more, and all active proprietors 
and partners working in the in- 
sured business for more than 30 
hours a week, to life insurance 
policies of $5,000. Ushers could 
get $1,000 policies and all others 
policies of $2,500. Door is left 
open for other classifications for 
the trade sheets and other charter 
orgs if they elect to join the plan. 

It was stressed that, provided 
COMPO can rally a minimum of 
6090 persons, all employers with 
| one or more employees could be 
| covered. Furthermore, it was 
| pointed out that smaller theatres 
, employing less than 25 should be 
‘specially interested since, to date, 
| they haven’t been able to get group 
insurance of this type. Cost is ex- 

(Continued on page 62) 





Documentary Pic Rolls 
| On Life of Cellist Casals 


| Prades, France, Aug. 10. 

A documentary film on the life 
of Pablo Casals, world’s most 
famous cellist, started rolling 
today (10) in Prades, in the heart 
of the Pyrenees-Orientales, close 
te the Spanish border. 

Film, being directed by Robert 
Snyder, winner of a 1950 Oscar 
for his documentary, “The Titan,” 
on the works of Michelangelo, is 
being underwritten by the Loeb 
Foundation, with major part-~ of 
earnings to go to the Davis Mannes 
School of Music. 

Prominent in the film, in addi- 
tion to “the Master,” as the great 
Catalonian exile is known, is 
Madeline Foley, acknowledged as 
his No. 1 pupil. 

Exteriors are being shot in and 
around Prades with interiors and 
sound being recorded at the 11th- 


FLOUNDERED, DISSOLVES 





Theatre Tele Associates Never 
Got Airborne 





Theatre Television Associates, 
Inc., the firm organized by Capell- 
MacDonald, the national sales 
firm, for a closed-circuit theatre 
operation, has been dissolved. 
The sales org, operating in con- 
junction with Leo Rosen, former 
theatre tv exec of Fabian Thea- 
tres, attempted to present sales 
meetimes and a weekly series of 
fights to theatres via theatre tv. 
It ran into difficulty from the start 
over a disagreement on terms to 
charge theatres, leading to Rosen’s 
ankling of the operation and the 
abandonment of C-M’s closed-cir- 
cuit plans. 


Yugoslav-U.S. 





Motion Picture Export Assn. has 
now had confirmation of its 50- 
picture deal with Yugoslavia. Coin 
involved comes to $225,000, accord- 
ing to Herbert Erlanger, MPEA 
secretary and assistant treasurer, 
who negotiated the sale to the 
Yugoslavs. 


Involved are features from only 
seven companies. The rest—Metro, 
United Artists and Republic—held 
out for individual deals in this, the 
last of the active MPEA territories. 
There have been reports that Metro 
has already sold some 25 pix to the 
Yugoslavs. 


The MPEA deal was made with 
Film, the Croation Film Distribu- 
tion outfit in Zagreb. However, the 
U. S. pix will circulate through all 
of the six Federal republics. Pact 
is significant in that it denotes a 
certain amount of decentralization 
in the Yugo film setup. At one 
time all pix for distribution in 
Yugoslavia were bought by Yugo- 
slavia Film, which represented the 
country’s film monopoly. This situ- 
ation is now apparently changed 
even though the tune is still called 
from Belgrade. 

Erlanger said the deal was still 
subject to a formality, i.e., the 
granting, with Yugoslav approval, 
of a conversion guarantee by the 
U. S. Information Agency. The 
Yugoslavs picked their 50 pix from 
a list of 300 submitted to them by 
MPEA. Films must be delivered by 
MPEA within a year. 


HIKED ADMISH LIFTS 
‘ROBE’ AT N.D. DRIVE-IN 


Minneapolis, Aug. 10. 

Initial first-run of “The Robe” in 
one of this territory’s ozoners, and 
probably the only time the picture 
has made its local debut in a drive- 
in theatre, enriched the 20th-Fox 
local exchange’s coffers. 

Playing at the Minot Qutdoor 
theatre, Minot, N. D., population 
22,000, at advanced $1 admission 
for the first showing in the town, 
“(Robe)” ran 11 days to an esti- 
mated $8,000. 

Boxoffice performance is consid- 
ered all the more remarkable be- 
cause “The Robe” had been pre- 
viously shown in a small town 60 
miles distant from Minot at regular 
50c admission and the theatre in 
question ran large ads in the Minot 
newspaper at the time. The Minot 
engagement also _ followed an 
earlier run in another town only 
65 miles distant. Also, Minot has 
a tv station. 

Minot Outdoor theatre’s deal for 
“The Robe” called for a $4,000 
guarantee against 50% of the gross 
from the first dollar. 








Tushinsky, Branson To 


Europe for Superscope 
RKO will handle the foreign dis- 
tribution of Superscope, the wide- 
screen process invented by Joseph 
and Irving Tushinsky. National 
| Screen Service supervises the dis- 
itribution of Superscope 
| United States and Canada. 
Joseph Tushinsky and Walter 
Branson, RKO foreign chief, will 





century Abbaye St. Michel de 
Cuja, site of the 1952-53 Casals 
Music Festivals. 

In addition to Snyder, Nancy 
Smith functions as 
Mercanton, director of photo- 
graphy, with Henri Raichi as lead 
lenser, assisted by Henri Martin 
and Claude’ Robin. Handling 
sourd is Norbert Gernolle, aided 
by Georges Bertola. 


leave New York early in Septem- 
ber fora series of Superscope dem- 
, onstrations in Europe. First show- 
jings abroad of the variable ana- 


production | morphic process will take place in 
assistant. Crew consists of Jacques | London, Paris and Rome. 


| Demon- 
|Strations for other countries are 
| currently being arranged. 
| According to RKO, 
} equipped with the 
Superscope lens, 


| Joan Weeks 


In 50-Pix Deal 


in the | 


approxi- , 
|mately 1,000 theatres in the U. S. | 
peroses are 


Wednesday, August 18, 1954 








ieee Film Reviews 


a 


et 





Seeurity Risk 


Suspense feature for the pro- 
grammer market. Should be 
moderately satisfactory. 


Hollywood, Aug. 11. 
Allied Artists release of William F. 
Broidy production. Stars John Ireland, 
‘Dorothy Malone, Keith Larsen; features 
Dolores Donlon, John Craven, Suzanne 
Ta Fel, Joe Bassett, Burt Wenland. Di- 
rected by Schuster. Screenplay, 
Jo Pagano, John Rich; from a_ story by 
Rich; camera, John Martin; editor, Ace 
Herman. Previewed Aug. 9, ’54.. Running 
time, 69 MINS, 
Ralph Payne 
Donna Wee 








Keith Larsen 
Dolores Donion 
PN etitacons ss John Craven 

pe ar AS Suzanne Ta Fel 
SE eo hems Frain. Joe Bassett 
Geeta eles i vs veaued Burt Wenland 


yi SP er eee 
Peggy 
Dr. Lanson 


OSE, PEROT EL Tee Steven Clark 
RRS eer errr Murray Alper 
Sheriff . Harold Kennedy 


(Aspect ratio: 1.85-1) 





The suspense ingredients in the 
plot of “Security Risk” are brought 
off in moderately okay fashion to 
meet the not too discriminating de- 
mands of the programmer market. 
Communist schemers and the FBI 
match wits in the story to give it a 
dateline touch, and its overall ef- 
fect would have been more satis- 
factory had the unfoldment not 
been so slowly paced. 

John Ireland represents the FBI 
in the William Broidy production, 
while Keith Larsen is the baddie 
mixed up with the Red plotters. 
Action takes place at Big Bear, 
and the resort layout furnishes a 
good background for what tran- 
spires as Harold Schuster’s direc- 
tion sends the script by Jo Pagano 
and John Rich through its regu- 
lation paces. Femme interest falls 
to Dorothy Malone, the good sister 
who goes for Ireland, and Dolores 
Donlon, her sexy, blonde bad sis- 
ter, who gets herself killed for try- 
ing to turn a dishonest buck with 
the Commies. Latter are repre- 
—_ by a femme, Suzanne Ta 

el. 

Ireland and the others are va- 
cationing at Big Bear when John 
Craven, atomic scientist, is killed 
there by his assistant, Larsen, who 
wants some secret papers for the 
Bolsheviki. The murder is wit- 
nessed by Miss Donlon, who picks 
up.the papers and then tries to 
sell them to the heavies. This costs 
her life because Larsen shoots her 
down when it comes time for the 
Commies to try their escape. Lar- 
sen is killed also, and Ireland 
rounds up such remaining baddies 
as Miss Ta Fel, Burt Wenland, 
Steven Clark and Murray Alper. 

Performances of the three stars 
and the other sare brought off ac- 
ceptably. The three -femmes in 
the cast take care of temptation 
angles satisfactory. Joe Bassett 
Plays the FBI chief and Harold 
Kennedy is seen as the helpful 
sheriff. 

John Martin’s lensing and the 
other technical credits are okay. 

Brog. 


The Beacheomber 
(BRITISH—COLOR) 
Colorful version of Somerset 
Maugham South Sea Island 
yarn of reformation of 
drunken wastrel: Robert New- 
ton and Glynis Johns do leads 
effectively; limited boxoffice 

in U.S. looms. 





London, Aug. 10. 

General Film Distributors release of 
William MacQuitty production. Stars 
Glynis Johns, Robert Newton, Donald 
Sinden. Directed by Muriel Box. Screen- 
nlay, Sydney Pox, based on a story by 
W. Somerset Maugham; camera (Techni- 
color), Reginald Wyer; editor, Jean 
Barker: music, Francis Ghagrin. 
Leicester Square Theatre, London. 
ning time, 90 MINS. 


At 
Run- 


SE cs ag fxg Wacats a tavsigiioe: Glynis Johns 
» | BAAS Las: eres Robert Newton 
ee | eee Donald Sinden 
| “BP el err Paul Rogers 
| Ree .. Donald Pleasence 
Vederala ..... . Walter Crisham 
OE Ee ee Michael Hordern 
MIT a 4 S'e'kcn cs Ceo soe cae Auric Lorand 
ig es oc ee Tony Quinn 
A eee . Ah Chong Choy 
Headman’s son ........... Ronald Lewis 
MN ex 554453 8 40lb nana Ss Jean Rollins 
aise aia ob Sinica: ear Lizabeth Rollins 
RUN ns hoe och 0's Michael Mellinger 


With the universa! reputation of 
Somerset Maugham, plus the trans- 
atlantic popularity of Robert New- 
ton, this latest version of one of 
the _author’s South Sea _ Island 
Stories should do goodly biz in most 
countries. It is well adapted and 
suitably backgrounded, with au- 
thentic local color and all the trap- 
pings of native drums, witch doc- 
tors and the ineradicable prejudice 
against the white man’s medicine. 

Central figure is the “Honorable 
Ted,” a disreputable remittance 
man idling in drunken oblivion 
while his money lasts. He has an 
| eye for the local cuties and is the 
| despair of the only other white in- 
| habitants, a bigoted Welsh minister 





-jtalented crew of actors 


and his sister who conscient; 
convert the heathen and cpa 
sick. Setup is viewed. through the 


| eyes of the new Government Offi. 


cial, an immaculate law-enfor, 
who learns that his Dredecesse. 
committed. suicide. When the 


beachcomber gets out of hand 
wrecks the. wineshop, 
comer keeps: his threat and jails 
him. An outbreak of cholera brings 
a sense of responsibility to the 
drunkard who goes to a neighbor- 
ing island with the Welsh girl as 
medical assistant and their strange 
antagonistic relationship ends in 
marriage. 

Dramatic highlights are a fight 
between an elephant and a croco- 
dile and escape from death when 
the girLis bound by the malevolent 
witch doctor to be trodden under- 
foot by the same: elephant. 

Newton gives a richly human 
portrayal of the reformed wastrel, 
fitting the role capably. Glynis 
Johns makes an attractive figuse 
of the single-minded missionary- 
cum-surgeon who hooks” tut an 
appendix with the same aplomb as 
she nets her reluctant mate. Paul 
Rogers is suitably sincere and 
godly as her brother while Donald 
Sinden looks immaculate and dig- 
nified as the impartial dispenser 
of justice. Of the minor roles, Don- 
ald Pleasence stands out as a na- 
tive clerk and Michael Hordern as 
tribal headman. Excellent con- 
tributions are made by Walter 
Crisham. Ronald Lewis and Jean 
Rollins. Pic is intelligently directed 
by Muriel Box. 

Paramount released the 1938 
version of the same story (Pommer- 
Laughton production), similarly 
titled; Erich Pommer director and 
Charles Laughton starred. 


Paris Incident 
(Telegramme pour M. Herriot) 
(FRENCH) 
Lightweight script and slow 

pace limits chances in U. S. 





Helene and Arthur Davis release of 
Mme. Goulian production. Stars Gerard 
Gervais, Pierrette Simonet. Directed by 
Henri Decoin. Story and screenplay, Alex 
Joffe; additional dialog, Decoin:; camera, 
Nicholas Hayer; music, Joseph Cosma. 
Tradeshown in N. Y. Aug. 13, °54. Run- 
ning time, 80 MINS. 


De See Sere ary eae Gerard Gervais 
PE. sania os ce ene g se it Pierrette Simonet 
Police Superintendent Olivier Hussenot 
Little Boy ...-.....- Christian Fourcade 


The Headmaster ........ Henry Cremieux 
ee ars Jacques Parride 
.fieriabcewiaed Edwin Machnik 


Arthur . , I ; 
The Flowerseller ....... Gemaine Michel 


The DOGS .. 8. wecereteds Henri Marchand 
Amelie’s Mother ........ Margaret Zolen 
The Postman .....-.-ccecs-es- Darnay 
Sergeant Chauvin ......--.: Alex Gordon 
LE eer Jules Nicola 





“Paris Ineident” is one of those 
atmospheric whimsies that fall into 
the “could have been” category. 
With a less tenuous plot and a 
good deal of tightening, this story 
of a Parisian neighborhood's search 
for some telegrams lost by a mess- 
enger boy could have been one 
of those sleepers from abroad. In 
its present state, however, its b.0. 
outlook is limited to the arties. 

Director Henri Decoin took a 
into the 
}Montmartre neighborhood and set 
them loose in the streets and apart- 
ments to .achieve some strikingly 
natural shots: of Parisian domes 
ticity. But in spite of some effec- 
tive moments of whimsy and sad- 
ness, the Alex Joffe screenplay 
bogs down badly most of the way. 
And while the ending (after a lost 
telegram to a M. Herriot, presumed 
to be the Speaker of the Chamber 
of Deputies, is found) isn’t exactly 
telegraphed, it comes as something 
of a letdown. 

Gerard Gervais is the youngster 
who on his way to deliver three 
telegrams runs his bike into 4 
truck and then embarks on an all- 
night excursion to find the wires, 
lost during the accident. He's 
joined by Pierrette Simonet. an 
appealing little girl, and a flock 
of other interesting characters, 
best of which are Olivier Husse- 
not, Henry Cremieux, Jacques Par- 
ride and Gemaine Michel. | 

Both youngsters, Gervais and 
Miss Simonet, give remarkably 
poised and sensitive performances 
which for the most part carry the 
film. Decoin’s direction, though it 
doesn’t overcome the lethargy ° 
the story, gets in its humorous 
moments and some bittersweet 
ones, and his crowd scenes, Wit 
the people of Rue Moffetard, are 
excellent. k 

Nicholas Hayer’s camerawor 
gives an animated picture of the 
streets of Paris at night, ard Jo 
seph Cosma’s score follows on 
varying moods unhaltingly a” 
contains some excellent themes 
worth hearing in themselves. Hare 
monica played by Flore Flavey '* 
another plus. French title orig 
nally was “Telegramme Pow * V:0?° 





Herriot.” Chan. 
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}) MAGS SUPPS FIGHT FOR FILM $ 








LS a ett 


Following is the breakdown of the film companies’ advertising ex- 
enditures in magazines and newspaper sections during the first six 
months of 1954, compared with 1953. Statistics were compiled by 
C. John Crockett, eastern ad manager of Coronet Magazine: 


BEO | ..06. sno cedaesig ews da veccees 
Paramount ‘ 
Universal 
Warner Bros. .....-... 60+ ee eeee - 
Columbia 
20th-Fox 
United Artiste)... ... cee esas. > 
Republic 


ee ee 


Pet. 

1954 1953 Change 
$418,789 $326,150 + 28.4 
104,7 260,661 — 59.8 
151,510 226,565 — 33.1 
270,814 181,960 + 48.8 
112,250 179,385 — 37.4 
91,615 139,135 + 34.2 
212,960 82.810 +137.1 
32,830 46,030 — 28.7 
72,520 4,225 +1,616 








Dick Walsh 2-1 Vielen i in IA; 


Aims Barbs at 


By JOE KOLLING 


Cincinnati, Aug. 17. 

President Richard F. Walsh and 
all other officers of the AFL In- 
ternational Alliance of Theatrical 
Stage Hands were reelected for a 
two-year term at the five-day con- 
vention here last week. Entire op- 
position ticket, headed by Roy M. 
Brewer, was defeated by two-to-one 
margin. Walsh received 789 votes 
to 408 for Brewer. 

Disappointed over the outcome 
Brewer said he expected “hidden 
support” from small locals in 
which he thought “a feeling of un- 
rest was present.” He said his plans 
for immediate future were indefi- 
nite, but indicated he will be back 
in Hollywood where he filled an 
executive post with Allied Artists 
after resigning as IA rep in Hol- 
lywood. 

Walsh’s president’s report pledged 
that IA will “use every ounce of 
our might to protect our jurisdic- 
tion against encroachment by any 
other union.” Defy was aimed at 
AFL International Brotherhood of 
Electrical Workers and the Nation- 
al Association of Broadcast Em- 
ploves and Technicians. 

“These opponents,” Walsh stated, 
“have sought to penetrate every 
phase of work behind the scenes 
in television. Against them we 
have been able to do much better 
than hold our own.” 

Tom O’Brien, British labor's 
peace envoy, who was accorded 

(Continued on page 20) 


Chemical Bank Finances 
Tashlin-Runkle ‘Kiss-Off’ 
As UA Guarantees Loan 


Hollywood, Aug. 17. 

Chemical Bank of N.Y., with a 
loan guaranteed by United Artists, 
will finance “The Kiss-Off,” a sus- 
pense yarn to be produced by 
Frank Tashlin and Rip Van Runkle, 
who co-authored it. 

Meanwhile UA is financing four 
More films representing an outlay 
of more than $7,000,000. They are: 
Hee ‘ht - Laneaster’s “The Gabriel 
Horn,” Paul Gregory’s “Night of 
the Hunter,” Russ-Field’s “Gentle- 
men Marry Brunettes” and Stanley 
Kramer's “Not as a Stranger.” 


HIGH TERMS FOR ‘STAR’ 
BUT NOT A PREEM 


Lopert Films, 


ne Astor -and Victoria Theatres, 
Y., for 











for Warner Bros.’s “A Star Is | 
' aol Picture is scheduled to open | 
nN both houses on a day-and-date 


pasis early in October. Terms for 
'e run of the film are 70-30. 
airigbert management, while not 
aa NS its beef openly, reportedly is | 
peeved at Warners decision to 
hay preem the picture in Holly- 
as On Sept. 30. Lopert manage- 
en had anticipated the hoopla 
~ Bur New York. WB has made 
wd cision yet as to whether the 
leis cy, unveiling will have 
eig-light trimmings. 


IBEW and NABET 








which manages | 


| Jennings, 





+ 


Television Script Bought 


For Greene-Rouse Film 


Hollywood, Aug. 17. 

Clarence Greene and Russell 
Rouse bought film rights to “The 
Last Notch,” Frank Gilroy’s origi- 
nal screenplay previously produced 
on television by the Theatre Guild 
for the United States Steel Hour. 
It will succeed “New York Confi- 
dential” on the partners’ filming 
program. 

It will be the first Greene-Rouse 
motion picture production which 
they have not prepared themselves. 





Schine’s Dismissal Bid 
Denied; Judge Orders 
Chain’s Books Opened 


Buffalo, Aug. 17. 

Motion in Federal Court here 
made by officers of Schine Chain 
Theatres, Inc. and Buffalo Council 
President Elmer F. Lux for dis- 
missal of the criminal contempt 
charges brought by the U. S. 
against them has been denied by 
Judge John Knight. 

Similar motion to dismiss civil 
contempt charges against three 
other individuals, and other Schine 
Chain corporations were also de- 
nied. Judge Knight ruled that 
Howard M. Antevil, attorney for 
Schine, and Donald Schine, vice- 
president of certain Schine subsidi- 
ary corporations, could be added 
as co-conspirators even though 
they were not parties to the origi- 
nal antitrust judgment. The con- 
tempt charges arise from the claim 
of the government that Schine vio- 
lated a 1949 antitrust stipulation. 
Named in the present government 
proceeding for contempt are J. 
Myer Schine, Louis W. Schine and 
John A. May, Schine Chain The- 
atres, Inc., Schine Theatrical Co. 
Inc., Schine Lexington Corp., 
Schine Enterprises Corp., Schine 
Circuit, Inc., Chesapeake Theatre 


Corp., Hildemart Corp., Darnell 
Theatres, Inc., and Elmart The- 
atres, Inc. 


At the same time Judge Knight 
directed five Schine affiliate cor- 
porations to produce all journals, 
ledgers and books for the period 
1939-1954 for Government inspec- 
tion and also ordered Darnell, El- 
mart and Hildamart corporations 
to produce their books and records 
for inspection. 

“It appears from the petition,” 
said Judge Knight, “that these cor- 
porations have had such close con- 
nection or relations with the vari- 


|ous Schine companies that it is pre- 
‘ City Investing Co., | 
Plunked down a $200,000 guarantee | 


sumably necessary that the peti- 
tioner be permitted to examine 
books and records of these three 
corporations.” 





Max Rosenberg Reps ‘Cage’ 

Max Rosenberg has been named 
| producer's representative for 
| Phoenix’s “The Steel Cage,” which 
United Artists will release. 

Based on the book, “The San 
Quentin Story,” co-authored by 
Warden Clinton T. Duffy and Dean 
the film was produced 
by Berman Swarttz and Walter 
Doniger, with the latter handling 
the direction. 








|NISTRIRS TENN Mitchell Wolfson Sees Germany 
Rapidly Rebuilding, Sure Soon 


TOWARD VIDED 


While film companies barely in- 
creased their ad expenditures in 
consumer magazines and Sunday 
newspaper supplements during the 
first six months .of 1954; as com- 
pared with 1953, the spending 
lineup of the distribs has changed 
significantly and clearly reflects a 
growing preoccupation with tele- 
vision. 

Statistics on the half year are 
contained in a letter written to the 
companies by C. John Crockett, 
eastern advertising manager for 
Coronet Magazine, who compiled 
them from the records of Publish- 
ers’ Information Bureau. 


Crockett’s figures, which don’t 
take into account national network 
radio or tv expenditures, or ‘“‘co- 
operative” local newspaper, radio 
or tv advertising, bear out the com- 
panies’ contention that ad budgets 
are in most cases being expanded 
to take care of both standard forms 
of advertising and the newer—and 
costly—tv medium. 

Total spent by nine film compa- 
nies during the first half of 1954 
comes to $1,468,074, an increase of 
only $14,153 over the same months 


in 1953. Individual breakdown, 
however, shows considerable 
changes. 


Biggest ad spending increase in 
*54 over '53 was registered by Re- 
public, which stacked $72,520 on 
ads compared to $4,225 last year. 
Company went in for Sunday sec- 
tion plugging to the tune of $33,- 
a which compares with zero in 

Second-largest increase was 
shown by 20th-Fox, which boosted 
ad expenditures 137%, from $89.- 
810 last year to $212,960 in 1954. 
Here, again, what with its Cinema- 
Scope pix to plug, the company in- 
vested $72,355 in Sunday supple- 
ments against a zero rating last 
year. 

Largest spender among the dis- 

(Continued on page 18) 





Paramount Due For 
15 VistaVision Cameras 


Hollywood, Aug. 17. 

Within the next three weeks 
Paramount will have a total of 15 
VistaVision camgras and is prepar- 
ing for a heavy increase in produc- 
tion. Currently the studio has six 
VV cameras of its own and two on 
lease from Technicolor and_ is 
awaiting the delivery of seven more 
by the Mitchell Camera Corpora- 
tion. They cost $25,000 apiece. 

Mitchell company will also ship 
a number of VVs to J. Arthur Rank 
in England in time for late Sep- 
tember production. 


To Be Yank Rival for Markets 





Philadelphians Organize 


Exploitation Film Firm 
Philadelphia, Aug. 17. 
Exploitation Productions, Inc., 
new distributing outfit headquar- 
tered here, has been formed for 
production of special films both in 
the United States and abroad. 


Louis W. Kellman, head of News 
Reel Laboratory, local tv and 
newsreel service, is president of 
new distrib. Jack Harris, who 
heads own organization in ex- 
change district, is v.p. and sales 
manager. Michael Freedman, for- 
mer circuit op and head of Com- 
prehensive Service, is treasurer, 


N.Y. Backtracks on Birth 
Of Buffalo With Flick’s 
Return; Md. Unresolved 


New York censor board back- 
tracked last week and greenlighted 





of a buffalo calf. 


ing repped ‘a modification of an 


standing 
never actually banned the contro- 
versial 25-foot bit. 


Instead, having found the birth 
sequence in possible violation of 
the N.Y. censor statute, the board 


view. Return of Flick settled the 
matter. 

Observers noted the apparent 
press sensitivity to any matter re- 
lating to censorship. The “Prairie” 
story got extraordinary play in the 
lay press. This in itself, it’s said, 
is apt to be a future factor in pre- 
venting censorship excesses such 
as might have occurred in the past. 





Maryland Free State, Too 
Baltimore, Aug. 17. 

Walt Disney’s “Vanishing Prai- 
rie” conflicted last week with 
Maryland's State Board of Motion 
Picture Censors with the dispute 
yet to be resolved. Last Monday 
(9), Sydney R. Traub, chairman of 
the board, ordered 27 feet of film 
involving the birth of a buffalo 





calf cut from the nature film un- 
(Continued on page 69) 





J. Robert Rubin Due to Retire 





Also Bob Lynch in Philly—As Divorce Proceedings 


Quicken Shifts and Retirements 





Loew's top brass is currently | 


playing its own version of the} 
scrabble game in preparation for | 
the separation of the company’s 

theatre and production-distribution | 
holdings, set to take place at the 
end of this month. Loew’s will be 
the last of major film companies | 
to undergo the divorcement treat- 


ment under the government's con- | 


sent decree judgment. 
The company toppers are work- 
ing out the executive and _ staff | 


lineups for the two separate com-| in the ’20s. 


panies which will be formed short- | 


ly. A careful study of personnel is | 


also being made, with an eye to- 
ward mking top execs to new con- 
tracts and making arrangements 


for the retirement of others eligi- | 


ble under the company’s retire- 
ment plan. 

Among those set to retire is J. 
Robert Rubin, veepee and general 
counsel, 


ion Sept. 1. 
, | Louis B. Mayer from the beginning 
of the latter’s production activities | 





with Metro since its 
Rubin is expected to step down 
He had been with 


prior to the formation of M-G. 
Robert Lynch, district manager 


lof the Philadelphia district, is also | 


retiring effective Sept. 1. He had 
| been with Metro Distribution and 
| M-G-M for a total of 37 years. An 
industry distribution pioneer, he | 
had been an original Metro fran- 
chise holder of the old Metro com- 
pany until he sold out to M-G-M 
Lynch is one of three 
of the one-time franchise holders 
still in the M-G organization, the 
others being George A. Hickey, | 
western division manager, and Ed | 
Saunders, assistant general sales | 


manager. 
Lou Formato, 
manager succeeds Lynch, with | 


inception. | 


-+ By HY HOLLINGER 


Film production in Germany is 
booming to such an extent that 
there is danger of it becoming 
strong competition for American 
films in the foreign market. The 
German film industry is slowly, 
but surely rebuilding to its pre- 
war proportions. 


These are the observations of 
Mitchell Wolfson, head of the Wo- 
metco circuit and a board member 
of Theatre Owners of America, fol- 
lowing his return from a European 
trek. Wolfson, a Miami tv station 
owner and former mayor of Miami 
Beach, as well as a leading exhib- 
itor executive, found production on 
the increase also in France, Spain, 
Italy and Sweden. “While these 
countries also represent competi- 
tion for Hollywood in the foreign 
market,” he said, “‘the great threat 
is from Germany.” 

While Wolfson does not believe 
the German films or the product 
from other countries will make a 
serious inroad on Hollywood films 





a scene in Walt Disney’s “The Van- | 
ishing Prairie” showing the birth | 


Decision came with the return | 
from vacation of Hugh M. Flick, | 


the N.Y. censor, who said his rul-| should do everything in our power 


old precedent” of the board which | pans. Ags a flow of 
has frowned on scenes showing the | P ; 


birth of. animals. He also suggested | 
that there had been a misunder- | panies 
in that his board had | individuals,” 


notified the Disney office of its, 


in the United States, he feels that 
if the threat is not met with the 
proper selling abroad, not only will 
American distribs lose coin but it 
will also be harmful to America 
in general. “Our pictures abroad,” 
he said, “help sell America and we 


Wolfson said he found the Euro- 
pean reps of the U. S. film com- 
“hard-wo-king, intelligent 
and he is strong in 
his view that in these men lies the 
future of American pix abroad and, 
to a certain degree of American 
prestige. He feels that every effort 
should be made by the U. S. dis- 
tribs to build up these reps and to 
sell them on America. 

“They should be brought to the 
United States at least once every 
two years. They should be talked 
to and shown around America and 
Hollywood. They should have a 
chance to see pictures made and 
to observe our vast manpower and 
resources,” Wolfson suggested. 

In this manner, the exhib exec 
feels, they can be shown the vast- 

(Continued on page 69) 


‘Black Dahlia’ Film 
Come-On Cons $100,000 
Worth of Sucker Money 


Hollywood, Aug. 17. 

They're still biting out here on 
bait to make a quick killing in pic- 
tures. Police today rounded up two 
“officers” of International Produc- 
tions Ltd., in what they charged 
was a swindle that hauled in 
nearly $100,000 of “sucker” money 
on capital that police said was 
$6.95. Suspects allegedly prom- 
ised 8° interest on investment 
and 20% payoff after production 
of a film on “Black Dahlia,” long 








headlined murder case still un- 
solved. 

Suspects are Glen Wood and 
Brucks Randell, claimed to have 


| their own private information to 
| be used in filming the grisly crime. 


| Most of sucker money came from 


| 





Pasadena school teachers, doctors 
and retired coupon-clippers. Six 
'are said to have mortgaged their 
homes to “get into pictures.” 


ALLIED CONVENTION 
TO STRESS DRIVE-INS 


Milwaukee, Aug. 17. 
Figuring that two-thirds of its 
members operate drive-ins as well 
as conventional theatres, Allied 
States Assn. will feature a_ post- 
| sewson ozoner exhibit at its annual 





Philly branch | convention and trade show. 


Combined meeting and exhibit, 


William A. Madden, Boston circuit | billed as the silver anni-convention, 


sales head, moving to Philly as| will be held Oct 
who has been associated | branch chief. 


12-14 at the 
Schroeder Hotel here. 
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L.A. Hits Terrif Upbeat; ‘Window 
Great $30,000, ‘Wind’ Mighty 576, 
‘Gladiators’ Tall 306, ‘Living’ 166 


Los Angeles, Aug. 17. 

The boxoffice is hitting a mighty 
upbeat in current frame with two 
blockbusters among newcomers 
and continuing hefty biz for some 
extended-runs. Overall take likely 
will be best of year, topping even 
first session of 1954. 

“Rear Window,” single showcas- 
ing, is sighting a great $30,000. 
“Gone With Wind,” playing in two 
theatres, is smash $57,000. Hold- 
outs and turnaways are the order 
rather than the exception for both 
films. Sturdy $30,000 looms for 
“Demetrius and Gladiators” in 
three locations. “Her 12 Men” 
looks medium $12,000 in two 
houses. 

“Living It Up” shapes neat $16,- 
000 in second round intwo situa- 
tions plus a hearty $41,000 in five 
ozoners. Also stout is “On Water- 
front,” with $41,000 possible in 
second frame, three spots. “Broken 
Lance” is good $16,000 in third 
week at Chinese. ‘Magnificent Ob- 
session” is smooth $10,000 in 
fourth round at Warner Beverly. 

“Caine Mutiny” looks good $29,- 
000 in fifth and “Cinerama” fancy 
$36,000 in 67th frame. 

Estimates for This Week 

Egyptian, State (UATC) (1,538; 
2.404: $1-$1.50) “Gone With 
Wind” (M-G) (reissue). Smash $57,- 
000. Last week, “Valley of Kings” 
(M-G) and “Red River Shore” 
(Rep) (State only) (2d wk-5 days), 
$9,500. 

Hollywood Paramount (F&M) 
(1.430; $1-$1.50)—‘“Rear Window” 


(Par). Great $30,000. Last week, 
“Student Prince” (M-G) (4th wk), 
$8,800. 


Los Angeles, Uptown, Loyola 
(FWC) (2,097; 1.715; 1.248; $1-$1.50) 
“Demetrius and Gladiators” 
(20th) and “Genevieve” (U). Sturdy 
$30,000. Last week, plus Iris, ex- 
cluding Uptown, “3 Coins In Foun- 
tain” (20th) and “Titfield Thunder- 


bolt” (Indie) (3d wk), $19,300. 
Holds for fourth at Iris for nice 
$3.300. 

Palace, Hawaii ‘(Metropolitan- 


G&S) (1,212; 1,106; 70-$1.10)—‘*Her 


a 
- 





Broadway Grosses 


— 


Estimated Total Gross 


This Week .......... $616,700 
(Based on 21 theatres.) 
Dae SO is Si cs $738,400 


(Based on 23 theatres.) 


—_—————$—$—$<—$—$<—$—<_—_—_—_—— 
——_ — 


Brides’ Boff 306, 
Cleve.; ‘Lance’ 16& 


Cleveland, Aug. 17. 

Four ho'dovers continue to keep 
first-run biz at high level here 
currently. Top newcomer is “7 
Brides for 7 Brothers,’ huge at 
State. “Broken Lance” is scoring 
|again in second round at Hipp. 
i*Knock On Wood” is smash on 
im.o. to Stillman. “Caine Mutiny,” 
now in fifth week, still is hefty 
in fifth stanza at the Allen. 

Estimates fer This Week 

Allen (S-W) (3,000; 70-$1.25)— 
“Caine Mutiny” (Col) (5th wk). 
Hefty $13,500. Last week, $19,000. 

Hipp (Telem’t) (3,700; 60-90)— 
“Broken Lance” (20th) (2d wk). 
Boff $16,000. Last week smash 
$30,000. 

Ohio (Loew’s) (1,200; 60-90) — 
“Prisoner of Casbah” (Col) and 
“Outlaw Stallion” (Col). Good 
$5,000. Last week, ‘“Coroner’s 
Creek” (Col) and “Gunfighters” 
(Col) (reissues), $5,000. 

Lower Mall (Community) (585; 

(Indie) 


60-90)—“‘7 Deadly Sins” 
Oke $3,500. Last week, 


(2d wk). 
$4.000. 

Palace (RKO) (3,300; 75-$1) — 
“Hell Below Zero” (Col). Fair $10.- 
000. Last week, “Ring of Fear” 
/(WB), $8.500. 

State ‘Loew’s) (3,500; 60-90) — 
“Seven Brides” (M-G). Smash $30.- 














12 Men” (M-G) and “Security Risk” 000. Last week, ““Knock on Wood” 


(AA). Medium $12.000. Last week, | 
Downtown, | 
and | 


Hawaii and Warner 


“Susan Slept Here” (RKO) 


(Par) (2d wk), $16,000. 
Stillman (Loew’s) (2,700; 60-90) 
—‘“Knock on Wood” (Par) (m.o.). 


«Sysa ech Mein” (RKO reissue) (2d | Big, $10,000. Last week, “Living It 


wk), $11,600. Holds a 
Downtown for fair $4.500. 


Orpheum, Vogue ‘Metropolitan- 
FWC) (2,213; 885; 70-$1.10)\—‘Liv- | 


ing It Up” (Par) and ‘‘Desperado” 
(AA) (Orpheum only) (2d wk). Neat 
$16,000. Last week, fancy $30,900. 


plus socko $58,000 in five drive-ins. | 
Los Angeles Paramount, ‘Wiltern 


Hollywood ‘(ABPT-SW-FWC) (3,200; 
2,344; 756; 


Last week, $60.000. 


Chinese (FWC) (1.905; $1-$1.80) 
(20th; 3d wk). 
Good $16,000. Last week, $19.800. 
(1.363; $1-$1.50)— | 


—‘Broken Lance” 


Ritz (FWC) 
“Adventures 
(UA) (3d wk). 
week, $5,700. 


Robinson Crusoe’ 


$1.50) — “Magnificent Obsession’ 


(U) (4th wk). Smooth $10,000. Last | 


week, hefty $12,800. 

Fox Wilshire ‘FWC) (2,296; 90 
$1.50\—“‘Apache” (UA) (4th wk) 
Slow $5,300. Last week. $7,900. 

Hillstreet, Pantazes (RKO) (2812 


(2.732° 3.832: 95-$1.75)—“‘Caine 
Mutiny” (Col) (5th wk). Good | 
$29,000. Last week, $39,200. | 


Four Star (UATC) (900; 90-$1.50) | 
wk). 


—‘Mrs. Leslie’ (Par) ‘7th 
Light $2.400. Last week. $2,900. 


Fox (FWC (965; $1-$1.50/\—"‘High 
and Mighty” (WB) ‘(6th wk). Oke 


$3.800. Last week, $4.800. 
Fine Arts (FWC) (631; 80-$1.50 


—‘‘Hobson’s Choice” (UA) (9th wk). 


Slim $1,400. Last week, $1,800. 

Warner Hollywoed (SW) (1,364 
$1.20-$2.65) — “Cinerama” (Indie 
(68th wk). Into current frame Sun 
Te after fancy $36,000 las 
week. 


‘12 MEN’ SLOW $7,500, 





BALTO; ‘LANCE’ BIG 126 


Baltimore, Aug. 17. 

Holdovers predominate 
here this week with fairish grosse 
resulting. Among the few new en 
tries, “Her Twelve Men” is mild a 
the New. “Francis Joins Wacs 
wound up an okay 


Mayfair. “Broken Lance” is stil 


smash in its second week at the 


Town. “King Richard and Cru 


saders”’ is holding fairish in second 


round at the Stanley. 
Estimates for This Week 
Century ‘Loew's-CA 
(Continued on page 22) 


third at 


75-$1.25)—"‘On Water- 
front” (Col) (2d wk). Stout $41,090. 


Okay $4,500. Last 
Warner Beverly (SW) (1.612; 90- 


again | 


week at the 


Up” (Par) (m.o.), $9,000 


‘Wild’ Rousing $15,000, 
Mont’l; ‘Robe’ Big 116 


Montreal, Aug. 17. 
; Ace newcomer here this round is 
“Wild One.” solid at the Princess. 
“The Robe” also looms big at the 
Imperial. Both “Carnival Story” 
at Loew’s and “Coins in Fountain” 
|at the Palace shape strongly in 
second rounds. 
Estimates for This Week 

Palace 
,;| Coins in Fountain” (3d wk). Fine 
$16,000 after a solid second of 





(C.T.) (2,625; 60-$1)—“3 | 


‘Susan’ Snappy $9,000 
Seattle; Brando 14G 


Seattle, Aug. 17. 

Cool summer continues to spell 
hot boxoffice here currently. “On 
Waterfront” looms smash_at Col- 
iseum while “Susan Slept Here’”’ is 
rated great at Music Box. Big cam- 
paign for preem of “Karamoja” is 
racking up a terrific session. 
“Broken Lance” continues great in 
second round at Fifth Avenue. 


Estimates for This Week 


Coliseum (Evergreen) (1,829, 65- 
90)—“‘On Waterfront” (Col) and 
“Vigilante Territory” (AA). Smash 
$14,000 for Marlon Brando starrer. 
Last week, “Living It Up” (Par) 
and “Lone Gun” (UA) (3d wk), 
$8,600. - 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“‘Broken Lance” (20th) 
(2d wk). Great $11,000. Last week, 
$15,400. 

Liberty (Hamrick) (1,650; $1)— 
“Karamoja” (Lip) and “Half Way 
To Hell” (Lip). Huge $15,000. Last 
week, “Apache” (UA) (2d wk), 
$3,500 at $1 top. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Susan Slept Here” (RKO). 
Great $9,000. Last week, “Apache” 
(UA) (2d wk), $3,600 at $1 top. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—“High and Mighty” (WB). 
(5th wk). Solid $9,000 or near. Last 
week, $7,800. 

Paramount (Evergreen) (3,039; 
$1-$1.25)—“‘Caine Mutiny” (Col) 
(6th wk). Great $10,000. Last week, 
$10,400. 


‘Lance’ Lofty 216, 
St. L.; ‘Living’ 166 


St. Louis, Aug. 17. 

“Broken Lance” shapes as hot- 
test thing in this torrid city where 
the mercury is valued at better 
than 100 degrees over the past 
weekend as another heat wave has 
arrived. ‘“Miami Story” looms good 
at Loew’s while “Living It Up” 
landed a stout second session at 
the huge Fox, where few pix stay 
more than a week. It is holding a 
third round. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—"‘Cinerama”’ (Indie) (28th 
wk). Solid $17,000 after $18,500 last 
week. 

Fox (F&M) (5.000; 51-69)—‘“Liv- 
ing It Up” (Par) and “Paris Play- 
boys” (AA) (3d wk). Opened to- 
day (Tues.). Second session was 
big $16,000. 

Loew’s ‘(Loew’s) (3,172; 50-75)— 
“Miami Story” (Col) and “Saracen 
Blade” (Col). Good $14,000. Last 
week, “‘Apache” (UA) and “Scarlet 
Spear” (UA) (2d wk), $13,000. 

Orpheum (Loew’s) (1,600; 75-$1) 
—‘‘Gene With Wind” (M-G). Lofty 
7.000. Last week, $8,500. 

Pageant (St. L. Amus.) (1,000; 
82)\—““One Night of Happiness” 
(Indie) (3d wk). Fine $4,000 after 
$5.500 second session. 

Richmond ‘St. L. Amus.) (400; 82) 
—‘‘Hobson’s Choice” (UA) (2d wk). 
Good $2,000 following $3,000 ini- 
tial stanza. 

St. Louis (St. L. Amus.) (4,000; 
51-69)—“‘Broken Lance” (20th). 
Socko $21,000. Last week, “Garden 
of Evil” (20th) (2d wk), $8,500. 








_ $22,000. 
Capitol (C.T.) (2,412; 45-75) — 
>| “Her Twelve Men” ‘(M-G). Fair 
(Continued on page 22) 


Shady Oak (St. L. Amus.) (809: 
82)—‘‘Hobson’s Choice (UA) (2d 
|wk). Stout $2,500 after $3,000 
‘ opener. 





Boston, Aug. 17. 
no complaints 


There are 


‘Crusaders’ NSG 136, Hub; ‘Lance’ 
Sock 196, ‘Obsession’ Wow 176, 4th 


| “Holly and Ivy” Indie) and “Wel- 


_ at | come Queen” (Indie) (2d wk). Good 
downtown first-runs this session. 
Despite holdovers in most spots, 


| $7,000 after $7,500 for first. 
| Fenway (NET) (1,373; 50-90) — 


) biz continues strong. “Magnificient | “Broken Lance” (20th) and “Heat 


Obsession” in fourth week at the | Wave” (Lip) (2d wk). Nice $5,500 


Memorial still is great with “Gone | following $10,500 for first week. 


}.and State in same 


With Wind” in fourth at Orpheum | 
category. 
- “Broken Lance,” which skyrocketed | wk). 


Memorial (RKO) (3,000; 50-$1)— 
| “Magnificient Obsession” (U) (4th 
Continues great at $17,000 


t| during initial week at the Para-| following $19,000 in third. Will 
mount and Fenway, continues big hold again. 


in second round. “Caine Mutiny,’ 


now in seventh round at the Astor, 
still draws hefty night biz, but day- | 
time activity action is offish. Lone | 
and 
Crusaders” at the Met shapes mild. 


newcomer, “King Richard 
Estimates for This Week 
(Col) 


s'“Caine Mutiny” 


t sixth. 


1) (7th wk). 
$6,000 for sixth. 


| (Indie) ‘33d wk). 


Astor (B&Q) (1,500; 85-$1.25) —! 
(7th wk). 
- Oke $14,500 following $16,000 in 


Beacon Hill ‘Beacon Hill) (800; | 


Metropolitan (NET) (4,367: 50-90) 
|=—“King Richard and Crusaders” 
‘WB) and “The Cowboy” (Lip). 
Slender $13,000. Last week, “About 
Mrs. Leslie” (Par) and “Paris Ex- 
press” (Indie), same, 

| Orpheum (‘Loew’s) (3,000; 65-$1) 
— “Gone With Wind” (M-G) (4th 
wk-5 days). Trim $9,500 after $15,- 
, 500 for third. 

Paramount (NET) (1,700: 50-90) 
“Broken Lance” (20th) and 


50-$1)—"“Man With Million” (UA) | “Heat Wave” (Lip) (2d wk). Big 
Nice $5,000 following | $13,500 following $23,000 opening 


| week. Proved surprisingly sock 


-| Boston ‘Cinerama Productions) | grosser here as at Fenway right 
(1,354; $1.20-$2.85) — “Cinerama” 
Hefty tubthum- | 


from first week. 
State (Loew’s) (3,500; 65-$1) — 


| ping campaign has hypoed this to| “Gone With Wind” (M-G) (4th wk- 


3,000; 25-" a big $18,500. Last week, $19,000. |5 days). Okay $5,000 after $6,500 


‘Shield’ Socko $22,000, K.C.; ‘Lance’ 
Hot 156, ‘Obsession’ 


Great 106, 4th 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,926,900 
(Based on 23 cities, and 211 

theatres, chiefly first runs, tn- 

cluding N. Y.) 

Total Gross Same Week 

i ee ar ee $2,600,500 
(Based on 23 cities and 215 

theatres.) 


Knock’ Fair 176 
In Moderate Det. 


Detroit, Aug. 17. 

Boxoffice coin dwindles some- 
what this week, but overall condi- 
tions are generally bright. “Knock 
On Wood” is a little hollow at the 
Michigan. “Gambler from Natchez” 
is finding pickings slim at the Fox. 
Second week of “On Waterfront” 
at the Palms looks great. “Gone 
With the Wind” is strong in fifth 
round at the United Artists. Same 
applies to ‘“‘Caine Mutiny” in sev- 
enth week at the Madison. “‘Cine- 
rama” continues sockeroo 74th 
week at Music Hall. ‘‘Pushover’” 
is rated okay at Broadway-Capitol. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 80-$1) 
“Gambler from Natchez’ (20th) 
and “River Beat” (UA). Slow $22,- 
000. Last week, “Garden of Evil” 
(20th) and “Man in Hiding” (20th) 
(4th wk), $17,000. 

Michigan (United Detroit) (4,000; 
80-$1)—*‘Knock On Wood” (Par) 
and “The Cowboy” (Lip). Only 
fair at $17,000. Last week, ‘“‘Living 
It Up” (Par) and ‘‘Make Haste to 
Live” (Rep) (3d wk), $14,000. 

Palms (UD) (2,961; 80-$1)— 
“On Waterfront” (Col) and 
Chase” (Lip) (2d wk). Great $25,- 
000. Last week, $42,000. 

Madison (UD) (1,900; $1.25-$1.50) 
—“‘Caine Mutiny” (Col) (7th wk). 
Socko $16,000. Last week, $20,000. 

Broadway-Capitol (UD) (3,500; 
80-$1) —‘“‘Pushover” (Col) and 
“Law Vs. Billy Kid” (Col). Oke 
$15,000. Last week, “Weak and 
Wicked” (AA) and “Desperado” 
(AA), $14,000. 

United Artists (UA) (1,938; $1- 








(reissue) (5th wk). Strong $20,000. 
Las: week, $23,600. 
Adams (Balaban) (1,700; 80-$1) 
—‘“Valley of Kings’ (M-G) (3d wk). 
Down to $7,000. Last week, $10,000. 
Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—‘‘Cine- 
rama” (Indie) (74th wk). Smash 
$21,000. Last week, $21,400. 


‘Million’ Fancy $14,000, 
Toronto; ‘Demetrius’ 156, 
‘Living’ Smash 116, 3d 


Toronto, Aug. 17. 

Lots of new product here this 
round but the strength is in the 
holdovers. “Man with a Million” 
leads the newcomers with neat re- 
turns. “Gone With Wind” in 
fourth frame still is topping the 
town on terrific take. Up front 
is “Demetrius and Gladiators” in 
second stanza. “Living It Up” also 
is sock in third stanza. 

Estimates for This Week: 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,050; 955; 694; 698; 
40-70)—“‘Sins of Rome” (IFD) and 
“Massacre Canyon” (Col). Okay 
$13,000. Last week, ‘Conquest 
Cochise” (Col) and “Bowery Boys 





Meet Monster” (AA), $14,000. 
Hyland (Rank) (1,354; 60-80)— 
“The Maggie” (Rank) (3d_ wk). 


Holding at near-capacity $10,000. 
Last week, same. 

Imperial (FP) (3,373; 60-$1)— 
“Demetrius and Gladiators” (20th) 
(2d wk), Lusty $15,000. Last week, 
$22,000. 

Loew’s (Loew’s) (2,096; 60-80)— 
“Gone With Wind” (M-G) (reissue) 
(4th wk). Hefty $22,000. Last 
week, $26,000. 

Odeon (Rank) (2,318; 70-$1)— 
“Man with Million” (Rank), Fine 
$14,000. Last week, “Garden of 
Evil” (20th) (3d wk), $10,000. 

Shea’s (FP) (2,386; 50-85) — 
“Living It Up” (Par) (3d wk). Hold- 
ing socko with $11,000. Last week, 
$12,500. 

Towne (Taylor) (695; 60-90)— 
“Golden Coach” (IFD). Light $3.,- 
500. Last week, “La Ronde” (Ha- 
kim) (5th wk), $3,500. 

Uptown (Loew) (2,745; 


65-80) 
—‘“‘Her Twelve Men” 


(M-G) (2d 





Exeter (Indie) (1,300; 60-$1) —/'in third, below hopes, 


wk). Good $9,000. 


Last w , 
$12,000. ast week 


“Big | 


* Kansas City, Aug. 17. 


Big money trend continues here 
with strong meéwcomers or sturdy 
holdovers on nearly every marquee 
“Broken. Lance” playing the Tower 
only is making a big mark. “Black 
Shield of Falworth” is great in 4. 
theatre day-date setup. Fox Mid. 
west circuit made the switch to 
put the Tower on its own, since 
film was bought on bid basis. 
“Caine Mutiny” is going great in 
second week at the Midland. 
“Magnificent Obsession” looms 
boffo in fourth week at Orpheum. 
Paramount getting an okay second 
week with “King Richard and Cru- 
saders.” Rainy, cool weather con- 
tinues, an about-face from June 
and July. 

Estimate for This Week 

Esquire, Uptown, Fairway, Gra- 
nada (Fox Midwest) (820; 2,043; 700: 
1,217; 65-85)—“‘Black Shield of 
|Falworth” (U) with “The Des- 
perado” (AA) added at Esquire and 
Granada. Esquire is_ replacing 
Tower in hookup temporarily. 
Fancy $22,000, and holds. Last 
week, with Tower as fourth house 
in unit, “Francis Joins Wacs’ (U) 
and “Fireman, Save My Child’ (U) 
(2d wk), $12,000. 

Kimo (Dickinson) (504; 85-$1)— 
“Great Gilbert, Sullivan” (UA), 
Nifty $2,500. Last week, “Gene- 
vieve” (U) (17th wk) closed whale 
of a longrun at $1,400. 

Midland (Loew's) (3,500: 75- 
$1.25)—“‘Caine Mutiny” (Col) (2d 
wk). Big $15,000, and holds. Last 
week, $25,000. 

Missouri (RKO) (2,650; 50-80)— 
“Ring of Fear’ (WB) and “Texas 
Bad Man” (AA). So-so $5,500. Last 
week, $10,000. : 

Orpheum (Fox Midwest) (1,913: 
75-$1) — ‘“‘Magnificent Obsession” 
(U) (4th wk). Socko $10,000, and 
stay on. Last week, $12,000. 

Paramount (United Par) (1.900; 
| 70-90)—“King Richard and Cru- 
|saders” (WB) (2d wk). Oke $7,500. 
|Last week, $12,000. 
| Roxy (Durwood) (879; 65-85)— 
\““Garden of Evil” (20th) (5th wk). 
Pleasing $5,000, and holds. Last 
week, $5,500. 

Tower (Fox Midwest)) (2.100; 65- 
85) — ‘Broken Lance” (20th) and 
“Rocket Man” (20th). Hefty $15, 
000. Holding. This big downtown 
house is out of usual day-date set- 
up on its own. 

Vogue (Golden) (550; 75-$1)— 
“Tonight at 8:30” (Indie) (2d wk). 
Okay $2,200, and stays. Last week, 








$1.25)—"“Gone With Wind” (M-G) | $2,500 





‘Brides’ Boffo $19,000, 
Mpls.; ‘Obsession’ Still 
Amazes, 15G, ‘Caine’ 106 


Minneapolis, Aug. 17. 

Because holdovers continue to 
hold down nearly all loop spots, 
fresh fare again is scarce current- 
ly. “7? Brides for 7 Brothers” is ace 
newcomer with a sock total at the 
State. Standout holdover is “Mag- 
nificent Obsession,” terrific in sec- 
ond round at Radio City. It was 
bigger than expected opening ses- 
sion. Long stayers comprise ‘“Cin- 
erama”’ in 18th week, plus “Gone 
With Wind,” “Living It Up” and 
“Caine Mutiny,” chalkirg up five, 
four and three stanzas, respectively. 

Estimates for This Week 

Century (S-W) (1,140; $1.75- 
$2.65) —“‘Cinerama” (Indie) (18th 
'wk). Still holding at terrific $24,- 
000. Last week, $25,000. 

Gopher (Berger) (1,000; 85'— 
“Gone With Wind” (M-G) (reissue) 
(5th wk). Powerful again at $6,000. 
Last week, $6,900. 


_ Lyrie (Par) (1,000; 65-85)—“Liv- 
ing It Up” (Par) (4th wk). Has 
made an impressive run. Virile 


$4.500. Last week, $6,000. 

Radio City (Par) (4,100; 85-$1)— 
“Magnificent Obsession” (U) (2d 
wk). Underestimated last week. Is 
proving one of the year’s best non- 
C’Scope b.o. performers at this 
house. Amazing $15,000. Last 
week, $21,000. 

RKO-Orpheum (RKO) (2.890; 85- 
$1.25)—“Caine Mutiny” (Col) (34 
wk). Another powerhouse; tall 
$10,000 this week. Last week 
$17,000. its 

RKO-Pan (RKO) (1,600; 55-75)— 


“Cat-Women of Moon” (indie) and 
“Monster of Ocean Floor” ‘Lip’: 
Okay $4,000. Last week, “High and 
Mighty” (WB) (6th wk), $5,500 at 
75-$1. a | 
State (Par) (2,300; 85-$1)— 


Brides for 7 Brothers” ‘MG). Ine 
augurates C’Scope at this house. 
Raves for this one here. Wow $19; 
000. Last week, “Gorilla at Larse 
(20th) (3-D), $7,000. 
World (Mann) (400; 65-$1.20)— 
“Man With Million” (U) (2d we 
Satisfactory $3,000. Last wee 
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PICTURE GROSSES ese. 





Chi Still Big; ‘Susan’ Bangup 426, 
Shield Smash $30,000, ‘Fear’ Fast 
236, Living’ Hep 606, ‘Obsession’ 286 


Chicago, Aug. 17. 

Another snappy session is in 
rospect here this round, as three 
new bills are registering mightily. 
Holdovers are nearly all_ stout. 
“Susan Slept Here,” getting an 
adults-only hypo, looms lush $42,- 
000 in first week at the Woods. 

Grand Theatre, relighted with 
CinemaScope and stereo sound, is 
plucking a terrific $30,000 with 
world preem of “Black Shield of 
Falworth.” Roosevelt eyes a fast 
$23,000 for combo of “Ring of 
Fear’ ‘and “Valley of Sun.” 

Nice returns loom for second 
week of “Valley of Kings” at Mon- 
roe. “La Ronde“ also is brisk in 
second World stanza. 

“Living It Up” with Crew Cuts 
onstage continues terrific in third 
at the Chicago while McVickers 
again is nifty with “7 Brides for 
7 Brothers” for third round. 
“Knock On Wood” shapes okay at 
Oriental. 

Fifth frame at United Artists for 
“Magnificent Obsession” looks tall. 
Seventh of “Caine Mutiny” is rated 
sock at State-Lake. “Cinerama” is 
copping another tremendous total 
in 55th week at the Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—“Living It Up” (Par) with Crew 
Cuts heading vaude {3d _ wk). 
Winding up at smash $60,000. Last 
week, $76,000, 

Grand (Nomikos) (1,200; 98-$1.25) 
—"Black Shield of Falworth’” (U). 
Terrific $30,000 looms for world 
preem. Last week, “Westerner” 
(Indie) and “Dead End” (Indie) 
(reissues) (2d wk-5 days), $6,000. 

Loop (Telem’t) (600; 90-$1.25)— 
“About Mrs. Leslie” (Par) (3d wk). 
Closing to disappointing $7,500 or 
less. Last week, $10,000. 

MeVickers (JL&S) (2,200; 65- 
$1.25\—“7 Brides for 7 Brothers” 
(M-G) (3d wk). Still sock at $31,- 
000. Holds at fourth. Last week, 
$39,000. , 

Monroe (Indie) (1,000; 65-87)— 
“Valley of Kings” (M-G) (2d wk). 
Brisk $10,500 after $15,000 last 
week. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Knock On Wood” (Par) (3d wk). 
Good $23,000. Last week, $33.000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama” (Indie) (55th wk). 
Terrific $44,000. Last 
$47.000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Ring of Fear” (WB) and “Valley 
of Sun” (WB). Hotsy $23,000. Last 
week, “Francis Joins Wacs” (U) 
and “Gypsy Colt” (M-G) (2d wk), 
$16,000. 

State Lake (B&K) (2,700; 98- 
$1.80\—“‘Caine Mutiny” (Col) (7th 
wk). Socko $32,000. Last week, 
$34,000. 

Surf (H&E Balaban) (685; 95)— 
“Earrings Madame De” (Indie) (2d 
wk). Nice $3,700. Last week, 
$5.200. 

United Artists (B&K) (1,700; 98- 
$1.25) — “Magnificent Obsession” 
{U) (Sth wk). Great $20,000 after 
$30,000 last week. Stays a sixth. 

Woods (Essaness) (1,198; 98- 
$1.25) — “Susan Slept Here” 
(RKO). “Adults Only” tag helping 
towards bangup $42,000. Last week, 
Garden of Evil” (20th) (5th wk), 


$14,500. 
(Indie) (697; 98)—‘“La 


week, 


World 
Ronde” (Indie) (2d wk). Fast $5,- 
200 after $6,500 last week. 


‘Lance’ Smooth $16,000, 
Indpls.; ‘Obsession’ 106 


Indianapolis, Aug. 17. 
More hot weather after a long 
ol spell is pulling fans back into 
‘he theatres and helping since city 
1S dominated by holdovers. “Broken 
ance, Chief new entry, will lead 
Own with a hefty figure at the 





andiana “Magnificent Obsession” 
Circle and “7? Brides for 
Brothers” 


— at Loew’s are still going 
rong in second week. 
Estimates for This Week 


-Circle (Cockrill-Dolle) (2,800; 65- | 


Od qa agnificent Obsession” (U) 
$17,005, Solid $10,000 after smash 


)0 opener, 

wpindiana (C-D)_ (3,200; 65-95)— 
en ” 

$16 000" p Lance”, (20th). Socko 


re -ast week, “King Richard 

Long ttsaders” (WB), $11,000. 

“7 a (Loew’s) (2,427; 70-90)— 

(24 : ae for 7 Brothers” (M-G) 

faner =; - Nifty $8,000 on top of 
Loy. 15-500 ‘opener. 

“Outs ys (C2D) (1,600; 35-70) — 

we (Rep) and “Untamed 

Week = Rep). Okay $5,500. Last 

“Pony ve la at Large” (20th) and 
"\y-Miners” (AA), $5,000. 


a 





> 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i, e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


‘Obsession’ Tops 


D.C., Wham 276 


Washington, Aug. 17. 

It’s a spotty session along town’s 
mainstem, with usual shortage of 
newcomers pulling down average. 
“Magnificent Obsession” at Loew’s 
Palace shapes a smash entry, being 
the easily current b.o. champ. 
Loew’s Columbia has “Rocket 
Man” and “Gorilla at Large” for 
solid takings. ‘“Cinerama’”’ contin- 
ues sock in its 68th week, after 
launching new radio campaign. 
“Caine Mutiny” in sixth stanza at 
RKO Keith’s remains bright. Other 
longruns are tapering off. 


Estimates for This Week 


Capitol (Loew’s) (3,434; 70-95)— 
“Gone With Wind” (M-G) (reissue) 
(5th wk). Steady $13,000 in final 
session after $16,000 last week. 

Columbia (Loew’s) (1,174; 60-80) 
— “Rocket Man” (20th) = and 
“Gorilla at Large” (20th). Smart 
$7,000. Last week, “Prisoner of 
War” (M-G) (4th wk), $5,000. 

Dupont (Lopert) (372; 65-$1)— 
“Beauties of Night’? (UA) (3d wk). 
Slipped to $3,500 after $4,200 last 
week. Stays. 

Keith’s (RKO) (1,939; 75-$1.25) 
—‘“‘Caine Mutiny” (Col) (6th wk). 
Firm $17,000 after $19,000 last 
week. Holds. 

Metropolitan (SW) (1,200; 70-95) 
—‘“King Richard and Crusaders” 
(WB) (2d wk). Looks like fine $7,- 
000 after $12,000 last week. 

Palace (Loew’s) (2,370; 65-95)— 
“Magnificent Obsession” (U). Tops 
city with smash $27,000 or better. 
Holds, natch! Last week, “Apache” 
(UA) (4th wk), $11,000. 

Playhouse (Lopert) (435; 55-$1) 
—‘‘Mrs. Leslie’ (Par) (4th wk). 
Okay $5,000 after disappointing 
$5,500 last week. Below hopes from 
start. Stays. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“‘Cinerama” (Indie) (40th wk). 
Fancy $20,000 for third consecutive 
week. Was capacity at 600th show- 
ing. Continues on. 

Trans-Lux (T-L) (600; 70-$1)— 
“Man With Million” (UA) (5th wk). 
Holding steady at $6,000 for sec- 
ond week in row. Has dipped 
slightly in past two stanzas. Stays. 


‘Apache’ Bangup $19,000, 
Cincy; ‘Fear’ Forte 156, 
‘Caine’ Sock 17G in 3d 


Cincinnati, Aug. 17. 

Two socko bills are supplying 
plenty heft to this week’s down- 
town total. ‘“‘Apache” shapes ter- 
|rific and is another bonanza for 
| Keith’s. Palace looks lively with 
“Ring of Fear.’’ Holdovers con- 
tinue power-packed. Albee still is 
| sock with “Caine Mutiny” in third 
/round. “Living It Up” is adding 
another rosy chapter at the Grand. 
| Estimates for This Week 
| Albee (RKO) (3,100; 75-$1,25)— 
“Caine Mutiny” (Col) (3d wk). Sock 











| $17,000 trailing $23,000 second 
| stanza, 

| Capitol (Ohio Cinema Corp.) 
| (1,376; $1.20-$2.65) — ‘“Cinerama”’ 
(Indie) (9th wk). Terrif $30,000. 


Capacity audiences for nearly all 
| matinees. Last week, $28,500. 
|, Grand (RKO) (1,400; 50-84)— 
“Living It Up” (Par) (m.o.) (3d wk). 
Plumpish $6,500 after $8,000 last 
| week. 
| Keith’s (Shor) (1,500; 75-$1.25)— 
“Apache” (UA). Giant $19,000. 
Holds. Last week, “3 Coins In| 
| Fountain” (20th) (5th wk), $9,600, | 
surpassed fourth week and pre-| 
vented from longer tenancy by | 
previous nabe bookings. 
Palace (RKO) (2,600; 75-90)—'! 





“Ring of Fear” (WB). Swell $15,-| 
' 000. Last week, “Gone With Wind” 
i (M-G) (reissue) (4th wk), $11,000. 





‘BRIDES’ SMASH 206, 
BUFF.; ‘PUSHOVER’ 116 


: Buffalo, Aug. 17. 

_Biz is holding stoutly here in 
view of the many holdovers and 
only one strong newcomer. Latter 
is “7 Brides For 7 Brothers” which 
shapes great at the Buffalo. “Push- 
over” is rated trim at Century 
while “About Mrs. Leslie” is fair 
at Paramount. “Magnificent Obses- 
sion” shapes sturdy in 4th stanza 
at Lafayette. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 50-80)— 
“7 Brides for 7 Brothers” (M-G). 
Wow $20,000 or better. Last week, 
“Apache” (UA) and ‘Scarlet Spear” 
(UA), $21,000. 

Paramount (Par) (3,000; 50-80)— 
“Mrs. Leslie” (Par) and “River 
Beat” (Indie). Fair $11,000. Last 
week, “Living It Up” (Par) and 
“Dragonfly Squadron” (Indie) (3d 
wk-9 days), $14,000. 

Center (Par) (2,000; 50-80)— 
“King Richard and Crusaders” 
(WB) (2d wk-5 days. Oke $6,000. 
Last week, $10,500. 

Lafayette (Basil) (3,000; 60-$1)— 
“Magnificent Obsession” (U) (4th 
wk). Fancy $12,500 in 9 days. Last 
week, $13,000. 

Century (Buhawk) (3,000; 50-80) 
—‘Pushover” (Col) and “Bowery 
Boys Meet Monster” (AA). Trim 
$11,000 or near. Last week, “Susan 
Slept Here” (RKO) and “Silver 
Lode” (RKO) (2d wk),, $11,400. 


‘Affair’ Oke 91,6, 
Philly; Brando 316 


Philadelphia, Aug. 17. 

Product scarcity plus a return 
of torrid weather is keeping first- 
runs becalmed for most part cur- 
rently. However, biz still is above 
par for city for August. ‘“‘On Water- 
front” still is terrific in second 
round at Stanley after an amazing 
first week for the Marlon Brado 
film. Newcomers are showing little, 
with “About Mrs. Leslie” best with 
a smash session at the Trans-Lux. 
“Personal Affair’’ looms okay at 
the Midtown. “Broken Lance” 
continues sturdy in second stanza 
at the Fox while “Adventures of 
Robinson Crusoe” still is big on 
initial holdover round at Trans- 
Lux World. 

Estimates for This Week 

Arcadia (S&S) (625; 89-$1.30)— 
“Valley of Kings” (M-G) (4th wk). 
Oke $5,000. Last week, $5,700. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama” (Indie) (45th wk). 
Sturdy $13,800. Last week, $13,500. 

Fox (20th) (2,250; 75-$1.49)— 
“Broken Lance” (20th) (2d wk). 
Stout $20,000. Last week, $36,000. 

Goldman (Goldman) (1,200; 65- 
$1.49)—“‘“Gone With Wind" (M-G) 
(reissue) (6th wk). Fine $14,000. 
Last week, $17,000. 

Mastbaum (SW) (4,360; 75-$1.30) 
—‘‘Apache” (UA) (4th wk). Off to 
fair $11,500. Last week, $17,000. 

Midtown (Goldman) (1,000; 74- 
$1.30) — “Personal Affair” (UA). 
Okay $9,500. Last week, “Susan 
Slept Here” (RKO) (2d wk), $9,000. 

Randolph (Goldman) (2,500; 99- 
$1.80)—‘‘Caine Mutiny” (Col) (7th 
wk). Okay $13,000. Last week, 
$18,000. 1 

Stanley (SW) (2,900; 74-$1.30)— 
“On Waterfront” (Col) (2d wk). 





Terrific $31,000. Last week, $44,- 
200. 

Stanton (SW) (1,473; 50-99)— 
“Southwest Passage’ (UA) and 
“Capt. John Smith, Pocohantas’”’ 
(UA). So-so $7,000. Last week, 
“Bait” (Col) and “Iron Glove” 


(Col), $6,000. 

Trans-Lux (T-L) (500; 80-$1.50) 
—‘‘Mrs, Leslie” (Par). Strong $11,- 
000, mainly via femme trade. Last 
week, “Man With Million” (UA) 
(6th wk), $3,500. 

Viking (Sley) (1,000; 75-$1.30)— 
“Student Prince” (M-G) (7th wk). 
Neat $8,500. Last week, $10,500. 

Trans-Lux World (T-L) (604; 99- 
$1.50) — “Adventures _ Robinson 
Crusoe” (UA) (2d wk). Big $6,500. 
Last week, $8,300. 


‘Shield’ Fancy $18,000 
In Denver; ‘Living’ 8G | 
Denver, Aug. 17. 
“Magnificent Obsession” still is 
standout here this session although | 
in second week at Paramount. It 
holds again after another great | 
round. ‘“‘Living It Up” shapes fine | 
in second Denham frame. Pic stays | 
a third. Top newcomer is “Black 
Shield of Falworth,” smash at the 
Denver. “Her 12 Men” looks good 
at the Broadway. 





Estimates for This Week 
Aladdin (Fox) (1,400; 50-85)— 
“Rocket Man” (20th) and “On| 


Riviera” (20th) (reissue). Poor $2.-| 
500. Last week, “Cowboy” (Lip), | 
$3,000. 
Broadway (Wolfberg) (1,200; 50- 
(Continued on page 22) 


B way Continues Upbeat Despite H1.0.'s; 


Brides’ Boff 1806, 


Ath, ‘Window’ 616, 


‘Obsession’ 446, Brando 586, Caine 406 


Despite the handicap of having 
few new bills to accelerate business 
and some sultry weather, Broadway 
first-runs are doing surprisingly 
well this stanza. The big deluxers 
received a rare break Sunday (15) 
via prize boxoffice weather, cloudi- 
ness and cool temperatures plus a 
threat of rain sending many flock- 
ing to Broadway. Upbeat was so 
strong that some theatres actually 
topped their Saturday trade, some- 
thing very unusual. Even houses 
with overly extended longruns 
were helped materially. 

The Music Hall still is champ 
despite “7 Brides and 7 Brothers” 
with stageshow being in the fourth 
session. It will likely rack up a ter- 
rific $180,000, which is only $1,000 
below the third week’s total. Cur- 
rent pace indicates an eight-week 
run. 


Second week of “Rear Window” 
looks to finish with a giant $61,000 
at the Rivoli. ‘““Magnificent Obses- 
sion” held with a sockeroo $44,000 
in its initial holdover round ended 
last night (Tues.) at the State. 

“Waterfront” held near the sec- 
ond week by landing a huge $58,- 
000 in the third stanza ended last 
night (Tues.) at the Astor. Marlon 
Brando starrer continues on in- 
definitely as do “Obsession” and 
“Window.” 

“Gambler From Natchez” is not 
getting far with only $8,000 likely 
for first frame at the Globe. “Her 
12 Men” is finishing its initial week 
with big $9,000 at the Trans-Lux 
60th Street. “Gog,” with vaude, 
other new bill, looks like fine $23,- 
000 or near at the Palace. 


“Caine Mutiny” looks to beat last 
week’s figure with a wow $40,000 
in prospect for the eighth round at 
the Capitoi. “Duel in Jungle” like- 
ly will finish its final (2d) frame at 
the Paramount with a fair $25,000. 
“King Richard and Crusaders” sup- 
plants next Saturday. 

“Living It Up” continues lively 
with $22,000 in prospect this round 
at the Criterion. “‘Broken Lance”’ is 
holding at fair $37,000 in third 
week, finishing today (Wed.) at the 
Roxy. 

“Apache” still is stout with 
about $17,000 in current (6th) ses- 
sion at the Mayfair. “Susan Slept 
Here” probably will finish its third 
week (8 days) with a fair $10,000 
at the Victoria. “‘Dragnet’’ comes 
in Friday (20). 

Estimates for This Week 

Astor (City Inv.) (1,300; $1.25- 
$2)—“‘Waterfront” (Col) (4th wk). 
Continued sock with $58,000 in 
hird round ended last night ‘Tues.) 
after $60,000 for second week. Con- 
tinues. Still holding amazing gait. 
Had been running a bit ahead of 
second week until hit by heat Mon- 


day (16). 
Baronet (Reade) (430; 90-$1.55)— 
“The Cowboy” (Lip) (3d wk). 


Second session ended Sunday (15) 
hit good $3,100 after $4,600 in first 
week. ‘Fallen Idol” (Indie) (re- 
issue) opens tomorrow (Thurs.). 

Capitol (Loew's) (4,820; 85-$2.20) 
—‘Caine Mutiny” (Col) (8th wk). 
Present frame winding’ today 
(Wed.) looks to climb to wow $40,- 
000. Seventh week was $37,000, 
way over hopes. Stays indef. 

Criterion (Moss) (1,700; 50-$1.85) 
—‘“Living It Up” (Par) (4th wk). 
Current week ending tomorrow 
(Thurs.) looks like fancy $22,000 
after $30,000 for ‘hired. Siays. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Vanishing Prairie” (Disney). 
Opened Monday (16) with record 
opening-day figure. In ahead, “Mr. 
Hulot’s Holiday” (GBD) (9th wk- 
5 days), okay $7,000 after $8,000 
for eighth full week. Moved over 
to the Guild. 

Globe (Brandt) (1,500; 70-$1.50) 
—“‘Gambler From Natchez” (20th). 
Initial round finishing tomorrow 
(Thurs.) looks like mild $8,000. 
Holds. In ahead, ‘‘Pushover” (Col) 
(2d wk), $6,500. 

Guild (Guild) (450; $1-$1.80)— 
“Mr. Hulot’s Holiday’ (GBD) 
(m.o.). Opened big Monday (16), 





in continuation of run started at 
Fine Arts. In ahead, “Malta Story” 
(UA) (4th wk-10 days), nice $8,000 
for a sturdy run here. 

Mayfair (Brandt) (1,736; 79- 
$1.80)—“‘Apache” (UA) (6th wk). 
Current round ending tomorrow 


(Thurs.) looks to hold with fine 
$17,000 after $16,000 for fifth 
week. Holds again. 

Normandie (Brandt) (592; 95- 
$1.80) — ‘Adventures Robinson 
Crusoe” (2d wk). First holdover 


frame ending today (Wed.) likely 


will hold with big $6,000 after $6,- | 


800 opening week. 


“Gog” (UA) with vaudeville. For 
week concluding tomorrow (Thurs.) 
this probably will hit fine $23,000 
or better. Last week, “Human De- 
sire” (Col) and 8 acts of vaude, 
$24,000, considerably over hopes. 

Paramount (ABC-Par) (3,664; 70- 
$1.75)—“Duel in Jungle” (WB) (2d- 
final wk). This session winding up 
Friday (20) looks to reach fair 
$25,000. First week was $34,000. 
“King Richard and Crusaders” 
(WB) opens Saturday (21). 


Paris (Pathe Cinema) (568; 90- 
$1.80)—“Hobson’s Choice” (UA) 
(10th wk). Held with trim $6,300 
in ninth stanza ended Sunday (15) 
after $6,400 in eighth. New pic 
due in shortly but date not set 
definitely. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“7 Brides 
For 7 Brothers” (M-G) and stage- 
show (4th wk). Still holding amaz- 
ing pace, with current session end- 
ing today (Wed.) likely to reach 
huge $180,000. Third round was 
$181,000, over hopes. Stays on, 
with eight weeks now being con- 
sidered highly likely. Fourth ses- 
sion was running ahead of third 
until heat cut in on Monday (16). 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘Broken Lance” (20th) (3d wk). 
Looks to wind up present week 
ending today (Wed.) at fair $37,- 
000 after $43,000 for second. 
“Egyptian” (20th) preem night of 


Aug. 24. 

Rivoli (UAT) (2,092; 85-$2)— 
“Rear Window” (Par) (2d. wk). 
Current frame ending today (Wed.) 
looks to hold at terrific $61,000. 
Opening week was $68,700, includ- 
ing over $3,000 for preview night. 

State (Loew’s) (3,450; 78-$1.75)— 
“Magnificent Obsession” (U) (3d 
wk). Second round ended last night 
(Tues.) held with smash $44,000 
after $50,000 opening week, biggest 
week ever at this house for any 
Universal pic. Stays indef. 

Sutton (R&B) (561; 90-$1.50)— 





“Man With Million” (UA) (8th wk). 
| Seventh week ended Sunday (15) 
| was Okay $5,500 after $7,000 for 
isixth. “High and Dry” (U) is due 
yo 60th S 

rans-Lux t. (T-L) (453: 
| $1-$1.50)—“‘Her 12 Men” (M-G) (2d 
| Wk). Initial round ended last night 
(Tues.) was big $9,000 or near. In 
ahead, “Victory at Sea” (UA) (4th 
wk-9 days), $4,000. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Lili” (M-G) (76th wk). 
The 75th stanza ended Monday (16) 
heid with socko $6,800 after $6,200 
for 74th week. Continues. 

Victoria (City Inv. (1,060: 50- 
$1.75)—“Susan Slept Here” (RKO) 
(3d-final wk). Present session of 
eight days ending tomorrow 
(Thurs.) likely will dip to $10,000 
;or less after $13,500 for second 
| week. “Dragnet” (WB) opens Fri- 
ong, 0). i 
arner (Cinerama Prod.) (1,600: 
$1.20-$3.30)—“‘Cinerama” inate) 
(63d wk). The 62d frame ended 
Sunday (15) held at great $40,000 
after $39,500 for 6lst week. Stays 
on until second “Cinerama” pic is 
ready for unveiling in N. Y.—still 
very indefinite. 


‘Obsession’ Mighty 186, 
Prov.; ‘Lance’ Sharp 126, 
‘Long Wait’ Mild $8,000 


Providence, Aug. 17. 

Long V-J (it’s a holiday here) 
weekend hurt Saturday because of 
hot weather, but showers on Sun- 
day brought patrons back to film 
theatres, RKO Albee is setting the 
pace with “Magnificent Obsession,” 
at sock total. Majestic also is big 
with “Broken Lance.” Loew’s is 
mild with “Long Wait.” Strand 
went into an almost unprecedented 
fifth week with “Caine Mutiny.” 

Estimates for This Week 

4 Albee (RKO) (2,200; 50-70)— 
Magnificent Obsession” (U) and 
“Highway Dragnet” (AA). Very 
busy with long weekend helping to 
socko $18,000. Last week, “Duel 
In Sun” (SRO) (2d wk), $6,000. 

Majestic (Fay) (2,200; 70-90)— 








“Broken Lance” (20th). Big $12,- 
000. Last week, “King Richard 
and Crusaders” (WB), $11,000. 
State (Loew) (3,200; 50-70)— 
“Long Wait’ (UA) and “John 
Smith, Pocahontas” (UA). Mild 


$8,000. Last week, “Men of Fight- 
ing Lady” (M-G) and “Lone Gun’ 
(UA), $10,000, 

Strand (Silverman) (2,200; 65- 
$1.25)—‘‘Caine Mutiny” (Col) (5th 
|} wk), Still solid at $6,000. Fourth 





Palace (RKO) (1,700; 50-$1.60)—| week, $8,500. 
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Industrial Group Urges Settlement 
Of Mex Film Biz Union Troubles 





Mexico City, Aug. 17. + 
Settlement of the stretched out 
film labor conflict which didn’t end 
with lifting of the recent six-day 
strike by the National Cinemaio- 
graphic Industry Workers Union 
(STIC) against 108 of Mexico’s 2,- 
137 (plus the lockout by the other 
exhibitors and 23 distributors), is 
publicly urged by the Confedera- 
tion of Industrial Chambers. The 
Confederation bought half-page ads 
in top dailies here to outline its 
plan. 

“The Cinemotographic Industry 
Chamber proposes to restore to 
motion picture exhibitors the right 
to administer their own __ busi- 
nesses,” the ad said in part. “Ex- 
hibitors neither can have a say in 
the choice of their employees and 
workmen nor in the continuing in 
their service of employees they 
want (nor even in the direction of 
personnel) because the immediate 
chief of that personnel is desig- 
nated by syndical leaders. “To 
correct this insufferable situation, 
the Chamber organized the Em- 
ployers Assn. of Cinematographic 
Distributors and Exhibitors and has 
asked that there be unification of 
the start and ending of work con- 
tracts and the formulation of a 
rule to conveniently govern em- 
ployee-employer relations. 

“As the employees and workmen 
of these companies enjoy very high 
wages, and, besides, the exhibitors 
are disposed to grant pay increases, 
the Confederation of Industrial 
Chambers calls upon the Labor 
Authorities and the National Cin- 
ematographic Industry Workers 
Union to exercise their goodwill 
and reach a satisfactory ending of 
this conflict.” 

Queerest Case in Mex. Film Biz 

This case is the queerest in 
Mexican film biz and labor-employ- 
er relations history. The Union 
(STIC) called off the strike when 
the Labor Ministry outlawed the 
distributors-exhibitors lockout. But 
the case continues as the ministry 
is still undecided about just how 
much pay hike the unionists should 
get and STIC stands pat on its ob- 
jection to the employers’ demand 
that all work contracts start at the 
same time and end together. Stag- 
gered starting-ending causes too 
much confusion, ‘he employers say. 

STIC leaders’ latest word is that 
“solution of this conflict is still a 
long way off.” They reiterate that 
they absolutely refuse to accept 
the employers’ proposition about 
contracts’ starting-ending unifica- 
tion, contending that such unifica- 
tion would regiment the unionists 
and give the bosses too much of a 
break. But the labor chiefs get 


79 Pix Into Production 
In Italy in 1st Half ’54 


Rome. Aug. 10. 

Seventynine pictures went into 
production in various Italian stu- 
dios during the first six months of 
this year, recent official figures 
disclose. Total represents a drop 
of 10 from last year’s figure, for 
the same period of time, of 89 fea- 
ture productions. Of the 79 total, 
four represent pictures suspended 
last year and resumed in ’54, while 
one represents an American-made 
(Warner’s “Helen Of Troy’’). 

A rise in color production this 
year is indicated by the first-half 
figure of 32 tinters totaled in 1954 
as against 24 for the same period 
last year, when the _ production 
total was higher. Also out of the 
79 total, 17 are co-produced, 14 
with France, one each with Egypt, 
Spain, and Germany. 


BFPA Vs. Unions 
Wage Stalemate 


London, Aug. 17. 

A stalemate has developed in the 
latest phase of the negotiations be- 
tween British picture producers 
and the three industry unions over 
a labor claim for a_ substantial 
wage hike. At a special meeting 
of the Joint Industrial Council last 
week, the British Film Producers 
Assn. refused to advance their 
previous offer of an extra 3c an 
hour, which had already been re- 
jected by the union reps. 

Orders to nix the _ producers’ 
offer were given to NATKE nego- 
tiators the previous weekend, and 
this union represents the majority 
of the 4,000 workers affected. 
Other unions concerned are the 
Assn. of Cine Technicians and the 
Electrical Trades Union. 

Meantime, some progress has 
been reported in the NATKE ne- 
gotiations with CEA for a wage 
increase for their members en- 
gaged in the theatre side of the 
industry. Substantial progress was 
made at a meeting here last week, 





j;and an early agreement is now 


thought likely. 





Finns and Ruskies Swap 


Helsinki Pic Theatres 
Helsinki, Aug. 10. 





vague when pressed to explain just 


The Russians have finally been 


what they mean by their conten-|able to sell one of the three 


tion that the unification being such 
a one-sided blessing to the bosses. 





Pix Industry for Ireland 


Studied by Government; 
May Start With Film Lab 


Dublin, Aug. 10. 

Minister for Industry William 
Norton has announced that he has 
been examining the possibilities of 
establishing a film industry here. 
He gave no details but said there 
were difficulties, although these 
were not insurmountable, and 
added that he hoped the film trade 
in the country would lend the 
support of which it was capable. 


Trade circles here assume this 
to mean that Norton is considering 
a plan, which was submitted to his 
predecessor, for creating a film 
processing laboratory as basis for 
industry. It has been proposed 
that this will be established com- 
mercially, but government. will 
back it by insisting that all release 
prints for Ireland are processed in 
the country. Current production 
in Ireland is limited to occasional 
shorts which are processed in Eng- 
land, and location work by U. S. 
and English companies. 


New laboratory would handle 
16m as well as 35m processing. A 


|cinemas they own in Helsinki. 
| This was achieved through a deal 
'in which Adams-Filmi, Finnish 
| distribution company and owner 
| of a chain of theatres, got the 
|favorably-situated firstrun cinema, 


| Royal, in exchange for the Pallas. 
| The Russians were forced to ac- 


cept Pallas as they have to close 
down their own third cinema, and 
| they need a second-run theatre 
|rather than two firstruns. With 
|; the name changed to Adams, the 
'former Royal has put up a heavy 
|advertising campaign, headlining 
|that it will show U. S. pictures, to 
| stress the new ownership. Adams 
| also will be preem theatre for 
|Fennada and Finnish SF produc- 
| tions. 


London Legit Bits 


London, Aug. 10. 

Stephanie Voss, daughter of 
BBC orchestra leader Louis Voss, 
|stepped into “Intimacy At 8:30,” 
|replacing Dilys Lay, who goes to 
|New York to play one of the leads 
‘in “The Boy Friend” ... Jack 
|Hylton has acquired Patrick Cargill 
‘and Jack Beale’s “Time On Our 
| Hands,” play recently tried out 
| at the “Q” theatre. Richard Atten- 
j borough sought the play as a 
| vehicle for himself. Hylton is now 
| trying to get Dirk Bogarde for the 
| top role. 

Hans May has sold the German 





broader plan has also been sub- | Tights to his hit musical, “Wedding 


mitted requiring exhibitors to con- 
tribute towards a fund for Irish 
productions, based on the Eady 
Plan in England, but its operation | 
would mean government approval | 


|In Paris.” Show will be adapted 
|in German by Robert Gilbert and 


will open at Nuremberg next 
February . . . Last-minute change 
moved Cecil Landeau’s ‘“Cockles 
and Champagne” to the Piccadilly 


Tourist Overflow Jams 
Cannes; Tough Going For 


By GORDON IRVING 
Cannes, Aug. 10. 

The Carlton Hotel, Cannes, U. S. 
show biz trekkers’ hangout, is jam-- 
packed with tourists from all parts 
of Europe and America. Plushy 
South of France holiday spot 
houses the Duke and Duchess of 
Windsor,. proving good draw for 
celebrity-hunting vacationers. 


Private beach of the Carlton is 
like a corner of New York. The 
Morey Amsterdams (Morey, Kay 
and 11-year-old Gregory), stopped 
he-e prior to motoring to Italy. 
American accents mix with Italian 
along this coastline. Sugar Ray 
Robinson takes. relaxation here 
during his nitery tour of spots like 
Juan-les-Pins, Antibes, Cannes, etc. 
Greeting him are Jack Solomons, 
English boxing promoter, and his 
former rival, the English boxer, 
Randy Turpin. 

Palm Beach Casino, local swank 
gambling joint, is a busy haunt of 
nights. Rhonda Fleming is there, 
enjoying herself before her new 
film chores in Germany. There’s 
English actress Joan Greenwood, 
recently in N. Y. In T. S. Eliot’s 
“Confidential Clerk.” She has 
since flown to U. S. on a pic chore. 

U. S. invasion of the Riviera 
spots is bigger than in years pre- 
vious. Ships from New York are 
carrying record loads of tourists. 
Many flock south to Spain in 
search of even more torrid sun. 
It’s reported that 700 cars enter 
Spain each day through the front- 
ier post of Le Perthus, on the main 
Marseilles-Barcelona road. Front- 
ier post of Irun at the other end 
of the Pyrenees is now open 24 
hours a day to cope with the rush. 

28 Flavors 

Top eating spot around the Riv- 
iera: La Bonne Auberge on Route 
Nationale No. 7 at Antibes, with 
flower-packed gardens and one of 
the best cuisines in Europe. The 
28 varieties of hors d’oeuvres have 
to be seen to be believed. 

Italy: More primitive in the vil- 
lages, flooded with Germans in 
their miniature Volkswagens, tour- 
ist-conscious in centres like Alas- 
sio, San Remo, Santa Margherita, 
Rapallo, Florence, Venice and 
Rome. Beaches are jampacked with 
vacationing families from the 
north and centre, and except in 
private hotels it’s not easy to find 
a breathing space on the sands. 
But the swimming is out of this 
world, the Mediterranean as blue 
as before, the wine as cheap as 
ever. 

The Oliviers and the Rex Har- 
risons (who have a villa there) can 
be seen at Portofino. The Windsors 
are expected, too. 

Switzerland: Modern, clean and 
as American-looking as ever, with 
the lakes and the high mountains 
as idyllic as in years past. Ex- 
pensive living, though, but you get 
value and no cheap articles. U. S. 
cars owned by wealthy Swiss busi- 
ness men ply to and fro on the 
too-narrow highways. Nitery and 
radio work flourishing, and more 
tv aerials sprouting on the pic- 
turesque rooftops. 

English and Scot tourists: Mak- 
ing do on the $150-each allowance 
is n.s.g., especially if a vacation 
stretches to over three weeks. You 
have to meet business contacts 
with local currency to lend or 
you'll just get by through using 
the reasonable (but comfortable) 
hotels, albergos and pensions. Still, 
it’s exciting going. With the White 
Cliffs of Dover before us across 
the English Channel, I found my- 
self $4 short of paying an over- 
night hotel bill at Calais. The 
French (despite their Auld Alliance 
with Scotland in years gone by) 
simply refuse to look at a Bank of 
Scotland pound note, although 
they'll gladly take an English note. 
I had to leave my wife as hostage 
in the hotel and scrounge up the 
odd Italian lire and French coins 
to make ends meet. It was a do-or- 
die windup to a fascinating trip, 





Mex Union Leader Slain 
Mexico City, Aug. 17. 
Police are seeking three men 
suspected of the midnight murder 
at the door of his own home of Al- 
fonso Mascarua Alfonso, a lead- 
er in the National Cinematographic 
Industry Workers Union (STIC). 
He had just reached home after 
his chore as projectionist at the 





Cinelandia, local grind house, when 


for all scripts to be shot and has!theatre instead of closing at the | three men shot him from a waiting 


little support here. \ 


Saville. 


auto, 


Limited-Coin English 


Lords, Ladies Play 


Themselves: 


As Unit Tours Titled Eire Homes 





King to Use Jap, U.S. 
Talent in Nip Film 


Honolulu, Aug. 17. 

Maurice King, of King Produc- 
tions, plans to use both Japanese 
and American talent in a Japanese 
film venture this fall. Here briefly 
before returning to Hollywood, 
King said he has made arrange- 
ments with Shintoho Movie Studio 
of Japan to launch the film in No- 
vember. 

Producer also expressed interest 
in scheduling a future film in 
Hawaii, presumably taking advan- 
tage of isles’ beach and mountain 
scenery. 


Record Rain Aids 


Denmark Cinemas 


Copenhagen, Aug. 10. 

Nearly empty in May, Danish 
cinemas in June and July were 
aided by record rain. Capacity busi- 
ness resulted in many film houses. 
Columbia got a lot of extra public- 
ity for Rita Hayworth pic because 
the title for “Sadie Thompson” 
used here was “Rain.” The pic ran 
for six weeks at Palads 1,700-seater. 


This year’s biggest U. S. grosser 
in Denmark by a wide margin is 
“Roman Holiday” (Par). It has 
played to full houses in several 
cinemas for the last five months. 
All Copenhagen girls are trying to 
look like Audrey Hepburn, this be- 
ing the most talked about film 
here in years. 

Next strongest is “Here to Eter- 
nity” (Col), with British pic ““Week- 
end With Genevieve” (Eagle-Lion) 
at Alexandra, tops for European 
films. French farce, “Festlige Fer- 
iedage,.”’ is a surprise hit at the 
Park. The new season started with 
a big Danish hit, ‘““En Somand Gaar 
i Land” (A Sailor Goes Ashore) 
(Asa). 

First CinemaScope film was 
shown in Ronne was “The Robe” 
(20th), where it is drawing big 
tourist trade. Only cinema _ in 
Copenhagen for C’Scope is Kino- 
Palaet, which started with “Com- 
mando” (WB). Same house is show- 
ing “Kiss Me Kate” (M-G) in 3-D 
in October. 

The big Palladium will start the 
season with two Hollywood pix, 
“Caine Mutiny” (Col) and “Glenn 
Miller Story” (U). This indicates 
that American films again are 
dominating the Danish film scene 
despite the many successful local 
pix. 








London Film Notes 


London, Aug. 10. 

Philip King and Falkland Carey’s 
“Sailors Beware,” which Jack 
Waller has acquired after its 
tryout at Worthing, is being sought 
after by three major film com- 
panies, one of them being Eros 
Films . .. Michael Powell and 
Emeric Pressburger have resumed 
their film partnership, with the 
first pic being a filmusical titled, 
“Oh, Rosalinda,” based on the 
German operetta, “Die Fleder- 
maus.” Pic goes into production 
early November, and will be backed 
by the new Korda-Woolf Bros.’ 
company ... Stars likely to be in 
the film are Michael Redgrave, 
Peter Ustinov, Anton Walbrook 
and Ludmilla Tcherina. Pie will 
be released by British Lion Film 
Corp. . . . Sterling Hayden, who 
was to have costarred with Eva 
Bartok in Exclusive Films’ “Break 
in the Circle,” scripted and to be 
directed by Val Guest, has turned 
down the offer because of his 
Hollywood commitments. Instead 
the role will be played by Forrest 
Tucker, with shooting to start 
Aug. 16. 

Paramount Pictures has sign 
Danziger Bros. for a Sorter sc 
tele films, which will be made at 
Metro’s Elstree studios, with David 
McDonald directing . . , Shelley 
Winters, who has just finished 
That’s My Baby,” based on the 
West End hit play, “To Dorothy A 
Son, planes to Hollywood to start 
filming in pie opposite Charles 
Laughton ... She is due back here 
in the fall to star in “I Am A 
Camera” for Woolf Bros., in which 





Julie Harris will also star. 





Slane, Ire., Aug. 10. 

U.-I.’s unit working on w. R. 
Burnett story, “Captain Lightfoot,” 
is using locations suggesting a tour 
of “stately homes.” Work has 
ended at Powerscourt § Castle 
County Wicklow, home of Viscount 
Powerscourt; and after work at 
Beauparce and famed ruined Abbey 
at Bective, the outfit has moved 
here to Slane Castle, home of Lord 
and Lady Mount Charles—both of 
whom took roles in the picture as 
a Lord and Lady held up in their 
coach. They were no trouble to 
the wardrobe; they just took out 
family robes of 18th century and 
donned them for parts. 


Douglas Sirk is directing the 
Rock Hudson-Jeff Morrow-Barbara 
Rush starrer and will finish loca- 
tion scenes here this week, mov- 
ing on to seaside village of Clogh- 
er, County Louth. Location lens- 
ing will be complete around the 
20th. Unit is first visiting Ire- 
land to establish its own studio at 
Whitehall, Dublin, which has en- 
abled shooting to be kept up to 
schedule at bad-weather periods. 
Unit has been based on Dublin and 
all locations are within 30 miles of 
headquarters. Cameraman Irving 
Glass and about 25 members of the 
unit are from Universal City, bal- 
ance being recruited in Ireland 
and England. Film is being shot 
in Eastmancolor, 


Now Mex City Cabaret 
Talent Seeks Pay Tilt; 
Strike Seen Unlikely 


Mexico City, Aug. 10. 

Now that many other amuse- 
ment biz workers, among them film 
trade employees and vaude-revue 
stage players, have won pay hikes, 
on the strength of the inflation of 
many prices, local cabaret talent 
(400 of them) is demanding 25% 
40% more coin. All are Mexicans. 

The cabaretists grumble _ that 
nightly pay of $4.80 as a mini- 
mum in first-class spots and $2.80 
per for second-rate clubs is no 
longer fair for this costlier city. 
Top spot entertainers demand an 
$3 minimum and the secondary 
ones at least $4. This demand 
leaves the owners cold. They 
claim that biz, though good, is not 
enough to sustain such high pay 
for Mexico, claiming that tourist 
spending is not yet up to expec- 
tations. 

The demand has involved two 
unions—the National Actors for 
the talent and that of cabaret pro- 
prietors. Both unions doubt that 
a strike will develop. A compro- 
mise at around 10%-15°% is seen. 
Nitery owners stress that talent 
often operates almost as a house 
staff, meaning that the talent has 
practically a permanent job. 


Brit. Antarctic Tinter 


London, Aug. 10. 

Leon Clore and Graham Thorp 
have followed up their Everest 
climb record with a color film of 
the Antarctic. Duncan Carson, 
thesper known locally mainly for 
his Dick Barton BBC sound radio 
series, led the exposition for six- 
month trek of the 1,500-square mile 
island of South Georgia. He 
brought back 35,000 feet of film. 

Scenes shot include avalanches 
descending the cliffs to the sea, 
blue ice mountains, glaciers and 
crevasses plus shots of life of 
penguins, sea elephants, seals and 
albatrosses, 











Fewer Foreign Pix in Brit. 


London, Aug. 10. 

Less foreign films of over 3.000 
feet in length were registered for 
the year ending last March 31 than 
in any year since 1948. Registra 
tions for the same vear for British 
pix were up against any corre 
sponding period since 1948. Fis 
ures given in the Board of Trade 
statistics indicate there were 395 
registrations of foreign films against 
the 1948-49 low of 402, and 138 
British films against the 1949-59 
top figure of 132. a7: 

Of the 54 studio stages availal'¢ 
for production as of May 31, 1954, 
18 were idle. Of the 36 in use. 28 
were being utilized for feature 
films and three for telep)x.’ 
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West German New Pix Prods. - - 
Geared for Profit in Intl Market 


: Berlin, Aug. 10. 

While in reeent years West Ger- 
man producers tailored their pix 
primarily for home consumption, 
they gradually have become con- 
yinced that it -is essential also to 
think of foreign markets. The still 
increasing number of foreign stars 
playing top roles in their films and 
carefully picked story material 
plainiy indicate a definite swing 
towards productions suited for the 
world market. 

Check of production lists reveals 
there are a considerable number 
of domestic pix prepping which are 
pased on world-famous novels and 
obviously bidding for international 
recognition. . 

Included in this category are two 
Zuckmayer yarns, “The Devil’s 
General” and “Master Over Life 
and Death”; “Siegfried” (Girau- 
doux), “Fear” and “Portrait of an 
Unknown Woman,” latter two by 
Stefan Zweig. Gottfried Keller’s 
“Regine” (a remake); “Am Anfang 
war es Suende,” based on a Maupas- 
sant novel; “Der veruntreute Him- 
mel” (Franz Werfel) and “Der tolle 
Tag” (Beaumarchais) also are 
geared to cash in on foreign play- 
dates. 

There are also several popular 
operettas being filmed, such as 
“Viktoria and Her Hussar” and 
“Ball at the Savoy,” both by Paul 
Abraham and starring Eva Bartok; 
“Wie einst im Mai” (Kollo); Ray- 
mond’s “Ball of the Nations.” (star- 
ring Zsa Zsa-Gabor; Franz Leher’s 
“Tsarevitch”; .JoOhann Strauss’ 
“Gypsy Baron” as well as a modern 
version of same composer’s “Fle- 
dermaus.” 


Dutch Mull Using Pix 
For TV, But Only Under 
Stringent Limitations 

Amsterdam, Aug. 10. 
Although the number of televi- 
sion sets in Holland is still small 
(probably less than 10.000), the 
Netherlands Bioscoop Bond and 
the Netherlands Television Foun- 
dation, a semi-official’ institution 
uniting the state and various tele- 
vision societies, has held several 
confabs about showing films on 
Dutch tele. 

The old agreement was no longer 
satisfactory, and now the Bioscoop 
Bond has proposed a. new arranss- 


ment which the Foundation will 
study in coming weeks. 


The proposal of the film industry 
contains several restrictive clauses. 
Picture programs may be shown 
only once fortnightly on Tuesday, 
Wednesday or Thursday. For a pro- 
gram of 80 minutes, $500 must be 
paid. The tele showings may not 
be advertised in daily newspapers 
but only in the house organs of the 
tele societies, 


All features must be at least 40 
months old. The Bioscoop Bond 
Bave a list of available pictures, 
censored for general exhibition, 
but the tv reps already have de- 
termined that the quality of those 
pix (many westerns) is below aver- 
age. The pictures censored for ex- 
hibjtion for persons above the ages 
of 14 and 18 are much better. they 
aver, but at present. they are not 
okay for tele. Insiders think it will 
be difficult to adjust this problem 


satisfactorily for all parties con- 
cerned. 








Austria Guarantees Up 
To 80% of Pix Costs 


: Vienna, Aug. 10. 
With all studios (Vienna, Graz 
~ Salzburg) occupied by local 
° panies, the decision by the 
'nistry of Finance to back 1955 
a with a state guarantee of 
— is a relief to producers. 
2 is relieved some of their fears 
@ possible, downbeat in total 
Production. 
Ph Seneral idea of the state 
peg was to provide sufficient 
— or the “crucial 20% of pro- 
co costs.” West German and 
hen ~ distribs as well as the 


present contribute only 


809% of the budget, 


7% 
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Berlin Gets ‘Matchmaker’ 


For 2d Fest Appearance 


Edinburgh, Aug. 10. 
Thornton Wilder farce, ‘The 
Matchmaker,” set for two weeks 
from Aug. 23 at the International 
Drama Festival here. will go on to 
the Berlin Festival. With cast 
headed by Ruth Gordon, Eileen 
Herlie and Sam Levene. play will 
be performed at the Hebbell Thea- 
tre, Berlin, Sept. 21, 22 and 23. 
Piece has a pre-Edinburgh Brit- 
ish opening at Newcastle next 
Monday (16). Decor is by Tanya 
Moiseiwitsch, and Tyrone Guthrie 
is megger. Play goes to London in 
late fall. 


Italo Revues Off 
To Early Start 


Rome, Aug. 10. 

Fall revue season is getting an 
earlier start than usual this year, 
with two new shows already run- 
ning despite summer temp in 
Milan, more planned to curtain 
before the traditional Oct. 1 open- 
ing date. 

Two shows getting healthy re- 
turns in Milan are the Little The- 
atre’s “Sani da Legare” and the 
Odeon’s “Occhio per Occhio” (“Eye 
for Eye”), latter starring Vickie 
Henderson, Mario Carotenuto, 
Luisa Poselli. This runs through 
Aug. 25, with another opening, 
“Casanova in Casa Nava,” starring 
the three Nava Sisters, slated for 
Aug. 27. 

Heavyweights start moving in 
September. Carlo Dapporto opens 
his new show, “Giove In Doppio 
Petto,” with costars, Delia Scala 
and Liliana Bonfatti (both pic 
thespers), at the Lirico in Milan, 
while Nino Taranto takes his new 
revue to Milan’s Nuovo. Only open- 
ing skedded for Rome during Sep- 
tember is Macario’s debut at the 
Sistina, in which the comedian is 
only man in the cast, and 36 
femmes are billed. 

October slate finds Wanda Osiris’ 
new show opening in Milan, while 
two revues are booked into Roman 
theatres during the month — Ugo 
Tognazzi and Doarian Gray in “La 
Mosca al Naso,” and the untitled 
Billi-Riva-Isa Barzizza show at the 
Quattrofontane Theatre. 

Comedian Rascel opens his new 
show in Florence in November, 
with late debut caused by pic work, 
while film engagements also make 
board debuts of two remaining 
show topliners, Walter Chiari and 
Toto, problematic. Toto has been 
so busy with pix in past several 
years that he’s had to give up the 
theatrical swing altogether despite 
demand. 








‘PLAN NEW METROPOL 


FOR WEST BERLIN 


Berlin, Aug. 10. 
Because the famous old Berlin 
Metropol Theatre is now in the 
Soviet Sector, organizers long have 
been planning to build up a new 
Metropol in Berlin's West Sector. 
After five years, this plan finally 
is nearing realization. New house 
under the old label will be opposite 
the former (bombed out) Deutsche 
Opernhaus. Modern house will 

have a seating capacity of .1,700. 
Heinz Hentschke, local operetta 
pioneer as well as organizer and 
director of the new Metropol The- 
atre, revealed that the new house 
will not only have operettas but 

also use variety shows and legit. 


CEA Asked About Use 
Of ‘Nudes’ on BBC 


Sheffield, Eng., Aug. 10. 

Sheffield section of the British 
Cinematograph Exhibitors Assn. 
has asked its London headquarters 
if any steps will be taken to dis- 
suade the British Broadcasting 
Corp. from televising such things 
as nudes. 

Exhib Jack Reizz said nudes were 
being shown on British tele “in the 
name of art.” Television was using 
sex on the screen, and yet cinema 
exhibs could not get even an “X” 
certificate for some things put on 
tv. He thought that tele should 
show only such subjects as would 
qualify for a U (Universal) cer- 
tificate in cinemas. 





Dave King Teeing Off 


London. Aug. 10. 
: Savoy Hotel, which has changed 
its cabaret policy by including com- 
edy talking acts, tees off with 


ing Sept. 6. 


the Morton Fraser’s Harmonica 
Gang outfit, quitting the gang to 
do a solo which has clicked in 
vaude. and radio. 


30 Features, 200 
Shorts for Scot 
Film Festival 


Edinburgh, Aug. 17. 

More than 30 features and about 
200 shorts, entered by 38 coun- 
tries, will be screened at the 
eighth International Film Festival 
which opens here next Sunday (22) 
and runs through to Sept. 12. All 
weekday presentations will be con- 
centrated in the Cameo, with Sun- 
day galas at the Caley Picture 
House. There will be an addi- 
tional Sunday screening at the 
New Victoria Sept. 5. 

‘Festival tees off with a Greek 
feature, “Windfall in Athens.” It 
will be followed by the French en- 
try, “Avant Le Deluze,”’. and the 
Russian-made “Trio Ballet,” star- 
ring UJanova. An American candi- 
date, “Little Fugitive,” will be 
screened next Tuesday (24). 

The British-made “The Young 
Lovers,” produced by Anthony 
Havelock-Allan and directed by 
Anthony Asquith, will be  pre- 
sented Sept. 5 Asquith is lectur- 
ing at the festival Aug. 30 under 
the auspices of the British Film 
Academy. 


RKO to Handle Indie 
‘Break in Circle,’ Set 








London, Aug. 17. 

Under a deal which stems from 
the current product shortage in 
America, Exclusive Films started 
production yesterday (Mon.) on 
“Break in the Circle,” to be lensed 
in Eastman Color with Eva Bartok. 
Forrest Tucker and Marius Goring 
topping the cast. 

Two-thirds of, the budget has 
been provided by American inter- 
ests through Commerce Interna- 
tional Ltd., and the pie will have 
American’ distribution through 
RKO. Film is being made at Ex- 
clusive’s own studios at Bray, with 
four-week location in Hamburg 
and in Polpero in Cornwall. 

James Carreras, Exclusive top- 
per, announced at a luncheon last 
week that this was the company’s 
42d post-war production and sixth 
film this year. Not one has shown 
a loss. Previously the program 
had been mainly carried out on a 
co-production basis with Lippert 
Films, but this is its first venture 
with Commerce International. 





First German C’Scoper 


To Have French Version 


Berlin, Aug. 10. 

The first German CinemaScope 
film, ‘‘Der Kommandant,” based on 
a novel by John Knittel—also will 
be made in a French version. 
France’s Michele Morgan and Ger- 
many’s Cornell Borchers will have 
the female leads in both versions 
which Yves Allegret is going to 
direct. Carl Raddatz (Germany) 
and Pierre Brasseur (France) play 
the male starring roles in their re- 
spective pix. 

“Kommandant” will be shot in 
Munich-Geiselgasteig with exteri- 
ors done in South France. Spain 
and Morocco. 

CCC (Berlin-Spandau) currently 
also is shooting a two-version (Ger- 
man and French) film, “‘The Tsare- 
vitch.” It will be directed by Ar- 
thur Maria Rabenalt. Latter recent- 
ly completed “The Gypsy Baron,” 
which was also made in French 
version (starring Georges Guetary). 
Other domestic outfits think it al- 
most essential to come out with 











two-version films. 


Savoy’s New Policy 


comic Dave King for month, open- 


: 
King was formerly comedian in 


Brit. Exhibs Hint Concession In 





‘Crucible’ Scores At 


Venice Theatre Fete 
Rome, Aug. 10. 

“Barabbas,” presented by the 
Belgian National Theatre, opened 
this year’s Venice Theatre Festival 
to lukewarm reviews and scarce 
attendance. The Michel De Ghel- 
derode drama, selected to open the 
fall legit fete, was acted in French 
by Jean Nergal, Charles Mahieux, 
Rene Hinaux and Line Jaques. 
Show managed to garner only po- 
lite applause at the finale, with a 
majority of the audience discon- 
certed by the play’s heavy-handed 
style and content. 

Arthur Miller’s “Crucible,” per- 
formed the next night by the same 
company, came off considerably 
better in all departments. It was 
registered a hit, with crix prais- 
ing both the play and performances. 
Attendance also spurted. 


Del Rio, Jurado 
Cop Mex Oscars 


Mexico City, Aug. 10. 

Long-last 1953 Oscaring gave top 
awards to. Dolores Del Rio, Arturo 
de Cordoba and Katy Jurado. Aca- 
demy of Cinematographic Arts and 
Sciences stressed that picking win- 
ners was the most difficult in its 
history. Awarding was at a cere- 
mony, attended by 2,000, in the 
Palace of Fine Arts (National The- 
atre) here. Alfonso Cortina, chair- 
man of the National Cinematogra- 
phic Board, presided. 


Miss Del Rio’s victory was no 
surprise. She long had been top 
candidate. Her Oscar was for her 
performance in “The Boy and the 
Fog,” adapted from the _ pscho- 
theme play of that name which ran 
here for some time, and given real- 





for Roberto Gavaldon, far his di- 
rection; Edmundo Baez and Galva- 
don, for their adaptation; Gabriel 
Figueroa, for camerawork (his 
ninth Mexican Oscar); Alejandro 
Chiangherotti, Jr., as infant actor; 
and Gloria Shoeman, editing. 

De Cordoba copped for his work 
in “Three Perfectly Married Girls.” 


ing actress. Her opposite number 
was Jose Elias Moreno. Dame Pru- 
dencia Grifell, vet dramatic actress 
was awarded a special Oscar for the 
bit role she played in “The Sixth 


rel won the prize as juve actor. 


‘MILLER’ NEW RECORD 
FOR MEX CITY WEEK 


Mexico City, Aug. 17. 
Greatest gross any American pic 
ever scored here in seven days 
time in one theatre was established 
by “The Glenn Miller Story” (U) at 
the swanky Cine Roble. Intake 





ceptional because that gross was 
rolled up with a mere 32c top, the 
ceiling price here. What makes it 
especially great is that some other 
Yank pix grossed big here, but at 
the old 58c top. 

“Story” was only beaten for an 
all-time high by an unusually 
strong Mexican ‘pic, the Tatest by 
“Cantinflas” (Mario Moreno), also 
at the Roble. But it topped by only 
a few dollars. “Story” now is doing 
landoffice biz, six shows on Sun- 
days, on its moveover, also at 32c, 
at the deluxe Cine Real Cinema 
here. 





BBC Exec to Moscow 


London, Aug. 10. 

Mrs. Mary Adams, assistant to 
BBC-TV controller, leaves for So- 
viet Russia this month to discuss 
the exchange of films for tv be- 
tween London and Moscow. 

Kenneth Wright, head of music, 
recently returned from the Russian 
capital, reportedly with entertain- 
ment pix including ballet. There is 





programs, 


istic treatment by Producciones | 


For Prod. in Britain Grovas. Pic was also Oscared as the | 


best of 1953. It won laurels. too, | 


Miss Jurado won as best support- | 


Race.” A similar award was given | 
Guillermo Alvarez Bravo. Raul Fa- | 


was $23,846, rated particularly ex- | 


On Vidpix Exchange 


Hassle Over Eady; Prods. Stand Pat 


London, Aug. 17. 

As the lower rate of the Eady 
levy recommended by the Cine- 
matograph Exhibitors Assn. swung 
into operation this month, new at- 
tempts were being made by indus- 
try toppers to end the deadlock 
between the exhibiting and pro- 
ducing sections. A round table 
last week served as a prelude for 
a new four-trade associations ses- 
sion convened for Sept. 1. 


The first sign of a concession 
from theatre men came at last 
week’s gathering when CEA top- 
pears indicated they were pre- 
pared to up the levy slightly on 
admissions of 36c and higher. This 
would affect only the larger thea- 
tres in the country and would net 
the fund an additional $550,000 an- 
nually, bringing the income up to 
just over $7,500,000. 

This concession, hov’ever, is un- 
likely to tempt the producers, who 
still insist they are bring deprived 
of their duc share‘cf the increased 
boxoffice income from the $9,800,- 
000 tax concession. Production 
interests still are claiming a mini- 
mum Eady income of $8,400,000 al- 
though they argue that at least 
$9,800,000 is needed every year to 
keep the British production indus- 
try in a flourishing state. 


If no tangible progress is made 
at the Sept. 1 gettogether, the dis- 
pute certainly almost will go to 
arbitration as the last alternative 
before government legislation. In 
view of the long Parliamentary 
recess no government action could 
be taken until the latter part of the 
year, and industry leaders are 
naturally anxious to resolve the 
issue with utmost speed. 


A. Piccard Pacted For 
Deep-Sea Color Vidpix, 
Tinter by German Unit 


Berlin, Aug. 10. 

Paul Gordon's Europaeische Tel- 
evision Gesellschaft, one of the 
most active vidpix producing out- 
| fits in Germany, recently signed a 
| contract with Prof. August Pic- 
ca d, world-famous Swiss strato- 
sphere and deep-sea explorer, for 
| an expedition by the latter to the 
| Canary Islands. He would leave 
ee deep-sea diving trip in Septem- 
i Der, 


! 


| Expedition 








i 
i 
! 


labeled “On the 
| Traces of Atlantis” (Canary Islands 
are regarded as the last remain- 
ders of Atlantis) will be accom- 
| panied by the Europaeische Tele- 
| vision Gesellschaft, which is going 
to make a full-length documentary 
film with regular 35m cameras and 
several color vidpix using four 16m 
| cameras. Gordon’s ETG will con- 
trol all rights. 


In addition to Prof. Piccard, his 
;son Jean; Dr. A. C. Tigelkamp, 
Swiss scientist and _ researcher; 
Gordon and the camera crew will 
participate in approximately 12 to 
| 15 diving experiments. The Span- 
| ish government already has given 
| its assistance and will place a 
' naval unit at the expedition’s dis- 
posal. If Prof. Piccard succeeds in 
| diving down to around 18,000 feet, 
| it will be a world’s record in deep- 
sea diving and a new mark for him. 
| Tradewise, the most interesting 
item is the scheduled color vidpix 
| shooting. It’s the first time a do- 
mestic outfit here has done a color 
| telefilm. 


| Gordon revealed there are cur- 
| rently negotiations underway with 
_BBC-London, NBC and Life Mag 


regarding coverage of the Piccard 
| Expedition. 





Hoyts Switches Sydney 
House to Foreign Pix 


Sydney, Aug. 10. 

To cater to the upbeat in popu- 
larity of foreign-language pix, 
Hoyts’ circuit will switch the 920- 
seat Park here to foreign fare. 
House will be renamed the Paris. 
First in will be “Moment of Truth” 
(Indie). 


This key city currently has two 
other foreign-language theatres, 
the Savoy, 500-seat spot, run by 
Peter Dawson, and Variety, 300- 





no date yet set for beaming the | seater operated by Sydney Thea- 


tres. 
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Sensational Star of ''Magnificent.Obsession”! 
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“BENGAL BRIGADE’ 
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"Gals Outnumbered 3/1 in Show Biz 


Washington, Aug. 17. 


Men outnumber women nearly 3-to-1 in the entertainment and 


recreational services. 


A new breakdown of the 1950 census, just completed by the 
U. S. Cerisus Bureau, shows that 412,320 men and 145,140 women 
were employed in that field at the time the census takers covered 


the nation. 
Of these, 136,590 men and 73 


,980 women were working in the 


motion picture industry and in theatres. The broadcasting industry 
employed 46,740 men and 15,690 women. 


Of these large groups, motion 


pictures and the stage had 5,340 


actors and 2,970 actresses; while radio and tv employed only 690 
actors and 660 actresses nationwide. In addition, however, theatres 
and films listed- the employment of 750 male and 390 female 


“entertainers.” 
ers and 450 women entertainers. 


— 


Radio and television had 690 men as‘ entertain- 











Bits From Hits (In Bway Houses) 
Rouses (1) Sponsors, (2) Film Men 





Sponsor interest roused by last ¢— 


week's “Bits From the Hits” tv 
show, which plugged current fea- 
tures running on Broadway for an 
hour over WCBS-TV, has given the 
Motion Picture Assn. of America’s 
projected tv series a new lease on 
life. : 

“Bits From the Hits,” which 
subbed in N. Y. for the blacked-out 
Moore-Johnson championship fight 
over the CBS net, was sponsored 
by Hoffman Beverages and while it 
showed a lack of preparation, it 
nevertheless had industryites buz- 
zing with excitement over the sell- 
ing job that was done. (See re- 
view in Television Dept.) 

Sponsor Interest? 

Company spokesmen  acknowl- 
edged that the program had done a 
lot to revive interest in the MPAA 
show and that this was particularly 
true since potential sponsors had 
inquired about it. It was felt, 
however, that such a show would 
have to originate in Hollywood de- 
spite the fact that—as one exec 
put it—‘“it’s much easier to get 
unanimous agreement on anything 
in the east.” 


Leonard Goldenson, American 
Broadcasting-Paramount Theatres, 
prexy, commented in N. Y. last 
week (13) that ABC was as ready 
as ever to go ahead with the MPAA 
project, but that it was his under- 
standing that the studios were still 
unable to get together on the show. 
Asked if he felt the idea was dead, 
he repied that this was his impres- 
sion, for the moment at least. 

According to one company exec, 
plans for the tv show haven't gone 
beyond the discussion stages. He 
said that if the program is finally 
realized, it'll be substantially in 
the same form as originally en- 
visioned ‘but with a format that 
may be slightly different.” 

MPAA’s original contract with 
ABC envisioned an hour-long show 
which would preview coming at- 
tractions, tying in “live” interviews 
with stars appearing in the films 
being shown. Plans have hit a 
number of snags, some of them 
concerning union problems and 
other relating to the studios’ per- 
mission to ABC to send camera 
crews to shoot star interviews off 
the sound stages. 

While various efforts were made 
in N. Y. to get action on the MPAA 
show, nonchalant handling at the 
Coast end has resulted in a failure 
to come up with as much as a pilot 
reel to show to potential sponsors. 
Original plans had MPAA Eric 
Johnston set as the emcee, at least 
for the pilot. 
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Problem for Halpern, since some 
ozoners are bidding in areas where 
there are conventional closed-cir- 
cuit theatres. Ozoners, in making 
their pitch, are citing their greater 
Sealing capacity. The decision to 
choose a drive-in and a conven- 
tional presents a toughie for Hal- 
petty since the conventional thea- 
pee Supported his events before 
oo was available for the 
the pas And then he might need 
Seton oor houses for his Metopera 
tre st and for similar attractions 

re Suitable for regular theatres. 
vine drive-ins carried the June 
bile _and were serviced via mo- 
_* ©qulpment. Halpern this time 
coon some additional units avail- 

€, but he’s faced with a Solo- 


Mon's job in : 
S 
Situations, electing the right 


Detroit Exhibs’ Co-op 


Detroit, Aug. 17. 


Some 17 Detroit-area_ sec- 
ond-run film houses, including 
10 drive-ins, will sponsor a 
five-minute across-the-board 
film roundup on the ‘Detroit 
Deadline” on WXYZ-TV. Bev- 
erly Beltaire will interview 
visiting stars and comment on 
film clips of pix currently play- 
ing at the 17 ‘theatres. 


Project calls itself “Movie 
Preview Theatres,” Hyman 
Bloom, of Sloan Theatres; 
Irving Goldberg, of Community 
Theatres; Alden W. Smith, of 
Mutual Theatres, and William 
Wetsman, of Wisper and Wets- 
man Theatres, have desig- 
nated James Sharkey to act 
for the group. Said a spokes- 
man: 


“Television is no longer a 
thing to fight but something to 
incorporate and exploit when 
selling a picture.” 


Difference Between 
Pix and TV Spelled Out 
For Publishers by COMPO 


Lesson in the difference between 
tv and films is spelled out in 
COMPO’s latest ad in Editor & 
Publisher apropos a discussion of 
the newspaper practice of provid- 
ing tv program listing for free, 
while charging premium rates for 
film ads. 


Basic difference between the two 
media is analyzed thusly: “Movies 
are supported entirely by money 
the public pays at the boxoffice. 
They get this public support solely 
on their merits as entertainment. 
If a picture pleases the public it 
succeeds; if not, it fails ... The 
industry spends a_ considerable 
sum On advertising . . . Thus the 
movies are a source of newspaper 
revenue. 


“Television, on the other hand, 
derives its income solely - from 
advertising. In other words, it is 
an advertising medium, just like 
newspapers.” 

The ad quoted a VARIETY story 
that come 1956 tv would get 20° 
of all advertising money spent in 
all media and it went on: 

“From this it should be obvious 
that the purposes of movies and 
television are far apart. Movies aim 
to please the public with entertain- 
ment the public pays money to 
see. Television gives the public 
free entertainment to insure an 
audience for its advertising mes- 
sage.” 


COMPO’S TAX GOAL 
REMAINS: ABOLITION 


COMPO leaders are skedded to 

















| meet in N.Y. “within a couple of 
| weeks” to decide on future moves 
| in connection with the 10% admis- 
| sions tax. 

Robert Coyne, COMPO special 
counsel, said this week that the 
| alternatives were to fight for com- 
| plete elimination of the levy or to 
concentrate on an attempt to ob- 
tain higher exemptions. 

Industry’s fight to eliminate the 
| earlier 20% admissions tax last 
| year resulted in favorable Congres- 

sional action which was, however, 
vetoed by President Eisenhower. 
Earlier this year, the tax was cut 
to 10% with admissions under 50c 
wholly exempt. 











FANCHON & MARCO LOSES 


Judge Sees No Point In 
Re-Laboring Its Case 








Hollywood, Aug: 17. 

Fanchon & Marco’s appeal from 
adverse decision in Baldwin Thea- 
tre suit has been denied by the 
Ninth Circuit U. S. Court of Ap- 
peals. Denial, written by Judge 
James Fee took issue with deci- 
sion to appeal case, holding ‘‘we do 
not think appeal on facts and 
weight of evidence in this case 
from an able and_ experienced 
judge who had experience in exact 
area was justified.” 


Judge Fee stated that although 
court reviewed “long and compli- 
cated record with extreme care be- 
cause of questions of fact raised, 
we do not believe an Appellate 
Court, already burdened, should 
had been operating under trial 
questions.” 


F&M had sued in Federal Court 
here, charging conspiracy to de- 
prive Baldwin of product on an 
earlier clearance than 21 days it 
had been operated under. Trial 
Judge Leon Yankwich = ruled 
against F&M in favor of the dis- 
stributors. 





Free Comic Book Tieups 
Building Audience For 
Kid-Appeal Pictures 


Building of smallfry interest in 
particular pictures is being effec- 
tively accomplished via tieups with 
comic book publishers. Yarns based 
on upcoming films are finding their 
way into the moppet literature. 

The film companies provide the 
comic book publisher with the 
shooting gript of a film. The pub- 
lisher’s staff provides the cartoon 
drawings and the story thread for 
the comic strip balloons. The books 
are then marketed via the regular 
channels and are sold at the cus- 
tomary price of 10c. The film com- 
pany receives a color cover and in- 


'side black & white pictures with 


ample credits for the picture. The 
rights to the yarn and the shoot- 
ing scripts are furnished to the 
publishers at no cost. 

The print order for each book 
varies from 600,000 to 1,000,000, 
but it’s estimated that the books 
even receive wider distribution 
since there is an active exchange 
of these books among children. 
The publishers are careful in their 
story selection, avoiding blood and 
thunder material and_ selecting 
only wholesome stories with adven- 
ture or historical backgrounds. 

For example, Dell Publishing, 
one of the largest comic book dis- 
tributors, has recently issued a 
book based on Warner Bros. “King 
Richard and the Crusaders.” It 
previously featured one based on 
Metro’s “Knights of the Round 
Table.” In the works are ones on 
Walt Disney's “20,000 League Un- 
der the Sea.’ Warner’s “Drum 
Beat,” “Helen of Troy,’ and pos- 
sibly “Daniel Boone” and ‘Moby 
Dick.” 

Theatres occasionally take part 
in the tieup by purchasing a num- 
ber of copies for free distribution 
to their Saturday matinee trade. 





225 C’Scope Tool-Ups 


In Minneapolis Area 


Minneapolis, Aug. 17. 

C’Scope installations in this ex- 
change territory now number 225 
and hardly a day passes but that 
there are more of them, according 
to Saul Malisow, 20th-Fox branch 
manager. 

There are approximately 775 
conventional and drive-in theatres 
in the territory, it’s estimated by 
S. D. Kane, North Central Allied 
executive counsel. Thus, one in 
every three already has joined the 
C’Scope procession, Malisow points 
out. 





Emo Orowitz to Coast 
Camder N. J., Aug. 17. 

E. M. (Emo) Orowitz has resigned 
as a top executive of the Savar 
Theatre Corp. after a 15-year con- 
nection. His bowout is effective 
Sept. 15 when he leaves for the 
Coast for a new affiliation which 
he’ll reveal later. 

Orowitz, who started as a Para- 
mount exploitation man, originated 
“Emo’s Movie Broadcast,’’ which 
at one time was syndicated to 85 
stations in the U. S .and Canada. 
He was formerly pub-ad chief of 
RKO Theatres. 


Broadway Basks in Big Grosses 
But N.Y. Arties Crying Blues 


oe 
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UNPUBLISHED NOVEL SET 


20th Acquires Wilbur Daniel 
Steele’s ‘Way To Gold’ 








Unpublished novel by Wilbur 
Daniel Steele, “The Way to the 
Gold,” has been bought by 20th- 
Fox for $60,000. Book will be 
brought out by Doubleday early 
next year. 

It tells a melodramatic story 
about a young couple in search of 
a gold cache hidden by a bank- | 
robber. In the end, they find re- 
spectability in a small town. 


‘Sitting’ Draws D.C. to S.D.; 
Heineman ‘Bull’ Session 
Follows World Premiere 


Washington, Aug. 17. 
Some 54 members of Congress 
from eight states in which the old 


Sioux nation was once _ located, 
have been invited to attend the 
world preem of the picture, “Sit- 
ting Bull,” Thursday night (19) at 
Rapid City, S. D. 

Four of the legislators, Senators 
Francis Case and Karl Mundt and |: 
Reps. Harold Lovre and E. Y. 
Berry, all of South Dakota, are 
also hosts in inviting their col- 
leagues from Wisconsin, Minne- 
sota, Iowa, Nebraska, Wyoming, 
North Dakota, and Montana to be 
guests. 

The fancy tie-in, 
United Artists, 
Black Hills 
celebration. 


(Early in the proceedings, as re- 
ported here, Sioux Indians them- 
selves were riled that “Sitting 
Bull” was being produced in} 
Mexico with non-Sioux extras. 
—Ed.) 

Heineman’s Conferences 

Following tomorrow's (Thurs.) 
world preem of “Sitting Bull,” | 
United Artists’ first CinemaScope | 
entry, in Rapid City, S. D, UA 
sales executives will join sales 
chief William J. Heineman in a 
series of conferences setting dis- 
tribution plans for the W. R. Frank 
production. Heineman ieft New 
York Tuesday (17) for the Rapid 








arranged by 
also includes the 
“Range Days” rodeo 


for Todd-AO 





City preem which the district sales 
chief will also attend. 

Conferring with Heineman will | 
be West Coast district manager 
Ralph Ciark, midwest district man- | 
ager F. J. Lee, Denver branch man- | 
ager Bud Austin, and Minneapolis | 
branch manager Abbott Swartz. | 
Heineman will also visit Chicago. 
Denver, Minneapolis and Omaha | 
in a flying junket to map satura- | 
tion bookings of “Sitfing Bull.” | 





| 
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REP ADDS FACILITIES 
FOR MORE PRODUCTION 


Hollywood, Aug. 17. | 

Republic Pictures will immedi- | 
ately launch a $1,000,000 studio ex- ; 
pansion program to include new of- 
fice building, cutting and projec- 
tion rooms and technical equip- 
ment. Project will climax three- 
year improvement schedule which 
when completed will represent 
$3,000,000. 

Additional expenditure in aug- 
menting facilities of lot is neces- 
sitated by company’s increased 
production schedule for 1954-55 
according to Herbert Yates, prexy. 


UA’s Philly Center Opening 


Philadelphia, Aug. 17. 

United Artists’ new two-story ex- 
change building in this city is near- 
ing completion. The brick andj| 
granite structure, designed to ac- 
commodate UA’s expanded saies 
facilities, will be completed on 
Sept. 15. It is located at the inter- 
section of Juniper and Vine streets 
in the heart of the city’s film row. 
It will replace UA’s present head- | 
quarters in the Film Center Build- 
ing. 

The new building will serve as 
headquarters for eastern district 
manager John Turner, branch man- 
ager Mort Magill, pub-ad rep Max 











Miller. | 


Product shortage is only a phan- 
tom to the Broadway showcases 
these days. They’ve got plenty of 
top product on their skeds and a 
number of them are booked solid 
even into 1955, with long runs the 
rule. 


But even as the main stem takes 
its pickings, turning from a seller’s 
into a buyer’s market, the arties 
on the east side are crying the 
product blues. Exhibs are com- 
plaining that the flow of top for- 
eign features has been slowed to a 
trickle, with some houses turning 
to reissues to keep their doors 
open. 

Times Square area, currently do- 
ing sock biz on practically all at- 
tractions, is reaping the benefits 
of Hollywood’s “make ‘em bigger 
and better’’ policy. And exhibs are 
screening what’s openly admitted 
to be a bumper crop of grade A 
b.o. attractions. 


One house currently shopping 
for product is the Paramount 
which has sent a letter to the dis- 
tribs informing them that it’s in 
the market for top pix. 


Here are a couple of examples: 
Radio City Music Hall, currently 
cleaning up with “Seven Brides 
For Seven Brothers,” is set with 
“Brigadoon” and “White Christ- 
mas.” Capitol, now featuring 
“Caine Mutiny,” follows up with 
“The Barefoot Contessa” and “Vera 
Cruz.” Criterion, now piling ’em in 
with “Living It Up,” segues into 
“Sabrina”; Victoria and Astor the- 
atres look to a hefty run on “A 
Star Is Born,” and the Rivoli seems 
comfortably set for the moment 


| with “Rear Window.” In the early 


fall the house shutters to get ready 
and “Oklahoma.” 
Loew’s State, currently housing 
“Magnificent Obsession,” follows 


|up with “Betrayed.” At the Roxy, 


“Broken Lance” will be followed 
by the formidable “The Egyptian,” 


_which is good for an extended run. 
j 


While Broadway is booked solid, 


| the arties—with a few exceptions 
| —are having a tough time finding 


good product. Little Carnegie is 


| set with Times Films feeding it 


product. Paris has “Bread, Love 
and Dreams” coming in. Norman- 
die solved its problems by booking 
“Adventures of Robinson Crusoe” 
and the Fine Arts has Disney's 
“Vanishing Prairie” coming in. 
Indie distribs, conceding there's 
a shortage of top foreign lingual- 
ers, emphasize that exactly the op- 


| posite is true outside N. Y., where 


there’s an abundance of product 
and too few outlets to play it. 





DIVERSION IN THE STREETS 


Two Eds (Arnold and O’Brien) 
M. C. Fox, Portland, Opening 








Portland, Ore., Aug. 17. 

National Theatres opened its new 
deluxe Fox here Thursday (12), 
first new house to open in Port- 
land since 1928. The setting and 
ceremonials were of Hollywood 
razzle type. Prexy Charles P. 
Skouras led a cavalcade of person- 
ages who came in by plane and 
proceeded to their hotel with full 
ballyhoo. 

Here from the studios were Mr. 
& Mrs. Edward Arnold, Mr. & Mrs. 
Van Heflin, Mr. & Mrs. Rex Allen, 
Johnnie Ray, Edmond O’Brien, 
Olga San Juan, Tommy and Carrol 
Noonan, Marla Powers, Jeff Rich- 
ards, Sheree Price, Jay Robinson, 
Marla English, Don Creighton, and 
Barbara, Madelyn and Alice Dar- 
row. 

A platform erected outside the 
theatre served as stage for a spec- 
ial vaudeville show produced by 
Helene Hughes of San Francisco 
with Russ Byrd as emcee. That be- 
gan at 6:30, bleachers accommodat- 
ing 2,500. Stars arrived at 8 p.m. 
Majority of invited guests (1,536) 
came in formal attire. Portland was 
stunned. 


Edward Arnold and Edmond 


| O’Brien shared the gab assignment 


within the theatre. Supper-dance 
given by National Theatres follow- 
ed opening. 





Another TV Scripi For Screen 
Indie outfit headed by Russell 


| Rouse and Clarence Greene has 
‘acquired “The Last Notch,” a tv 


original scripted by Frank Gilroy, 
for adaptation into a film. 

Story was produced on_ the 
United States Steel Hour over 
ABC-TV last March. It’s a western. 
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Amusement Issues Surge Ahead 





Wall St. Dopesters Seek Reason-Why for Amusement 
Strength in Unsure General Market 





. ei 





By MIKE WEAR 


While much of the stock market 
consumed most of the past week 
stabilizing itself from the brisk 
shakeout of Aug. 6, nearly every 
picture company and film theatre 
corporation stock soared to new 
highs for the year. There were 13 
film, theatre issues which pushed 
up into new high ground for 54, 
many of them closing on top. Not a 
single stork in this group wound 
up the week with a minus sign. 


Although some brokers scram- 
bled for some explanation for this 
renewed bullishnes in amusemcnt 
shares, faithful students of the pic- 
ture industry financial affairs went 
no further than the present sirong 
summer film boxoffice for the an- 
swer. It is becoming increasingly 
apparent that the full effect of the 
10% cut in Federal admission tax 
now is being reflected at the na- 
tion’s b.o. Also that this lift in 
theatre revenue will reach its peak 
late this month or sometime in 
September. By then, the prize fall 
product should be in release. Judg- 
ing from the prelim glance at these 
new screen vehicles, many forecast 


continuing high or soaring boxof-; 


fice. 

Both Paramount Pix and Colum- 
bia showed net gains of two points 
each for the week. Latter went to 
2914 while Par soared to 35, both 
highest prices for the current year. 
Loew’s also climbed into new fresh 
ground at 17%, where it was up 
1% on the week. The Col Pix up- 
swing was predicated on expecta- 
tion of a great report for the fiscal 
year ended last June 30, which was 
issued Monday (16). With the com- 
pany having “Living It Up” and 
“Rear Window,” two big grossers 
out currently, Par’s move was a 
natural. Big grossing pix also were 
reported behind Loew’s move plus 
the fact that Metro also has a great 
moneymaker in “Gone With 
Wind,” again in reissue status. 


More New Highs 


National Theatres went to a new 
peak of 858 and up half a point 
on the session. At this level it is 
up about two points from a year 
ago, fine improvement for such a 





Arbitration Vacations 
With Holidaying Execs 


Meetings. of the committee ap- 
pointed to draft an industry arbi- 
tration plan have been postponed 
for several weeks due to vacation 
schedules. Committee members 
are now awaiting a call from Ralph 
Hetzel, Motion Picture Assn. of 
America exec v.p., for a date for 
another session. 

Because of the many postpone- 
ments, it’s obvious that the arbi- 
tration committee has not met the 
schedule set in June by an overall 
industry confab. The conference, 
after prolonged wrangling on the 
scope of the arbitration, named 
the drafting committee which was 
supposed to come up with a plan 
in “not more than 60 days.” That 
deadline has been passed and ap- 
parently has gone unnoticed by 
any one connected with the arbi- 
tration business. 

Although the drafting committee 
has held several sessions, no actual 
writing of the plan has yet started. 
The discussions have been mainly 
concerned with the scope of the 
plan. 





Tangled Course of Story 


Sale on ‘Rear Window’ 


Leland Hayward is set to receive 
10% of the profits of Paramount’s 
“Rear Window.” This arrangement 
stems from the sale of the original 
story property to Par for which 
Hayward received a flat $10,000 
plus the percentage agreement. 

The property, based on a maga- 
zine story, has an involved history. 
It was originally owned by the late 
Buddy De Sylva, who sold it to Hay- 
ward and Joshua Logan for $10,- 
000. Pair originally planned to 
make the picture on their own with 
Hayward producing and Logan di- 
recting. It was intended as a vehi- 
| cle for James Stewart who was un- 
der Hayward’s management. 

Logan later became involved in 
other activities and dropped out. 
Hayward then tried to set up a 
deal with Alfred Hitchcock but it 
fell through, leading Hayward to 





low-priced issue. RKO Theatres 
also edged up to a fresh ’54 high 
of 838, a gain of % of a point. 

Republic Pix common also hit a 
new mark at 55s for an advance of 
Yeths on the week. Apparently 
some traders were just learning 
the status of this company’s pix as 
regards tele. The 20th-Fox shares 
registered a new 1954 peak of 247%, 
and an advance of 1% for the ses- 
sion. 


Stanley Warner, too, boasted a 
new high of 18%, an advance of 
1%, closing practically on top. 
Warner Bros., the film company, 
shares did likewise, reaching 18°4 
for a gain of one point. 


Universal issues both soared to | 


new high ground, the common hit- 


ting 26 for an advance of 134 and | 


the preferred, selling ex-divvy, 
reaching 73. Decca, the parent cor- 
poration of U, likewise hung up a 
fresh mark of 13%, a gain of near- 
ly a point for the week. Techni- 
color, which for weeks has found 
the 13-level a tough one to pene- 
trate, forged ahead three-quarters 
of a point to 1334. Allied Artists 
common was up fractionally on the 
week, reaching 434 at one time 
while the preferred gained 34 of 
point. 

American Seating climbed 214 
to a new high of 33%. General 
Precision Equipment common was 


virtually unchanged on the week | 


while the preferred wound up at 
the old high of 96. 

Radio shares 
strong all week. RCA common reg- 
istered a new peak of 35 to show a 
gain of 112 for the session. While 
not’ boasting any new high ground, 
CBS issues both soared after a 
brief period of consolidation. CBS 


“A” shares climbed 436 to 667% | 


while the Class B stock advanced 
4 points, both issues closing at the 
top prices for the week. 
ABC-Par stocks both hit fresh 
highs for ’54. The common went to 
20%8 and the preferred to 20%, 
latter being up 1 point on the 
week. Zenith sagged 334 points, 
closing at 72. It had been up near 
five points on the previous week. 


sell the property to Par for $10,000 
| plus the percentage agreement. 

| Paramount made the _ picture 
with Stewart starring and Hitch- 
cock directing. 


Allied Studio Humming 


Hollywood, Aug. 7. 








also were very | 





Allied Artists next week will hit 
all-time high for company in num- 
ber of pictures simultaneously be- 
fore cameras. Four are in work this 
week and two more start Monday. 


Lineup includes “The _ Black 
| Prince,” “The Annapolis Story,” 
| “Ketchikan,” “Shotgun,” “Cry 


| Vengeance” and “The Big Combo.” 





| Lopert in From Venice 
Ilya Lopert, prexy of Lopert 
| Films, returned to New York from 
| Europe yesterday (Tues.) in a sur- 
| prise quickie visit. Producer-thea- 
| treowner had been busy in Venice 
| supervising the production of 
“Summertime,” film version of the 
legit play, ‘“‘Time of the Cuckoo.” 
His return to Gotham followed 
| confabs in London with Robert 
| Dowling, prexy of City Investing 
| Co., which is partnered with Lo- 
| pert in production activities. 


Par Ducks 


Continued from page 5 

















| VV is “the ultimate” from a tech- 
nical point of.view, 

Method has been extensively 
| plugged abroad, but Par has laid 
low on it in the U. S. since its 
| demonstrations some months back. 
| Reasoning was that it would be 
| better to make the VV point with 
a completed film, ie, “White 
| Christmas,” on hand. Coast screen- 
| ings next Monday will serve as the 
kickoff point for acquainting the 
| public with VistaVision. At the 
same time, Par won’t make any 
| particular effort to plug the VV 
| trademark without tying it in as 
| a package with “White Christmas.” 
All of the Par VV _ productions 
will carry Perspecta Stereophonic 
Sound tracks, 





‘Censor Self’ 


Continued from page 4 








papers themselves will be the 
judge of the ads’ propriety and if 
they require any changes it will 
be at the theatres’ expense. 

When “The French Line” recent- 
ly played its only St. Paul engage- 
ment at an indie nabe house, the 
papers did not censor its ads which 
included the reference to Jane Rus- 
sell’s dance and the cut of her in 
brief attire. St. Paul is strongly 
Catholic and the theatre was pic- 
keted during the run by religious 
organizations’ representatives. 


Exhibitors are pointing out that 
on the day they received Lewis’ 
letter the St. Paul Dispatch’s late 
afternoon blue sheet edition front 
page carried one two-column ‘cut 
showing the full length of two girls 
in bikini swimming suits. Also, that 
there was the usual quota of sex 
crime stories and other sensational 
yarns with “sell” headlines. 


One theatreowner, turning tables, 
declared that his wife has request- 
ed him not to bring the paper 
home because she doesn’t want it 
to get in their children’s hands. 











Staniey 


Continued from page 5 








share on the 2,324,337 shares out- 
standing. 

Since SW only started operations 
March 1, 1953, full comparative 
figures are not given. For the quar- 
ter ending May 30, 1953, SW re- 
ported a loss of $360,000 after de- 
ducting $656,300 for depreciation, 
with nothing said about taxes or 
contingencies. Included in the loss 
was a $250,000 loss from the sale 
of properties. 


Total income for the most recent 
39-week stanza is listed at $46,492,- 
672, which breaks down to $44,116,- 
166 from theatre admissions, sales 
and miscellaneous income; $2,120,- 
265 from rent from tenants; $175,- 
419 interest on income, and $80,822 
as profit on the sale of property. 


Debits were listed as theatre op- 
erating expenses, cost of sales, gen- 
eral, and selling expenses, $39,328,- 
768; depreciation, amortization, $2,- 
328,132; interest expense, $106,632, 
and minority interests’ share of 
profits, $34,108. 











Cinerama 


Continued from page 4 








while August is expected to be as 
good as July. The deal with Robin 
International for foreign exhibition 
of Cinerama provides for Cinerama 
Inc. to receive 5% of the gross re- 
ceipts. (This arrangement differs 
from the domestic deal with Stan- 
ley Warner whereby Cinerama Inc. 
receives 10% of the net. Originally 
Cinerama Inc. receives 25% of the 
net up to $500,000, with the per- 
centage declining on a_ gradual 
basis until the 10% arrangement 


when the _ $1,000,000 mark is 
reached.) 
From Wentworth Fling, en- 


gineering v.p. who presided in the 
absence of prexy Harry Reeves 
who underwent surgery: Cinerama 
technical difficulties stem from the” 
laboratories which are set up for 
different picture methods. The ob- 
vious differences in the projected 
panels are due to the difficulty in 
matching prints, while the jumpy 
images are caused from minute dif- 
ferences in printing. The setting 
up of a special lab for Cinerama 
prints would be an expensive un- 
dertaking. Experience is slowly 
correcting past difficulties. 


From S. H. (Si) Fabian, prexy 
of Stanley Warner which holds the 
rights to the medium and _ has 
control of Cinerama Inc.: SW has 
advanced $5,000,000 in Cinerama 
and is prepared to advance more. 
Progress of Cinerama has been 
deliberately delayed pending the 
development of CinemaScope and 
other processes, but SW found that 
Cinerama is growing in strength. 
SW feels that Cinerama can be sup- 
ported in only four or five more 
cities in the United States since it 
requires communities that can sup- 
port long runs. It is currently show- 
ing in 13 cities and will soon be 
opened in London, Paris; Tokyo, 
Milan or Rome, and Dusseldorf. 
Louis de Rochemont’s “Cinerama 
Holiday” will have its preem in 
October or November in one city, 
but not immediately in the other 
Cinerama houses in the U.S. “The 





Seven Wonders of the World,” 





Amusement Stock Quotations — 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (17) 


1954 Weekly Vol.Weekly Weekly Tues. * andl 
High Low in 100s High Low Close for week 
20% 144% Am Br-Par Th 385 20% 19% 1914 —% 
71 415g CBS, “A”... 41 671% 63% 6634 44 
69% 411% CBS, “B” ... 37 66% #63 66 +3% 
29% 1934 Col. Pic. .... 136 29% 28% 28% + % 
12% 9% Decea...... . 566 12% 12% 1256 + % 
63% 4634 Eastman Kdk. 122 613% 5934 59% — % 
17% 13% Loew’s...... 809 17% 16% 17% + % 

8% 6% Nat. Thea. .. 307 8% 8% 8% +% 
35 26% # Paramount .. 156 35 34% 3414 — % 
3742 28 Philco ..... - 180 3614 3456 35% — % 
35 22% RCA..:.... . 650 35 3354 3356 +% 
7 2% RKO Picts... 99 6% 6% 6% —%M% 

83%, 412 RKO Thea. .. 347 83% 71% 83% + % 
5% 3 Republic .... 615 5% 5% 558 + % 
1258 10% Rep., pfd.... 18 125% 12% 1254 + % 
18% 11% Stanley War.. 167 1814 18% 18% + % 
24% 18% 20th- Fox .... 429 24% 2354 2354 — ¥% 
26 1814 Univ. Pix. ... 55 26 243% 2438 — %& 
18% 1356 Warner Bros. 158 18% 18% 1838 +% 
773% 63% Zenith ...... 90 74% 71% 712% —414 

American Stock Exchange 

6 35% Allied Artists 85 4% 414 45% sah 
14% 9% Du Mont.... 120 14 13% 133% + \% 
1442 11%4 Technicolor... 167 13% 133% 1354 +% 

334 234 Trans-Lux 9 3% 3144 3% + 4 

Over-the-Counter Securities 
Bid Ask 
PM cr eee 934 9% .4+% 

SE OD occa tec cdecssictassnen 9% 10% +%% 
Chesapeake Industries .................. 3% 358 + % 
EE Ss FF cree n a ace een on dae baw 1% 2% + \% 
SEE OU. Fie cece sauces cxuehogen 2% 338 +™% 
Py oy ns 3 cv th igcesd ei ot chews 1% 1% — 
EE Gh acs 04s ir eee ki ames Ce ohhaee 42% 441% —% 
Sh. BAe reer Nee 11% 12% +% 
Si MEESTER CRETE Pe PEE EET Ee 14 15 +2% 


(Quotations furnished by Dreyfus & Co.) 


Inside Stuff—Pictures 


Italo film industry and its femme attractions, headed by voluptuous 
Gina Lollobridgida, were profiled last week in Time Magazine. Piece, 
which wasn’t particularly complimentary, pinpointed the death of neo- 
realism in Italo pix and spotted its substitute—‘‘a kind of beauty new 
to the U. S. eye—an earth-heavy Italian beauty as rich as roses in an 
olive dusk.” It also quoted an Italian industryite as saying that the 
“gals are beautiful because they stay dumb.” Current Italo production 
boom is identified as “really a series of busts.” Time explained the de- 
sire of the Italians to find a commercial market abroad and then stated: 
“Thus far, the Italian .government’s block on Hollywood dollars in 
Italy has restrained the U. S. industry from open reprisal against its 
rising rival in Rome.” 








Uncle Sam’s admissions tax receipts for the Federal fiscal year end- 
ing June 30 last were down to $271,952,000, far below the $312,831,000 
take for the previous year. An estimated 60 or 65% oi the total comes 
from motion pictures. The period of business covered is from April 1, 
1953, to March 31, 1954, Internal Revenue Service points out. Thus, 
the decline cannot be blamed on the admissions tax cut which became 
effective April 12, 1954. For the same period as that covered by the 
admissions levy, the 20% bite on nitery checks brought the Federal 
Government $38,312,000, also a considerable dive from the previous 
year’s $46,691,000. 





Jack Webb, who is scheduled for his first personal appearance since 
hitting the bigtime as Sgt. Joe Friday on the “Dragnet” air shows, 
is set for a busy whirl of press-radio-tv interviews in Chicago for the 
opening of Warner Bros.’ film version of “Dragnet” at the Chicago 
Theatre Aug. 18. Webb, star and director of the film, will be accom- 
panied to Chi by Richard Breen, who wrote the screenplay. Pair will 
return to the Coast after a four-day Windy City stay, Webb will appear 
at every show of “Dragnet” on opening day. 





A month after IATSE’s Toronto local had refused to screen Herbert 
Biberman’s “Salt of the Earth” for the press because of the Chic:go 
local’s refusal to allow it to play a theatre, the film opened (9) without 
fanfare at the midtown Variety Theatre. Alex Barris of the Globe 
and Mail remarked in his review, “I don’t see what all the fuss is about 
. . . It makes the serious error of going a bit too far in its one-sided- 
ness. But that hardly makes it Communist propaganda... It is cer 
tainly a piece of film artistry.” 





Both Jack L. Warner, veepee and a director; and Harry M. Warner, 
president and a director of Warner Bros., bought additional shares in 
that corporation either directly or indirectly recently according te 
reports of ownership filed by officers under the SEC. Jack Warner pu!- 
chased 10,500 shares, bringing the total he holds to 288,199. Harry 
Warner's purchase of 4,000 shares was pursuant to a plan meeting re- 
quirements of Rule X-16B-3. This makes his indirect holdings 12,000 
shares and directly held stock totalling 106,150 shares. 





Frederick Brisson’s emissaries are scouting European cities to find a 
femme star who can sing dance and attract wolves for one of the top 
roles in Independent Artists’ musical, “The Girl Rush.” Idea is that 
such a gal will swell the film’s foreign gross. First candidate is a 
French actress, Ghiselle Verlaine, who entertained on radio in Hanoi, 
Viet-nam, before the Commies captured it. 





Charles Brackett, head of the Academy of Motion Picture Arts and 
Sciences, has appointed a committee on television consisting of Bo® 
Hussey, chairman, Richard Breen and Lou Edelman. Committee w!!l 
study all proposals and suggestions from television sources which may 
have any bearing on the Academy’s operations. 





started in the Cinerama process by 
Merian C. Cooper, may be com- 
pleted by SW. 

From Sidney K. Wolf, who read 
Reeves report: The company is 
making constant technical progress 
despite a limited budget. 

Directors elected include Fling, 
Wolf, Harry Kalmine, general man- 


ager and v.p. of SW, Reeves, and 
Edward V. Otis, of the Wall St 
firm of Gearhart & Otis. Although 
SW and Reeves holdings control 
the company, with 60% of this 
share in SW hands, the theatre 
chain placed only one man on the 
board, the others being Reeves 
reps. 
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OUR WISH IS OUR COMMAND, 
MR. SCHLANGER! 


In Response To Exhibitor Requests 
20th Century-Fox Announces A 






“© IT SHOULD 


BE MADE 
AVAILABLE 

TO BE SHOWN 
TO THE PUBLIC.» 


—Ted Schlanger 
Stanley Warner, Phila. 














In response to hundreds of exhibitor requests, 
we are making available for public showing a special 
CinemaScope Technicolor short subject developed from 
the opening section of our recent demonstration reel on 
THE ADVANCING TECHNIQUES OF CINEMASCOPE. 


This one-reel subject affords a clear, informative 
and fascinating explanation of 4-track magnetic stereo- 
phonic sound. Using actual scenes from CinemaScope 
productions, it vividly illustrates the enhancement quali- 
ties of 4-track stereophonic sound and its benefits over 
any other sound system. 


“THE MIRACLE OF STEREOPHONIC SOUND” is cer: 
tain to be enthusiastically received by your patrons and 
will arouse wide-spread interest and laudatory comment. 
It will do a tremendous public relations job for 
you. And IT’S FREE! 




















TELL YOUR PATRONS 
ABOUT GENUINE 
4-TRACK MAGNETIC 
STEREOPHONIC 
SOUND! 

This CinemaScope Short 


Subject explains 
it in detail! 


Available Aug. 26! Get 
in touch now with your 
20th branch manager. 










VARIETY - 
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18. PICTURES 
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Clips From 


LOS ANGELES | 


Manhattan Films asquired dis- | 
tribution rights to “Companions of | 
Night” in 11 western states. } 

Metro upped Charles K. Geary 
from salesman to assistant branch 


manager of exchange here, as suc-| 


cessor to William A. Calihan, re- 
signed. 

Paramount will release 14 shorts 
at rate of one per week during 
company’s 40th Anniversary Sales 


Drive. 


Film Row tossed a luncheon for | 
Hugh Bruen, Whittier (Cal.) exhibi- 
tor. to celebrate his 53rd oe | 

e | 


and his 40 years in show biz. 
has three conventional film houses 
and will open a new drive-in, the 
Sundown, Aug. 25 


CHICAGO 


Lawrence Stewart named man- 
ager of Oakland Square Theatre. 
Elmer Upton, secretary of B&K, 





postponed extended European trip | 


because wife is ailing in Passavant 
Hospital. , 

Bill Hollander, chief B&K pub- 
licist. embarking on eight-week 
tour of Europe with his wife Sept. 
24. 

Sam Lamansky, delegate for two 
film row unions, left for Cincin- 
nati last week to attend bi-annual 
IATSE conclave with toppers of 
Local 110, Motion Picture Oper- 
ators union. ; 

Harry Lange named production 
manager of Sarra Studios, succeed- 
ing Joe Betzer who resigned for 
independent biz venture. — 3 

Esquire previewed “Brigadoon 
last week plus fashion show for 
fashion editors of Chicago dailies. 

Arch Trebow, purchasing man- 
ager of B&K. home recuperating 


after surgery in Presbyterian Hos- | 


tal. : 
Harold Stevens, Paramount dis- 
trict manager, reports “Living It 
Up” outgrossing “Shane” in down- 
state Illinois situations. i 

Rooseve!t Theatre has ‘“‘Duel in 
Jungle” on tap for Aug. 25 open- 
ing. Pic was produced by Tony 
Owen, former staffer on Chi Daily 
News. ; : 

Max Roth has franchise on “Duei 
in Sun” for northern Illinois; film 
goes into Roosevelt Sept. 22. 

Kermit Russell resigning as gen- 
eral manager of Schoenstadt cir- 
cuit Oct. 1. 


BOSTON 


Scholarship committee of the 
Motion Picture Salesman’s Club 
decided last week that its proposed 
scholarship will be awarded to the 
high school student who submits 
the best 1.000-word essay on “The 
Influence of Motion Pictures in the 
American Way of Life.” ; 

Stanley Hawes, producer-in-chief 
for Australian Film Board, in town 


pi 














Film Row 


United Paramount circuit in the 
past weekend, with strong product 
credited by Harry B. French, the 
chain’s topper here, for surge 
which was registered in the face 
of ideal outdoor weather. 

“The Egyptian” set for Radio 

| City here Sept. 2 and the St. Paul 
| Paramount a week later. 
| “Caine Mutiny” and “Student 
| Prince” went inte their third weeks 
jin St. Paul. 
Territory’s ozoners still fighting 
i\shy of one-track optical sound 
C’Scope mainly because they are 
averse to playing percentage pic- 
tures. Out of the 80 ozoners, only 
four have gone for it so far. 


CALGARY, ALTA. 


Newest ozoner here is 17th 
| Avenue Drive-in, operated by W. 
V. Cole and L. L. Jones. With 
facilities for 500 cars, it boasts the 
largest outdoor screen in Calgary 
and one of largest in Canada. 

| -A 200-auto drive-in opened at 
| Cardston, Alta., by Mayfair Thea- 
| tres of Cardston, headed by Gor- 
| don S. Brewerton. 

| Fifth ozoner in Edmonton is the 
| Golden West, a $100,000 project 
with 600-car capacity. It is owned 
by the Golden West Drive-in Co., 
an independent firm, with Peter 
Ewankow as prexy and manager. 


DALLAS 


Fire destroyed the screen of the 
Montopolis Drive-In at Austin. 
Eddie Joseph, operator of the 
ozoner, stated work has started on 
rebuilding the tower. 

Melvin Kelly named new man- 
ager of Sheppard Drive-In at 
Wichita Falls; Seveneciy was man- 
ager of Kaufman Road Drive-In 
here. 

Harry Gaines, formerly manager 

of Varsity Theatre here, trans- 
ferred to the State in Denison. 
Charles Stark picked to replace 
Gaines at the Varsity. Fred McHam, 
manager of the State, moved over 
to the Strand, Wichita Falls. 
_ Jack Olier purchased the build- 
|ing occupied by Majestic Theatre 
at Vernon. C. C. Hamm, who also 
| operates the Cactus Drive-In there, 
|sold the structure. Majestic will 
/continue to occupy the building 
until the first of the year. 

Tom Luce, formerly at Para- 
mount film exchange here, is new 
/owner of Rich Theatre, Celina. 
| Don Galvan leased the Sunset in 
_San Antonio from its owner, Roy 
McGregor; will reopen it for 
nightly showings plus matinees on 
| weekends. 


TOLEDO, O. 
The 68-year-old Warren Opera 
| House, Warren, O.. entertainment 











still used as a film house, will be 


| stil a there in the late 1880’s and 


for press and radio interviews in| razed if voters pass a $1,275,000 
connection with “Queen in Aus-/| bond issue for a new county jail 


St. Louis, ceased operations July 
31, and 10 ence later was re- 
ened as a church. 

(PA widescreen instaHed at Publix 
Great States ozoner near Wood 
River, Ill. 
“Cinerama” played to 385,000 
cash patrons since its opening last 
February, according to Ray Con- 
ner. Attendance figure includes 
383 performances, including 10 
special showings for school chil- 
dren. 





LITTLE ROCK 


United Theatres Corp. purchased 
the Spa Theatre in Hot Springs 
from Dickinson Operating Co. of 
Kansas City, via the Hot Springs 
Theatres, an affiliated company of 
United. Malco, Central and Roxy 
are also run there with Clarence 
Duvall as city manager. Petit Jean 
Theatre in Morrilton also was 
bought by United Theatres. Acqui- 
sitions make a total of 26 houses 
in eight Arkansas cities operated 
by United. : 

Little Rock, ordinarily a split- 
week city, has had several recent 
big pictures held over. “Gone 
With Wind” played two weeks. 
“Magnificent Obsession” is latest 
to get extra playing time. 

Several installations of wide- 
screens plus equipment for Cinema- 
Scope have been made in both 
conventional houses and drive-ins 
all over the state. 

Airway Theatre, a nabe house, 
confused with ozoners because of 
name. It is now only a weekend 
operation. 

Sam Kirby of the Nabor Thea- 
tre, a nabe, has three price scales. 


kids of 12 to 16. It is also the only 
arty theatre here. 


EDMONTON, ALTA. 


Walter Wilson, manager of Capi- 
tol Theatre here for 29 years and 
of new Paramount since July, 
1952, has retired. He had been 
in show business 42 years. His son, 
William, manager of Capitol, suc- 
ceeds him at Paramount. H. 
Wiber, manager of Empress, moves 
to the Capitol while Jack Proud- 
love, Fort William, Ont., is new 
manager of the Empress. 


DES MOINES 


Central States Theatre Corp. 
here bought controlling interest in 
the Starlite and SkyVue drive-ins 
near Waterloo, Ia., from Philip E. 
Winslow. S. A. Oelilerich will 
retain his minority interest and 
continue as manager of both. The 
Starlite was the first outdoorer 
between Chicago and California. 


PHILADELPHIA 


Exploitation Productions Inc., 
new distribution outfit which will 
handle ‘special pictures,’ formed 
here by Louis W. Kellman, Jack H. 
Harris and Michael Freedman. 


NEW YORK 


Par, celebrating his birthday today 
(Wed.) _while vacationing in the | 
mountains; he’s spending it on the | 


Latest is an intermediate scale for 


Hollywood, Aug. 17. 
Metro changed Fernando Lamas’ 
exclusive contract to one calling 
for one film a year... Harry Carey, 


Jr., signed for a sailor role in 
Warners’ ‘Mister Roberts.”... 
John Justin’s flu attack caused 
20th-Fox to postpone his opening 
seenes with Susan Hayward in 
“Untamed.”... Walter Lantz studio 
closes Aug. 20 for the annual mass 
vacation, reopening Sept. 7...Max 
Slaten drew a role in “The Silver 
Chalice” at Warners... Otto F. 
Schulze, hotel chef, makes his film 
bow as a heavy in Alfred Hitch- 
cock’s “To Catch a_ Thief.”.. 

Frank Fowler snagged a part in 
Pine-Thomas’ “Blue Horizons.” .. 
Edward Buzzell directs the Sam 
Marx production, “Third Girl from 
the Right,” at UI...Walter Hamp- 
den celebrating his 53rd year as an 
actor with a role in “Strange Lady 
in Town” at Warners. 

Vera Miles drew the femme lead 
opposite Gordon Scott in Sol 
Lesser’s “Tarzan’s Hidden Jungle.” 
... Columbia picked up Kim 
Novak’s player option .. . Emory 
Parnell and son, James, 
father-and-son roles in 
Looters” at U ... Paul Gregory 
signed Billy Chapin for a moppet 
role in “Night of the Hunter”. . 
Bob Fosse, choreographer for Co- 
lumbia’s “My Sister Eileen,” wiil 
double as an actor in the film... 
Art LaForest joined the “Untamed” 
cast at 20th-Fox ... Aubrey 
Schenck and Howard W. Koch will 
produce “Big House, U. S. A.” for 
United Artists release . . .Gregg 
Tallas and Bill Shiffrin packaging 
“The Promise,” an original screen- 
play by Mildred Cram. 

Gerald Oswald signed director 
contract at 20th-Fox ... Robert 
Stack drew one of the top roles in 
“The Racers” ... Anthony Mann 
will direct “The Man from 
Laramie,” starring James Stewart 
at Columbia . Lillian Gish 
returns to the screen to play 
Rachel in “Night of the Hunter,” 
with Paul Gregory producing and 
Charles Laughton directing .. . 
Janice Rule slated for femme lead 
in Arthur Freed’s production, “Fair 
Weather,” at Metro... Parliament 
Pictures of London signed Forrest 
Tucker to star in. “The Break in 
the Circle” .. . Richard Burton 
checked in at 20th-Fox for his role 
in “Prince of Players” ... Pine- 
Thomas signed Helen Wallace for 
a role in “Blue Horizons.” 


Ava Gardner and Stewart Gran- 
ger will co-star in Metro’s “Bho- 
wani Junction,’ with George Cu- 
kor directing and Pandro Berman 
producing...Al Petker, head of 
Monarch National Productions, 
bought screen rights to “Sicilian 
Street,” a novel by John Kafka... 





Bob Weitman, veepee of ABC- | 


Dan Duryea returns to Metro for 
a top role in “The Marauders,” 
with Gerald Mayer directing... 
Ernest K: Gann screenplaying his 
own novel, ‘Soldier of Fortune,” 


Briefs From the Lots 








tralia.” 

Opening day receipts of the 
VFW-Parkway Drive-In, amounting 
to approximately $1,600, were 
turned over to the Jimmy Fund by 
owner Michael Redstone. 

i. Hoffman, topper of the 
Connecticut Theatre Circuit, and 
Harry Feinstein, of Stanley Warner 
Theatres. will head the 1954 


“Jimmy” Fund campaign in Con-| 
necticut in behalf of the Children’s | 


Cancer Research Foundation. 


MINNEAPOLIS 
Jack Painter, 20th-Fox camera- 
man and head of studio’s develop- 
ment and experimental laboratory, 
and his assistant, Dick Kuhne, here 
to shoot footage aboard a North- 


west Oriental Airline Stratocruiser | 


for forthcoming C’Scope “Oriental 
Express.” 

Nine 28-day slot 
currently playing 


nabes 
and 


local 
“High 


Mighty” daydate immediately fol- 
lowing end of six-week loop first- 


run which included moveover. 


Art Anderson, WB district man- 


ager, back from Coast confabs. 


Ground broken for new Univer- 
exchange 
building which will provide branch 


sal-International film 
with triple the amount of present 
space. 

Sept. 2 now definitely set as 
date for opening United Para- 
mount’s new 1,200-seat theatre at 
Minot, N. D., where it will replace 
present “A” house, 

“Ring of Fear,” which was not 


so big at boxoffice on first-run 
here, clicking nicely around the 
state. 


Bob Whelan, RKO Theatres city 
manager, attended fam!ly reunion 
in Sioux City, Ia. 

United Paramount’s local State 
inaugurating C’Scope with “7 
Brides for 7 Brothers” in for in- 
definite run. 

Business hit recent new high for 


| on that site at the Nov. 2-election. 
Theatre was operated for years by 
the late John J. Murray. of Warren, 
O., a former circus performer. The 
Harris interests of Pittsburgh took 
over the house in 1934 and have 
operated it since then. 


KANSAS CITY 


Terrace Drive-In Theatre at 
nearby Lee’s Summit, Mo., was 
| target last week for attempt at ar- 
,son, kidnapping of night watch- 
;man and theft of projection equip- 
ment. Two men took the watch- 
man for a four-mile ride, stole $500 
worth of projection lenses and at- 
tempted unsuccessfully to torch 
the projection booth. 


CLEVELAND 


Confidence by Cleveland exhibi- 
tors that a big. pickup in film 
attendances looms for theatres 
here was reflected by Community 
Circuit, headed by Max Lefkowich, 
in leasing the 1,400-seated- Embassy 
last week in a deal involving $700,- 





000. This downtown house was 
leased by syndicate, owning 14 
theatres, for 15 years. Will be 
completely remodeled. 








ST. LOUIS 


The West End, 990-seater, for- 
|merly a unit of Fanchon & Marco- 

St. Louis Amus. Co. circuit, re- 
lighted by Tommy James, who 
bought house several months ago. 
James owns three other theatres in 
St. Louis. 
_ Breakdown in the air-condition- 
ing system in the Missouri, Fan- 
chon & Marco house, shuttered it 
for a week. 

The Vita, Warrenton, Mo., house, 
relighted by William Zimmerman 
after being dark for installation of 
C’Scope equipment. 

‘ The Congress, 898-seater in west 


golf links. for filming at 20th-Fox...Alan 


Winston Productions, new indie 
outfit, will film English language 
versions of European operas, start- 
'ing with Mozart’s “Impresario.” . . 
| Gloria Castillo shifts form stage to 
screen for a role in Paul Gregory’s 
“Night of the Hunter.” 


Henry Ginsberg is readying 








Yanks to Complain 


Continued from page 5 








ter is only theoretically on its own, 
however, since it is still bound by 
Italo trade provisions. M-G has! « ; a 

/complained loudly over some con- shaken meee Seen Steer”, Se 
ditions which it doesn’t like in|ey and Phyllis Coates cast as co- 
Italy, and ANICA is said to be | Stars in the Republic serial, ‘Pan- 
anxious to find ways in which | ther Girl of the Kongo.” Dale 
8 ee might be brought into the ee apne 2 men composer 
old. {contract wi epublic 

Apart from their MPEA talks,| Camden snagged a featured role 
which are likely to cover a much in Mervyn Leroy’s “Strange Lady 
broader ground than just the| in Town” at Warners. . 
ANICA question, the Italo delega- | Sellars joined the “Prince of Play- 
tion is apt to survey the position|¢€%S troupe at 20th-Fox... Hilda 
of IFE in N. Y. And both Monaco | Plowright and Lily Kemble-Cooper 
and Gualino are certain to be asked | + oe hn Mnentnigyl nr. 

S hi Ss i “ j i ’ ia) FY rry 7 pan~ 
with IFE ‘finances. — Outfit. was | "CK's “The Egyptian” showed that 
supposed to give an accounting to|,,. oat players and extras Were 
‘ a used, in addition to the stars and 
the Raab a despite frequent | featured players 
reminders, has failed to come : . ‘ 
through. There is a considerable U_ assigned Albert Zugsmith to 
difference in opinion as to how | , hi , 
much IFE has spent and how much = ove ee 
it has left in its kitty. 

View of American industry ob- 
servers is that, while IFE has made | 
a heroic effort to push the Italian| Richard Eyer, moppet, will play 
film in the U. S. market, it so far | Fredric March’s son in William 
has not been particularly success-| Wyler’s “The Desperate Hours.” 
ful in doing so. Outfit is said to|... Eduard Franz signed as King 
by losing a considerable sum each | Edward I of England in UI’s “Lady 





on the Western 
riters of America award as the 
| best western yarn of 1953... Ros- 
coe Ates drew a featured spot in 
Paramount’s “Lucy Gallant.”... 


re John | 


Elizabeth | 


| produce “Law Man,” Lee Leigh- | 


FETED O OS 


for a role in “Eddie Foy and the 


Seven Little Foys” ... Geer 
Glass will produce “N htshade” 
in Paris when he completes film- 


ing “The Comedian” . ~. Thomas 
Gomez plays a heavy in “The Loot- 
ers,” Howard Christie production 
at UI... John Wayne’s son, Pat, 
drew a young sailor role in “Mis- 
ter Roberts” . . . Erich Wolfgang 
Korngold heading for Munich io 
direct the music for Republic’s 
“Magic Fire” . . . Mary Costa will 
co-star with Guy Madison in “Five 
Against the House,” to be pro- 
duced by Stirling Silliphant for 
United Artists release. 

Howard Kee! and Cyd Charisse 
will co-star in “Weekend at Las 
Vegas,” Joe Pasternak production 
at Metro... Gene Darcy, former 
auto racer, will race Kirk Douglas 
in “The Racers” at 20th-Fox ... 
Kay Armen will play Vic Damone’s 
mother in Metro’s “Hit the Deck” 
: . Indie producer William C. 
Heath is readying “Look to the 
Mountain,” with John Sutton and 
Keith Larsen slated as male leads 
. . . Wallace Ford’s 144th film role 
will be that of Thelma Ritter’s hus- 
band in Pine-Thomas’ ‘Lucy Gal- 
lant” at Paramount... George 
Weltner, head of Paramount Inter- 
national, in town to inspect new 


product . . . Maxwell Shane pre- 
paring “Mountains Have No 
Shadows,” based on the Owen 


Cameron novel. 








Universal 


Continued from page 3 








shares outstanding totaled 988,574 
exclusive of 118,075 in the treas- 
ury. 

Decca Records, the parent com- 
pany, reported last week that it 
owns 718,585 U shares, about 73°% 
of the film outfits’ outstanding 
stock. 


The U report to the SEC also 
reported the purchase of the 4,600 
warrants. On June 30 there were 
64,658 warrants outstanding exclu- 
sive of 8,200 held in the treasury. 
A month later the number of war- 
rants outstanding was reduced to 
59,858, exclusive of 12,800 in the 
treasury. During July 200 warrants 
were exercised, giving U $10 per 
common share. Since the first of 
the year, U issued 41,389 shares of 
common at $10 per share for a 
total cash consideration of $413,- 
890. 


Regarding its July 20, 1954, 
credit agreement for $2,393,000 
with the First National Bank of 
Boston, U told the SEC that the 
money would be used to redeem 
all outstanding 334% sinking fund 
debentures due March 1, 1959, U 
has agreed to make principal pay- 
ments of $200,000 each September 
and March on the $2,930,000 note, 
starting Sept. 1, 1955. The loan 
bears a 314% per annum interest, 
payable semi-annually, starting 
March 1, 1955. 


Continued from page 7 














tribs is still Metro with $418,789 
in 1954 compared with $326,150 in 
1953, a boost of 28.4%. Universal 
| upped its general ad outlay 48.8°%, 
risin> from $181,960 to $270,814. 
| At the same time, it almost halved 
its ads in the Sunday mag sections. 
| On the negative side, RKO regis- 
| tered the biggest drop—59.8°>— 
| going from $260,661 last year to 
$104,786 in 1954. Warner Bros. 
| dropped 37.4%, from $179,385 to 
$112,250. Like Columbia, which cut 
| ad expenditures 34.2% in the first 
six months of 1954—from $139,135 
| to $91,615 — WB eliminated all 
| newspaper section ads this el 
rom 





| Paramount cut back 33°, 
| $226,565 to $151,510. 


Crockett’s letter sold Coronet as 
a good film ad buy at $5,000 a 
page. He said the mag had a good 
reading life, had increased the 
amount of film news copy and 
rated 973 readers per ad dollar. 
At the same time, he rated the 
reading life of Life and the Satur- 





week via IFE Releasing Corp. At | G0diva of Coventry.” ... Arthur 
the promotional end, IFE has gar-| Greenblatt bowed out as general, 
nered a great deal of publicity oa ot Lappert Pictures | 
space for Italo pix and particularly |°? °°" of nis seven-year | 
for Italo femme stars which arg | onsract ... Arthur Gardner and 
Samia, hie” ew” auneaee naam ae (ee Levey signed a term contract | 


that names like Silvana Mangano | * tis en Lee . es | 
and Gina Lollobrigida have become | : 


well known within a certain audi- 
eence sector and have marquee 
value. 





tribution of the SuperScope proc- | 
|ess, with National Screen Service 
handling it in the U.S. and Canada. 

Paramount signed Fred Sweeney | 


day Evening Post as poor and that 
of Look and Collier’s as only fair. 

As for editorial content, Crock- 
ett’s analysis showed an incresse 
in copy about pix in Coronet, Lite, 
Collier’s, MeCall’s and the Ladies 
Home Journal and a drop of such 
editorial matter in Look, the Satur- 
day Evening Post, Good House- 
keeping and Woman’s Home Com- 
panion, 
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BOX-OFFICE FORECAST BY TRADE PRESS: 
“Topnotch business in all situations.”—M. P. Daily 
“Robust at box-office.”—M. P. Herald 

“Sure of financial success."-Showmen’s Trade Review 
“Theatre-goers will flock to the picture.” -Boxoffice 
“Certain of a welcome at boxoffices.”=M. P, Exhibitor 


"While ‘SEVEN BRIDES \ 
Delights the nation, | 

Get ready for } _ 
A new sensation—  { ; » 
Your till will sing \ \ (Te 
A tingling tune \ 

With Leo's mighty 


(From Coast to Coast 

The burning topic: 

"The Stage Hit now 
% Is CinemaScopic’!) 


Sean ggeenss S888! 2* ene aewse” 


% 










Show 
Hoot’ Mon, 
f} It’s BetterThanThe 
m) Broadway Success! 


M-G-M presents in 


CINEMASCOPE 
: And COLOR! 
. Le “BRIGADOON” 
Starring 
GENE VAN 


KELLY - JOHNSON 
CYD CHARISSE 


With 


ELAINE STEWART 


BARRY JONES + ALBERT SHARPE 
Screen Play, Book and Lyrics by 
ALAN JAY LERNER 


Music by FREDERICK LOEWE 
Color by ANSCO 
Directed by VINCENTE MINNELLI 
Produced by ARTHUR FREED 


(i, & 
Be Fy 
2. 


sy 











Available in Magnetic Stereophonic, Per- 
specta Stereophonic or Optical 1-Channel 


. 
NEXT AT RADIO CITY MUSIC HALL 
(Although it seems that “SEVEN 
BRIDES” will play forever!) 
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‘America’s Music’ 

Gilbert Chase, 0 ag ted of — 
Music of Spain” and former con- 
sultant on music to NBC, RCA Vic- 
tor and the Library of Congress, 
and presently Cultural Attache in 
Buenos Aires for the State Depart- 
ment, has authored “America’s 
Music (From the Pilgrims to the 
Present)” which McGraw-Hill will 
publish in October. Douglas 
Moore, composer and head of Co- 
lumbia University’s Music Dept., 
did the foreword. 





England’s ‘Best 1-Acters’ 

Hugh Miller, lecturer at the 
Royal Academy of Dramatic Art, 
has taken over the editorship of 
the Best One-Act Plays of the 
Year, and the 17th volume in the 
series, covering 1952-53, has been 
published 
($1.50). The first anthology ap- 
peared in 1931 under editorship of 
the late J. W. Marriott. Current 


volume includes “Pictures on the} 


Wall” by Ivor Brown, “Try It 
Again” by J. B. Priestley, and 
“The Bespoke Overcoat” by Wolf 
Mankowitz. 





Youth’s Companion Recalled 

A “Youth’s Companion Antho- 
logy” is due via Houghton Mifflin 
in the fall, edited by Lovell 
Thompson, with three former Com- 


in London by Harrap | 


{house he founded with his wife, 
‘newspaperwoman Kaye Webb; and 
who has been prolifically published 
‘in Punch. 


|sexes, the British idea of smallfry 


|and bobbysoxers, dowager ladies, | 
VIPs, | 


'stuffed shirts, pretentious , 
| vox pop in its sundry human frail- 
‘ties and not so fragile closeups of 
‘man’s insecurity to man (and 
woman), milquetoasts, et cetera, is 
|delightful caricature. It is more 
'than casual cartooning; it has sub- 
|stance and keen insight on the 
‘human race. It has been well or- 
ganized into sundry categories, and 
‘if perhaps “The Belles of St. Trin- 
ian’s,”’ dealing with the despicable 
adolescents who mayhem their 
mamas, tutors afid classmates, is a 
shade extended, it is en a 
el. 





Cole Porter Between Covers 

| “103 Lyrics: of Cole Porter,” 
|(Random House; $3.50) have been 
| selected by Fred Lounsberry, who 
| provides an introduction and edi- 
_ torial comments. 

| Stating that while he believes 
Porter’s lyrics may “lack the lofty 
genius of great poetry,” they also 
“lack obscurity,” Lounsberry adds 
i'that he finds much of Porter’s 
| work a combination of the com- 
ser’s attitude toward good and 





This anthology on the battle of | 


0 
panion editors, Mark Antony De- | OV 


Wolfe Howe, Arthur Stanwood|~ [Lest readers jump to the in- 
Pier and Harford Powel, assisting. | eyitable conclusion that Lounsberry 
It covers the career of the 100-year js being pretty “special” in his 
juvenile periodical. ‘methods of digging the master, 

Wallace Kirkland, who has been ‘editor puts himself on record as 
a lenser for Life, since it began, haying no intention of violating 
has authored his “Recollections of | porter’s own 
a ‘Life’ Photographer,” also a HM | 


publication, due in November. | idea. Certainly, this excellent 





“intention of enter- | 
taining,” which seems like a good | 





iselection of the composer’s best 
‘Byline, U.S.A.’ Due 


A new monthly, Byline, U.S.A., 
due in September, edited by Hy 
Steirman. Mag will present the 


nation’s top newspaper byliners | 


| verse provides a happy, — J 


filled excursion. own. 


Good Broadway Whodunit 
David Alexander has written a 





and serve as a digest. of the col- | crackling good whodunit in “Ter- 


umnists’ writings. 





Nettl’s ‘Mozart’ ‘ 
Paul Nettl. professor of music 
history and literature in the Indi- 
ana U. School of Music, was a 
guest speaker at the annual meet- 
ing yesterday ‘Tues.’ of the Mozart 
Society in Salzburg, Austria. He 
spoke on “Mozart in the U.S.A.” 
Preparatory to the Mozart bicen- 
tennial in 1956. S. Fischer, of 


Frankfurt. top German publishing | 
Prof. | 


company. will bring. out 
Nettl’s book, “Mozart Brevier.” It 
also will be published in a pocket- 
book edition. 


Eddie Davis’ Billing 
Editor, VARIETY: 
Since traveling with the literati 
set I’ve made up cards: Eddie 
Davis-Author-Formerly W it h 





Yellow Cab Co. ‘This refers to the} 


gagman-author’s background as a 
taxi jehu until Eddie Cantor took 
him from in front of a galloping 
meter and made him read the 
Hoopers and Nielsens instead — 
Ed.) Believe it or not, I -finally 
made Broadway; the book is in 
Lindy’s window between the 
chopped liver and the pickled herr- 
ing. Can it be Leo Lindy’s way of 
telling me I’m from hunger? Now 
as for my _ publisher, Frederick 
Fell—first he puts out Lillian 
Roth’s “I'll Cry Tomorrow” ‘she’s 
plenty happy today, however, as 
the No. 2 national bestseller, and 
still going strong) and then the 
Eddie Davis book, “Laugh Your- 
self Well.” He’s the only publisher 
making money from neurotic and 
sick people-——the two books are the 
best double feature since Marilyn 
Monroe and Gina Lollobrigida. 
Eddie Davis. 





Bantam’s ‘Battle Cry’ 
Largest first printing in Bantam 
Books history—600,000 copies—is 
scheduled for “Battle Cry,’ by ex- 


|ror on Broadway,” (Random House; 
| $2.75). Formerly an editor of the 


|'N. Y. Morning Telegraph, Alexan- | 


,der is the author of four chillers, 
‘all written after he took a 13-week 
course at the N. Y. Institute of 
| Criminology. 
| While this course may 
|sharpened Alexander's ability to 
'interpret and solve a crime, 
| would seem that his years of ex- 
| perience along Broadway have best 
prepared him for dealing with the 
background of which he writes. 
Many familiar show biz locales 
are in “Terror on Broadway,” and 
|its leading man is editor of a the- 
atrical and sport paper. Novel is 
'so up-to-date that an “off-Broad- 
way” legit attraction figures in the 
story; yet there is also a warm 


‘feeling in the book for the Main | 


|Stem’s golden days. Down. 





Disher Dishes ‘Melodrama’ 

Many writers have dealt with 
the power of melodrama 
theatre, but none so successfully 
and so thoroughly as M. Willson 
Disher, noted British stage histori- 
an, in his new book, “Melodrama: 
oe That Thrilled” ‘Macmillan; 
35). 

Illustrated 


with dozens of pic- 


tures from the remarkable collec- ' 


tion of Raymond Mander and Joe 
Mitchenson, Disher traces. the 
course of ‘virtue triumphant” for 
| the past 104 years. He deals nimbly 
with the sensation drama, play 
panoramic, cup-arid-saucer comedy, 
detective drama, sex and salvation, 
| Magdalens, male Magdalens, 
gentlemen cracksmen. 
Disher’s list ranges from “Jane 
Shore” to Coward’s “The Vortex” 
and Kafka’s “The Trial.” The avuth- 


or takes side trips into the me- 
chanics of melodrama on _ the'| 
screen. 

Plus assessing plots, Disher's | 


book contains valuable notations 
on styles in which melodrama was 


marine Leon Uris. In its hard- acted, and a host of pertinent an- 
cover edition, book was on the ecdotes about well-known actors 
bestseller list for 13 months. and playhouses, Down 


Now it will be published at 50c, 
the first week in October, to coin- 
cide with publicity for the Warner- 
Color CinemaScope pic to be re- 
leased in late fall. 





Nothing Surly About Searle 

All the bromides about “he who 
laughs last is an Englishman” may 
forever be stilled by Ronald Searle, 
whom Knopf ($3.50) heralds as 
“England’s most discussed cartoon- 
ist.” It should read “funniest.” If 
discussed he is, it’s because of his 


incisive style, and it is readily un-| ad and promotion manager for the | 


derstandable why Malcolm Mugge- 
ridge, editor of Punch, has done 
so enthusiastic an_ introduction. 


Searle, at 34, has had four books | 
of his cartoons published in Eng-' Sam Magills 


; Alan D. Williams, upped to ass 





CHATTER 
Oscar Katov resigned at Chicago 
Sun-Times to set up a public fela- 
tions firm. 
Gaby Bruyere’s ‘‘“Memoires d’une 
' Starlet,” now in its second French 


printing, will be translated into 
English. 
| On Sept. 13 Alfred A. Knopf 


|will publish “Bohemian Brigade,” 
an account of reporters in the Civil 
| War, by Louis M. Starr. 

| Edward E. White Jr. appointed 


| Lippincott trade dept., succeeding 


O- 
| ciate editor. - 

Col. Barney Oldfield’s byliner on 
capture of 20,000 


have | 


it | 


in the} 


and | 


‘bureau chief for the Fawcetts’ 
True mag, has shifted to Argosy 
as roving foreign correspondent, 
also with HQ in the Italian capital. 

Now there’s a “National Direc- 
tory of Discount Dealers,” a $9.95 
national index of the retail outlets 
'which sell at cutrates, and which 
'Hoge, Farrell Inc. (N. Y.) is pub- 
lishing. 

Benjamin Fine, education editor 
of the New York Times, and di- 
rector of public relations for the 
New School for Social Research, 
| will give a course, “Principles of 
| Publicity,” at latter spot, begin- 
ining October 5. 

Vivian Connell, now living on 
/ the “Riviera, working on a screen 
| story around the life of Lola 
|'Montez. One of his stories, “Mr. 
| Pharaoh and the Sheba,” a comedy 
| involving the Sheba pearls, set in 
| Cannes, is scheduled for Satevepost 
serialization. 

' “Not as a Stranger,” Morton 
'Thompson novel that Stanley 
'Kramer will film for United Artists 
|release, goes into its 14th printing 
Sept. 1, with Scribner's printing 
another 15,000 copies of the best- 
iseller. The new printing brings to 

165,000 the number of copies of 
‘the Thompson novel exclusive of 
|bookclub distribution. 

Current issue of Business Week, 
in an unusual move, carries a five- 
page review of “On The Water- 
front.” Under title, ‘Waterfront 
Film Dramatizes the Real,” mag 
prints nine photos of scenes and 
| principals from the Columbia film 
iside by side with pictures of com- 
parable events and people from 
|New York’s waterfront. 

Ray Ghent, for the last 13 years 
a political writer on the N. Y. 
World-Telegram & Sun and pub- 
licity director for the Wendell 
Wilkie Clubs of New Jersey in the 
1940 presidential campaign, now 
the new publicity director for the 
N. Y. State Republican Committee. 
He succeeds Harvey Call, who re- 
signed to enter business. 

In the new “Best American Short 
| Stories” for 1954, published yester- 
' day (17), Bill Crnstein, Metro N. Y. 
trade press contact. has three sto- 
ries cited in the “Distinctive” sec- 
tion. Two of the three citations 
are stories from the author’s book, 
“Deep Currents.” The new duo 
now makes a total of 10 stories in 
“Deep Currents” cited in “Best 
American Short Stories” in the 
past three years. 
| Dr. Nicholas P. Dallas, creator of 
ithe “Judge Parker” comic strip, 
|and Dan Heilman, the artist, both 
| of Toledo, received a citation from 
| the American Bar Assn. in conven- 
' tion in Chicago, commending them 








‘for their work in the treatment of | 


| legal matters in the strip. They 
| also received a second commenda- 
| tion at the same time, in the form 
;of the Freedoms’ Foundation 
| Award, presented by the FF group 
| at Valley Forge, Pa. 


Walsh 
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tanding ovation by delegates, said | 


|he expected a friendly settlement | : : ' 
lof the dispute over exchange of | the microphones something modern or back in the crystal stage? 


| American and British television 
| films. “England and America would 
ibe playing into the hands of a 
| common enemy,” he declared, if 
the dispute would lead to tariff 
embargo. 

For two days O’Brien talked at 
intervals with Walsh and other IA 
officials before proceeding to Hol- 
lywood for huddles with IA forces 
on the subject. 

Reviewing the industry picture 
for the past two years, Walsh said 
New York legitimate theatres suf- 
| fered little, if any, from tv com- 
| petition, but that road shows con- 
tinued to dwindle because most 


costly to transport.” 

He called on IA’s 60,000 mem- 
bers to oppose enactment of mu- 
nicipal amusement taxes in wake 
of Federal cut which “helped stem 
the tide of film theatre closings 
| throughout the country.” 

Reelected with Walsh, Brook- 
lyn, president since 1941, were 
Harland Holmden, Cleveland, sec- 
,retary-treasurer; nine vice presi- 
dents in numerical order, James 
Brennan, Ramsey, N. J.; Carl G. 
Cooper, Los Angeles; Harry J. Ab- 
bott, Philadelphia; Orin M. Jacob- 
son, Tacoma; Hugh J. Sedgwick, 
| Hamilton, Ont.; Albert S. John- 
stone, New Orleans; William Don- 
| nelly, Minneapolis; John A. Shuff, 
Akron, and Miss Louise Wright, 
Dallas; as trustees, William C., 
Scanlan, Lynn, Mass.; R. E. Morris, 
Mobile, and George W. Brayfield, 
| Golden, Colo. Delegates to AFL 
conventions were Thomas V. Green 


| 


land; has been commissioned for |German’s, “Tiger By the Tail,” wil] |@9d James McNabb and H. W. 


special chores by Holiday and the! appear in the annual film issue of | Lackey 


Satevepost in the U. S.; owns Per- | 
petua Ltd., a London publishing | 


American Weekly. 
Michael Stern, longtime Rome 


was elected delegate to 
Labor Congress of Canada con- 
| ventions, 


Broadway hits were musicals “‘too | 








SCULLY’S SCRAPBOOK 


By Frank Scully 
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Hollywood. 
If history is still being made at night, I suspect, judging from the 
capacity biz these places are doing, that more world policies are being 
blueprinted in supperclubs, niteries and cabarets than in embassies, 
It would be hard to figure out how otherwise these de luxe gin mills 
could keep floating above the general miseries of cold wars, deep 
freezes and devastatingly long hot spells. 


World leaders who plot and plan for other people, especially those 
working on .austerity programs, must get taut and tired from their 
work. Unless they seek relaxation where the lights are low and the 
gags blue, they will crack under the constant strain. 


There is hardly a city in the civilized world, or even in areas once 
civilized and now under ferrous canopies, where fun after dark doesn’t 
take nightclub entertainers into account. Dictators may close the 
places temporarily to teach the peasants that life can be serious (as 
if the peasants didn’t know that much), but they seem to keep a few 
open for themselves. I'll bet right now you will find the Tower 
nightclub of the Cathay Hotel in Shanghai quietly operating in the 
midst of an altered Oriental economy. I wouldn’t be surprised if 
in Berlin operators of wunderbars on both sides of the Iron Curtain 
were sneaking across the frontier to catch each other’s acts. 


It was in Germany, incidentally, where this intime sort of art origi- 
nated. Hansie Patrae was one of its earlier stars. Perhaps even more 
sensational was Jean Murou, who died some years ago. He was a 
onelegged artist and sang standing still, but he had so much talent 
that he could hardly have been more warmly received if he had 
jumped around like Martin & Lewis, the Ritz Bros. and Carl Brisson 
combined. 

Back To Montmartre 


These sensational singles have their counterparts in many acts in 
America today, but $25,000-a-week production such as Las Vegas 
stages are nearer the old Moulin Rouge musicals of Paris of a century 
ago. 

The sort of acts, however, that would have been on vaude bills 
50 years ago are now squeezing 40 weeks out of niteries from coast 
to coast. They don’t seem to be booked with any idea of saving per- 
formers mileage. It is not uncommon for an act to hop from the 
Statler in Washington to the Statler in L.A. The nearest to logistics 
is observed when acts do a week or two at Las Vegas at staggering 
invoices and then head for Hollywood’s Ciro’s or the Mocambo for 
more reasonable fees. 

The top attractions, of course, know what to expect and what to 
do if it isn’t there, but new acts in the field are sure to run into 
some heartbreaking surprises. Rudy Vallee once worked out a ques- 
tionnaire to protect himself as he breezed across the country. It 
should be a must for all acts under $1,000 a week. 


Screening Your Employers 2 

He insisted that less eggs would be laid if performers knew some- 
thing about the recenverted coops they were expected to perform in. 
The name of the place, whether a theatre, auditorium, barroom, armory 
or barn, whether inside or outside, was the first thing the performer 
should know. Or perhaps before that, the name of the individual 
who is to give the performer his check, a little item which should 
be taken care of before the performer goes on at all. He should know 
if there is a private entrance leading to the stage so that he doesn't 
have to walk through an audience or stumble over tables and chairs 
after having been introduced with a fanfare. 

It was important for the performer, in Vallee’s opinion, to know 
if the stage had wings, or curtains that rolled up or separated and 
if the stage were high or low in relation to the floor where the well- 
heeled peasants sipped their Moscow Mules. To a dancer he was 
insistent that it was important that the audience could see his feet 
at all times. 

The question of lights and whether they improved a performer's 
appearance or threw shadows on him, making him look like a gargoyle 
was next to be considered. Were they stationary or operated by a 
skilled electrician? Dressing rooms were important, too. Were they 
well-equipped, or just a curtain in a corner? 


Covering Up The Cover Charge 

The prices the joint charged should be checked if a performer 
were there on a percentage of the cover charge. Was it net or gross? 
Some clipperies can pile so much overhead on that cover charge 
that the poor performer will be lucky if he gets out of it without 
being charged for the laundering of the covers. 

The public address system has become even more important. Are 
Are they easily adjustable or do they require a mechanic to come 
out in the middle of an act to adjust them for height? Do they hold 
their position easily or do they slip downward as the ballad singer 
begins to slip, thereby drowning his high notes in the sort of laughter 
that accompanies low comedy? Is there an amplifier that controls 
the volume—the treble and bass effect? Is it near the band or is 
it in a room somewhere locked up, thereby forcing all singers to 
sing at the same level? 

Is the same mike used by a slapstick singer who kicks the thing 
around, then put at the disposal of a singer whose bread and butter 
depends on how seriously he can put over a song? Is the house 
orchestra accompanying the singer? Are they all union musicians? 
If there is no orchestra, is there a piano? And if so, when was it 
last tuned? 

Oops! Quelle Opposition! 

Are you opening the same night that the Sadler’s Wells Ballet is 
Opening next door? Have the Elks taken over the club for the night 
and are they determined to be their own comedians? 

Does the place allow family trade, including small children? Patrons 
have a way of looking toward such children if the gags become ribald, 
despite the fact that kids today seem to be way ahead of most per- 
formers who function on the visceral level of humor. 

Does the place allow waiters to wander among the tables clattering 
dishes and glasses? Or is it a highclass joint that closes off all revenue 
while the performer is on? This is a much-mooted subject and the 
beginner would do well to sing under any circumstances so as (0 
increase the revenue of the spot, not cripple business while he is 
performing. Later when he becomes a top star he may issue an 
edict against serving drinks while he is trying to sing “Some Fn- 
chanted Evening” to an audience feeling high enough without being 
policed into the ethics of an audience attending a Broadway pe! 
formance of “Hamlet.” 

Another thing Vallee warned against was the dissembling of thé 
performer’s talents at luncheons to plug the show. In the first place, 
the material that went over so well to a crowd at night might be 
viewed deadpan at a businessmen’s luncheon. But the worst pitfall 
was that he might spread his talents too thin. By performing {oF 
free to people who then would be expected to go out to see him 
again at night and pay for it, he was slashing his own vocal chords. 

How Green Was My Vallee 

AGVA, of course, has cut down this type of teaser-performance, 
and even more so the performer who on a busman’s holiday drops 
in to see a friend perform. In the old days he was introduced. 4 
spot was put on him, and if he didn’t get up and do something he 
was rated a frugal heel. But today all he has to do is take a bow, 


or get slapped a $1,000 fine by his union for performing without 4 
contract. 
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BALTIMORE 


(Continued from page 8) 
65-95) —“‘Gone With Wind” ‘(M-G) 
(reissue) (5th final wk). Okay $5,500 
after $6,500 in fourth. 

Cinema ‘(Schwaber) (466; 50-$1) 

—"Seven Deadly Sins” (Indie) (3d 
wk). Good $3,500 after $4,000 in 
second. 
° Hippodrome (Rappaport) (2,100; 
50-$1.25)—“‘Caine Mutiny” (Col) 
(5th wk). Pleasing $9,000. Last 
week, $11,800. 

Keith’s (Schanberger) (2.400; 30- 
36-80)—“‘Mrs. Leslie” (Par). Opens 
tomorrow (Wed.) after fourth week 
of “Living It Up” (Par) but slim 
$5,500. 

Little (Rappaport) (310; 50-$1)— 
“Decameron Nights’ (UA). Starts 
tomorrow (Wed.). Second week of 
“Heidi” (UA) was fair $2,509. 

Mayfair (Hicks) (980; 25-44-70)— 


Grosses 


‘Waterfront’ Giant 306, 
Frisco; ‘Obsession’ Hot 
24G, ‘Caine’ $13,000, 7th 


San Francisco, Aug. 17. 

Market Street film houses con- 
tinue to fare great in current 
round, with the big openings of 
“On the Waterfront” at Paramount 
‘and “Magnificent Obsession” at 
‘Golden Gate leading the parade. 
‘Both are socko. “Broken .Lance” 
still is okay in second Fox stanza. 
“Cinerama” continues smash _ in 
33d week at Orpheum. “Caine Mu- 
‘tiny’ shapes big in seventh round 
at St. Francis. 


Estimates for This Week 


Golden Gate (RKO) (2,850; 80- 
$1)—‘“‘Magnificent Obsession” (U). 
Smash $24,000. Last week, “Johnny 





“Make Haste To Live” (U). Opens/| Dark” (U) and “Monster Ocean 
tomorrow (Wed.) Last week, okay | Floor” (Lip), $12,500. 

$3,500 for “Francis Joins Wacs Fox (FWC) (4,651; $1-$1.80)— 
(U). “Broken Lance” (20th) (2d_ wk). 


New (Mechanic) (1,800; 35-80)— 
“Her Twelve Men” (M-G). Mild 
$7.500. Last week, “Demetrius And 
Gladiators” (20th) (5th wk), $5,500. 

Playhouse (Schwaber) (420; 50- 
$1)—‘"Man With Million” (UA) (Sth 
wk). Nice $4,000 after $4,400 in 
fourth. 

Stanley (WB) (3,200; 30-$1)— 
“King Richard and Crusaders” 
(WB) (2d wk). Fairish $8,000. Last 
week, $13,500. 

Town (Rappaport) (1,600; 35-$1) 
—‘“Broken Lance” (20th) (2d wk). 
Socko $12,000 after $18,000 opener. 


‘LANCE’ TORRID 206, 
PORT.; ‘KNOCK’ 76, 3D 


Portland, Ore., Aug. 17. 
Biz continues to perk at all first- 
runs despite the heat, hiked admis- 
sions and transient name shows. 
Charles P. Skouras hosted a plane- 
load of pix stars and film execs 





at the invitational preem of his| 


new $1,000,000 dollar Fox. This got 
“Broken Lance” off to a terrific 
start, with an equally great first 
session in prospect. “7 Brides For 
7 Brothers” still is big in second 
round at Breadway. “Garden of 


Evil” looks solid in second Orphe- | 


um session while “Valley of Kings” 
is rated tall at Liberty. 
Estimates for This Week 

Broadway (Parker) (1.890: 
$1.25)—“‘7 Brides For 7 Brothers” 
(M-G) (2d wk). Big $12,000 or over. 
Last week, $13,300. 

Fox ‘Evergreen) (1,536; $1.25- 
$1.50) — “Broken Lance” (20th). 
Torrid $20,000. Preem pic for new 
house. 


Guild (Indie) (400; $1)—‘‘Adven- | 


90- 


Okay $17,000. Last week, $31,500. 

Warfield (Loew’s) (2,656; 65-90) 
—‘“Valley of Kings” (M-G) (2d wk). 
Good $12,000. Last week, $15,000. 

Paramount (Par) (2,646; 90-$1)— 
“On Waterfront” (Col). Terrific 
/ $30,000. Last week, “About Mrs. 
Leslie” (Par) and ‘Man of Conflict’ 
(Indie), $14,000 in 9 days. 

St. Francis (Par) (1,400; $1-$1.50) 
—‘Caine Mutiny” (Col) (7th wk). 
Good $13,000. Last week, $17,000. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama” (Indie) (33d wk). Sock $31,- 
000. Last week, $32,500, for best 
week of regular performances since 
opening. 
| Bridge (Schwarz-Reade) (399; $1- 
,$1.20)—“‘Always a Bride” (U) (3d 
wk). Looks good $1,900. ‘Malta 
Story” (UA) opens Aug. 19. 

United Artists (No. Coast) (1,207; 
70-$1)—“‘Hans Christian Andersen” 
(RKO) and “Geraldine” (Rep). 
Weak $5,000 in 6 days. Last week, 
“Southwest Passage” (UA) and 
\“Captain Kidd, Slave Girl” (UA), 








| Stagedoor (A-R) (400; $1-$1.25)— 
\“*Hobson’s Choice” (UA) (3d wk). 
'Good $3,700. Last week, $4,900. 
Vogue (‘S. F. Theatres) (877; $1) 
,—“Barefoot Battalion” (Indie). 
,Good $3,600. Last week, “Mr. 
‘Denning Drives North” (Indie) and 
\“Lady Godiva Rides” (Indie) (3d 
'wk), $2,000. 

| 


‘Desperado’ Fair $5,500, 


| 


| Omaha; ‘Caine’ 9G, 2d 
Omaha, Aug. 17. 
First-run biz is good this week 


| e 





tures Robinson Crusoe” (UA) ‘2d despite only one newcomer. The 
wk). Sturdy $2,200. Last week, fact that three different pix are 
$2,400. going into second weeks at same 

Liberty (Hamrick) (1.875: 65-90) time is a record here. The new 
— “Valley of Kings” (M-G) and/entry “Desperado” is fairish at 
“Outlaw Stallion” ‘Coi Tall $9,000 the Omaha. “Caine Mutiny” still 
or better. Last week, Ring of |is smash in second State round. 


Fear” ‘WB) and “Riding Shotgun” 
(WB) ‘(2d wk), $6,400. 

Oriental (Evergreen) (2,000: $1- 
$1.25)—“High and Mighty” 
(Sth wk). Pushed to okay $3,500. 
Last week, $3,100. 

Orpheum (Evergreen) (1.6Uu: 
$1.25)—“Garden of Evil” 


$13.000. 


Paramount (Port-Par) (3.400: 90- 
(Par) | Boys Meet Monsters” (AA). Fairish 


$1.25)—“Knock Cn Wood” 
(3d wk). First time a pic has been 


held for three stanzas in many adage: = 
years at house. Lofty $7,000. Last to Live” (Rep), $6,500. 


week, $9,000. 


kK, ; Orpheum (Tristates) (2.290; 75-| 
United Artists (Parker) (890: 65-|$1)— “Broken Lance” (2ith) (2d 
90)\—‘‘About Mrs. Leslie” (Par). | Wk). Fine $11,000. Last wee::, $18,- 


Modest $4.500. Last week. “Caine 
Mutiny” (Col) (6th wk), $6,800. 





$1-|, 
(20th) | 
(2d wk). Solid $7,000. Last week, 


\““Broken Lance” remains strong at 
ithe Orpheum. 


. Estimates for This Week 
Brandeis (RKO) (1,100; 65-85)— 
\“King Richard and Crusaders” 
\(WB) and “Paid to Kil.” (Indie) 
2d wk). Fancy $4,000 after $6,000 
bow. 

| Omaha (Tristates) (2,009; 50-75) 
i'—"*Desperado” (AA) and “Bowery 


(WB) | 


/$5,500. Last week, “Hans Christian 
| Andersen” (RKO) and ‘Make Haste 


500. 
State (Goldberg) (875; 75-$1)— 








‘New York Theatres 


RADIO CITY MUSIC HALL 
Rockefeller Center 
“SEVEN BRIDES FOR SEVEN BROTHERS” 
in CINEMASCOPE storing 
JANE POWELL « HOWARD KEEL 
Color by ANSCO + An M-G-M Picture 
and SPECTACULAR STAGE PRESENTATION 














| 


\“Caine Mutiny” (Col) (2d. wk). 
| $17,800. 





MONTREAL 


(Continued from page 8) 

| $13,000. Last week, “Valley of 
| Kings” (M-G), $20,000. 
|__Princess (C.T.) (40-65) — “The 
; Wild One” (Col). Solid $15,000. 
|Last week, “Prisoner of War” 
|(M-G) fair $10,000. 

Loew’s (C.T.) (2.847: 50-85) — 
|“Carnival Story” (RKO) (2d wk). 








Nice $16,000 after $24,000 opener. 


GAMA WARNER BROS wae RAAAAS 2 

¢ JEANNE DANA DAVID 2 |, Imperial ‘C.T.) (1,789; 43-68) — 

¢ GRAIN + ANDREWS ¢ FARRAR} act’ week, “Night Peopie® 30th) 
% ;and ‘Princes f Nile” (20th), 

{DUEL MYUNGLE | 23,,;’%" 0 NE an 

} Color ty TRCHINCOLOR «1 ian mum © Orpheum (C.T.) (1,048: 40-65) — 

$¢ col rar re » | ‘“Heidi’” (UA) and “White Mane” 

PARAMOUNT 2» |(UA) (2d wk). Okay $7,000 after 

ve BROADWAY at 43rd SL vwyyvys? 


($11,000 first week. 


DENVER 


(Continued from page 9) 
85)—“Her Twelve Men” (M-G). 
Good $7,000. Last week, “Crossed 
Swords” (UA), $5,500. 

Centre (Fox) (1,247; 60-$1)— 
“High and Mighty” (WB) (4th wk). 
Okay $10,000. Last week, $15,000. 

Denham (Cockrill) (1,750; 50-85) 


—“‘Living It Up” (Par) (2d wk). 
Fine $8,000 or over. Last week, 
$14,000. 

Denver (Fox)... (2,525; 60-$1)— 


“Black Shield of Falworth” (U). 
Smash $18,000' or close. Last week, 
“Caine Mutiny” (Col) (4th wk), 
$9,000. 

Esquire (Fox) (742; 50-85)—‘‘Hob- 
son’s Choice” (UA) (2d wk). Poor 
$1,500. Last week, $4,500. 

Orpheum (RKO) (2,600; 50-85)— 
“Valley of Kings” (M-G) and “Op- 
eration Diplomat” (Indie) (2d wk). 
Mild $6,000. Last week, $16,500. 

Paramount (Wolfberg) (2,200; 50- 
85)—“‘Magnificent Obsession” (U) 


(2d wk). Fast $14,000. Last week, 
$25,000. 
Tabor (Fox) (1,967; 30-50)— 


“Highway Dragnet” (AA) and “Re- 
turn fro.n See” (AA). Good $3,500. 
Last week, “Weak and Wicked” 














(AA) and “Desparado” (AA), 
$4,500. 
a 
Italo License 
=== 46CCOnttinued from page 3 Jaa 








proval of all the companies con- 
cerned. 

Situation is considered poten- 
tially serious since, unlike in other 
foreign deals, the most recent 
Italo agreement provides for 189 
permits for Motion Picture Export 


Assn. members. These licenses are 
not exchangeable, however, so that 
any permit that isn’t picked up is 
autoniatically lost to the industry. 

In addition, since foreign gov- 
ernments have a tendency to go by 
past performance, such defections 
are apt to be reflected in future 
license allocations. This happened 
last year in France where some 
of the smaller distribs didn’t pick 
up all the licenses coming to them. 
The new Italian agreement doesn’t 
go into effect until Aug. 31. 


A surprising number of foreign 
execs last week expressed private 
sentiments favoring the U position. 
Officially, of course, they’re stand- 
ing pat on the assertion that the 
distribution of licenses should re- 
main as it was last year, with each 
outfit taking two less than before. 


U maintains that it’s time that 
the industry took into account cer- 
tain changes in the comparative 
financial and product positions of 
the various distribs. U’s alloca- 
tion under the current divvying up 
scheme comes to 20 permits. The 
outfit claims it has a right to 26. 
It argues that, unlike other com- 
panies, it has continued to pro- 
duce at a high level and that its 
grosses. are more impressive than 
those of many of its competitors 
with more licenses. 


Metro Surplus of Permits 


There have also been references 
to companies like Metro which gets 
34 permits in Italy but has skedded 
only 27 pix for production in the 
coming year. Yet another point 
made by U is that in 1951 it gave 
up some permits for the sake of 
industry unity and that it can’t see 





|Smash $9,000. Last week, record | 


why it should be punished for this 
at this time. U had made attempts 


to get some additional permits two | 


| years ago, but the proposition was 
| nixed by the Italians. 

Difficulty is that, with U ada- 
mant on its rights, the other dis- 
tribs appear unwilling to give way, 
particularly since each permit 
means money in the bank. RKO, 
| for instance, with a highly un- 
| Stable production sked, says it has 
a full program of 22 pix for Italy 
all picked out. It’s aided by the 
fact that, particularly in the quota 
countries, it has accumulated a 
certain backlog. 

Picker, who’s fast emerging as 
|one of the industry’s foreign mar- 
| ket “statesmen,” is also on the 
| four-man MPEA committee which 
|is currently trying to work out a 
| ‘“‘master” formula for the future 
| distribution of permits and remit- 
| tances. Others on that group in- 
| clude Sam and Abe Schneider and 
| Arthur Loew. 








| New York Drive-in Theatre Corp. 
ihas been chartered to conduct 
| business in New York, with capital 
stock of 200 shares, no par value. 
Flishnick & Liberman, were fil- 
jing attorneys, 











Contiiued 


might go six times as high in 1955. 

2.) Income distribution has 
shifted to where, by Feb., 1954, 
there were six times as many 
spending units over $3,000 as there 
were in 1941. A total of 63% of 
all families today (34,650,000) earn 
more than 3,000 a year. 

(3.) Changing living standards 
are reflected by the move to the 
suburbs which have grown five 
times as fast as the population out- 
side the metropolitan areas. Where, 
in 1940, 27,000,000 people lived in 
suburban areas, the total now is 
41,000,000, and the trend continues. 

(4.) By mid-1955 there will be 
64% more children under 10 and 
53% more elders over 60 in the 
U. S. than in 1940. There will be 
an 11% increase in the 10-39 year 
age group which comprises the 
core of the motion picture audi- 
ence. 





Burden on Selling 


Johnson stressed the challenge to 
marketing inherent in the switch 
from a production economy, heavi- 
ly influenced by government, to a 
consumption economy of individual 
enterprise. This, he observed. 
“places the burden on selling, on 
finding needs and creating desires 
and on improving products or de- 
veloping new products to meet 
these needs and potential desires.” 
Pointing out the expected. drop of 
$3,500,000,000 in Federal cash out- 
lay during 1954, he said that con- 
sumer purchases would have to rise 
only 142% from their 1953 level of 
$230.000,000.000 to offset that drop. 
“Just a 5% increase in living 
standards could offset more than a 
$10,000,000,000 cut in defense ex- 
penditures—a far deeper cut than 
now conte~plated,” he declared. 


Heading Toward 1960 


Johnson expressed his confidence 
in an opportunity for a 10% in- 
crease in sales of consumer goods 
and services in 1955, and “the 
broader real opportunity for a 
third higher standard of living in 
1960.” 

The potential for recreational 
spending is made evident. in 
Johnson’s figures on the shift in 
the income groups. ‘Early in 1954 
there were six times as many fami- 
lies with incomes over $3,000 as 
there were in 1941,” he told the 
aspiring bankers. ‘Nearly 29,000,- 
000 families have moved up above 
$3,000. The 34,700,000 with in- 
comes over $3.000 represented 63° 
of the 55,000,000 total whereas 
in 1941 the 5,700,000 represented 
only 1414% of the 39,300,000 total. 
As these families move up from 
one income class to the next they 
could represent substantially in- 
creased markets, for most items in 
the standard of living if they were 
to take on the habits and desires of 
the income group into which they 
move.” This, he added, was true 
despite the rise in faxes and the 
cost of living. 

Johnson said that, in the first 
quarter of 1954, the total real pur- 
chasing power of ‘the public after 
adjustment for present prices and 
taxes was 86% higher than in 1939. 
Statistics cited by Johnson show 
that the number of families with 
incomes over $5.000 a year rose 
from 11,130,000 (21%) in February 
of * 4° to 17.050,000 (31°) in Feb., 
195¢. In 1941, only 4% of the 
families in the U. S. earned more 
than $5,000. 

There was a drop in the $3,000 to 
to $5,000 a year group which in 
Feb., 1954, constituted 32% of all 
families against 33% in 1952. The 
$2.000 to $3,000 group dropped 4% 
—to 14%—by Feb. ’54. Total 
number of families with an income 
over $3,000 stood at 5,703,000 in 
1941; 28,620.000 in 1952 and 34,- 
650,000 by Feb., 1954. 

The total discretionary spending 
power of the public has grown 414 
times for the middle income family 
since 1940, Johnson estimated. It 
reached a level of $136,000,000.000 
by Jan. 1954 which is more than 
five times the $26,500,000,000 of 
1940. ‘These factors indicate... 
that the level of purchasing power 
is high enough to warrant more 
aggressive marketing,” Johnson de- 
clared. “In particular, the higher 
proportion of income in the form 
of discretionary spending power 
offers any product or class of prod- 
ucts the opportunity for a competi- 
tive advantage in aggressive pro- 
motion. People have the money 
now to select and choose between 
items beyond bare necessities.” 

The figures contrast oddly with 
the slump in the pix biz over the 
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past couple of years. Industry 
ee a the upturn has only 
now started, aided by im ] 

product. Hux lla 


Contrast With 1940 


; Johnson argued that the consum. 
ing public as. $138,000,000,000 of 
discretionary buying power over 
and above the. $114,000,000.009 
needed to provide the necessities 
for a 1940 standard of living and 
he added: “This means that 557, 
of disposable income is now in the 
Ciscretionary classification.” He 
observed further that the upward 
shift in the level of income “means 
increased opportunity for influ. 
encing sales by advertising, selling 
and proper use of credit. It can 
expand markets also in manv areas 
that once were considered saty- 
rated.” 

Citing the 2,752,000 per year 
population increase and the fact 
that there are 80% more high 
school graduates in the adult pop- 
ulation now than in 1940, Johnson 
emphasized the effects of these 
changes. For Holtywood, his sta. 
tistics are ef interest in its battle 
with tv for the attentions of the 
juvenile audience both via selling 
and film content. 

Average population increase be- 
tween 1940 and mid-1955 should be 
25%, Johnson estimated. The larg- 
est increases come in the under 5 
and between 5-9 year age groups, 
the first rising 67% and the second 
61%. The 10-19 year group goes 
up 2% and the 20-39 year group 
8%. In the 40-59 year group, the 
increase will be 26%.and in the 60 
and over group, 53%. One indus. 
tryites commented that. this ob- 
viously implied a need for “family” 
pictures acceptable to a wide range 
of age appeal. 

Documenting the trend towards 
a population shift to the suburbs, 
which already has had its effect on 
the film industry, Johnson found a 
52% inerease in the number of 
families that have moved into the 
{metropolitan center orbits since 
1940. The population in the 162 
metropolitan areas of 193 central 
cities has increased 19%, from 43,- 
409.000 in 1940 to 51,800,000 in 
1954. The least increase has been 
registered in the sections outside 
the metropolitan: areas’ which 
gained only 10%, from 61.300,000 
in 1940 to 67,200,000 in 1954. 

These figures have meaning for 
both exhibition and _ production. 
They explain the growth of the 
drive-ins of which there are now 
around 4,100. Johnston stated that 
of the 54,000,000 families in the 
U. S., 60% now own automobiles. 
The largest percentage (18%) of 
families with cars falls into the 
$3,000 to $4,000 a. year earnings 
group. In that category, 68°% of 
all families have cars. ; 


Trend Back 


Continued from page 3 
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the foremost advocate of this 
policy. Col’s change of heart. of 
course, can be attributed to the 
confidence it had in product which 
turned out to be blockbuster ats 
tractions. Starting with “Salome. 
Col has given New Yorkers a first 
look at such films as “Miss Sadie 
Thompson,” “From Here to Eter- 
nity,” “The Caine Mutiny” and 
“Waterfront.” Its next biggie, 
“The Long Grey Line,” is also 
slated for a Broadway unveiling. 
The same practice is being fol- 
lowed by the other majors but not 
to the degree of Col. 

The longrun pull of current 
product, both on Broadway and in 
other key cities, is bringing about 
an important change in the indus 
try flow of pictures. The new 
chant is that it’s a holdover bus! 
ness, a result that is sweet musi¢ 
for the distrib cash registers but 
one that is playing havoc with the 
subsequent run situations. Latter 
are beefing, squawking, and com 
plaining more than ever thal the 
picture is practically played out bY 
the time the pictures reach theif 
houses. In addition, the charge : 
reiterated over and over again tha 
the rental terms for these pix ar€ 
overpriced. 

The long holdover policy. i. 
also claimed, is adding to exhi 
woes by making it difficult for 
them to get films to keep their th¢ 
atres going. All the major com 
panies are admittedly making all 
er but bigger pictures, leadins - 
hibs to ask “where do we set Pl, 
tures to keep our theatres g0)Nb: 


it’s 
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EVEN OUR ULCE 


—— (BS-TV's Egghead Sunday 


The way CBS-TV’s Sunday afternoon programming schedule 
shapes at the moment for the upcoming season, it will be virtually 
a five-hour procession of “Operation Intellectual” or at least 
inclusive of those “High-Q” values for which the web has long 
held a deep penchant. To achieve that egghead status, the net- 
work will usher in activities at an early 2 p.m. with “Youth Takes 
a Stand” followed by its other click paneler, “Man of the Week.” 
The 3 p.m. berth is being earmarked for Dr. Frank C. Baxter, 
the scholar-showman of the U. of Southern Cal., but whether 
it will be a continuation of the prof’s current “Now and Then” 
or a web edition of his Shakespearean series is yet to be resolved. 
“Adventure” is in the 3:30 slot. 
showcasing next season—at 4 o’clock in his “American Week” 


sizeup, and the 4:30 entry will 


ambitious college-inspired roundup long on the agenda of pro- 
gram v.p. Hubbell Robinson Jr., but apparently in ship-shape 
now for its mid-October inaugural along with the other stanzas 
(some of which wiil be launched earlier than Oct. 17, the target 
date for the “whole hog Sunday” package of think stuff). 
usual spot from 5 to 6:30 will be “Omnibus” with its fancydan 
components, and bringing up the rear will be the historical series, 


“You Are There.” 


From 7 o’clock on it’s strictly in the mass-appeal groove with 
the “Lassie” vidpixers, Jack Benny alternating with Ann Sothern, 
“General Electric Theatre,” Celeste Holm’s new show, Robert 
Young’s “Father Knows Best” telefitms and “What’s My Line.” 


NBC-TV to Trot Out Its Top Brass 
For Chi Affils Meet; CBS Radio, Too 


NBC is trotting out its top-top+ 








brass for the tv affiliates gather- 
ing in Chicago for two days at the 
end of the month to wrestle with 
what real or fancied problems 
come up. It will be the first major 
league powwow of the affils and 
web since the historic Princeton 
meet of 16 months ago when what 
was anticipated as a first-class con- 
flagration turned out to be just 
smoke, with the dove of peace 
hovering over the assemblage at 
the bell. 

The network’s contingent will 
be headed by board chairman 
David Sarnoff, president Pat 
Weaver and executive vice-presi- 
dent Robert Sarnoff, with 14 veep- 
striped execs (more than half of 
the web's quota) turning out for 
the conclave. Included are Manie 
Sachs, George Frey, Tom McAvity, 
Joseph Heffernan, William Fine- 
shriber Jr. (head of the radio net- 
work), Charles Denny, Frank Rus- 
sell (Washington, D. C.), John K. 
West (Pacific Division), David 
Adams, John M. Clifford (newly 
installed administrative v.p.), 
Harry Bannister, Robert E. Shelby 
(chief engineer) and Sid Eiges 
(press factotum). Several of them 
are bringing along their chief 


aides. 
CBS Meet Sent. 1-2 

Couple of days later (Sept. 1-2), 
Chicago will turn from a video to 
a radio kick as CBS and the aural 
affiliates sit down on_ high-level 
matters. Here, too, it’ll be brass- 
Plus topped by prexy Adrian Mur- 
phy and v.p.’s J. Kelly Smith (ad- 


WCAU’s Realistic’ 
Rate Reshuffle 


Philadelphia, Aug. 17. 

Drastic readjustments in rates as 
Well as time periods become effec- 
tive at WCAU, Sept. 1, in what 
Sales Manager John S. deRussy de- 
Scribed as “a realistic analysis of 
actual values delivered by the va- 
Tlous rate classifications.” 
., Under station’s new setup, Class 
A” time is slashed 20% in basic 
feattime costs, with reductions 
ae $600 to $500 for the 7:30 to 
10 p.m. hour charges. The Class 
io _ fourly rate remains unchanged 
Z $450, but the period covered by 
a Classification now includes the 
3:30 a.m.-3 p.m. Mon. thru Fri. 
segments, formerly Class “C.” This 
actually means an increase of 50%, 
or Fe per hour for this period. 
: Class “C” now embraces 7-10:30 
. and 3-6 p.m. (Mon.-Fri.); 10- 
eli p.m., Sun. thru Sat.; 2-6 p.m., 
Wit ays and 11 a.m.-2 p.m., Sun., 
= ; 4 10° hike from $300 to $330 
- ‘tad costs. However, the 
merdice wt: time, which was for- 
merdly Class “B,” decreases $120 
40 hour from $450 to $330. 








Eric Sevareid gets an earlier 


be “The Search.” Latter is the 


In its 














COLGATE ‘SHOPPING 
AROUND’ FOR SHOW 


Practically everybody with a tv 
package on his hands has been 
beating a door to Colgate since the 
soap company let it be known that 
it’s “shopping around” for a Wed- 
nesday night CBS-TV_ program. 
Colgate’s “Strike It Rich” is cur- 
rently riding out a 13-week re- 
newal in the Wednesday at 9 
period, and while no cancellation 
has yet come through, neither the 
network nor the client has been 
concealing the fact that they're 
interested in installing a successor 
Show for the fall. 

CBS, for one, is pitching hard to 
dispose of one of its own proper- 
ties for the period. 


CBS-TV Resolves 
Skelton Dispute; 
12146 Tho Unsold 


Hollywood, Aug. 17. 

Red Skelton starts off even with 
Milton Berle next season, opposing 
the NBC comic in the opening 
half-hour slot. Last season he com- 
peted in the last half. Time hassle 
was resolved by CBS top execs with 
Bo Roos, business manager of Skel- 
ton, and the comedian after an im- 
passe created by the net’s refusal 
to go along on an hour show oppo- 
site Berle and selling the second 
half Tuesday night to dual spon- 
sors of “Halls Of Ivy.” 

Skelton show is still unsold and 
it’s understood under the present 
arrangement he is being paid $12,- 
500 a week. Hubbell Robinson, 
CBS-TV program veepee, returned 
east last night after participating 








in the settlement. Originally Skel- 
ton was promised a full hour |} 
against Berle and the current sum- | 
mer replacement for Arthur God- | 
frey was to have been a warmup | 
for the seasonal competition. 


ABC’s Radio’s Major Sale 


ABC Radio wrapped up its big- 
gest nighttime sale in many a 
moon this week by pacting the} 
Aero-Mayflower Transit Co., a 
moving & storage outfit, to spon- | 
sorship of 12 five-minute newscasts | 
weekly. It involves an hour a week | 
in all, amounting to a $30,000 a | 
week billings bundle for the net. 

Sale came out of the Sidener & 
Van Riper agency in Indianapolis, 
which is planning to have Aero- 
Mayflower agencies pick up local | 
spot adjacencies around the news- | 
casts to plug their identity with 
the national outfit. i 





TRY FOR ‘SPECS 
MAKING WRECKS 


By GEORGE ROSEN 


The production boys. entrusted 
with the task of getting the tv 
networks’ spectaculars off the 
ground are only now beginning to 
realize the monumental job they’ve 
invited for themselves: and are 
beginning to ask: “What is this 
we have wrought?” The pressures 
of the pre-“spec” era in television 
were as nothing compared to, what 
the boys have been going through 


these past two months in crystalliz- 
ing the mammoth productions for 
the upcoming season, and the 
lament that “even our ulcers have 
ulcers” has brought in its wake 
a “line-forms-to-the-right” step- 
ping up of visitations to the medico 
chambers for the now-traditional 
tv-inspired checkups. 

“Plays with a spec and you wind 
up a wreck” is the new refrain 
echoing through the network cham- 
bers as the program braintrusters 
reflect on the future. They know 
that from here on in there’s no 
retreating—that every big-big-big 
show demands an “encore” and the 
need to strive for something bigger 
and better each time up, not only 
to satisfy the television viewer and 
the sponsor who pays the freight, 
but to safeguard against the rival 
network turning in a more master- 
ful job. 

Strictly aside from the physical 
toll it’s exacting, some of the pro- 
duction boys with a major stake 
in the specs are beginning to 
wonder whether more harm than 
good will come of it. For the 
problems are not easily surmount- 
able. With NBC and CBS “shoot- 
ing for the sky” in terms of the 
biggest, the bestest and the mostest 
that money can buy (and some of 
them will cost up to $300,000), 
they realize all too well the 
staggering assignments facing 
them. In effect, they’re being asked 
to bring in what represents two- 
thirds of a major Broadway pro- 
duction or a major film, not in the 
six months that’s par for the 
course on the legit-pix ventures, 
but in six weeks. No other facet 
of show business has yet been con- 
fronted with such built-in tensions, 
pressures and anxieties, because 
they realize all too well that, at 
those prices, they can’t afford a 
single miss. 

The networks, on the one hand, 
complain that they’re at the mercy 
of the agents, who control the 
talent components. And on the 
other hand the talent agencies 
bemoan their own fate—for every 
Betty Hutton, Betty Grable, Ethel 
Merman and Mary Martin that’s 
pacted at top coin for spectaculars, 
there are dozens of others on the 
agency rosters who are crying 
“discrimination” and are demand- 
ing the same treatment and fancy 
prices. In terms of the 10% off 
the top, the agents appreciate the 
bonanza, but their enthusiasm is 
tempered by the headaches invited. 


Those close to Leland Hayward 
say that the manner in which he’s 


been obliged to plunge into his | official within the past few days. 


NBC-TV specs (on top of his 
multiple other activities in films 
and legit) was unquestionably a 
contributing factor in the recur-| 
rence of his serious illness, which | 
now raises some doubts as to) 
whether he can actively participate | 
in the “Operations Spectaculars” | 
next season. While Hayward has | 
been able to take his pix-legit | 
activity in stride, they say, the) 
back-breaker was the “show busi- | 
ness in a hurry” aspect of the | 
ambitious tv specs. 








Color TV Schedule 
NBC 
Home (insert from N. Y.)— 
Aug. 19, 11 a.m. 
The Marriage—Aug. 19, 10 


p.m. 
CBS 
Toast of the Town—Aug. 22, 





day afternoon spectacular goes to 


RS HAVE ULCERS’ 


‘Old Pix Never Die—Audience Just 
Slowly Fades Away: Pat Weaver 





» 


GEN. MILLS SHIFTS 
JUNE HAVOC TO CBS 


General. Mills has shifted the 
June Havoc tv series to CBS in 
a sudden move, since the situa- 
tioner had previously been de- 
clar d a sure starter for ABC’s 


fall-winter schedules. Spot for Miss 
Havoc’s “Willy” package, a Desilu 
production, is 10:30 to 11 p.m. Sat- 
urday, where it'll tee off on 
Sept. 18. 


“Two in Love,” backed by Geri- 
tol, has been cancelled, thus open- 
ing up that preferred time for GM. 
Latter’s ABC berth was Friday at 
7:30, with its working title ‘Art- 
ful Miss Dodger.” 


Hallmark's 2006 
‘Macheth For TV; 
Mebbe Color, Too 


Nod for the first bigtime Sun- 





Hallmark, which will take over 
the 4 to 6 p.m. segments in No- 


vember for a two-hour presentation 
of “Macbeth” starring Maurice 
Evans. This will be Evans’ third tv 
excursion into Shakespeare on be- 
half of the Hallmark greeting card 
outfit and reportedly will involve 
an outlay of approximately $200.,- 
000, including time preemptions, 
etc. It’s probable that the show 
will also be given the compatible 
color treatment ,emanating from 
NBC-TV’s newly-refurbished Brook- 
lyn studios. 

Last season Evans. performed 
“Richard II"’ for Hallmark and the 
year previous he did “Hamlet.” De- 
cision on “Macbeth” was finalized 
this week with Evans definitely 
committing himself to the major 
showcase. Exact Sunday in No- 
vember for the presentation is 
still to be resolved. 


Gillette’s ‘How Are 
You Fixed for Public 
Relations?’ Fight Fright 


Gillette has handed all its pub- 
licity and public relations over to 
Robinson-Hannagan Associates, 
While the late Steve Hannagan’s 
outfit will work on all facets of the 
razor firm’s operation, an impor- 
tant field for p.r. will be ‘‘Caval- 
cade of Sports.” Feeling is that 
the move is a definite indication 
that the long-running Friday night 
fights via NBC under the blade 
banner are waning in popularity. 

Boone Gross, prexy of Gillette 








| taking on a p.r. firm is that Gillette | 
;never had p.r. of its own before. 





8 p.m. 


in Boston, made the deal with R-H 


Given as part of the reason for 


Maxon, the advertising agency han- 
dling the sponsor, has no p.r. facet, 
and NBC didn’t have the man- 
power or time to promote the 
fights. 

First job for R-H will be to get 
news play on the transfer of the | 
audio portion of the Friday fights 
from ABC to NBC. (The latter’s 
sister tv network has always had 
the sight edition). Other items on 
the “Cavalcade” agenda are the | 
Kentucky Derby and the World | 
Series. 

The fights, promoted by IBC, got | 
frequent slapping around by | 
sportswriters when the fisticuff | 
season was at its height. And since | 
Gillette never had a p.r. arm, it’s | 
regarded a sure thing that R-H is | 
under contract to keep fights out | 
of the doldrums. 





By JACK HELLMAN 


Hollywood, Aug. 17. 

Old pictures are losing their pull 
in television and the cry for live 
entertainment is growing louder 
and louder. Even if the studios 
were to unload their backlog on 
the open market there wouldn't be 
a rush to buy them, singly or by 
the block. 

There you have the sentiments 
of one man, but an important one 
in the industry—Svylvester “Pat” 
Weaver, prexy of NBC. His opin- 
ions on “senile celluloid” are not 
born of hearsay but founded in fact 
from a report by the network’s 
affiliate committee. Station owners 
claim there is a revolt among local 
advertisers ard viewers against 
the oldies being played over and 
over and are willing to take any- 
thing live the network will feed 
to them, according to Weaver. 

Asked if NBC would buy a studio 
stockpile, he replied and was 
seconded by Fred Wile, his tv 
program veepee’ in Hollywood, 
“we've been offered the backlog 
of two majors ard didn’t buy.” He 
declined to say which studios. 
Prevalent belief in the trade is that 
RKO will jump the fence first, fol- 
lowed in short order by the others. 
Pressure of the stockholders, it is 
he'd, will force the sale of oldies 
“before it’s too late.” It has long 
been rumored in the trade that a 
bargain had been sealed with 
Howard Hughes for a seltout of 
RKO’s backlog for $8,000,000 but 
the buyer couldn't get a bank to 
go for it. 

“Old pictures,” quipped Weaver, 

(Continued on page 26) 


Murrow s Third 
Show, Kid Edition 


Edward R. Murrow’s long ex- 
pected “third show” for CBS-TV 
will be a “Person to Person” treat- 
ment on juveniles. It’s called 
“Youngsters.” Thev’ll be live re- 
mote telecasts as per his “P to P” 
stanza ard will cover moppets from 
six to 16. Unlike his “Person” 
show, Murrow will concentrate on 
just plain little joes with 2n occa- 
sional offsoring of a headliner or 
VIP thrown in for maravee values. 
“Person” producers John Aaron 
and Jesse Zousmer will ditto on 
this one with Murrow. 

Idea for the format was inspired 
by the fact that “Murrow bas had 
a number of celebrities’ offspring 
on his CBS’er and there’s heen sg 
juve mail pull. Show will fit inte 
a Saturday or Sunday afternoon 
slot, with davlight providing ex- 
terior shots to show the kids at 
plav, ete. 

Murrow is now in the Barbados 
with his wife and son. Casey, who 
is eight years old and fits the speci- 
fications himself. News analyst is 
due back end of August to ready 
his “P to P” and “See It Now” on 
the web plus nightly radiocasts. 
on “See It Now.” 

There’ll be a sneak preview and au- 
dition of ‘““Youngsters,” most likely 


BUTTONS TO COAST 
ON WRITER HUDDLES 


Having finalized his deal with 
Pontiac for three-out-of-four-week 
takeover of the Friday night at 8 
slot on NBC-TV, Red Buttons has 
left for the Coast for huddles with 








his newly-acquired writers. Pro- 
gram next season will originate 
from New York, but the creative 


elements of the show are being as- 
sembled meanwhile on the Coast, 
with Buttons being joined next 
week by his lawyer-personal man- 
ager, Jonas Siiverstone. Betore re- 
turning east, Buttons is booked in 
for a September date at the Sands, 
Las Vegas. 

Meanwhile, it’s practically set for 
Jack Carson to take over every- 
fourth-week for Pontiac. 
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Nothing Wrong With Network Radio 


That Some Good 


East Stroudsburg, Pa. + 
Editor VARIETY: 


Your article, RADIO NET- 
WORKS’ “HOW SOON,” has final- 
lv driven me to take the desper- 
ate step of “writing to the editor.” 

I have resigned myself over the 
years to seeing the medium I love 
and respect dying—killed by the 
mediocre thinking of those in 
charge. But when I see an article 
in our “bible” throwing the last 
pebbles on the coffin of my long- 
time mistress, I finaNy blow my 
stack. 

When claims “... far from tak- 
ing it lving down, the radio net- 
works have tried time and again for 
that elusive magic” which would 
revive the medium, it simply isn’t 
true—it simply isn’t true, my lads. 

Pulling “every measurement 
technique out of the AM hat” and 
helping ‘“‘the advertiser to see the 
light and restore network radio | 
back to some semblance of its one- | 
time bigness” are not the answers | 
to the sad state of network—and | 
all—radio. Why should the adver- | 
tiser restore it—it’s not his to re-| 
store, but the networks’. and until | 
it is restored he doesn’t want any 
part of it. 

The answers lie not in statistics 
and sales, charts and graphs, but 
in programming that will increase 
the audiences and lure back the 
advertiser. 

Let’s do a fast synopsis of the 
industry's history, highlighting 
only the applicable points. In the 
30's the networks were an ach-| 
ing and extremely costly void. 
Their executives were not smarter |} 
than those of today, but their}; 
whole interest lay in expanding | 
the future of radio. They were; 
forced by the economic circum- 
stances of their milieu to dream | 
up brilliant programming which | 
would compel audiences to tune in, | 
and thus bring in advertisers and 
the resultant revenue. 

As an example of the creative 








' 





thinking of those davs, let me cite 
“CBS Drama Workshop.” “Lights 
Out.” “Chamber Music Society of 


Lewer Basin Street.” and Norman 
Corwin ‘an institution in himself 

All of these were exciting and 
new; whether sponsored or sus- 
taining, they were network-orig- 
inated. It was such shows that at- 
tracted the audiences that eventu- 
ally brought the advertising rev- 
enue, even though that revenue 
was applied more often than not 
to other shows than these pace- 
setters. Incidentally. I am not im- 
plying that these shows should be 
revived—as the creator of “Basin 
St.” I am the first to admit that 

‘Continued on page 28) 


Craig Lawrence's 


Upped CBS Status 


Craig Lawrence was moved out 
last week as general manager of 
WCBS-TV, New York flagship of 
CBS. and upped to o&o status at | 
the web in a newly-created post. | 
Lawrence was named director of | 
station administration, working | 
under Merle S. Jones, veepee over | 
stations and services in the tv 
division of operations. His suc- 
cessor at the Gotham o&o is Sam 
Cook Digges, general sales manager 
ot CBS-TV spot sales, with that 
post going to Clark George. eastern 
sales boss of SS George's suc- 
cessor is still to be named. 





Lawrence's berth was created to 
strengthen services to the o&o’s in 
programming, public service, sales 
promotion and research. He drew 
the g.m. assignment at WCBS-TV 
in February, 1952, having previ- 
ously supervised KSO and KRNT 


(Des Moines), WNAX Yankton, 
S. D.), WHOM ‘Jersey City) and 
WCOP (Boston) He was a v.p. 
of Cowles BCasting and exec v.p. 
of its subsid companies Digges, 
with CBS since 1949 in various 
posts, including Chicago, became 


eastern sales chief of tv spot sales 
in January, 1952, and in December 
of that year was tapped for the 
post he’s just relinquished. George 
has worked on the Coast and came 
to NY. ip 1949 as KNX (‘Los An- 
geles) and Columbia Pacific Net- 
work eastern rep. He joined CBS- 
TV spot sales in 1952 as account 
exec and later was named eastern 
Sales manager. 


Shows Can't Cure’ 


Stix Like Their Jazz 
Licks, Too, Lyons Finds 
In Rural Deejay Payoff 


Monterey, Cal., Aug. 17. 

“Maybe the sticks ain’t so hickey 
as we've been told,” says Jimmy 
Lyons, disk jockey on KDON, 
Salinas, which has studios in this 
vacation spot 100 miles below San 
Francisco. 

Lyons, a progressive jazz 4d.j. 
who won awards for his avant 
garde jazz show which ran for four 





i} vears on KNBC in San Francisco, 


fled the frantic city life a year ago 
for a mountainside cabin in intel- 
lectual Big Sur ‘home of Henry 
Miller et al) and a disk jockey 
show on this small town local sta- 
tion. 

Despite the rural atmosphere, 
Lyons has been able to continue 
the same sort of jazz programming 
of Herman, Garner, Brubeck and 
others which brought him fame on 
KNBC. He discovered and first 
presented the Dave Brubeck Quar- 
tet four years ago and was re- 
sponsible for their first records. 

Lyons’ jazz show, an 11:30-1:30 
Monday through Friday strip, has 
been 90° sold for the past six 
months and in addition he has 
been successfully running jazz 
concerts in Carmel, Pacific Grove 
and Monterey. 


CBS’ ‘Praise The 





Lord For Records, 


Radio, TV Billings 


The consolidated income state- 
ment of CBS. Inc.. and its subsidi- 
aries ‘radio. tv. records. set manu- 
facturing. Hvtron tube production. 
etc.), for the first six months of 
‘54 is particularly revealing for the 
“between the lines” overtones that 
don’t even show up in the report. 

The net income for the period 
was $5.177.449 for the six-month 
span. contrasted with $4.793.377 
for the same period in °53. The 
gross income for this vear was 
$176.016.777, while in °53 it was 
$151.253.680. 

Yet the marked increase both 
in gross income and net income 
comes during a six-month period 
which found the parent company 
underwriting color experimenta- 
tion. notably in the tube division, 
and in the set division to the tune 
of millions of dollars of red ink. 
The profits statement would have 
read differently if it weren’t for 
the bullish figures kicked around 
by the tv, radio and recording- 
phono divisions. 


PHILCO ’54 EARNINGS 
KAYOED BY STRIKE 


Philadelphia, Aug. 17. 
Philco Corp. reported a net loss 
of $703,000 for the second quartetr 
of 1954 due to the strike which 
stopped all television, raido and 
government production in the 


plants here and Sandusky, O., for 
almost seven weeks. 





Sales in the second quarter were | 


$60.899.000 as compared with 
$109.464,000 in the same _ period 
last year, according to the an- 
nouncement made by President 
James H. Carmine. 

In the second quarter of 1953 
the company had net income from 
operations of $3.532,000. or 91 cents 
a common share on the 3.771.640 
shares now outstanding, and in ad- 
dition there was special non-recur- 
ring income of $1.40 per share 
from the sale of television station 
WPTZ. 

For the first six months of 1954 
sales totalled $174.676.000 and net 
income after taxes was $1,.735.000. 
or 41 cents per common share. In 
the first half of last year sales 
were $238,522,000 and net income 
from operations was $6,933,000, or 
$1.79 per common share, to which 
was added the non-recurring § in- 
come of $5,283,000, or $1.40 per 


| share. 





SAMMY KAYE 


And His 
“SO YOU WANT 
TO LEAD A BAND?” 
Is fun for all ages 
ON ABC-TV, THURS., 9 P.M. 
For BRILLO 
ABC-RADIO 
“SUNDAY SERENADE” and 
“SERENADE ROOM” 
Columbia Records Exclusively 


Schick Buys DuM 
40-Game Pro Grid 


First national sponsor of Du- 
Mont’s pro football schedule is 
‘Schick, buying a fourth sponsor- 
ship of 40 games. Deal, calling for 
92 stations and pacted through 
Kudner agency, has eased the ten- 
| Sion at the nework. It was in the 
‘hole to the National Football 
League for heavy coin, but now 
with one national underwriter 
signed on ,it’s felt to be an indica- 
tion that others will follow short- 
ly. Though it was never made pub- 
lie. when the web was nixed for 
whole sponsorship in football by 
| Westinghouse and others, it de- 
‘cided first to half it, then quarter 
it. 

Schick, for its electric razor, starts 











the season on Oct. 2 and runs! 


through Dec. 12. So far DuMont 
has lined up a few regional deals 
to help alleviate football costs. 
Early this summer the package 
purportedly was going to a national 
sponsor for around $2,500,000, but 
a more recent estimate was leaked 
—with facilities, exceedingly com- 
plicated in the football setup, the 
package would run _ closer to 
$3.600,000 for one national under- 
writer for the entire deal. By 
quarter sponsorships web will col- 
lect much less. 

Each weekend, from Oct. 2 
through Dec. 12, there will be two 
to five NFL games on Saturday 
night and Sunday afternoon. (‘Se- 
lected games-of-the-week go in on 
a coast-to-coaster Sunday after- 
noon). Other frays go regional. 
There will be one Shick game in 
each of the 92 cities every week- 
end. 

Schick, until the DuMont buy, 
‘had been considering the purchase 


|of Sportsvision’s haif-hour vidpix | 


|series called “All-American Game 
of the Week* in roughly 40 mar- 
| kets. 


Crosley Pulls Out Of 





| ABC’s College Grid | 


| With the required number of sta- 
tions unable to clear time for ABC 
Radio’s “College Football Game of 
the Week,” Crosley has withdrawn 


its order for sponsorship and the | 


web will air the games as a co-op 
feature. Crosley had ordered the 
entire country east of Denver, but 
local commitments to high school 
and college games left the web 
without enough clearances. 

Web will air a total of 12 games, 
including one Thanksgiving Day 


contest between Cornell and Penn- | 


syivania. Games can be sold on 
either a straight package or par- 


ticipation basis, with talent rate | 


per game equal to 50% of local or 
national spot one-time Class <A 


hour rate if sold as a package or | 
announcement of the 
applicable one-time Class A hour | 


5°o ~=per 


rate if sold participating. An- 
nouncer hasn't been set yet. Some 
games will be blacked out in home 
jteam areas. 





sete, 


UHF Operators War on FCC's 
Satellite Ukase; Offer New Plan 





DuM Sets ‘Marge & Jeff’ 
In Early Eve Takeover; 
Morgan Beatty for Miles 


DuMont has taken its first step 
into time heretofore belonging to 
the affiliates, and is trying te set- 
tle the station lineup now. “Marge 
and Jeff,’’ 15-minute co-op show 
in about 40 markets (now on at 
7:15 p.m.) is to be moved into 6:45 
p.m. as of Sept. 27. Other time 
still being mulled for network ex- 
posures is 7:30-8 p.m. was actually 
the first expected to be so used, 
but apparently because DuMont 
has inked a full-networked sponsor 
in “M&J’s” current time, the lat- 
ter was slated for the period web 
planners felt they could most 
easily clear. 

“M&J,” an adlib comedy strip, 
has been brought home at very low 
cost, and collected a host of co- 
op sponsors. Even if at 6:45, it’s 
felt that affils will not want to let 
go of it. General intent of Du- 
Mont, however, in using early eve- 
ning periods (how station time) is 
to skirt the stronger program- 
ming later on by the other three 
networks. Morgan Beatty goes into 
it at 77:15 with a news strip for 
_Miles Labs. 


Dept Stores Still 
-Lukewarm to TV: 
Costs Too High 


Washington, Aug. 17. 

The department stores using tv 
advertising spend an average of 
only 9° of their ad budgets on 
this medium and another 4° for 
radio, according to a survey made 
by the U. S. Department of Com- 
merce. No less than 80° of their 
advertising dollars still go to news- 
papers, with another 3° for direct 
mail, and the remainder for all 
other media. 











Bulk of the users find video a| 


good medium, with quick sale of 
specific items via spot plugs and 
their primary objective. The de- 
partment store users often seek 
and get financial cooperation from 
their manufacturers to help buy tv 
time, rather than reducing their 
newspaper budgets. 

Prin¢ipal beefs were high time 
costs, lack of good time available 
for local programs, shortage of 
| good local talent and of trained 
| personnel to prepare and coordi- 
nate the advertising. 

To supplement this survey, Com- 


merce Department made another | 


among department stores which 
formerly used video but dropped 
| it. “In every case,” says the Com- 
merce report, “the basic objection 
was high cost in relation to results 
produced. 

“These stores did not necessarily 
| place the blame on the medium 
_itself without qualification. They 
| mention their own inability to de- 


| 


(Continued on page 28) 





-WNEW Mulls Art Ford 
Switch, Other Changes 


The evening and late nighttime 
lineup is being mulled for possible 
September revamping at N.Y. 
radio indie WNEW. It’s nothing 
definite, but new owner-manager 
Dick Buckley admits the field is 
being looked over because he’s 
seeking “the most effective pro- 
gramming setup available,” this de- 
spite the fact that ratings through 
July, ’54, are quite strong. 

WNEW’s staff, headed by pro- 
,gram chief Bill Kaland, has been 
assigned periods of steady listening 
to the audio outlet’s programs. 
Idea, per Kaland, “is to decide who 
,/can garner most listeners, where 
and with what.” 





| 


0.0. by Buckley and Kaland so far 
are the switching of Art Ford, now 
all-night emcee of ‘Milkman’s 
Matinee,” and further exploitation 
of Al (Jazzbo) Collins in the af- 
} ternoon. 


| 
} 
| ” 
| 
| 
| 


Specific possibilities given the | 


+ Washington, Aug. 17. 

The UHF Industry Coordinating 
Committee yesterday (Mon.) for. 
mally requested the FCC to post- 
pone the effectiveness of its re. 
cent authorization of satellite UHF 
stations and to institute proceed. 
ings to limit licensing of such 
“repeater” outlets to ultra high 
parent stations. 


Through its chairman, Harold H. 
Thomas, the committee advised 
the FCC that while it welcomes 
aid to UHF the licensing of sate]. 
lites “compounds a proven dispar- 
ity between VHF and UHF 
and provides only an undesirable 
palliative.” 

Expansion of coverage of UHF 
stations through ultra high satel- 
lites does suggest “practical ad- 
vantages,” the committee told the 
FCC. ‘However, extension of pro- 
gramming of high powered wide 
coverage VHF stations to cities 
with present or prospective UHF 
stations by use of single or mul- 
tiple UHF repeater stations must 
prove disastrously injurious to in- 
dependent staticn UHF operation. 
This injury will far exceed the po- 
tential benefit that might result 
from possible UHF set develop- 
ment in markets that might thus 
obtain choice network programs 
controlled by cominant bigger city 
VHF stations and supplied only to 
repeaters they control.” 


Committee further asserted that 
“inherent” disadvantages of UHF 
“ought not to be combined with 
the further disadvantage of com- 
pelling independent UHF stations 
to compete with local UHF re- 
peaters fully programmed by dis- 
tant entrenched stations. Further- 
| more, smaller market VHF = sta- 
poe now are unable to obtain 





substantial choice network pro- 
| gramming due to the claims of in- 
fringing vast coverage by distant 
large market VHF stations. These 
|small VHF operations will find 
| themselves critically injured by 
| being forced to compete locally 
with UHF repeaters possessing all 
| the choice network programs ex- 
| tended to the local parasite repeat- 
er only because it is owned by the 
large city VHF station.” 


WCBS-TV's 7506 
In 2-Week Span 


WCBS-TV continues on a fancy 

sales upbeat with some $25(.000 
| brought into the New York flagship 
of CBS for the second week in 
| August. Added to the first week’s 
fall season earmarking of $500,000 
in peddlings, it makes a bundle of 
| three-quarters of a million dollars 
in bookings for the Craig Law- 
| rence-managed station in only 10 
| working days. 
Latest to come in under new 
| business are National Airlines, Un- 
| cle Ben's Converted Rice Amm-i- 
| dent, N. Y. Telephone Co. and 
| Avon Cosmetics. National Airlines 
has bought three-a-week of Bob 
Trout on “6 O'Clock Report” and 
' Ned Calmer on Saturday in a pact 
extending to 26 weeks starting in 
October (Kent Cigarets has Tues- 
day and Thursday of ‘Report’. 
The Uncle Ben outfit is in on the 
station’s “12 Plan,” with Amm-!- 
dent taking one “Early Show” and 
a pair of “Late Show” plugs for 
16 weeks, N. Y. Tel buying three 
identifications for 26 frames, and 
Avon adding a nighttime announces 
ment on Sundays to its “12 Plan” 
purchases. 

New and renewal coin gives “6 
O’Clock Report” SRO status. Re- 
peat contracts signed last week 
were with Ruppert Beer for one 
year firm on Bill Leonard in the 
feature section of the crossboarder, 
and Dutch Masters for a cycle 08 
Jim McKay’s sports segment. 


Zenith Profits Off 


Chicago, Aug. 17 

Zenith Radio Corp. estimates I'S 
|1954 six-month profits at $1,288. 
|246, or $2.62 a share, on sales | 
talling $56,681,409. During te 
same period last year, firm earned 
| $2,776,190, or $5.65 a share, 0? 
| $82,207,174 in sales. 


| 
| 
' 
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‘Town Meetings Dilemma 


One of the modern-day Ripley’s in the field of network radio— 
and paradoxes in radio today are all too plentiful—is the current 
situation anent “America’s Town Meeting,” the granddaddy of 
all discussion shows, now in its 20th year on the air. In spite of 
negligible ratings and a generally dismal sponsorship picture on 
ABC Radio, it remains one of the top prestige programs on the 
air, as testified to by the demand for local originations of the show. 

Strangely enough, this demand has undergone a tremendous 
upbeat in the last four years, the same period in which it’s been 
experiencing the downbeat in sponsorship. In 1950, Town Hall 
Ine.. which owns the program, had just 97 requests for out-of- 
town originations. In 1951, the number of requests was 205; in 
1952 it was 208. Last year, Town Hall and producer Bill Traum 
received 341 requests, and at the current rate (200 thus far) it's 
a sure bet that last year’s mark will be surpassed. 

At the same time, the program, as a co-op feature on the web, 
has experienced a shrinking of its sponsorship lists. It’s strange 
because the leaders of the civic groups, Chambers of Commerce 
and educational groups, as well as trustees of colleges and li- 
braries, are generally the bankers, newspaper publishers, insurance 
execs, ete., who would normally sponsor a program of an institu- 
tional nature such as this. Organizations are willing to shell out 
anywhere from $1,200 to $1,500 for a local origination and $50 to 
$300 for line charges (depending on location), yet they imme- 
diately nix a sponsorship deal. And the cost of that one local 
origination could pay the time charges for six to 13 weeks of 
sponsorship in a middle-sized city like Scranton, where the show 
visited last year. 

Because of the increasing number of origination requests, the 
program is spending more time on the road this year than ever 
before, with a probable total of 30 by the end of the year. Show 
has already visited 16 cities, with 11 more definitely pencilled in 
and one in September and two in December listed as probable. 
This exceeds last year’s total of 25. Most of the sponsoring 
organizations are colleges, but there are also women’s clubs, 
YMCA’s, historical societies, UN chapters, United World Federal- 
ists, civic leagues, forums, municipal leagues and Chambers of 
Commerce. 

Cities visited range in size from Chicago, Mexico City and 
Washington ‘to Gulfport (Miss.), Cambridge Springs (Pa.) and 
Winona Lake (Ind.). Program, incidentally, celebrates its 800th 
broadcast on Jan. 12. 


LIGHT 





a 





Role of TV In Military Combat 


Gets ‘Operation Threshhold’ Preview 





By BOB CHANDLER + 


Ft. Meade, Md., Aug. 17. 


Mobile television is a sure bet 
to take its place alongside radio as 4XPé e ree 
a key medium of military combat | activities by ABC's western divi- 
communications. When, where and | Sion in both radio and tv has been 


Petry’s ABC Rep Deal 


OF THE INDIES 





ee 
Sowa, 4 


GOTHAM OUTLETS 


} 
| | 


| Pabst's One Big Bundle of Major 
FEEL THE PINRH Pix Clips May Set a 1-Shot Pattern 





Resignation of Bertram Lebhar | . 
Jr. as di owned | i 
WMGM indie in New tp poe CBS-TV Ups Shurick, 
an association with the station Succeeds Fritz Snyder 


dating back to 1939 (then carrying 
the WHN call letters), actually re- | 


reduced status of many of the in-!| been zppointed director of station 


years. : ; |Clark A. (Fritz) Snyder, whose 

Lebhar, both in doubling as an plans have not been made known. 
ace sportscaster on the sports-con-| Shurick joined the web four 
scious station and as a key sales-| years ago as an account exec and 
managerial exec, comes high in| moved up to become manager of 
terms of annual “take home” pay. ‘network sales 
But those $3,000,000-plus billings | post from which he was tapped for 
annually for WMGM belong to an-| the new berth. 


Admiral Dealers 





station, along with so many other 


Lebhar to WATV 


Bertram Lebhar Jr. late 
yesterday (Tues.) pacted a deal 
with Brenner Broadcasting’s 
WATV (tv) and WAAT, New- 
ark, as v.p. and director of 
sales. 

Lebhar joins the Irv Rosen- 
haus-controlled stations effec- 
tive Sept. 1. 





On Sheen Kinnies 


Chicago, Aug. 17. 
Gotham-berthed radio _ stations, If Admiral sticks to its “live, or 
have been obliged to reappraise else” edict tossed at DuMont for 
themselves and their importance the Tuesday night Bishop Fulton 
in the overall broadcasting scheme. J. Sheen’s chats next season, a good | 
| Loew’s, too, has been doing some. many stations are going to be faced 
reappraising on its own, with re- with a tough public relations prob- 
sult that the ownership and Lebhar lem. In a move apparently de- | 
as manager could not see eye to. signed to force the widest possible 
eye on his dollar value to the sta- live pickup of the prelate’s pro- 
tion, now that his contract has gram, Admiral has informed Du- 
lapsed, in terms of present and Mont that its distribs and dealers 
| future billings. Lebhar exits the! are squawking about the poor 
| Station Sept. 1 with Arthur Tol-'kine quality and that it intends to 
| chin, vet salesman of 17 years with |weed out most of the delayed sta- 
| the station, moving into the man- | tions. 

| ee post. | Last year the radio-tvy manufac- 
| With the exception of the four turing firm spread the Bishop on 














Expansion of regional network | flagship stations of the networks 124 stations for one of the biggest 


_(WNBC, WCBS, WABC and WOR) regular hookups extant. However, | 


| along with two or three of the nearly half of the lineup carried 


die radio operations in the world’s | relations of CBS-TV under veepee 
key tv market over the past few | Herbert V. Akerberg. He succeeds | 


development, the! 


+ By LEONARD TRAUBE 


Last week's “Bits From the 
Hits” on WCBS-TV was unques- 


'tionably a tremendous boost for the 
| b.o. of seven films current in New 
Edward P. Shurick, with a 22-| York. The clips-from-the-pix route 
flects the changing patterns and | year career in broadcasting. has | 


was negotiated on the flagship of 
CBS as a substitute for the Gotham 
blackout of the Archie Moore- 
Harold Johnson light heavyweight 
title fight at Madison Square Gar- 
den. What made the pic parade a 
click was the fact that it embodied 
mostly top Hollywood product and 
the scenes culled were the cream. 
The package represented a coup 
d’Queensbury for Pabst Beer, spon- 


| sor of the Wednesday fisticuffery 


! 


|} over to CBS Radio (whose WCBS- 


Create DuM Poser 


on the web, with the lager outfit 
turning the local time over to its 
subsidiary liquids, Hoffman Bever- 
age and Tap-A-Cola. Pabst moved 


N.Y. was not included in the snuff- 
out) plus taking its regular spot on 
the tele network. Never before in 
tv history had such a large succes- 
sion of current and touted films 
been on display in excerpt on the 
homescreens, although Ed Sulli- 
van’s CBS-TV “Toast of the Town” 
is the pioneer plugger of pix in 


' this regard. 


It took a lot of footwork and 
Savvy on the part of Nate Perlstein, 
ad director of Pabst, who's credited 
with conceiving the “Bits From 
Hits” idea. Acting in concert with 
Warwick & Legler, the sponsor's 
ad agency, and Bob Steen, the lat- 
ter’s producer on the show, Perl- 
stein assembled the collection in 
three weeks through the arduosity 
of studio-by-studio negotiation. 
Since last week's show was a 
sockola that married off Hollywood 


, and video under a canopy of the 


greatest good will, it hints at a fu- 
ture wherein film moguis might set 
up an all-studio division to work 
with television VIP's on _ other 
weddings. The potentialities for 
(Continued on page 32) 


how are questions for the future, 
but that the RCA-Signal Corps- 
developed system is both feasible 
and valuable was _ forcefully 
brought home to an assemblage of 
top Army brass, RCA officials and 
the press at a “Operation Thresh- 
hold,’ demonstration of the first 
Interim Tactical Television System 
here last week. 

The Army’s timetable for the 
system has by no means been set. 
There’s only one unit in operation, 
the same one that field-tested the 
system—seven vidicon cameras mi- 
crowaving from strategic points to 
a central command post—earlier 
this year in maneuvers at Ft. Bragg 
and staged the public demonstra- 
tion here. But Chief Signal Officer 
Maj. Gen. George I. Back termed 


the system a “revolution” in mili- | 


tary communications and Army 
Chief of Staff Gen. Matthew B. 
Ridgway said that after its “possi- 
bilities are thoroughly tested, tele- 
Vision can take its place alongside 
the atomic cannon” and other new 
(Continued on page 32) 


Tillstrom Shifting 
Kukla’ to ABC-TV 


Chicago, Aug. 17. 
burr Tillstrom is moving his 
Kukla, Fran & Ollie” troupe to 
ABC-TV this fall. Tillstrom re- 
turned from Europe last week and 
immediately went into huddles 
With Chi ABC veep Sterling (Red) 
Uinlan on several possible proj- 
€cis for the Kuklapolitians. 
one to ABC ends Tillstrom’s 
F Arta NBC-TV identity, which 
a reek to November, 1948, 
on : FO made its network debut 
ill “dl midwest hookup for RCA. 
ad able parting with NBC grew 
put “4 Tillstrom’s determination to 
tony e show back on a strip basis 
Son th ‘ecoming convinced last sea- 
mat — the half-hour weekly for- 
sure 2 ' right for the low pres- 

Program. Tillstrom had 








(Continued on page 28) 





set into motion via a deal under 


| indie stations, the others have fall- the show on a delayed basis. This | 


which the Edward Petry station €® ©m leaner years. They're the 


rep operation will represent the 
radio and tv webs on a regional 
basis for the Coast. Petry will im- 
mediately augment its sales staff 
on the Coast. 


Different B.R. 


For Each Game: 





ABC Grid Pitch 


With only four weeks left until 
the start of its NCAA collegiate 
football telecasts, ABC-TV is un- 
derstood to be offering the sched- 
ule to sponsors on per-game pur- 
chase terms. Web could conceiva- 
bly have a different bankroller for 
each of the 14 games on the sched- 
ule, with an approximate time and 
program charge of $300,000 each. 

Network, however, is said to be 
attaching conditions to at least two 
of the games, Army-Navy and 
Notre Dame-Southern Methodist, 
under which the sponsors of each 
would also have to buy at least 
one other game. Web would then 


first to respond with a “Who, me?” 
rebuttal and denial and fingerpoint 


| at the competition in appraising 
| their now-&-then stock, but the 


| 





| 
' 
| 
| 
| 


fact remains that too many of them 
are taking a beating on the sales 
front. The “trade” evil for one 
thing (exacting, for example, a 
$3,000 car from a dealer and pay- 
ing off in time) has been mounting 
instead of diminishing on more 
than one station, and in the final 
analysis “trades’’ don’t meet the 


| payroll. 


It was perhaps in anticipation of 
“contract time” and the new 
Loew's reappraisal that Lebhar jni- 

(Continued on page 32) 





‘UnHappy Frequency’ 


Doesn’t Frighten D.C. 
FM’er Entry Into TV 


Washintgon, Aug. 17. | 

Falling heir to an ultra high 
channel last week when a competi- | 
tive applicant dropped out, Wash- 
ington's “Good Music”. station, 
WGMS. one of the few successful 
FM operations in the nation, won't | 
rush to get into television but | 
plans to go ahead—if the station 
can be helped along for a few 


wind up with 12 sponsors, if it sells \years by its radio auxiliary. 


the entire schedule. 

Key consideration in offering the 
games on this basis is the attrac- 
tiveness of the one-shot feature to 
seasonal advertisers, those who 
concentrate their sales pushes on 
the pre-Christmas trade. Under- 
stood the web has at least one pros- 
pect from this category. Plan has 


What WGMS is hoping is that it 


‘ean get fulltime use of its 570 ke 


also served to reawaken the in- | 


terest of General Motors, who had 
sponsored for the last two years 
on NBC-TV but this year turned 
thumbs down on ABC-TV. GM is 
dickering for at least one or two 
games, 

Final and overriding considera- 
tion, however, is the fact that the 
network had failed to land a single 
national sponsor or to tie up a 
regional package that would 
blanket the country. 


daytime AM frequency (it operates 
day and night on FM) to expand 
its radio coverage. Its 570 appli- 
cation is in contest with several 
applicants seeking daytime use of 
the new 540 ke frequency. Both 
signals cannot be used in this area. 

Bob Rogers, president of WGMS, 


\isn’t too scared of the “Unhappy 


Frequencies.” Accustomed to “dif- 


ificult media,” he feels that “if we 


| vative 


can make FM pay, we can make 
UHF pay.” Operating on a conser- 
basis, he _ believes that 


|'WGMS, with its loyal following of 


“classical” listeners, can entice 
enough video audience with art 
films, televised concerts and other 
“good taste’ programs to get in 


‘the black in two or three years. ‘get a bankroller for the period. 





year Admiral has let it be known | 
that it wants to confine the Bishop 


| a 
to live beamings in the apparent Edwards Resigns; 


hope that with those inter-con- | 
It's OK With AFL 


nected stations which have been 
carrying the kine version will take | 
him live if that’s the only way he’s 
available. Ultimatum poses a hard 
choice for those singleton stations ‘ 
who've been going along with Mil- Frank Edwards submitted his 
ton Berle’s NBC-TV Tuesday night resignation as commentator for the 
‘display, working in the priest at American Federation of lLabor- 
itheir convenience. | eenees ate on + etniggyad grad 
It’s expected that Admiral will ius tact nee tae 
okay the kine treatment for some | sanctioning the move. Resignation 
of the non-cable outlets when the ant dissttistection bettie de 
wards and AFL stems from inabil- 
ity to agree on ‘“‘where news ends 
and opinions begins” with the la- 
bor federation factotums concernea 








Bishop returns Nov. 2. It’s likely 
too it would accept some delayed 
ben tdi onde — oa over Edwards’ penchant for editor- 
| have be yeefing p Ae econ : ego . 
ializing > s segments. / 
| would beef louder about no local | alizing in the news segments. AFL 
* . have Edwards stick to news report- 
Erwin, Wasey agency are deter-|. 7 7° este cca ’ 
mined to clear as many live key =e _and ty parsing “ na a 
(Continued on page 32) | opinion. Edwards, on the other- 
= | hand, claims censorship. 
OUT DRAMA SPLICED izhtize stint, but whether he’ll 
; be permanent has yet to be re- 
Having failed to sell Shell Oil solved. Matter became a serious is- 
and J. Walter Thompson on a Wed- | Sue @ couple of years back when 
nesday night exposure for the pro- | the AFL began more vigorous 
the client wanted Thursday, sub- DICK CONNELLY EXITS 
sequently sold out from under 
them—ABC-TV is now peddling a | 
half-hour version of the same dra- NBC; BACK T0 Y&R 
matic segment for the Wednesday | ; 
Dick Connelly has resigned as 
a half-hour version of its “Center | publicity director of NBC to return 
manent company including a cou- | ‘tO 1953) to take the post with the 
ple of femme stars. | web. He ll join the radio-tv de- 
That 9:30 period has turned out | partment of Y&R's expanding pub- 
a thorn in the side of ABC-TV | licity division headed by Harry 
land, Stu Erwin and “Masquerade | am 1942-45. He = at the agency 
Party’ SRO's), the network antic- | ©4!S next month, 
ipated little trouble in peddling the Syd Eiges, vicepresident over 
9:30 slot. But with September fast| NBC Press, had to return from 


|pickups if that’s the only way to 

|enter a key market since it figures 

'exposure whatsoever. But in the denies, however, that censorship 

exposure whatsoever. Bifagie ile Ra Yahi e wear oe 

. , was involved; merely desire t 

meantime the advertiser and the y 8 sire tO 
| Harry Flannery, ex-CBS man in 

SHELL WONT SHELL | Berlin, has gone in as Edwards’ re- 
| placement on his cross-the-board 

jected full-hour dramatic show | Screening of the stanza. 

pitched by the web—J. Walter and 

at 9:30 period. Program would be 

Stage,” but with the emphasis on |t0 Young & Rubicam, the ad 

romantic comedy and with a per- | 4eneys he left after eight years 

execs. With the entire evening sold Rauch. This was Connelly’s second 

out before that period (via Disney- hitch at NBC, having been there 

approaching, it’s now hard-put to, vacation this week to consider 
Connelly’s successor. 
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26 TELEVISION REVIEWS "1 
ing te lige ‘etnias Wiehe POCO TAO E I POOIE FOOT OTT - With ‘Doitie Hansen; Eddie Brac- 
Bourgholizer Tele Follow-Up Comment Producer: Miss Hansen 


Director: John Goetz 

Managing Editer: Reuven Frank 

Writers: Frank Harsch, Bourgholt- 
zer, Paul Cunningham, others 

Film Supervisor: Jean Lenauer 

Film Editor: Constantine S. Gochis 

30 Mins., Mon., 8:30 p.m. 

Sustaining 

NBC-TV, from N. Y. 

After a couple of years of search- 
ing for the program formula with 
which to pattern its “news in 
depth” concept, NBC-TV’s news 
and specia! events department has 
finally found it in “Background.” 
In for only a four-week test run, 
the program is a sure bet as a 
regular fall entry. If the web has 
ever developed a show that can 
prove to be NBC’s answer to Ed 


Murrow’s CBS “See It Now,” this 
is it. 
The first segment of ‘“Back- 


ground” was titled “The Man from 
Louviers” and was a study of the 
background and achievements of 
French premier Mendes-France. 
With chief commentator Joseph C. 
Harsch delivering the narration 
live over newsreel clips and Paris 
chief Frank Bourgholtzer doing a 
topfiight film study of the man 
and his surroundings ‘with the aid 
of cameraman Gene Jones), what 
emerged was a full-fiedged picture 
of the man in crisis. It was a de- 
tailed, rounded study, a sort of 
audio-visual Time mag lead story. 
Program via old newsreel clips 
went back some 20 years for the 
first sight of Mendes-France argu- 
ing against appeasement, bringing 
the viewer up to date through his 
membership and resignation from 
a de Gaulle cab’net to the time 
a year ago when he failed in a bid 
for the premiership up to the pres- 
ent and his accomp!ishments in 
Geneva and Tunisia. to say noth- 
ing of in the French Assembly it- 
self. Bourgholtzer and Jones 
visited the town of Louvier, where 
he was Mayor, to talk to the towns- 
people and to Mme. Mendes- 
France. and then back to Paris 
for talks with his supporters. 


But overriding even the excel- 
lent visual material was the top- 


flight commentary prepared by a/| 


well-staffed and  better-informed 
scripting department headed by 
Reuven Frank. Here was journal- 
ism of the highest order—a story 
told simply. in detail. and yet with 
all the elements of the drama of 
news. And both Harsch and Bourg- 
holtzer delivered it 
fashion. If there are any gripes 


about the show, they may accrue) 


from the free expression of a par- 
ticular point of view—in this case 
an unbounded admiration 


miracles. But point of view is a 
necessity in this type of program 
2s in_ any interpretative journal- 
ism. The point is that the viewer. 
whether he agrees or not. wil] get 
a story out of watching, an accu- 
rate, informative and dramatic 
story. 

It may be significant that it took 
a@ producer of “entertainment” 
shows to hit the jackpot here. Or 
perhaps it’s just that Ted Mills 
rates his reputation as one of the 
web’s top troubleshooters. Which- 
ever the case, Mills, who can be 
credited with developing the con- 


cept of the program and coordinat- | 


ing its varied elements, can savor 
the satisfaction that he’s cracked 
one of NBC's elusive programming 
problems, the translation of “news 


in depth” to the medium of tele- 
Vision. Chan 





MANNERS FOR MUTTS 
With Joe Simpson, Sandy 
Producer: Simpson 
Director: Vince Roman 
15 Mins. 

KGO-TV, San Francisco 

Joe Simpson is a topnotch dog 
trainer and in this weekly quarter 
hour gives dog lovers hints on how 
to train their canine companions. 
He has taken a young pup, Sandy 
with no demonstrable pedigree and 

os cee pee has taught him an- 
other trick such as standi - 
fae oie nding, reel 

Simpson's screen presence is ex- 
cellent, he talks with the authority 
of a man who knows what he is 
doing, and his voice and personal- 
ity are pleasing. The show had as 
guests, when viewed, a young gir] 
who had won a Collie and Simp- 
son showed her some elementary 
bits of dog training. 

The project announced for this 
particular program, that of house- 
breaking a puppy, did not mate- 
rialize due to events beyond the 
contre fee production staff 

»wever. Simpson gave ; ’ 
talk at the end of tie 1 . 
disclosing several useful 
intelligence on this subject 
_Sandy, a bright little pooch, ob- 
viously should be co-starred. Audi- 
ences love dogs and this is a par- 
ticularly loveable one. Rafe. 


in topnotch | 


a > > & >< A 
w~TyrTyrYy 





woevereses 


CBS-TV’s “The Morning Show,” 
7 to 9 a.m.er competing with 
NBC’s pappyguy waker-upper, “To- 
day,” got launched Monday (16) in 
a revised format and some new 
personnel components led by Jack 
Paar. Current accent is on enter- 
tainment in a switch from the 
structure headed up by newsman- 
host Walter Cronkite. Couple of 
months after its preem in March, 
“Morning” underwent alteration 
with Paul Levitan ankling as pro- 
ducer, this chore going to a two- 
some consisting of Ted Fetter and 
Richard Brill, along with the drop- 
ping of the two production units. 
Now, three months later, comes 
the second change in midstream in 
an effort to build the stanza against 


(et al). The commercial aspect is 
still downbeat, but patience is a 
CBS virtue. 


into two hours. Anyone staying 
with it beyond half an hour ought 
to have his noggin examined. But 
for about a fourth of the total deal 
it’s a pleasant journey of Paar and 


his pinchhitting Saturday night 
troupe, which includes capable 
singer Betty Clooney, virtuoso 


pianist Jose Melis and prankster 
bandster Pupi Campo, who with 
his Cuban dialect is being con- 
verted into a comedian and disher 
of the sports scores. Continuing 
in their regular roles are the Bil & 
Cora Baird Puppets, featuring 
Charlemane the Lion. and Charles 


easter. Also status quo are the 
/New York cut-ins, Harry Marble 
on the local news spliced into the 
show three times, and Margaret 
Arlen, who closes the session at 
8:55 in her “Morning Memo.” The 
WCBS-TV inserts are, curiously. a 
handsomer sponsor lure than the 
| web portions. 

Paar is doing a polished job in 
{his new status. Though glib and 
sometimes sly, he has a way of rib- 
bing both himself and the show 
for a nice change of pace. If he 





talks about his daughter Randy too | 


much—as he did at opener—it will 
be up to the customers to bring in 
a verdict on such paternal par- 
tisanship. With commercials con- 
spicuously absent. troupe did a 
lampoon plug on Paar himself that 
won't win any awards. The weather 
reports were given twice with no 
i voicings, merely 


| could be sharper. 


tion via kinnies. There were a 
couple of production fluffs, most 
serious of which had Paar still 
talking at the signoff. But it could 
have been worse than his question, 
“Is this the end of this business 
now?” 

Technical credits for the new 
deal stack up with Ted Fetter and 
David Heilweil, producers; Av 


Westin, news producer; Kirk Alex- | 


ander and Peter Birch (latter of 
Paar’s Saturday nighter, 


tors; Vincent Walters, news direc- 
tor; Larry Markes, Sidney Reznick. 


Toot Pray and Paar. writers. Hal 
Simms is the announcer. Melis is 
the batonist. Trau. 


Fred Allien filled in for Steve 
Allen on Sunday night’s (15) 
“What’s My Line” on CBS-TV and 
the vet comic was seldom more 


natural before the cameras. In- 


tion, for unlike most of his previ- 
ous excursions into tv programming 
(either panel show. or straight 
comedies) here was an occasion 
when F.A. revealed himself as the 
glib, sure and unrehearsed person- 
ality and showman that thus far 
‘on tv) had eluded the legion of 
Allen followers. In the between- 
Dorothy Kilgallen - and - Arlene 
Francis panel slot, Allen reacted to 
the now standard byplay and q & a 
verbal gymnastics as though he 
were long grooved to the sparring 
| contest. If, as reported, the new 
| Steve Alien late night cross-the- 
board NBC network show may com- 
pel the latter’s retirement from the 
Sunday night package, Goodson & 
Todman could well have found the 
replacement answer (‘and F.A.’s 
niche as well). Sunday’s “test” left 
| no doubts. Rose, 





When Victor Borge prattfell into 


15 minutes | a prop pool dragging most of Ray 
bits of | Bloch’s sidemen with him midway 


on CBS-TV's “Toast of the Town” 
|; Show Sunday (15), the show fell 
apart completely. Not that it was 
|much better fore or aft of that 
madcap session, but it did reveal 





the well entrenched rival starring | 
Dave Garroway and J. Fred Muggs | 


Truth to tell, the Paar edition is | 
an okay 30-minuter compressed | 


Collingwood, the bhalf-hourly news- | 


/man who finally is forced to stand 


an. alphabetical | 
for| crawler covering U. S. cities and} 
Mendes-France and a dauntless| Havana ‘latter apparently as a bow | 
optimism in his ability to work|t® Melis and Campo); the print) 
: The Bairds are. 
on vacation but came in for the 
opening, with their figurines in ac-} 


former | 
with the Cronkite version), direc- | 


deed, it was something of a revela- | 


the desperation in the producer’s 
attempt to bring some life to the 
hour. 

Borge, who was subbing for the 
vacationing Ed Sullivan, double 
as emcee and performer. In the 
latter department, he stuck to his 
familiar pattern of patter and pi- 
ano. It’s a tried and tested routine 
but it failed to work for him this 
time out. Much of the yock mate- 
rial went wide of its mark -and 
when he finally got around to some 
serious keyboard work it turned 
out to be the well-worked “Clair De 
Lune.” The production staff tried 
to come to the rescue here by su- 
perimposing an underwater solo 
ballet. The H2O dip was done by 
the “Golden Mermaid,” borrowed 
from New York's Latin Quarter 
nitery. The blend of Borge’s key- 
/boarding and “The Mermaid’s fish- 
bowl artistry didn’t make much 
| sense. 

Also in the ballet department 
was a stint by Mata & Hari. In an 
Oriental motif, the duo went 
'through its paces in a choreogra- 
| phic styling which most constant 
itv viewers are beginning to find 
'all too familiar. 
| Show’s brightest spot came from 
‘Nita & Peppi, young acro team. 
|They were fresh and frisky and 
'moved through a stuntful routine 
/at a breezy pace. Columbia Rec- 
| erds’ vocal combo, The Four Lads 
' also brought some spirit to the ses- 
‘sion with a workover of their lat- 
‘est disking, “Skokiaan.” The boys 
‘have a neat harmony technique 
and the tune, which is better on 
melody than on lyric, got a hefty 
production showcasing. 


Magico Roy Benson also had a 
‘pleasant set. His manner is affa- 
| ble and his tricks are good. It’s a 
combination that’s hard to beat but 
he lost all he had gained when he 
walked off with a weak closer. A 
flashier stunt would have made it 
a socko turn. Thrush Jeanne Volk 
made her tele debut near the close 
‘of the show warbling “My Hero.” 
She’s got a good set of pipes and 
came through for an oKay score. 
| Sullivan came in on film twice 
to plug his ae spon- 
ros. 








sors. 


A. J. Russell had a promising 
itheme for “Recoil,” his original 
|teleplay on last Sunday’s (16) 
'“Goodyear Playhouse” on NBC- 


|TV. It dealt with the “peaceable” 


up to fight to resolve conflicts 
within himself and with his fiance. 
Unfortunately, the dramatic device 
used to explore the theme and 
resolve the conflict was unconvinc- 
ing, and the very establishment of 
the conflict was slowly paced and 
lacked a sense of continuity. 

Philip Abbott was cast as the 
“peaceable” man, an easy-going 
guy with a live-and-let-live out- 
look. Betsy Palmer, his fiancee, is 
an opposite type, a pusher who 








believes in elbowing any obstacle | 
out of her way. Action is set orf | 
with a burglary in her apartment, | 
, With Abbott unable’ to stop the) 
thieves as they rushed past him | 
on their way out with her fur coat. 
Question of whether he should 
have tried to stop them grows big 
out of proportion in Abott’s mind, 





as the boss and Jane Moultrie as 
a bothersome neighbor rounded 
out an excellent cast. 


David Susskind’s production 


d| maintained the high “Playhouse” 


values, and Jeffrey Hayden, a new- 
comer to the show’s directorial 
ranks, achieved some notable mo- 
ments with his cast, in spite of the 
overall sluggishness of ~~ 
an. 





Rex Thompson, as anyone who 
has seen the current Broadway le- 
git hit, “King of Hearts,” can attest 
to, is a youngster of unusual talent 
and fresh appeal. In “The Desde- 
mona Murder Case,” which “Cen- 
ter Stage” presented on ABC-TV 
last week (10), he again brought 
himself to pleasant and favorable 
attention in the role of a boy won- 
der with a photographic mind who 
is exploited by a ruthlessly am- 
bitious mother. 

Show, apart from an impossible 
windup, came off with a good deal 
of suspense and benefitted from 
some fine performances. Teleplay 
by Joseph Schull suffered from 
some slow spots, but on the whole 
told its story well. It was about a 
10-year old who had a capacity for 
memorizing Shakespeare or any 
other written work. Driven too 
hard by his mother—played by 
Martha Scott—the kid’s mind 
snapped and he plotted her death 
with a cunning taken straight out 
of “Othello.” 

Miss Scott wasn’t really cut out 
for this type of role, but did her 
best with it under the capable and 
imaginative direction of Henry 
Kaplan. Donald Woods as the pro- 
fessor trying to stop the exploita- 
tion of the boy etched a clear pro- 
file and Russell Hardie managed a 
rather improbable part as the boy’s 
father. Vinton Hayworth was okay 
as the theatrical agent. 


Thompson, the boy, is something 
of a phenomenon in that, while he 
certainly sounds precocious enough, 
one doesn’t end up with that im- 
pression of him. It fact, he’s a like- 
able youngster who emotes with no 
apparent effort and certainly with 
few camera inhibitions. He affects 
an exaggeratedly precise speech 
which has its advantages in 
the long run but detracts from his 
performance in the beginning, at 
least, when one becomes very much 
aware of the diction. Big difference 
between Thompson and other tv 
juves is that he’s got real talent, 
and the “Desdemona” show gave 
him plenty opportunity to show off. 

Herbert Brodkin produced this 
well-coordinated thriller which in- 
cidentally had some fine camera 
work. Hift. 


New Title, Format For 


b] . . . 

Kovacs’ Fri. Nite Quizzer 

DuMont’s Friday at 10:30 p.m. 
hole will be held-down by Ernie 
Kovacs, just as now, but hereafter 
show will change title and format. 
The quizzer, “Gamble on Love,” 
which Denise Darcel femceed and 
which Kovacs took over when she 
missed out, will become “Time Will 
Tell.” The latter, a quizzer also, 





and that’s aggravated by another | will be more down Kovacs’ line, 


incident, in which Miss Palmer 


married right away. 
finally learns the whereabouts of 


coat. 
oo the last of violence in his 
ife. 

Theme itself and the character 
etchings of the two principals were 
laid out in sharp fashion, with 
| solid interpretations on the part 
of Abbott and Miss Palmer. But 
the dramatic device of the burglary 
/and Abbott’s sudden decision to 
| get the coat himself when he could 





| have easily turned to the police | 
| lacked the ring of credulity. And | 


the introduction of the salary in- 
cident, while helping to set off the 
| conflict between the two and filled 
|in on their characters, served also 
|to misdirect the continuity and 
| Slow the pace considerably. It was 
a second act with no direct relation 
} to the first and last. 
| Abbott delivered a beauty of a 
| performance, especially in the final 
ie scenes, one with the thief and 
his family in which he shows his 
' quiet courage, and the finale, in 
| which he pleads that he’s got to 
| live in his own quiet way. Miss 
| Palmer was no less effective, and 
| her best bit was the scene with the 
| boss. Cameron Prud’homme, as 
_Abbott’s father; Peg Hillias and 
| John Kellogg, as the thief’s mother 
; and though brother; Martin Rudy, 


one of the thieves, Abbott decides | 
he’s got to take matters into his | 
own hands, to prove to himself | 
that he’s a man, and recovers the | 
But he warns his girl that | 





featuring a more humorous angle. 


goes behind his back to ask his| Contestants up to now were “peo- 
boss for a raise so they can get! ple in love.” 
When he} 


Now deal calls for 
quizzees with offbeat characteris- 
tics of one kind or another. 
Both programs belong to Bob 
Adams, who's recently aligned him- 
self with Rockhill Productions. 


NBC-TV Chi Meet 


=—=—_—a_ Continued from page 23 











ministrative), H. Leslie Atlass 
(Central Division), Lester Gottlieb 
(programs), John Karol (sales), 


William A. Schudt Jr. (station re- 
lations), and Richard Salant (CBS, 
Inc., general exec). In the depart- 
mental contingent will be George 
Bristol (sales promotion-advertis- 
ing), Harper Carraine (research), 
George Crandall (Press Info), Ed- 
ward DeGray (station relations), 
Louis Dorfsman (associate in sales 
promotion-advertising), W. Dudley 
Faust (sales), Harry Feeney, 
(Press Info), Norman Frank (pro- 
grams), Sid Garfield (exploita- 
tion), Richard Golden (sales pres- 
entations), E. E. Hall (sales serv- 
ice), Roger K. Huston (Western 
Division sales), Tom Means (pro- 
motion service), Ole Morby (West- 
ern station relations), Frank Nes- 
bitt (sales development), Charles 
Oppenheim (sales promotion-ad- 
vertising), Murry Salberg (pro- 
gram promotion), 


+ ++. +44 
Terry ss 





30 Mins.; Thurs., 6:00-6:30 p.m. 
Participating 
KGO-TV, San Francisco 

Aimed at the high school view- 
ers, this is a combination juvenile 
jury and juke box show. Teen- 
agers from local high schools, 
YMCAs and other organiations, sit 
on the studio floor, sip cokes and 
eat sandwiches, dance to records 
and interview guest celebrities. 

Dottie Hansen, pert looking 
brunette, had Eddie Bracken as 
guest when dialed. She turned him 
over to her ore for ques- 
tioning after a brief round of q&a 
and-then had an effective bit with 
Bracken dancing with one of the 
young students. 

Bracken, obviously a tv vet and 
as showwise as they come, got in 
solid plugs for his high fidelity 
equipment business and “The 
Seven Year Itch.” 

As a focal point for teenage in- 
terest, this show has already made 
something of a mark for itself. It 
could be strengthened, however, 
by organizing the informality a lit- 
tle so that it does not become con- 
fusion and by the hostess herself 
striving for a little less breath- 
lessness. Stronger attention te 
teenage tastes and fads would hel, 
with the possibility that some sort 
of teenage advisory board might 
cue in topical items. The use of 
records and the shots of the kids 
dancing were very effective but 
the pitch for the Northern Califor- 
nia Youth Council while for a good 
cause, was never clear to the 
viewers. Rafe. 


=—_a_- Continued from page 23 === 


“never die, their audience slowly 
fades away.” 
Reaffirmation of Specs 

Creator of the colossal, known 
in tv as spectaculars, Weaver is 
firmly convinced “we've done the 
right thing” in broadening the 
scope of production with the com- 
ing of color. “We got good mileage 
(so far four years) out of ‘Comedy 
Hour’ and ‘Saturday Night Revue’ 
and the principle of the hour show 
will be extended. 

“What we've done for the ad- 
vertiser is to add another arrow 
to the quiver and for the set 
owners the biggest break they ever 
got. If the public lets us down 
we’ve get problems but so far it 
hasn’t and we have every reason 
to believe they’ll flock to their sets 
in greater numbers than ever 
before.” 

Weaver admits there’s an audi- 
ence beyond the “zombie” level 
that he believes the big color spec- 
tacles will capture it to compensate 
the sponsor for the $300,000 
outlay per show (time included). 
“Zombies” are the hard-core !ook- 
ers who comprise half of the tv 
audience and miss few shows. The 
big one-shots will get the others, 
he is hopefully confident. Slo- 
ganned Weaver, “nothing is cheap- 
er than advertising that works.” 
In the years to come there'll be 
three times as many specs because 
it has been proven the “explosive” 
spectacles pay off, he offered. 
Every one of NBC’s upcoming hour 
shows is fully sponsored. 

Weaver admits that talent is a 
problem but believes that un- 
knowns away from the metropoli 
will eventually gravitate to the 
three great centers. If not, the 
grass roots will be scouted. An 
earlier plan to develop “names” 
went by the boards when sponsors 
demanded proven talent but this 
pattern is being reactivated. 

Radio is far from being a “lively 
corpse” to Weaver’s way of think- 
ing. It’s a real going medium that 
will tap new veins of nourishing 
income and he believes the small 
advertiser will keep it prospering 
for many years to come. “It used 
to be a bluechip business,” said 
the prexy, “but now we're chang- 
ing the time pattern to make it 
easier to use radio within nominal 
price range.” 

NBC has no immediate plan for 
“filming its own” similar to recent 
disclosures by CBS but Weaver ad- 
mitted that it is being explored 
and has been for the past few 
years. He indicated it’s not being 
rushed because NBC is not yet 
ready for it. 

















Dallas—Bob Whitten has joined 
the staff of KRLD, AM-TV. _He 
was formerly with the American 
Forces network in Frankfort, Ger- 
many and stations in. Little Rock, 
Ark., and Sulphur Springs, 5a” 
Antonio and here. 
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CBS EYE ON THE NEWS BAL 


Tex & Jinx-NBC Hassle Resolved 


. ‘ i aley’s 


CBS board ‘chairman William 


Credo 


Paley’s observations on public 


information at the Chi convention of NARTB last May, can be 
read now in light of the web’s “corporate” realignment of its 


news and public affairs depa tments. 


speech: 


Among excerpts from that 


“Too often public officials, legislators and other people in 
public life look upon the broadcasting organization primarily as 
an instrument created to serve their own purposes, whatever they 


may be. 


They do not sufficiently regard the broadcaster as a 


free and autonomous institution exercising to the best of his 
ability an influence and responsibility dedicated to the interest of 


all the people. 


“The fact is—our own timidity in the vital areas of public in- 


formation is self-perpetuating; it 


breeds pressures which in turn 


breed further timidity. Our excursions, by and large, into the 
responsible exercise of our functions in the field of news and pub- 
lic affairs are often too spasmodi , too tentative or too sensitive 


to permit us to realize our own independence and stature. 


must be corrected.” 











This 








Britain's Comm’l TV Interests Fear 
Mass Import of Canned U.S. Shows 





London, Aug. 17. + 


It’s all over except the shouting. 
And even that is now being reduced 
to a whimper as the government’s 
plans for commercial tv have been 
carried through despite strenuous 
political opposition, and the stage 
is set for its introduction a year 
hence. Only a Fall general elec- 
tion and the defeat of the Con- 
servative government can alter the 
situation. 

Within a few days of the govern- 
ment’s bill reeeiving royal assent, 
the personnel of the Independent 
Television Authority was named 
from Downing Street with Sir Ken- 
neth Clark listed as chairman and 
parttime members recruited from 
public life. The major appointment 
of a director of the commercial 
network is yet to be made. 

Once this top post has been filled 
an immediate decision is expected 
in regard to the naming of the 
program contracters who will be 
responsible for feeding the new 
commercial network with screen 
time and once this has been settled 
steps will be taken to establish the 
first commercial station to serve 
the London area. Further transmis- 
sion centres will follow in quick 
succession in Birmingham (for the 
Midlands) and Manchester (for the 
north), with Scotland to be serv- 
iced at a later stage. 





‘Moondog’s’ 60 Stations 


Cleveland, Aug. 17. 

A 60-station network will pick 
up the Alan Freed ‘“Moondog” 
stanza when the $100,000-a-year- 
disker ankles WJW, here, for 
WINS, N. Y. 

Latest to latch onto Freed offer- 
ing is his present local operation, 
WJW, which, along with Detroit 
and Pittsburgh will air “live” the 
Gotham “Moon Dog House.” 

Phil Dean, in town to line up 
publicity for WINS said 60-station 
hookup will soon be announced. 
He also poo-pooed suits involving 
use of ““Moondog” name. 


‘Voice Appeals To 


TV Industry For 
Program Material 


Voice of America director J. R. 
Poppele last week asked for more 
program material from the televi- 
sion industry to meet increasing 





Although the government has | demand for American program- 
consistently nixed a suggestion for | ming from foreign stations. Re- 
a hefty British quota to keep out | quest was made as Poppele re- 
a mass of canned American pro-/| leased reports on European and 
grams the labor unions are Still | South American television progress 
pressing their case and British | made by VOA execs Vestel Lott, 
Actors’ Equity has given notice | Sidney N. Berry and after visits to 


that they will demand an 80% Brit- 
ish preferential quota at next} 
month's annual meet of the Trades 
Union Congress. . 

Program packagers are already 


(Continued on page 28) 


Memphis Fair As 
South's Ist Tinter 


: Memphis, Aug. 17. 

WMCT, Memphis’ NBC outlet, 
will tee off its color operations here 
with a live color telecast of the 
annual Mid-South Fair from Sept. 
24 through Oct. 3. It will be the 
first live color tv operation in the 
South. WMCT on Channel 5 here, 
Was the first tv station in Memphis 
and the Mid-South area. 

Fair visitors will he able to view 
activities and themselves on color 
Sets which will be placed at various 
Ay on the Fair grounds area. It 
ll also be the first mass exhib of 
..€ Color tv in this area. A special 
at theatre” will be stationed 
ae in front of the Shelby 
i. Building and will be housed 
hy vent which will measure 150 
h y 50 feet, and is expected to 

“ee a crowd of about 500. 
die ‘ A will also get into the act by 

'spatehing a working crew of en- 
Bineers from its Camden, N. J., 
alg quarters, The RCA crew is 
nord Sending its $350,000 mobile 

vo unit here to record the eight- 

“oy CPeration, which will include 








4 S2-foot trailer. 


the two continents. 
Both reports indicated. slow 
progress in their areas, although 


| Lott, who’s chief of the VOA’s cen- 


tral program services division, re- 
ported that Eurovision has proved 
“tremendously successful.” Lott 
pointed out, however, tha there are 
only about 242,000 sets in Western 
Europe outside Britain (latter has 
3,500,000) and that figure isn’t ex- 
pected to increase quickly. Berry, 
the Voice’s television development 
officer, stated that South American 
tv is plagued by Government inter- 
ference, lack of trained staffs and 
lack of set cifculation. 

Voice, however, is still servicing 


(Continued on page 32) 





Jerry Danzig’s 1-Shot 
On Grid Production 


Jerry Danzig, who cut loose from 
CBS-TV a couple of months ago 
after stints as associate program 
director and color factotum, this 
week was signed by ABC-TV to 
head the production unit for the 
pre-football one-shot scheduled for 
Sept. 11 from 8 to 9. 

Format and stars haven't been 
set for the gala, which will tee off 
the web’s NCAA collegiate foot- 
ball schedule (first game is set for 
Sept. 18). It’s to be a _ variety 
stanza with football as the theme, 
and is planned as a N.Y, origina- 
tion with film clips. Danzig re- 


ported to the web Monday (16) and 
will start overall planning, with 
conferences scheduled for the end 
of the week with talent-programs 
veep Bob Weitman when the latter 
returns from vacation. 





MICKELSEN SETUP 
GOES CORPORATE 


After a three-year “noble ex- 
periment” CBS has come te the 
conclusion that radio and television 
belong to each other as far as news 
is concerned. When, in July of 
1951, Columbia split its family into 
aural and visual spheres, its news 
and public affairs departments 
came under the divorce proceed- 
ings, but as of this week they were 
reunited to serve both broadcast- 
ing divisions of the parent com- 
pany. 

Heading the overall operation is 
Sig Mickelson, complete with vee- 
pee stripes, and under him are di- 
rectors of news, public affairs and 
a newly created component, spe- 
cial projects. Charged with the 
news captaincy is Edward P. Mor- 
gan, with United Press and mag- 
azine background, who’s been with 
the web since 1951 as a correspon- 
dent. The public affairs division is 
headed by Irving Gitlin, who’s 
reputation has been built on such 
clusters as “The People Act,” “The 
Nation’s Nightmare,” the old Ed 
Murrow-Fred Friendly ‘Hear It 
Now” (precursor of tv’s “See It 
Now’’), and is currently working 
on the long delayed “The Search,” 
scheduled as a Sunday afternoon 
series in October. Chief of the 
special projects division is Elmer 
Lower, who came into New York 
from the Washington, D. C., office 
of the web last summer after a 
term as news and public affairs di- 
rector there (he’s also worked for 
Life, AP and UP and was infor- 
mation boss of HICOG — High 
Commissioner Occupied Germany 
—in Bonn). 


Under the realignment, Stuart 
Novins, erstwhile director of public 
affairs on the radio side and mas- 
terminder of its “Feature Project” 
series, becomes associate director 
reporting to Gitlin, but the status 
of Wells Church, news chief of the 
web’s aural division, has not yet 
been resolved. A number of shifts 
and additions are believed to be 
on the way with all principals in 
extended huddles between last Fri- 
day and yesterday (Tues.). 

‘Man of Decision’ 

Broadcasting circles speculated 
following the Mickelson appoint- 
ment that he would become the 
pivot and “man of decision’ on 
matters relating to legislative hear- 

(Continued on page 28) 





Moses’ Bargain-Price 
‘Tryout’ of Comm’|s 


On TV ‘Good Morning’ 


The “Good Morning Show,” the 
only early morning local tele show 
in N.Y., has been selling itself to 
advertisers as the “tryout” time for 
new commercial pitches. Angle 
has gotten some _ results’ since 
coming on five weeks ago, with a 
brace of sponsors picking the 8-9 
a.m. WABC-TV music and_ gab 
stanza to preview product and 
pitch. 

Already testing via the tv stanza 
is Cal-Grove frozen lemonade, a 
Sunkist subdivision. Before going 
national, Canada Dry will start, 
within the next two weeks or so, 
“testing” its new no-calory soft 
drink, Glamor. Both firms are 
going to wait out the success or 
failure of their respective tele 
advertising in the N.Y. market be- 
fore hitting the national video 
picture in force. 

A strip of one-minute commer- 
cials on “Good Morning Show’ 
goes at $383 gross, a figure as low 
as some radio station rates. To 
entice sponsors, producer John 
Moses is even offering to cut a 
kine of any commercial for only 
$40. As further inducement, he’s 
even letting sponsors use their 
own pitchmen, instead of show 
regulars, Allen Ludden of Scotty 
Scott. Glamor, through J. M. 
Mathes, will use its own gal spieler, 
for example. Other sponsor on the 
stanza, which limits itself largely 
to records and chatter, is Doehla 
Greeting Cards. 





, March, 





Via Shifts in Radio, Jinx's TV Solo 





CBS-TV Eyes Monroe 
For the Long Haul 


Bill Stewart has been assigned 
as producer of the upcoming short- 
term Vaughn Monroe show teeing 
off Aug. 31 on NBC-TV. Stewart 
dittoed on Monroe's first tv’er 
about seven years ago when the 
then maestro had a_ half-hour 
stanza for Camel Cigs on CBS. 
Tapped as director is Craig Allen. 

Monroe, who will operate Tues- 
days and Thursdays in the 7:30-45 
slot as a five-week stopgapper for 
the vacationing Dinah Shore, is 
currently riding high with his Vic- 
tor cutting of “They Were Doing 
the Mambo,” and web program 
execs will be looking him over for 
a possible permanent berthing. 
Supporting Monroe will be the 
Richard Hayman orch and the 
Tunesters (4). 


Those ‘50 Ratings 
Were Higher, But 
Top 10 Still Hot 


Interesting to note as the major 
networks prep for the new season 
is the almost negligible variance in 
public tastes today contrasted with 





10 came out: 


Witten: Merie..: 2... ween TOS 
Godfrey Talent Scouts .... 66.3 
Godfrey & Friends ....... 55.2 
Tosst of the Town...:.....» 55.1 
Stop the Music (Admiral).. 51.9 
Gillette Fients.. 025... 58 §}.1 
Stop the Music (Old Gold). 50.5 
RIO TAREE nck cs Kaine cd a> 49.1 
see ee) RRO PPP emery ore 49.0 
A OE nis ceca ineess 48.4 


Particularly revealing in the 
then-&-now picture are the big 
ratings for the Top 10 boys back 
in ’50, notably that 79.8 for Berle, 
indicative of an era when the com- 


petition was so much less formid- | 


able and the number of one-station 
markets (now almost nonexistent) 
in key cities which automatically 
lifted ratings to stratospheric 
scores. 


Berle, of course, is still paying 
off handsomely as a major force in 
the comedic sweepstakes, now for 
Buick in contrast to the ex-Texaco 
alliance. Godfrey still invites a 
waiting list of clients (though the 
ratings have tobogganed over the 
past season). “Toast of the Town” 
still gives CBS and Lincoln Mer- 
cury happy moments. “Stop the 
Music” is all set for a comeback 
via ABC-TV (same web as before) 
starting next month. ‘“‘Lone 
Ranger,” while not Top 10 today, 
garners a week-in-week-out healthy 
audience pull. “Goldbergs” has be- 
come a DuMont Tuesday night fix- 
ture while “Big Story” still gets an 
enviable (often Top 15) payoff for 
its alternate-week sponsors. 


WNBK’s 247 Biz Hike 


Cleveland, Aug. 17. 





Strong upbeat in tv business for | 


the first six months of the year was 
chalked up by NBC here with Wil- 
liam N. Davidson, sales manager, 
reported WNBK’s intake 24% 


above that of first six months a) 


year ago. 


Radio upturn for WTAM is) 


about 7% over a year ago. 

Tv surge, expected to carry 
through the year will, said David- 
son, give the station “best stand- 
ing in its six-year history. We 
did not have the anticipated sum- 
mer drop off as several local spon- 
sors latched onto programs.” 


1950, when Nielsen first | 
brought out his national tv ratings. | 


Here’s how the very first Top | 





~ New York’s hot l’Affaire ‘Tex 


& Jinx’” has been reso!ved but 
with the stag part of the title (Mc- 
Crary) losing out entirely in tv 
(WNBT) and the duo scramming 
their coveted early morning radio 
(WNBC) slot. Jinx (Falkenburg) 
McCrary will go it alone in her 
afternoon video show and the pair 
will have a 1 to 2 pm. cross-the- 
board aural stanza in a remote 
from the Waldorf-Astoria, con- 
tinuing also with their night show 
; aired at that hostel. 


' Loss of their morning AM’er is 
| keenly felt by the McCrarys. As 
McCrary put it, “Throuch two 
Presidential elections and even 
through the McCarthy-Army hear- 
ings, our morning program had 
still managed to prove that con- 
troversy could be commercial. We 
are delighted that our late night 
Waldorf program has survived, and 
that our new daytime program will 
go into the neriod that Mary Mar- 
garet McBride made dear to the 
ears of millions of New Yorkers 
for so many years. We will not re- 
treat an inch from our conviction 
that it is impossible to overesti- 
mate the intelligence and curiosity 
of women and we will try to serve 
them at midday what we served 
them in the morning. Mornings 
have been surrendered to tv and 
Mr. Muggs (NBC's “Today” show) 
but we haven't.” 


According to McCrary, upon the 
| couple’s return from vacation they 
| were offered a ‘severely slashed” 
|schedule on the NBC o&o's in 
|which “most of the elements we 
| had worked for during more than 
eight years had been killed.” The 
evening radio show, which was 
sold out immediately after it went 
on the air, McCrary said, was to 
| be killed. “We would have been 
| left with a half-hour tv, with Jinx 
| alone on it, and a half-hour radio 
| program beginning at 9 a.m. This 
| was not acceptable and hence we 
| signed with Music Corp. of Amer- 
|ica to work out a deal we could 
| live with. We have it now, for 
|} two years.” 
| Taking up the cross-board hour’s 
gap in radio (8:30-9:30) will be 
| Allyn Edwards, extended from his 
6:30 snot for a three-hour cluster 
| into which the web's “World News 
| Roundup” will be inserted for a 
|quarter-hour at 8:30, kicking off 
| Sept. 12. A woman's service show 
| will be slotted 9:30 to 10 featuring 
| (Miss) Sidney Smith, late of ‘“To- 
day.” Jack LaDelle’s “Musical 
| Scrapbook” will ride for an hour 
|; up to the “Tex & Jinx” takeover at 
1 o'clock. The McCrary taves will 
| give way exclusively to live, in- 
| cluding on-the-spot guests 
McCrary was incensed about cer- 
'tain gossip that arose during his 
| negotiations with Ham Shea, gen- 
}eral manager of the stations. “It 
(Continued on page 32) 
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Bolger Into GF 


| - 1006 TV Spec 





| 


| General Foods has reportedly 
set Ray Bolger as one of three stars 
for its Oct. 12 kickoff show in the 


| Tuesday at 8 slot on NBC-TV. GF, 
| which has nine Tuesdays this sea- 


son (with Milton Berle on 20 weeks 


| for Buick and Martha Raye 10 for 
Hazel Bishop), has slated Bob Hope 
| for six of them, but Ilfope won't ap- 

pear in the Oct. 12 segment. Young 


& Rubicam, the GF agency, is dick- 
ering with Victor Borge and Liber- 
ace to appear with Bolger on the 
opener, with the program, a Coast 
origination, budgeted at over 
| $100,000. 
Selection of Bolger for the open- 
|ing show leaves GF with only two 
|more Tuesday night segments to 
| fill. Bolger, incidentally, although 
under contract to ABC-TV, is a 
| free agent for guest shots for other 
| webs. He filled in for Berle a 
couple of months back when the 
| latter's mother died. 


hopes 
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‘Radio Needs Some Good Shows’ 


—E es Continued from page 24 


it cannot be done successfully— 
but I do insist that the showman- 
ly thinking that created these 
shows must be revived. 

Want another example of the 
wise spending, the taking of 
chances on untried talent, that was 
true of networks in those days but 
not now? In the 30’s CBS had so 
many slots to fill that they kept 
eight musical conductors on staff 
to service their sustaining shows, 
all of whom were unknown at that 
time. Their names? First team: 
Howard Barlow, Andre Kostelan- 
etz, Mark Warnow and Freddie 


Rich: second team: Bernard Her- 
mann, Leith Stevens. Ray Bloch 
(then a quartet arranger) and 


Johnny Augustine. Of these, only 
Kosty had a commercial ‘Realsilk, 
if memory serves), and it is pos- 
sible that Barlow had already 
played the Stadium Summer Con- 
certs. Of these. only one is not 
known today to the public, 
even he has made his mark in the 
trade. 
Came The Giveaway 


Let us go ahead with our his- 
tory. In their anxiety to lure the 
advertiser's collar. the networks 
relinquished control of their pro- 
grams to the agencies: came the 
Gav of the giveaway. 

With the advent of tv. the indus- 
trv’s brightest brains applied them- 
seives to tv problems; whether by 
assignment or inclination, every- 
one jumped on the bandwagon. TV 
is now a success because the same 
@rive was applied to its program- 
ming problems as was originally 
applied to those of radio. 

Yet SRO success in tv does not 
bring the dull lassitude that now 
besets radio. Some mediocrity 
slips in, sure—it always will, when 
people not in showbusiness are 
asked to sperd such enormous 
sums. But that tv is not over- 
leaded with mediocrity—as radio 
now is—is due to the fact that the 
networks have been forceful in re- 
taining their control and using it 
for best showmanship results 
They have had the courage to evict 
shows that do not measure up to 
their standards. and imsist that 
sponsors take the shows they deem 
best. 

Let’s have a detailed look at the 
present state of radio in general. 
We can dismiss local programming 
with real praise by pointing out 





that the lecals are turning their 
on orogramming inward upon 


more and 
provides at 


their own communiti 
more, and that this 
their level the excitement tha 
breeds audiences: it explains why 
they are successful in the face of 
the networks’ failure. 

What are the networks doing for 


. 


exciting programs? Here are the 
national Nielsen ratings for June 
20-26: Lux Radio Theatre 2.7: Our 
Miss Brooks 2.47: Best of Groucho 
242: People Are Funny 2.12; My 
Little Margie 2.14: On the Line 


With Considine. Nick Carter and 
Charlie McCarthy. all 2.0; Dragnet 
and Gene Autry 1! 

This is hardly a list calculated 
to inflame and inspire the popu- 
lace: the leading show is about 20 


a 


years old. and many of the others 
are copies of their tv counterparts 
their competitors or even them- 
selves 

I venture to say that if a show 
of the stature of the Ford 50th 
Anniversary tv show—with all its 
anticipations. tensions and excite- 
ments—were to be put exclusively 
on radio for an evening. three- 
quarters of the nation’s tv sets 
would be dark: and this for only 


2 portion of the $50.000 that show 
is reputed to have cost. 

A series of really dramatic docu- 
mentaries of the caliber of “Vic- 


tory At Sea”: children’s shows like 
“Kukla, Fran & Ollie’ and “Dinz- 
Dong School”; a fresh approach to 
comedy like Caesar & Coca a 
in programming, we find frustra- 
Aiaaa aytym uaddey 4,u0" yt yng 

year of this type of programmatic 
thinking and the audiences would 


come flocking back. 

tv. Instead of creative excitement 
tions, stagnation and panic. We 
find everyone believing that tv has 
radio licked; that nobody listens to 
radio; that (‘in the words of 
Variety) “Considered as a possible 
strong factor in bringing things to 
a head is the imminence of bigtime 
color television, with mass set 
circulation and programming trans- 
lated into a big rainbow blaze.” 
Boo! Now I'll scare you. Did you 
ever see a real dull Technicolor 











picture? One network is so fright- 
ened it has announced its com- 
petitive stance versus tv and color: 
its nighttime program policy will 
be based on music and news—a 
thing none of its member stations 
have ever thought of, obviously. 
There are many things that ra- 
dio can do better than tv. They 
break down, probably, into two 
main categories: 1, that which is 
dull to watch but nice to listen to 
(singers and orchestras, for one 


group); and 2, that which lures 
listeners into soaring with their 
imagination. There is a_ certain 


type of drama, for example, which 
binds its audience with too-factual 
settings and other physical habili- 


|} ments; the attempts of the Wyllis 
| Cooper-Albert McCleery school of 
|} tv drama, with few or no settings 
| and many closeups, tacitly admits 


and | 





that radio is better for this class 
of show. 

But network radio is not going to 
improve until the following steps 
are taken: 1. its programming must 
become imaginative, thrilling, irre- 
sistibly compelling; and 2. a sub- 
sequent step) its programming 
must remain in the hands of the 
networks, where showbusiness can 
control it. 

When these two consecutive 
steps have been taken, the net- 
works will find a bonanza on their 
hands instead of a bust. 


Tom Bennett. 


CBS News Setup 
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ings out of Washington, the “equal 
time” hot potato, etc.. as well as 
fecal point for any attacks upon 
the broadcasting industry that’s 


'enly been hinted at in Ohio Sen- 


ator Bricker’s alleged “private 
war” with the networks. Whether 
under this theory. Mickelson also 
would act as a buffer for the web's 
Ed Murrow, taking the latter “off 
the hook” on crisp issues. was part 
of the speculation pursued both 
by news rivals of CBS and those 
under its wing. 

Frank prexy of CBS. 
Inc.. announced Mickelson for the 
new post with the statement that 
it stems from a concept expressed 
last May by board chairman Wil- 
liom S. Paley at the Chicago con- 
vention of NARTB that “top man- 
agement in broadcasting must give 
greater attention and emphasis to 
the operation of news and public 
affairs.” ‘At that powwow, Pale; 
delivered the keynote address and 
received th association citation 
for outstanding service Paley 
challenged the industry to 
shoulder its responsibilities in the 
fields of news and public affairs 
and made a number of pungent 
statements in this connection. “In 
news programs.” Paley declared, 
“there is to be no opinion or s!ant- 
ing, the news reporting must be 
straight and objective. In news 
analysis there is to be elucidation 
illumination and 
the facts and situations 
out bias or editorialization.” 
that opinion broadcasts must be 
labeled for what they are, that 
opinion must be separated from 
news and that the listener is en- 
titled to know what he is receiv- 
ing, news or opinion, “and if it be 
opinion, whose opinion.” 

“When opinion is expressed in 
any type of information program— 
exciuding news and news analysis 
where opinion is not allowed, op- 
portunity for reply is given to the 
person with whom issue has been 
taken, or to a responsible spokes- 
man representing an opposite view- 
point. An advertiser who sponsors 
any type of information program 
produced by us does not thereby 
purchase, or in any way @gain, any 
rights to control the contents of 
the program.” 

These and other 
Paley’s “no timidity” 
cluding the right to 


Stanton. 


He said 


concepts in 
credo, in- 


and the same right to independent 
expression as the free press, have 


been closely adhered to by Mickel- 
son who, at age 41, is an integral 
part of the Paley-Stanton team of 
“young upstarts” with their CBS 
eye on the ball. After a newspaper 
and newscaster career in South 
Dakota (following his college 
work), he was a journalism instrue- 
tor at Louisiana State U., an as- 
sistant prof at Kansas U. and the 


U. of Minnesota ‘his home state). 
He got launched with CBS 11 years 
ago in Minneapolis (WCCO) and 
six years later became the radio 
web’s public affairs chieftain and 
ditto at the tv counterpart in 1951, 
just about the time when the com- 
pany was split into two network 
operations. 


_——— 
————— 


Tillstrom 




















' 
explanation of 
but with- | 


editorialize | 





——- Continued from page 25 jae 
sounded out the possibility of using 
ithe show as a regular feature on 
|“Home” or the coming “Tonight” 
| but when nothing definite emerged 
he started serious talks with Quin- 





| lan, who had been angling for the 
| property for several months. | 

The first ABC project which is | 
being pitched to prospective ad- | 
vertisers is a daily 15-minute ex- 
| posure in the 6 p.m. slot on the | 
| Chi and New York ABC-TV. sta- 
tions, WBKB and WABC-TV. Also 
in the works is a Saturday morning 
half-hour show angled for the kids 
which has already sparked interest 
from a national advertiser as a 
network buy. And in the prelimi- 
nary stage is a Kukla, Oliver J. 
Dragon and Fran Allison daytimer 
aimed at the housewives. This lat- 
ter venture would be launched as 
a localer via WBKB with the eye 
to eventual network showcasing. 

Return to WBKB is something 
of a homecoming, for Tillstrom and 
producer Beulah Zachery, who 
made their entry into tv at the old 
WBKB, which was operated as an 
indie by the Balaban & Katz the- 
atre chain prior to the ABC-United 
Paramount Theatres merger. Till- 
strom’s friendship with Quinlan, 
John Balaban, B&K prexy, and 
other members of the B&K-UP 
family was a big factor in the move 
when NBC evidenced no particular 
interest in renewing his contract, 
which expired last spring. 


Dept. Stores-TV 
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velop the right kind of program; 
some obviously feel that if they 
could afford a really generous in- 
vesiment in ty it would pay off. 
“The high and rising costs which 
are the discouraging aspect of tv 
for those stores include more than 
just the cost and time of program- 
ming. Here is an excerpt from one 
report: ‘Our program was a straight 
30-minute shopping program, with 
special telephone order setup. We 
did a good volume. However, most 
of it proved to be C.O_D., delivered 
with exorbitant costs. It required 
efi enormous amount of merchan- 
dising and planning to fill five half- 
hour programs a week, eight or 10 
items a day. We believe that tele- 
vision has priced itself out of the 
reach of most department stores*.” 
One interesting criticism given a 
department store to the Commerce 
Department: “The tv medium has 
made no effort to supply adequate 
information or data for its use on 
the retail level. Stations have no 
understanding or appreciation of 
retailers’ problems and needs.” 











Sse a 
British Com’! TY 
=e Continued from page 27 eee 


anticipating that there may be 
strong resistance to the mass im- 
portation of kinescoped US. tv pro- 
grams and are coming up with an 
alternative suggestion which should 
help the Anglo-American indus- 
tries. This is based on the principle 
of acquiring rights to major U. S 
programs but producing a British 
counterpart with a kinescope to 
be used to provide a perfect model 
to facilitate rehearsals and actual 
production. 





It is felt that in the initial stages 
of the new network that this would 
eiiminate considerable time-wast- 
ing and reduce production costs to 
a reasonable level. This is particu- 
larly necessary in view of the lim- 
ited market availrple to packagers, 
especially during the early stages 
of the commercial system. 





i | 


Cincinnati—‘Famous Face” con- | 
| test, most successful ever conduct- | 
drew 103.000 entries, It was a part | 
of the “Operation Sunburst” pro- | 
motion campaign. Winner in the) 
special “Playoff” show originated | 
here was a 14-year-old girl from 
Bellefontaine, O. She received a 
Packard Clipper and 40 other 





prizes for identifying the face as 
Arlene Francis, : j 


|ed by Crosley'’s WLW-TV chain,}. 


Wednesday, August 18, 1954 
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From the Production Centres 


IN NEW YORK... 


Warren J. Boorom in as assistant director of local promotion for 
BAB as of this week . . . Mutual feting 300th year of Jews in America 
via several web shows, first being next Sunday (22) from the country’s 
oldest synagogue at Newport, R. I. . . . Beltone Hearing Aid will 
sponsor Gabriel Heatter on alternate Tuesdays ... Joey Adams and 
Al Kelly as well as Betty Reilly into WMGM's “American-Jewish Cara- 
van of Stars” ... A couple of Mutual shifts: “Hawaii Calls,” now 
8 p.m. Sundays, moves to Saturday on Sept. 11, and on same day 
“New England Barn Dance Jamboree” hits Saturdays at 12:30 p.m... . 
Robert H. Harris, who plays “Jake” on “The Goldbergs,” tapped by 
ABC for “Ever Since Eve” ... Alex Sherwood joined Harry S. Good- 
man productions as northeastern sales director . . . Moppet Philip 
Rodd commuting from Pawling, N.Y. for roles on “My True Story,” 
“Whispering Streets,” “Telephone Hour” and “Hilltop House.” 


John Derr, CBS sports chief, broke into his Lake Kezar, Me., vaca- 
tion to do his Sunday (15) stint from WGAN, Portland, and will bat 
for Herman Hickman next week on WCBS . Ham Shea, g.m. of 
WNBC-WNBT, named radio-tv chairman of United Hospital Fund Cam- 
paign . Bob Blake, publicity director for NBC’s o&o stations, to 
be interviewed on farming over WGY, Schenectady ... CBS’ “Make 
Up Your Mind” racked up first anni on Monday (16) . .. Newscaster 
Allan Jackson vacationing aboard chartered cruiser WNBC so- 
journers: Mgr. Ernest de la Ossa splitting it up between “at home” 
and New Hampshire. Sales mgr. George Stevens returned from two 
weeks of sailing out on Long Island. Program chief Steve White at 
Atlantic Beach... Hank Besayne, director of WCBS “Music Til Dawn.” 
back from Cape Cod honeymoon with Eleanor Baldwin, administrative 
assistant at CBS-TV . Farm editor Phil Alampi of WNBC to mc. 
farm machinery demonstration at Morris (N.J.) County Fair today 
(Wed.) . . . Calgon, Inc., of Pittsburgh, to sponsor new Galen Drake 
commentary series on CBS starting Sept. 11 in the 10:45-10:50 a.m. 
slot. . . Bob Haymes taking his entire fan club on a one-day outing 
to Palisades Park. Haymes celebrated his third anni with WCBS last 
week . . . WNBC planning special program built around 32d anni of 
first radio commercial over WEAF (Sept. 7, 1922)... George J. Zachary 
named radio-tv production mgr. for Lever Joan Edwards and 
John Henry Faulk of WCBS to guest on “Make Up Your Mind” over 
CBS on Aug. 26 and Sept. 3, respectively. Stephen (“Caine Mutiny 
Court Martial”) Chase plays lead on WOR's “Crime Fighters” tomor- 
row (Thurs.). 


Barry Gray, after midnight commentator on WMCA, has booked his 
two-hour stanza into the plush Cafe Lounge of the Delmonico Hotel 
as of Sept. 4. Plus regular commercial sales, he gets a salary from 
the spot and percent of the take on liquor and food . . . Frank Zuzulo 
and Bob Schmid, Mutual! press toppers, to helm the special promotion 
ballying the web's 20th anni. 








IN CHICAGO... 


WMAQ sales manager Rudi Neubauer to be inducted into NBC's 
25-Year Club next week at the 17th annual outing of the NBC Athletic 
Assn . Staff gabber Den McCarty named assistant to program 
director Low Ronder at WCFL . WIND has signed with the City 
News Bureau for a round-the-clock local wire ... Chi NBC continuity 
acceptance chief Harry Ward and family vacationing in Wyoming 
Milt Blink reports over 200 stations have signed for Standard Radio's 
new “Shorty-Tunes” Judith Walier, Chi NBC's public affairs- 
education director, doubling as local radio-tv chairman of the World 
Council of Churches assembly ... Jack Webb to guest on ABC-TV's 
“Breakfast Club” tomorrow ‘Thurs.) . Mutual audience promotion 
manager F. Carleton MeVarish and John Begley in for a round of 
conferences with Chi officials .. . Bill Oliver handling WBBM'’s pickups 
from the Lllinois State Fair this week . Needham, Louis & Brorby 
leased space in the Prudential Bldg. now going up ... Jean Carson, 
Mutual staff artist. on a three-week Mexican junket . Skelly Oil 
has renewed for the 14th year Alex Dreier’s early morning newscast 
aired on a NBC split web. Oi! firm is also continuing with the Satur- 
day morning “This Farming Business” hosted by Dreier and Lloyd 
Burlinghan . Fohrman Motors. one of the most active local radio-tv 
accounts, has switched from Malcolm-Howard to Olian & Bronner. 


IN WASHINGTON ... 


Charles L. Kelly has resigned as tv topper for WMAL-ABC to become 
general manager of WSUN,. St. Petersburg. Fla.. presaging an antici- 
pated flurry of staff changes under newly-appointed station prexy 
Frederick S. Houwink . Ed Sullivan and manager Mark Leddy in 
town to 0.0. Hotel Shoreham Terrace show, featuring maestro Barnee 
and his 12 Singing Violins for a “Toast of the Town" tv stint .. . 
WTOP-CBS radio flack Warren Boorum now a staffer with Broadcast 
Advertising Bureau in New York, with Bill Wiggins replacing him 
Eve filling magazine writer Deena Clark pinchhitting for vacationing 
Ned Brooks on “Meet the Press” next Sunday (22)... Sherman Hildreth 


, partied by NBC staffers here on eve of his departure for WNBT, New 


York. where he is new operations supervisor ... A new high in local 

tv sales set by WTTG-DuMont in a $600,000 time deal with Serta 

Mattresses Lew Schollenberger, CBS director of special events, 

back at his capital desk after a three-week vacation ... Nancy Osgood, 

a pa for WRC-NBC, back at mike after a month in southern 
orida. 


IN BOSTON... 


WHIL has established an annual $250 college scholarship for the 
student from two local high schools who attains the highest academic 
rating . WBZ-TV's “Big Brother,” Bob Emery, has inaugurated 4 
filmed interview with local Navy boys stationed in the Far East on 
his Saturday telecasts . Revamping its afternoon platter sessions, 
WVDA now skeds Ken Malden from 1 p.m. to 3, airing standards and 
showtunes, teaming at 3 p.m. with Bob “The Robin” Martin for an 
hour of chatter with Martin taking over solo for combo and jazz disk 
airings until 6 p.m Jim Fitzgerald, who handles deejay chores 
over WVOM and WEET, has announced his candidacy for state repre- 
sentative from his district ‘Cambridge) . ., The total count of piano 
rolls sent in to various WBZ-WBZA deejays and personalities on !!h 
day of search reached 1.765, Station hopes to fill a boxcar with (he 


rolls which will be donated, along with an haye ianos, to local 
institutions, : . ome e she 


IN MINNEAPOLIS , . , 


Clellan Card and Gordon Eaton, WCCO tv and radio personalities 
appearing currently in Old Log strawhatter production of “Stalag 17 

: A.T.&T. now equipped to carry color tv to Twin Cities’ stations 
WCCO-TV has bought 15 color tv sets for its department heads . - . 
Dr. Edward Schons and his son, William, localites who have an interest 
in radio stations at Green Bay, Wis., and Macomb, IIl., have applied 
to FCC for permission to construct and operate one in a Minneapolis 
suburb. Twin Cities’ area now has 11 such stations . . . KSTP-TV 
scored a news beat when George Grim, its ace personality, accidentally 
picked up on his home shortwave monitor initial first-hand account 


(Continued on page 32) 
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WSBT’s Key Role 
In UAW Pay Tiff 


South Bend, Ind., Aug. 17. 

WSBT and WSBT-TV, South 
Bend Tribune stations, are credit- 
ed with playing a key role in the 
precedental | vote by the CIO 
United Auto, Workers last week to 
accept a 14% pay slash from the 
Studebaker auto firm. Union rank 
and file préviously had nixed the 
pay cut proposal bacfed by man- 
agement and UAW brass, thus 
threatening this city with the loss 
of one of its two major industrial 
setups. 

Since both the company and 
union execs figured the first turn- 
down resulted from a lack of un- 
derstanding by the membership of 
Studebaker’s back-to-the-wall situ- 
ation in the highly competitive car 
market, they overlooked no bets 
in getting their message across for 
the second balloting. 

WSBT and WSBT-TV’s contribu- 
tion in laying out the issues at | 
stake took the form of an hour- | 
long simulcast the night preceding | 
the second vote. News director Bob | 
Houser lined up Studebaker board | 
chairman Paul Hoffman, prexy Har- | 
old S. Vance and industrial rela- 





Mutual Dickers F or 
Tony Martin to Hypo 





Sked; Set Kenny Baker 


Mutual is dickering with Tony 
Martin for a musical quiz show to | 


top off its fall lineup of audio! 


stanzas. In the meantime, two new | 
shows have already been signed to 
strengthen the web’s daytime pro- | 
gramming, where most of the new 
program activity is now going on. | 
Kenny Baker has been inked for | 
a 15-minute strip, tentatively set | 
for 10:15 ayem. (That spot would | 
precede five minutes of news for | 
Johnson’s Wax, a heavy news show | 
sponsor on the network, and the | 
Madeleine Carroll airer from | 
10:35-11 a.m. Latter show is the| 
web’s first daytime ‘“multi-mes- | 
sage” carrier and begins Oct. 4.) 
Earlier in the day, at 8:55 a.m.,| 
Bill Cullen and Arlene Francis | 
team up in a five-minute strip, 
signed on for the network over a 
fortnight ago. “Break the Bank” 
is set to continue at 12:15 p.n. for 
Miles Labs. 





St. Louis—Charles H. “Chuck” | 
Norman, 34, disk jock at WIL is! 
in a Branson, Mo., hospital re-| 
covering from back and possible | 
internal injuries suffered last week | 
when his outboard motor boat) 


MANION GABFESTS 


SET FOR MUTUAL 


Chicago, Aug. 17. 
Clarence E. Manion, ex-Notre 
Dame law dean and co-chairman 


of the newly-organized For Amer- 
ica group, is slated to make his 
network bow Qct. 1 on Mutual with 
a 15-minute ‘commentary on na- 
tional affairs. Gabfests, billed as 
espousing the “pro-American point 
of view,” will be sponsored by the 
Manion Forum of Opinion, a pri- 
vate nonprofit outfit headed by a 


group of midwest industrial and | 


financial figures. 

The Manion airers will be 
launched on some 30 Mutual sta- 
tions with the expectation that the 


full web will be used as the coh- | 


tribution kitty grows. Telegrams 
sent out by the backers said it 
plans to tap “50,000 industrial, 
business and professional men in 
all states” for financial support. 

Account is being handled by the 
E. Ross Humphrey & Assocs. ad 
agency. 





‘T OR C’ RENEWED 
P. Lorillard (Old Gold) has come 
through with a renewal on “Truth 
or Consequences.” NBC-TV Tues- 
day nighter was sent in a few 
months back to succeed the can- 


tions veepee Paul Clark to sit in| plunged 50 feet over a dam at an /| celled Fred Allen in his “Judge for 
with him for a 60-minute question-| Ozark lake and Janded on the | Yourself” quizzer for the ciggie 


answer period. Series of spot an- 
nouncements had alerted the UAW 
membership to get their queries in 
for airing on the show by the top 
company execs. All in all, the 
Studebaker toppers handled over 
45 questions in a frank discussion 
of the company’s problems. 

The union vote the next day ran 
nearly eight to one in favor of 
the cut in pay. 


ABC’S ELECTION NITE 
WRAPUP FINALIZED 


ABC’s radio and television net- 
works have completed plans for 
their election night wrapup for 
Nov. 2, with network's radio and 
tv news departments combining for 
coverage of the event. Combina- 
tion will give both radio and video 
coverage no less than 22 commen- 
tators analyzing the returns, with 
the team headed by Elmer Davis 
and John Daly. Latter, who’s v.p. 
in charge of tv news and special 
events, will run the show along 
with radio veep Tom Velotta. 


Radio web will go on the air | 
at 8 p.m. to conclusion, with the tv 
side coming on at 10:30, forcing a 
preemption of one commercial 
“Stop the Music.” Election 
staff will work out of the web's 
Studio TV-2 in N. Y., with radio 
and tv cutins from o&o stations. 
Web has arranged private wires 
with its six news bureaus along 
with reports from its affiliates 

Commentators set for the special 
are Martin Agronsky, Paul Harvey, 
Ted Malone, Gunnar Back, Leo 
Cherne, John Edwards, Erwin Can- 
ham, Julian Anthony, Taylor 
Grant, Bryson Rash, Austin Kip- 
linger, Chet Huntley, George So- 
kolsky, Quincey Howe, George 
Hamilton Combs, Don Goddard, 
George Hicks, John MacVane, 
John W. Vandercook and Ulmer 
Turner. 


Unger Sees Upbeat In 
Regional Radio Buys 


Radio timebuying, which in the 
past couple of years has increased 
only on the local level, is starting 
to do a comeback on a regional 
basis, according to Alvin E, Unger, 
Sales v.p. of the Frederic W. Ziv 
Co. Not only is there a noticeable 
upward swing in multi-market buy- 
ing, says Unger, but there’s an up- 
beat in the type of buying, with 
Solid program sales instead of 
merely participation buys. 

Unger says trend is most no- 
ticeable in buys of Ziv’s Red Skel- 
ton hour-long show and more re- 
cently in sales on the radio version 
of “Mr. District Attorney.” Re- 
kional deals on “D. A.” include 
Tarnow Food Delicacies of Tampa 
for nine Florida markets, Penning- 
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There are some 
Democratic New 


politicos in 
York City who 


fear that if they okay a municipal- | 
will | 
make campaign fodder for upstate | 


ly-operated video station it 


Republicans and Gov. Thomas E. 


| Dewey in the November elections. 


Dewey supporters, who have 
long been waging political war 
with N.Y.C., are expected, in the 
event the city approves the tele 
station, to lambaste it for excessive 
spending at a time when the city’s 
finances are tight. 


To support ac-} 


Fear Repercussions on Political 


Front if N-Y.C. Okays UHF er 


.ing via tv. Also,.and considered of 
| great importance, is that the UHF 


operation, with a handful of 
choicely-located video receivers, 
| can be a mass aid in ciassroom 
| education. 


| Seymour Siegel, director of 
| WNYC, went before the City Plan- 
| ning Commission yesterday (Tues.) 
|to urge that, even in the face of 
| pressure by other city departments 
| for capital funds, $238,607 be given 
| for the proposed tele outfit, which 


ati : " a {if finished will be the first UHFer 
pega yg ee ae non-commercial operation in 


complement an existing city-owned 


radio outlet, the Republicans can | 


hold up as an example Dewey’s re- | 
fusal to okay a state-operated tele | 
organization. 


It’s seen where Deweyites would | 


like nothing better than to strike 


|out at the municipality which in 
| the past has opposed the Republi- | 


can-controlled State Senate on sev- 
eral issues. 

However, supporters of a tele 
operation owned by the city are 
prepared to argue financial issues 
of the deal with Dewey men. Seen 
as a result of the station, it’s main- 
tained, are the coin savings from 


‘things like civil service job train- 


|currently a seven-station market. 





| Archerd’s Bankroller 


Hollywood, Aug. 17. 

Pearson Pharmacal (Ennds) has 
picked up the tab for a 52-week 
run of Daity VARIETY columnist 
Army Archerd’s “Hollywood Ex- 
clusive” on KNXT and the Colum- 
bia Television Pacific Network. 
New half-hour show debuts Aug. 
26 in the 10:30 p.m. time slot. 

Acherd, heretofore on a twice- 
weekly 15-minute basis, will in- 
clude news and interviews and an 
inside glimpse of film production 
in the expanded show. 








ssi 


ft PLETE: 











Zenith brings HIGH FIDELITY down to earth... 


You could spend hundreds of dollars for special, 
custom-made components, and get no more real 
High Fidelity than you have right here in the 
Zenith Custom Super-phonic! 


This is it. This is the 


music that sounds so real the phono- 


graph seems to disappear, and the performer himself take 
its place right in your living room. The Zenith Custom 
Super-phonic at $149.95* is all High Fidelity, complete 
with Zenith-built dual speakers — woofer and tweeter, 
acoustically sealed sound chamber, barium titanate pick-up 


and frequency range 


from 40 to 15,000 cycles per second, 


Prove it at your Zenith dealer's. Compare the Zenith 


Custom Super-phonic with any phonograph you've ever 


heard, at any price. 





ton Bakeries for seven Ohio and 
Kentucky markets and Carolina 
Light and Power for five north and 
South Carolina cities. 





Portland, Ore.—Donna Austin 
has moved from KSWS, Roseweil, 
New Mexico, into a continuity post 
With KEX here, . 





EN! 


The royalty of television and RADIO 


Backed by 36 years of Experience in Radionics Exclusively 


TH 





ALSO MAKERS OF FINE HEARING AIDS 
Zenith Radio Corporation, Chicago 39, Hlinois, 


*Manulacturer’s suggested retail gmde. 


Bhightly higheriia South and Far West. Specifications subject to change without aotice, 
b i 


right in your room, right now for just 14995" 


You cannot have High Fidelity except by chance 
without these two Zenith exctusives: 


1. Fully Voriable Speed Regulotor (10 to 85 RPM). Lets you moke 


ony needed adjustment in record speed. It 
fect speed as the regulator on a fine watch 


$ Gs Necessory fo per- 


2. Speedometer (Stroboscope). Amazing Stroboscope is your in- 
fallible turntable speedometer. Necessory for perfect pitch, 


tempo, timbre. 


Individual stylus for both standord ond long ploying micro- 
groove records assure longer record life. Extra-long playing dia- 


mond stylus and spindle for automotic cho 
ords optional at slight extra cost. 







The mode! illustrated is the Custom 
Svper-phonic in mahogonrr, 
$149.95". in blonde $159.95°. 
The Super-phonic starts ot $129.95°. 


nging of 45 RPM rec- 
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fie Carroll” about! 


Now... M, nute oe ls— coast-to-coast — 


m peak morning time for as low as $1,300 a message 


Listeners this fall are going to have a lot to carol 
about when “Story Time;’ starring gifted actress 
Madeleine Carroll, will be presented 5 days a 
week from 10:35 to 11:00 AM over Mutual, the 
network for Radio-PLUS. 

This is dramatic news for millions of house- 
wives, but even more so for advertisers through- 
out the nation. 

Why so dramatic? Simple: You see, the 
Madeleine Carroll show brings to daytime radio 
the successful, proven formula—top-flight dra- 
matic shows plus low-cost flexible purchases— 
that has made Mutual’s evening Multi-Message 
Plan the most popular, most widely sold partici- 
pation plan in network radio. 

And now here’s a brief run-down on Mutual’s 


new daytime Multi-Message Plan... 


THE TIME: Monday through Friday, 10:35 
to 11:00 AM. A time deliberately selected to 
reach millions of housewives and help them 
make up their minds while they’re making up 
their marketing lists—and timed when TV com- 


petition is ata minimum! ~ 


THE PLACE: “Story Time” has been care- 
fully placed in a solid commercial program 
block—preceded and followed by full-network 
commercials. It will be heard over the more 
than 500-station Mutual Network — over 300 
located in markets that TV and other media 


sparsely penetrate. 


radio, television, films, and theatre...doubles as 


THE GIRL: Madeleine Carroll...star of 


storyteller and leading actress in “Story Time.’ 


It’s a listener-winning combination. Last year 
when Miss Carroll and her talented cast were 


presented in the evening, ratings jumped 20%. 


THE OPPORTUNITY: Never before have 
national advertisers been offered morning 
participations on Mutual. Never before, on any 
network, have they been offered participations 
in a name-star dramatic vehicle...in a longer 
than fifteen-minute show...in such early morn- 
ing time. Priced as low as $1,300 a participa- 
tion, for time and talent, Mutual’s morning 
Multi-Message Plan has been designed to dupli- 
cate the proven success of the evening participa- 
tion formula. 

Because we can only accommodate one 
product of a kind, you'd better hurry — if you 


want to “Carroll” with us! 
MUTUAL Broadcasting System 


THE RADIO NETWORK 
FOR ALL AMERICA — 







A SERVICE OF 
GENERAL TELERADIO, 
INC. 
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Role of TV In Military Combat 








weapons as a means of military 
communications “as part of our 
modern army.” 

Strangely enough, what started 
out as merely a public relations 
phase of the demonstration may 
well turn out to be a determining 
factor in the Army’s timetable in 
adapting tv to military use. That 
was the color tv broadcast by 
NBC’s remote crew over a nation- 
wide hookup, explaining the system 
and heralding the demonstration. 
The meat of the press showing was 
in the closed-circuit demonstration 
that preceded the color broadcast, 
with the latter merely figured as 
an added plus for the public. 

But so impressed were the brass 
and the press by the world of diff- 
erences between similar scenes in 


color and_ black-and-white that 
many of the post-demonstration 
press conference questions cen- 


tered about when color would be 
available to the army for its sys- 
tem. To these RCA board chair- 
man Gen. David Sarnoff replied 
that with the advances currently 
being made in color. it wouldn't 
be long before a color vidicon cam- 
era could be developed and used 
by the Army. RCA prexy Frank 


M. Folsom accompanied Gen. 
Sarnoff here. 
Revelation 
Fact is that the well-planned 


NBC coverage of the event, though 
showing far less than the actual 
closed-circuit demonstration of 
Tactical TV that preceded it, was 
a revelation as compared to the 
b & w show staged by the army. 
Scenes that appeared first as dull 
expanses of wood!ands with limited 
detail turned out clear as a bell 
with every detail of terrain and 
movement clearly exposed. How 
much of it was due to the actual 
differences between those hand- 
held vidicons and the big color 
cameras is hard to tell. but there 
was no question that the presence 
of color was a sizeable asset for 
tactical purposes. 


The two showings, the black-and- 
white and the tint. were worked 
out this way: Army’s black-and- 
white showing was an actual ma- 
neuver using the Tactical TV Sys- 
tem. In a large tent. a simulated 
regimental command post, were 
placed seven working monitors, 
working off a switchboard into a 
large master monitor. Each moni- 
tor was controlled by a camera (all 
but one were vidicons, and at least 
one of which was hand-held) out in 
the field. One was mounted in an 
L-20 reconnaisance plane, another 
On a tank, another on an amphibi- 
Ous troop carrier, etc. 

Regimental commander and his 
staff, together with a tv communi- 
cations officer and a switcher (equi- 
valent to a technical director) sat 
with the other communications 
staffs in the tent. ordering their 


Continued from page 25 








field cameramen to cover a certain 
area, to pan, etc., with the c.o. 
studying the detailed picture off 
the large-screen master monitor 
and giving his orders on the basis 
of information supplied by the 
cameras. Every camera was wired 
by cable to a mobile microwave 
unit up to 500 yards in its rear 
which then beamed the signal a 
distance of five-to-10 miles to the 
command post. Army demonstra- 
tion covered a complete maneuver, 
including two attacks (one amphib- 
ious and one a tank attack) along 
with destruction of ‘‘enemy” equip- 
ment and capture of prisoners. 
The Barry Wood-topped NBC 
color crew staged a slightly differ- 
ent show, covering part of the same 
duplicated maneuver but emphasis- 
ing the actual demonstration as a 


historical event in military annals,> 


with Ben Grauer narrating the 
show and Gens. Ridgway, Back and 
Sarnoff speaking to the network 
audience from the scene. In spite 
of its duplicatory and anticlimatic 
nature, however, the color broad- 
cast stole the show. 


However soon tv does become a 
standard phase of combat opera- 
tions, it should be stressed that it’s 
only going to be supplementary to 
the current radio, telephone and 
eyewitness means of communica- 
tions and reconnaisance. Fact of 
the matter is that the demonstra- 
tion, however spectacular, added 
little information which the com- 
mander wouldn’t have had other- 
wise. Two exceptions to this—the 
c.o. was able to examine a “cap- 
tured” document and make a split- 
second decision based on its infor- 
mation, and the air-borne camera 
enabled him to keep a steady eye 
on activities behind enemy lines. 
Other cameras weren't very im- 
portant. 

The tipoff, though, is 
phrase “supplementary,” which 
was stressed by the brass present. 
Those cameras won't replace any- 
thing currently in the field, and 
their presence could conceivably 
mean the difference between vic- 
tory and defeat in a given situation. 











‘Voice’ 


aaa Continued from page 27 = 





25 stations in 19 countries with 
programs running from a quarter- 
hour to 90 minutes weekly. Voice 
just recently helped inaugurate 
video in Thailand (50 sets in the 
country) and is helping program, 
a 12-hour show for one of the two 
Japanese networks, which is cele- 
brating its first anniversary. Japan 
now has a set circulation of 50,000. 
Poppele stressed the importance of 
providing foreign stations with 
programs in their initial stages so 
that as they reach fuli scale opera- 





tions, American programs will be- 
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WGALTV. . 


LANCASTER, PENNSYLVANIA 


316,000 WATTS 













Covers a vast, prosperous 


territory—a rich target for 


your advertising dollar 


Steinman Station 
Clair McCollough, President 


in that | 


come part of their regular sched- 
ules and planning. 

Reports list 21 stations in South 
America (four in Brazil, five in 
Cuba, six in Mexico, three in Vene- 
zuela and one each in Argentina, 
Colombia and the Dominican Re- 
public) with a total set circulation 
of 385,400 (Cuba leads with 135,000, 
Brazil next with 110,00 and Mexico 
third with 75,000). Western 
Europe has 34 stations (eight each 
in England and Germany, seven in 
Italy, three in France, two each in 
Belgium, Netherlands and Switzer- 
land and one each in Denmark and 
Spain). Total sets number 3,742,- 
000, with Britain first with 3,500,- 
000; France next with 108,000 and 
Germany third with 60,000. 
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tiated overtures some months back 
to buy WMGM from the film dy- 
nasty, but the deal collapsed. 


Triple-Threat Guy 


Lebl.ar has long been recognized 
as a clorful, triple-threat individu- 
al—crackerjack sportscaster under 
the name of Bert Lee (combo of his 
nickname “‘Bert” and first syllable 
of his last name) and radio execu- 
tive as well as nationally known 
contract bridge player under his 
real name. (A son, Bertram Leb- 
har III, is known on the air as Bert 
Lee Jr.) 

Lebhar started as a CBS sales- 
man in the days when WOR, then 
a 5,000 watt outlet, was the key 
station of Columbia. Later he sold 
time on WOR and WMCA. He 
joined WMGM in 1939 as director of 
sales and was appointed director of 
the station 10 years later. He 
changed the programming com- 
plexion of the Loew’s-owned out- 
let almost from the moment of his 
arrival. He made WMGM, then 
WHN, the dominant sports station 
in the U. S. It was Lebhar who was 
laregly responsible for the change- 
over in call letters when the out- 
let moved from its old quarters 
atop the Loew’s State Theatre 
Building to former NBC studios at 
711 Fifth Avenue, N. Y. It was 
Lebhar who conceived the Metro- 
Goldwyn-Mayer Radio Attractions 
syndicated program project based 
on the use of MGM film product. 
Lebhar also had a hand in getting 
Metro stars to record the now 
familiar “Call Letter of the Stars” 
station breaks. He was the first of 
the indie station operators to sign 
a big name _ personality (Ted 
Husing) for a disk jockey show. 
These and many other “firsts” are 
to his credit. In the sportscasting 
category he conceived ‘“Today’s 
Baseball,” the show which reenacts 
the day’s biggest ball game, core 
plete with sound effects. Hockey 
fans in both this country and 
Canada rate him the No. 1 hockey 
sportscaster. 


Tex & Jinx 


=—_—_— Continued from page 27 —— 


was reported,” he declared, “that 
‘more than a thousand’ letters of 
protest against our comments on 
the McCarthy-Army controversy 
flooded NBC. The truth is that the 
total file of responsible signed let- 
ters addressed to executives at 
every level of NBC was less than 
30. Our total of signed and un- 
signed letters on that subject was 
less than 50. By contrast, 3,000 
letters came in after Jinx’s inter- 
views with (architect) Frank Lloyd 
Wright—all favorable. We sstill 
believe controversy can be com- 
mercial, so long as it is handled 
with taste and intelligence and 
equal time to both sides, rules from 
which we have never deviated on 
mike or camera.” 


Admiral-Sheen 


=—_—__- Continued from page 25 


























markets as possible. And they fig- 
ure they’ve got the package to 
force the issue. 





‘Many Protests’ 

Bishop Sheen, knowing of one 
complaint from an Admiral distrib, 
said that after a leak about the 
proposed cutback in affiliates, 
there were many protests to Ad- 
miral and prexy Ross Siragusa. 

Siragusa, said Bishop Sheen, 
was cognizant of the protests, and 
that “he is too much of a business 
man to lose all of the goodwill he’s 
built up. I’m sure Admiral will go 
on with 200 now,” the clergyman 





said, 








From the Production Centers 


Continued from page 28 


over the air by pilot Capt. Philip Blown of how his British plane 
was shot down by the Chinese. Grim made a tape recording of the 
interview and put it on his 10:30 show the same night. ‘The “broadcast 
signal caught by him traveled from Hong Kong to London, ‘the latter 
a distance of 11,176 miles from here. One of Grim's hobbies is tuning 
in on the shortwave monitor and this time it paid off, KSTP*TYV claim- 
ing to be the nation’s only station to carry the actual story from 
Blown’s lips . . . Dick Hance, KSTP-TV staffer, making a movie about 
Minnesota’s 10,000 lakes for distribution to a dozen of this trade area’s 
tv stations. Gene Ward, New York Daily News columnist, here in con- 
nection with project. 


IN SAN FRANCISCO ... 


Bob Fouts has been named sports director of KOVR-TV, Stockton, 
which is scheduled to go on the air Sept. 6 . . . Coca-Cola has bought 
Dottie Hansen’s “Hi-Time” on KGO-TV for 26 weeks this fall .. , 
Ed Hewitt, formerly with MCA, has joined KGO-TV as a salesman .. , 
Jack DiMello, former musical director for Del Courtney, now a sales- 
man at KROW .. . Wanda Ramey’s sharp interview show dropped 
Aug. 30 temporarily by KGO-TV and replaced by Ben Sweetland and 
a how-to-win-success show .. . “Success Story” expanded to one hour 
especially to cover the story of the San Francisco International Air- 
port ... “Annie Oakley” switches from KPIX to KGO-TV on Aug. 30 
.. . Curtis Peck, KNBC chief engineer, transferred to Hollywood .. . 
KQED, Bay Area educational tv station, doing a series of programs 
on the U.N... . Bill Weaver’s KCBS afternoon show devoting one day 
a week to a salute to a California community. 


IN PHILADELPHIA .. . 


Mary Wilson, WPTZ commentator, received $100 check for her stint 
on an NBC colorcast depicting Philadelphia’s fire prevention program. 
She sent the check to what she called the “real stars of the production,” 
Firemen’s Relief Fund . . . Radio station KYW has nixed deejays 
playing platters which plug brand name products ... Topping the 
list are the “Muriel” lilt and the Gillette Cavalcade of Sports march 
... John “Chick” Kelly, press agent for WPTZ, staged special press 
showing (11) of NBC’s colorcast of ground warfare from Ft. Meade, 
Md. ... WIP, which has already lined up broadcasts of the Villanova 
football games, has also arranged to pick up the Notre Dame grid 
schedule . . . Bill Givens, KYW disk jockey, was cited by Veterans 
Administration in recognition of “his outstanding work for hospitalized 
war vets 


IN CLEVELAND ... 


Bill Todd puppeteering on Glenn Rowell’s Saturday morning WNBK 
stanza . . . Florence Roth hypoed TV Guide day at Chippewa Park 
with score of broadcasting personalities including Maggie Walff, John 
Fitzgerald, Hinky Dinks, Johnny Andrews, Gene Carroll, Jackie Lynn, 
Woody Woodell, Kousin Kay & Coco ... WJW’s Tom Carson did two- 
hour circus pickup ... Norman Bergholm new WSRS executive direc- 
tor ... WEWS program exec Dave Baylor off on fishing trip .. . Gerald 
G. Marans leaves WEWS to become production manager at KQED... 
WGAR’s Ruth Allen nominated for Press Club Board . . . NBC flack 
Bob Horan in West Virginia week-long hiatus . .. Joan Bendell named 
WSRS flack . . . WDOK’s Tex and Glenn get added half-hour stint 
at 7:30 p.m. ... Norman Wain from WNYC, disking at WDOK and 
Walberg Brown, ex-NBC, spinning records on Candlelight hour .. . 
Lloyd Yoder, NBC general manager, back from Coast hiatus. 


__ Pabst's 1 Big Pix Clips Package 
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both sides are too obvious to let ;’identifying some theatres where 
this pass into limbo as a mere one- | Pix are playing. He carried on a 
shotter without a future. pair of interviews, with Mona Free- 
A 1 f tuniti man up near the forepart and with 
couple Of Opportunities are | Miss Saint after the “Waterfront” 
age a oe up immediately. | footage. The cameras played on the 
e first will be on Sept. 1 in| Garden crowd after the tussle, both 
Philly when Kid Gavilan meets competitors being shown right 
later 122) ine Friece_withe Jinan | aftet, Moore's TKO of Johnson in 
Carter going against Paddy De- . round, for a meaty fillip 


Marco. Both Coast cities will be ot the wineue. 
similarly blacked out in tv and 
hence it will be interesting to see 
what pictures showcased in the re- 
spective towns will be made avail- 
able for the parlor populace in the 
highlight form. 

Pabst had originally announced 
“Caine Mutiny” (Col), “On the 
Waterfront” (Col), “Living It Up” 
(Par), “Rear Window” (Par) “Val- 
ley of the Kings” (Metro) and 
“Apache” (UA) as the bally en- 
tries for “Bits.” “Valley” (Robert 
Taylor, Eleanor Parker) was drop- 
ped and two others substituted. 
Warner’s “Duel in the Jungle” 
(Dana Andrews, Jeanne Crain, 
David Farrar) and UA’s “Man With 
a Million” (Gregory Peck). There 
were three vivid scenes from 
“Caine” (Humphrey Bogart, Van 
Johnson, Fred MacMurray), a crazy 
bit from Martin & Lewis’ “Living” 
(with Janet Leigh), a solid three- 
some from “Waterfront” (Marlon 
Brando, Eva Marie Saint, Kod Stei- |” 
ger, Karl Malden), a single from 
Alfred Hitchock’s “Rear Window” 
(James Stewart, Grace Kelly), Burt 
Lancaster singlehandedly battling 
the enemy in “Apache” (with Jean 
Peters in a romantic insert), a 
swiftie from “Duel in Jungle,” with 
“Minion” bringing up the rear for 
a nifty finish. 

Stanza ended just past 11 from 
its regular 10 o’clock start, Weak 
link was the between pic summary 
of how the fight was going, with 
Dennis James as ringmaster. Either 
his telephonic information was bad 
or his ad libs were dropped on the 
way to the studio because a fan|§~* 
interested in the progress of the 
fracas got a minimum of intelli- 
gence. More important, he muffed 
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Your Lucky Strike Hit Parade says: 


4 2 
"So long for a while 


And presents a special summer service 

























During its 12-week 
hiatus Your Hit Parade 
will list in this space 
the seven top tunes from 
Your Hit Parade Survey 


Here are your Lucky 7 tunes that 
you would have heard last Saturday 


night, as determined by Your Hit 1. Hernando’s Hideaway 
Parade Survey, which checks the : 

best sellers in sheet music and : 2. Hey, Ther e 

phonograph records, the songs most 


wee camcet RR 8. The Lite Shoemaker 
4. Little Things Mean a Lot 
5. Three Coins in the Fountain 
6. The High and the Mighty 
7. Sh-Boom 





PL Be sure to watch Your Hit Parade’s summer replacement 


Saturdays at 10:30 P.M. (N.Y.T.) 


PRIVATE SECRETARY ’srareivs ANN SOTHERN *'nsc tetevision network 


aN 8 Ri sear rtgialat Ais taastine Aa tis: 
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RADIO REVIEWS 
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THE WORLD OF JAZZ 
With John S. Wilson, 

Simon 
Producers: Wilson, Simon 
30 Mins., Mon., 9:35 p.m. 
COCA COLA 
WQXR, from New: York 

(Hilton & Riggio) . 

WQXR has finally let its long- 
hair down. The predominately 
classical New York indie has 
latched on to a jazz series that 
could hold on to its constant dial- 
ers as well as bring in a flock of 
new fans. 

Series should be subtagged an 
academic adventure into the world 
of jazz. Fortunately producers 
John S. Wilson (N.Y. Times jazz 
critic) and George Simon (Metro- 
nome mag editor) didn’t let their 
format fall into a pedogogic rut as 
happens to most of the jazzophiles 
when they start exploring and ex- 
pounding on this American musi- 
cal form. The introductory patter, 
handled by Wilson, is bright and 
breezy. He doesn’t get too pro- 
found and yet he doesn’t talk down 
to the listener. Simon, too, is 
pleasant and informal with his per- 
sonality yarns. 

On the teeoff show Monday (16), 
stanza was just a shapeup run. 
Wilson showcased wax examples of 
musical styles and performers to 
be dwelled on at length on subse- 
quent shows. Next Monday’s 
course, for example, will be the 
blues which only got a brief rep- 
resentation on the opener via a 
Bessie Smith waxing of “Nobody 
Knows You When You're Down 
And Out.” The disk whetted the 
appetite for more of the same and 
if the boys dish it out properly, 
they'll have no trouble holding on 
to the dialers for the rest of the 
run. 

There’s plenty of hot jazz wax 
around now since most of the rec- 


George 


ord companies have been pouring 


it out on the market so the pro- 
ducers should have no_ trouble 


making the series listenable as 


well as informative. Gros. 





OZARK JUBILEE 
With Red Foley, 
Crossroads Gang, guests 
25 Mins.; Sat., 10:05 p.m. 
ABC, from Springfield, Mo. 


It’s doubtful whether there’s a 


DOCTOR SIX GUN 
With Karl Weber, 


others 
Director: Fred Weihe 
Writers: George Leffers, 
Kinoy 
30 Mins., Thurs., 8:30 p.m. 
NBC, from New York 
Science and morals in the old 
west were the substance of the new 
network arrival, ‘Doctor Six Gun,” 
when heard (12), Writers sought 
the current dramatic upbeat on 
realism but settled finally for to- 
day’s cliches. In a story in which 
hero, Doctor Six Gun, succesfully 
ends local intolerance there was a 
superabundance of dramatic con- 
trivances, like the doctor, after all 
his years of purity, feigning suc- 
cessfully a heart as black as those 
of the hooded hoodlums he’s try- 
ing to catch molesting “furriners.” 
The NBC radio drama’s aim is at 
the younger audience, judging by 
the block its contained in—pre- 
ceded by Roy Rogers and followed 
by “Scarlet Pimpernel,” but not 
satisfied with the former's simple 
mechanical anachronisms, “Six 
Gun” shot for some public issues 
more evident today than yester- 
year. Because the program didn’t 
draw its realism from something 
resembling ageless human frailty 
but rather from the broad scope of 
today’s events, it was more preachy 
than action-filled or good. Rather 
than depend on the Roy Rogers 
tune-in factor, best NBC_ should 
sharpen up the ‘Six Gun” format. 
Acting by Karl Weber, as the hero, 
and Bill Griffis as his gypsy cohort, 
was appropriately broad. Art. 


Bill Griffis, 


Ernest 





Graty Martin’s 


wide enough audience to warrant 
a network spotting for this hill- 
billy-styled show. Program is 
strictly a hayseed production and 
as such is completely limited in 
appeal to those who favor yokel 
humor and cornball song styling. 
In addition, the drawling manner 
in which the cast handled their 
lines made for difficult understand- 
ing on opener Aug. 7. 

Airer stars Red Foley, whose ap- 
pearance on radio’s “Grand Ole 
Opry” and Capitol Records output 
have established him as a leader 
in the mountain music field. Singer 
gave his usual alfalfa treatment to 
several tunes, with guest songstress 
Jean Sheppard also giving twangy 
delivery to a couple of numbers. 


| HAPPINESS EXCHANGE; 

| With “Big Joe” Rosenfeld 

| Producer-Director: Rosenfield 

| 120 Mins., Mon.-thru-Sun., 12 Mid. 
| Participating 

WMGM, New York 

“Big Joe” Rosenfeld, expatriate 
of New Orleans. has been bounc- 
ing around New York radio with 
his “Happiness Exchange” since 
May, °49, depending on audio ad- 
dicts whose tastes are more maud- 
lin than musical. Nasal and south- 
ern-accented Rosenfeld nightly 
runs three or four people in need 
of assistance, mostly financial. Call- 
ing them “cases” and borrowing 
from John J. Anthony's habit of 
“no names please,” the gabber has 
each give an historical “hard sell.” 
Afterward, emcee takes phene calls, 
letters and studio gifts, in the form 
(when heard) of $1, $2, $5 and $10 
gifts to tide the needy over, amid 
his “thank you, cousins” and “God 
Bless You.” Rosenfeld professes 
feeling that giving makes the giver 
happy as well as the recipient— 
hence the show title. 

“Happiness Exchange.” despite 
seeming here to be real small town 
programming, apparently has 
enough of a New York listenership 


to get enough change to help his | 


Humor was strictly geared for hin- 


terland consumption. ess. 
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less fortunate ‘‘cousins.” 
lowing, judging from one-way 
Ameche conversations, is strongly 
behind him. 

Rosenfeld himself has a quality 
ranging from what seems genuine 
warmth — he certainly demon- 
strates a tremendous memory—to a 
misplaced religioso flavor. Much 
of his spiel, 


or just a hohum. 


Type sponsors heard were most- | 


ly of mail order calibre on ‘‘Happi- 
ness Exchange,” 
delivering all the pitches in the 
same way he discussed his needy 
guests. Art. 


Wrigley Sticks 
Chicago, Aug. 17. 
Wrigley gum firm, which picked 
up CBS’ “FBI In Peace and War” 
for a six-week summer hitch, is 
staying on into the regular season. 


New pact starts tomorrow night 
(Wed.). . 
Arthur Meyerhoff agency han- 


dles the billings. 











The new book just published by 
Lanole Products titled “SCALP HEALTH 
AND HYGIENE” and released through 
the Lanole Scalp Clinic reveals a 
startling mew concept in the scalp 
structure and hair growth. It takes 
you behind the scene of ten full years 
of research into the scalp structure, 
its chemistry and its function. It exe 
amines the causes of scalp failure 
(baldness), scalp itch, dandruff and 
many other scalp conditions. “We 
must understand the causes of scalp 
disorders,” declares A. P. Abbey 
noted trichologist, “if we ever hope 
to correct these conditions and pre- 
vent the tragedy of baldness.” This 
new book treats the scalp as an ore 





FALLING HAIR CAN BE STOPPED 


gon-part of the human body and not 
os a vegetable garden or lawn. 
There is no hair seed; no scalp fer- 
tilizer. 

It teaches a new and revolution~ry 
method in scalp hygiene, how to pre- 
vent scalp failure and baldness. Learn 
the truth about hair oils, water, mas- 
saging and brushing. This book com- 
pletely debunks all this nonsense 
about guarantees, growing new hair 
in 30 days and other confusing and 
misleading advertising. 

Write for your free bocklet to the 


LANOLE SCALP CLINIC 


13401 Gratiot, Dept. 13-T, 
Detroit 5, Mich. 








sient lan de arnadtn et ee 


His fol- | 


in segments heard, | 
drew a decidely so-what reaction 


with Rosenfeld | 


|THE AMERICAN STORY 
| With John Facenda 


Producer-Directors: Fred Karch, 
Mary Margaret Kearney 


30 Mins., Sun. 10 p.m. 


WCAU, Philadelphia 

New series presented by the 
American Historical Society and 
Broadcast Music, Inc., is meatier 


than most dog days’ fare. Segment 
shapes up as a timely stressing 
of the country’s founders, particu- 
larly the ones responsible for our 
liberal tradition. The material is 
selected by history professors, 
recognized authorities in_ their 
field, and has been adapted for 
radio by Sidney T. Loupas. 
Format couples a narrator and 
sketches, the whole primed with 
music of the period and sétting. 
This session (15) was devoted to 
Roger Williams, founder of Rhode 
Island. Instead of straight narra- 
tion, John Facenda brought out 
biography of the colonist by queries 
directed at Williams’ associates, to 
unearth pertinent early facts. 
Beginning with the _ frivolous 
reign of James II and running 
through the Pequot Indian Wars, 
the script covered a lot of ground 
but proved fast and informative 
as it related the trials of Williams 
in colonizing Rhode Island, a dem- 
ocratic corner in Colonial America 
where liberty of conscience was 
guaranteed in the patent rights. 
With the avowed purposes of in- 
stilling a better knowledge of the 
nation’s past, the finale seemed a 
little abrupt as it launched into 
a hat-passing pitch “Send $1 to 
{Box 1776. Strike a blow for Free- 
dom.” Money will be used to help 
restore Washington Square in 
Philadelphia. Facenda’s distinctive 
voice is a major asset. Music is 
too insistent at times, particularly 


in the bridges. Gagh. 
ADVENTURES OF SCARLET 
PIMPERNEL 


With Marius Goring, others 
Producer: Harry Alan Towers 
30 Mins., Thur., 9 p.m. 


On the NBC Radio network for 
a month, the British-made ‘“Adven- 
jtures of the Scarlet Pimpernel” 
| rounds out what seems a juve block 





NBC, from New York (transcribed) | 





a 


Inside Stuf—Radio-TV 


There seems to be a mistaken notion among some tv critics that 
comic Gene Sheldon, who’s been appearing on Colgate’s NBC-Ty 
“Summer Comedy Hour,” is deliberately appropriating old vaude rou- 
tines for his stint on that show. Sheldon has been doing takeoffs on 
Charles Chaplin, Buster Keaton, Harry Langdon, et. al., for a num- 
ber of years. Although he broke into show biz about 30 years ago and 
was popular in and around Columbus, O., in that era, Variety finally 
caught up with him for its New Act files in 1939, when he appeared 
at the Strand, N. Y., in his panto-guitar act. Reviewer Abel made a 
number of favorable observations, noting particularly his Buster Keaton 
impression and instrumental work. 





Television is sometimes credited with more than it deserves. Case 
in point is that of young John Stix, a director who, to go by the cur- 
rent ballyhoo, came into prominence with a couple of playlets (includ- 
ing “The Duchess and the Smugs”) on the CBS-TV “Omnibus” last 
season. On those clicks, it’s claimed in his behalf that he snared 
“one of the theatrical plums of the year,” directing Helen Hayes in 
“What Every Woman Knows,” which will open in L. A. and then go to 
Frisco, with a national tour in prospect. Although Stix has had limited 
legit credits, such as “Take a Giant Step” (on Broadway) and “The 
Father” (off it), Miss Hayes knew his work intimately since he staged 
her 1951 production of ‘Mary Rose” for ANTA. Thus Stix was a known 
quantity to the actress before his “Omnibus” deliveries. 





Gene Von Hollberg, third veep of the American Society of Music 
Arrangers, in reaction to Vartety’s story last issue on the predicament 
of the arranger in television (as against his former prosperity in radio) 
points out that ASNA*is under the wing of the American Federation 
of Musicians, or more exactly Local 802, whereas the recently organized 
Composers Guild of which Leith Stevens is president, is entirely 
separate. The latter is an attempt to forge a new concept of re-use 
fees, via ultimate labor union negotiations, covering music written for 
mood, dramatic, narrative and similar purposes, 





s 

Some 50,000 mothers and children from 45 Alabama counties and 
four states were lured to the Alabama State Fairgrounds for the 
“Mom’s Day Out” stunt promoted by WAPI, WAFM and WABT, with 
the Birmingham News and Birmingham Post-Herald, owners of the sta- 
tions, as co-sponsors. There were four grandstand shows on the cuff 
featuring station personalities with “Miss Alabama” as co-femcee. 
Prizes for letters on “My Mom Is the Best” were given out hourly. 
The Fair Assn. reduced rides to a nickel on a coupon tieup. Event was 
such a click that Henry P. Johnsten, prexy of the NBC affiliates, plans 
to put it on annually. 





Arthur Hanna, staffer of the American Theatre Wing and a radio 
soap opera director, is currently in England studying British radio 
and tv methods. He’s there as a guest of British Broadcasting Corp. 

Among Hanna’s serials are “Our Gal Sunday,” “This Is Nora Drake” 
and “Right to Happiness.” 





How many radio stanzas have been going for a quarter of a century? 
CBS’ ‘“‘Let’s Pretend” will enter the circle this Saturday (21) with 


jon Thursday nights. Being British,| “The Dun Horse,” an American Indian legend. Two members of the 


stanza heard (12) 
| derring-do. There was, however, a 
flippancy in the person of the 
| Pimpernel s portrayer, Marius 
Goring, that lent itself well to the 
kind of things the swordsman 
should have done to extricate the 
beautiful maiden and her demented 
but brilliant father from the 


revolutionists, 


The Pimpernel, after a too long 
discourse with the maiden over 
the state of her father, rescues 
him, in all too brief a scene for 
Suspense, from a prison. The rest 
of the show, some 20 minutes, is 
used mostly to keep the vengeful 
old man from spreading bubonic 
plague throughout the Continent. 
Show hit broadly at both and 
adults and juves, being as it was 
|in the time during the summer 
| Which belongs to both age orders. 
|It didn’t however, have enough to 
| fully Satisfy either. Art. 





clutches of the butcherous French | 


| NBC’s Hugh M. Beville Jr., research and planning director. 


| talky ! was a bit too| company founded by the late Nila Mack in 1930 (who was succeeded 
italky to fit highest standards of| by Jean Hight as director) are still with it. 


Maurice Brown, now 
conducting the string ensemble and the show’s composer, played cello 
in the initial airing. Gwen Davies was a moppet performer who gradu- 
ated to emcee and star actress. 





As of July 1 the nation’s telesets stood at 30,717,000, according to 
June's 
contribution to the viewing pot was 306,000 receivers, 80,000 or 35°0 
above that of June of 53. 
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With Louis Candy, Ted Bryant 
120 Mins.; Sat., 2 
Participating 

KITE, San Antonio 


Being blind makes no difference 


p.m. 








Radio Followup 








cavalcade, to be retailed at $27.50, 
truly a_kingsize anthology) as 
Johnny Mercer emceed the pro- 


ceedings Sunday (15) ni y 
CBS. y ) night over 





| by’s) alltime favorite, “Stardust”: 
and thence into “Sweet Leilani,” 
“Small Fry,” “Road to Morocco.” 
“White Christmas” (trailer for the 
upcoming Paramount filmusical, 
with an October release men- 
ieee eee a kaleidoscophic re- 
| prise. rosby menti erli 
a de ntioned Berlin 

Satchmo, Hope, Barry Fitzger: 
|Donald O’Connor sna cones 

credits; saluted “the many he has 
| worked with on wax” over the 
| years. It was all part of the pat- 

tern of “the most heard voice in 
| the world.” Abel. 





GF’S ‘B’FAST CLUB’ BUY 


Quite a commercial for the new i 
| Bing Crosby 20th anniversary Decca | th 
| album (41% hours of The Groaner’s | 


| 


| ordinary 


| 
| 


Heusen, Mercer, 


| who operates in the control room 


| 


| 


to Wally Parr who is billed as San 
| Antonie “only blind disk jockey.” 


| Show is being aired for two hours | 
| each Saturday afternoon. First 
|hour is devoted to “Today’s Hits” 
|}and brings the top tunes of the 
| day with a few of the new tunes 
|just received in the station’s 
library. The second hour is devoted 
| to “The Crooner Club” and pre- 
og Bing Crosby and other vocal- 
ists. 

Despite his handicap, Parr has 
wide knowledge of music, and 
e various recording artists of the 
day. His line of breezy chatter 
keeps the show moving along at @ 
fast pace. His anecdotes are in 
good taste and now and then to 
give a change of pace he uses 


WALLY PARR SHOW 
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: F | several voice changes 
Rt Bb in solo opportunity with | effect. oe SPECIAL WEEKLY 
. . ; » ‘e S| 
Waters”): hie sine (“Muddy| Several segments of the two- 
Hoagy Carmichael for Ce ies to | hour show are sold and Parr reads a &, 
’ us ‘\TOS-/the commercials in fine style. 


These are previously sent to him 
and transposed by him into braille 
which he reads as well as the 
disk jockey with sight. 
His sense of timing is also perfect 
using a special open face clock in 
the studio to time himself. 
Program contains newscasts 
each hour and half hour ably 
read by Ted Bryant. Spinning the| = es 


records for Parr is Louis Candy 
EVERY DAY 
ON EVERY CHANNEL 


\\BROOKS 
if COSTUMES 


FROM $19.00 


TRANSIENT ROOMS ALSO AVAILABLE 


HOTEL . 
YVinstew 
pod Madison Ave. & 55th St. 


Ralph Hamrick, Mgr. * New York City 


a 











and ably produces fhe show. 
All in all pleasant listening on a 
Saturday afternoon. Andy. 








Below-Border Tint 

















General Foods has bought six 3 West 6st St., N.Y.C. Tel. PL. 7-5800 
| quarter-hours of ABC Radio’s ; Mexico City, Aug. 17, me me 
Broektast Club” for a_ special | Ps is color program aired in — 
iypo for Jell-O Instant Pudding at | Mexico was telecast yesterday | a TV 
the end of September. GF will | ‘Mon.) via XHTV here. Station || Radio- Producer 


show in the two-week period start- 
| ing Sept. 20. 
| 


| deal, 


|Sponsor the Monday, Wednesday | 4ired the color prints on two “Fay- 
and Friday 9 a.m. segments of the | Orite Story” episodes. 


Young & Rubicam agented the | made its tint bow imthe UsS 
ja WNBT, N., Y., color showcasing, | 


Four Years with a National top inde- 
pendent packager. Extensive live 
and film experience. Familiar with 
agency and network operations. Box 
© V-81654, Variety, 154 W. 46th Street, 
Via | New ere, POs oc: «=f 


Color presentation came off the 
same day that the Ziv vidpix series 
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| Television Chatter 


—_——_ 








New York 


Mike Foster, CBS-TV press info 
chief, vacationing on Nantucket... 
WNBT’s Toni Southern and emcee 
Allen Ludden pairing for Aug. 30 
preem of “Sentimental You” . . 
Virginia Vincent supporting Paul 
Stewart in Flamingo Films’ “Top 
Secret” shooting at Parsonnet Stu- 
dios .. . Herb Sheldon airing first 
regularly skedded space weather 
forecasts on his WNBT “Saturday” 
stanza... WCBS-TV “filmflammer” 
Glenn Hasselrooth vacationing at 
Vineyard Haven, Martha’s Vine- 
yard ... Dick Ward, tv production 
head of Raymond Spector, back 
from a biz (“This Is Your Life’) 
and vacation trip to the Coast... 
Robert Dale Martin, CBS-TV asso- 
ciate casting director, back from | 
vacation Joe Silver, ex-Red | 
Buttons, getting feature billing in! 
“Walk Tall,” the Paul Hartman re- 
vue now in tryout. He’s in half a 
dozen numbers ... Harry Sosnik 
signed to baton the music for 
Janet Blair in her drama and 
thrushing stint) on Armstrong’s 
“Circle Theatre” Aug. 31 opener 
... CBS-TV slots Whitney Museum 
and Museum of Modern Art Satur- 
day specials, Oct. 9 and 16, respec- 
tively, at 6:30 pm. . .. CBS-TV 
cocktailed Joan Caulfield (“My 
Favorite Husband”) last night 
(Tues.) at Hampshire House... 
Sam Levenson, after his Las Vegas 
date, joined family at White Lake, 
N. x. : 

On the 17th floor of CBS: Nancy 
Cammarota, “Person to Person” 
administrative asst., back from 
three-week honeymoon at Lake 
Placid, N. Y., with Daniel Salmon. 
Franklin Schaffner, director of 
“Studio One” and “P to P,” spend- 
ing summer in Spain with spouse 
... Rebe Holder, Ed Murrow’s new 
secr’'y, on ABC-TV’s “Who’s the 
Boss” last Friday (13). Dorothy 
McDonough, Murrow’s Gal Friday 
for seven years, off for a long 
European vacation. Murrow and 
family off last week to the Bar- 
bados. 

Back from the Coast where he 
did “Battle Taxi” pic, actor Jay 
Barney was promptly booked for a 
role on DuMont’s “The Stranger” 
this Friday (20) which he’s re- 
hearsing after his 8:30 to 5:30 ac- 
tive duty stint with the Signal 
Corps Photographic Center where 
Lt. Col. Albert McCleery (“Hall of 
Fame”) is conducting tv seminar 
for Army personnel. 

Bob Drew on NBC-TV ‘“Fron- 
tiers of Faith’ next Sunday (22)... 
Hermione Gingold, of recently 
closed “Almanac” on B’way, on 
panel of CBS-TV’s “What's In a 
Word” tomorrow (Thurs.) as one- 





shot sub for Faye Emerson who's 
to appear in Newport, R.I., in her | 
new play, “The Lady Chooses.” .. 

Peter Fernandez and wife Marian 

Russell flown back from Bermuda | 
where they had appeared as Mr. | 
& Mrs. fishing team in fourth epi- | 


sode of “Charter Boat” series be- 
ing filmed on Darrell’s Island by | 
Atlantic Productions. Miss meeres | 


goes into “Telltale Clue” on CBS} 
tomorrow (Thurs.) and Fernandez | 
begins running role on CBS Ra-| 
dio’s “Aunt Jenny.” Milton | 
Kraemer tapped for WNBC-WNBT | 
ad and promotion dept. 


Chicago | 


Don Gallagher commuting be- 
tween Chi and New York for film 
assignments at both centres ... 
WNBQ's Thursday night paneler 
“Its A Curious Thing,” hosted by 
Don Herbert, checks off next week 
to make room for NBC-TV’s Lux 
drama hour . Bob Atcher 
launches a new Saturday morning 
half-hour on WGN-TV Sept. 18 for 


the Toy Guidance Council . . . Jim 
Troy, Chi NBC-TV unit manager, 
vacationing in Colorado . . . WICS, 


Springfield UHF'’er, remoting four 
hours of programming daily from 
the Illinois State Fair this week 
: . . Singer-actress Etta Moten 
Joins Wed Howard’s “Melody Mag- 
azine” daytime deejay strip on 
WNBQ .. . Standard Oil of Indiana 
Will again bankroll the Monday 
hight “Chicago Bears Quarterback 
Club” via WGN-TV ... Dort Clark 
doubling from the “Wonderful 
Tow n” legiter cast into NBC-TV’s 
A Time to Live” soaper . . . Pure 
Oi! spotting “Badge 714” on WGN- 
Z in October . . . McLauglin's 
anor House Coffee taking over 
Clint Youle’s 6 p.m. WNBQ weather 
Shows on Tuesdays and ursdays, 


Plus a weekl ackage of seven 
Station beoae . 4 


r; Ottawa—Carl F. McCaull, former 
\itio announcer in the Maritimes 
“i ' Canadian Broadcasting Corp., 
coe cen named program director 

CBC’s new Halifax television 








outlet, CBHT, schedtiled for: late 
autumn opening; -- - see . 


‘Biggest Bus in World’ 
Rides Steve Allen Show 
As 1-Shot Commercial 


Greyhound Lines picked up the 
tab for last night’s (Tues.) Steve 
Allen show on WNBT, N. Y., in a 


.| special stunt for the bus outfit. 


Greyhound’s Scenicruiser, billed as 
“the biggest bus in the world,” was 
parked outside the show’s usual 
origination point, the Hudson Thea- 
tre on 44th St., where the public 
got a preview as the stanza un- 
folded inside, outside and atop 
the vehicle. 


Allen’s audience were passengers 
aboard the bus with production 
numbers built around it, one of 
them being Eydie Gorme and Steve 
Lawrence duetting atop the 
Scenicruiser in “Love on a Grey- 
hound Bus.” Allen conducted a 
tour of the double-decker, inter- 
viewing passengers and _ driver, 
with Greyhound v.p., and genera) 
manager John P. Hightower as 
guest. 

Pre-midnight show came under 
the aegis of Bill Berns, special 
events director of WNBC-WNBT, 
the NBC o&o’s in Gotham. 





Albany—John D’Auitolo, former 
account exec with O. L. Taylor Co. 
and ex-member of the WCBS,-New 
York, sales department, has been 
appointed national sales manager 
of WTRI-TV. 











Crosley Talent Hypo 


Cincinnati, Aug. 17. 

Crosley talent staff has been 
bolstered by additions of Billy Lee 
Holmes and his wife, the former 
Phyllis Brown, “The Melody Mr. 
and Mrs.” from WLS, Chicago, for 
the Midwestern Hayride radio and 
tv shows. 

Other newcomers are Jim Fidler, 
the radio and ty weatherman, and 
Kenny Price and Glenn . Scott, 
instrumentalists, for the Midwest- 
ern show, and Pete Conn, guitarist, 
from Chicago, for Bill Bailey’s 
show on WLW-D, Dayton, O. 


Calif. Radio Outlets 
Form Regional Web 


Five California radio stations 
have banded together to form a 
regional net which will offer na- 
tional spot advertisers combined 








facilities of all five or any combina- 
tion of three at uniform rates with 
discounts of up to 20%. Formation | 
of the web, which is named the | 
California Valley Group, was an-| 
nounced last week by Avery-Kno- | 
del, which is the station rep for all | 
five outlets. 


Stations involved are KFRE, 
Fresno; KERO, Bakersfield; KHSL, 
Chico; KROY, Sacramento and 
KVCV, Redding. All are CBS af- 
filiates with the exception of 
KERO, an NBC outlet. Of the 





five, one, KFRE, is a 50,000-watter. 


20,000,000 Telephone Entry Blanks 
As Bra Buildup for ‘Stop Music 


One of the biggest advertising- 
merchandising campaigns ever to 
accompany a network tv entry is 
currently being prepared by Ex- 
quisite Form Brassieres. which will 
sponsor “Stop the Music” on alter- 
nate weeks on ABC-TV starting in 
September. Firm has already set 
aside $700,000 in ad coin, this’ sum 
to be matched by participating re- 
tail stores, and has printed 20,000,- 
000 telephone entry blanks for the 


quizzer, with orders for more com- 
ing in from the stores. 

Back of the campaign—and back 
of the acquisition of “Stop the 
Music” as a vehicle for Exquisite 
Form’s first tele venture—is a “get 
’em into the stores” campaign, to 
revolve about the telephone fea- 
ture of the quizzer. If a viewer 
wants to be called on the phone, 
she (or he) has to go down to the 
local retail store for an entry 
blank. And the stores have moved 
behind the campaign to the point 
where they’re now clamoring for 
more blanks. 

So great has been the demand 
for the latter, that Exquisite Form 


, has set up a deal for stores to buy 
additional blanks at cost—$10 for 
| 20,000 blanks. Some 2,000,000 more 
| blanks have already been ordered 
| via this method, bringing the total 
'to 22,000,000. Such outlets as 
Macy’s, N. Y.; Hecht’s, Washington 
and the White House in San Fran- 
cisco have told Exquisite Form 
| they can get rid of 50,000 blanks a 
| day. 
Ad campaign, which will amount 
| to $1,400,000 on a co-op basis, wil) 
| kick off the first week in Septem- 
| ber, plugging both the show and 
j the fact that viewers must come 
ito the stores for their contest 
blanks. Additionally, ABC, in line 
with its projected fall ad campaign, 
| will run additional copy plugging 
| the show. And accompanying all 
this will be point-of-sale displays 
and other promotional material. 
While format of the program has 
| been altered to include studio con- 
| testants, the telephone feature will 
| still be the mainstay of the quiz- 
| zer, since it’s the gimmick around 
'which the entire campaign is 
| wrapped. Each studio contestant 
will compete against a telephone 
contestant, thus maintaining the 
number of home winners at a high 
| level. 
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The Acme Story and WATV 


) The. American Stores 
Company, one of the 
‘largest food chains in 
the nation, operate the 
heme Super Markets— 
with 132 outlets in 
northern New Jersey 


Fetaye | Staten island. 


TWELVE WEEKS AGO 
Acme added the Look 
Photoquiz, with Paul 
Brenner — five quarter 


hours per week. 
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" 
Speaking of moving. . . the big surge, the big shift is to NBC radio. . . where 
listeners are moved to laugh, to cry, to buy. Programs and sponsors are switching. More and more 
listeners are switching. It’s all part of the new excitement on NBC this Fall! 
Take Tuesday night . . . a great new day for radio. Two long-famous shows, Lux Radio Theatre and 
People Are Funny, are moving to NBC and bringing their fans with them. Other programs have 
een juxtaposed . . . to make Tuesday night one solid can’t-leave-it-for-a-minute mass of entertainment. ; 
J 
Side by side, the seven programs below, guarantee audiences in the millions at a cost in 
pennies, for every Tuesday night advertiser. If you move fast, there are still one or two opportunities 
for you to join this great NBC evening. We suggest that you call your NBC representative now. 
No wonder the big Tuesday night shift is to 
a service of Radio Corporation of America 
SR eC ER eR ee ae ee | 
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* Sponsored by The Gillette Co.; The Toni Co. Division, and Radio Corporation of America, 
oan eddy ype thon “ee eaters! Insurance Co. of America, Radio Corporation of America, | 
Lewis-Howe Company, Carter Products Inc., Liggett & Myers Tobacco Co, Inc. : | : t 
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JARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the I 0, top-rated 
film shows listed in each case, and their competition shown opposite. All 


ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 









































DAY AND JULY SHARE USE TOP COMPETING PROGRAM 
= AND TYPE scsi STATION DISTRIB. TIME RATING (%) SETS IN| PROGRAM STA. = RATING 
CHICAGO Approx. Set Count—1,800,000 Stations —WBBM (2), WNBQ (5), WBKB (7), WGN (9) 
1. Drewry’s TV Playhouse (Dr). WNBQ......... Bee eae oy ak Wed. 9:30-10:00 ...... oe a ener | ER ae 66:0 | Ldherace ot Se Wom... 73... 20.5 
2. I Led Three Lives (Dr)...... 1, SE ge ete BAG sain Vise soo 5:ds oe E00 cn’ Bee ss ee Sea rE ae © 54.6 | Name’s the Same........... WEre cc. .... 16.3 
SB. Dapereee TORN joie 0k 6 i. | oe eee MAA, So's 5 sore sc cn WO O-0000 5. 52 SR eae ) Ree eee 65.9| Drewry’s TV Playhouse.... WNBQ....... 23.6 
4. Life of Riley (Com).......... Ws ¢ x5 iss os | ... Tues. 10:00-10:30........ eee Pes sakai 50.1, Weatherman; D. Connors...WNBQ....... 19.6 
Four Leaf Clover Theatre WGN ........ 12.5 
. Se Oe I. ov ke Sb ha a ec ca ew en TUM 666 oi ve LUCE. BOO-B:50. 00s. La) ange eae a re so 51.8; Make Room for Daddy..... We x ees 8s 13.6 
6. Mr. District Attorney (Adv).. WBKB.......... Ss Saree Ges 2g Me a 2 i co SA os Me ey eageke 936:3:1 ICs. News to Bes. os6 22558 WEBM.~. 0.0%. 10.4 
7. Inner Sanctum (Myst)........ Ws 5.54 2a % ek i. , Sat. 16:60-120:30. oe es, Vata seaiee s2 re RS Gane ogee i seer ome i bi. ee 10.2 
8. Waterfront (Adv) ........... We. a. a ee LS 2 eee , SENGES: -TO:00-TViSGS sh i FRE. s.tsinces 38......... 39.2] Weatherman; D. Connors...WNBQ ...... 17.5 
| News—J. Angell......... WNBG ...... 79 
>. Wee: VEO SE? sok wees oye ae PROS eos ce : Tues. 10:30-11:00.. Se eke RE ee orig 32.5 | Four Leaf Clover Theatre...WGN ........ 12.7 
10. Boston Blackie (Myst) ....... aa eee a te Ge ose cee: ... Thurs. 9:30-10:00... i | Eons 2? aOR en re §1.7 | Place the Face. ...0.<...). .3. [Wee ae, 25.0 
PHILADELPHIA Approx. Set Count—1,600,000 Stations—WPTZ (3), WFIL (6), WCAU (10) 
1. Mr. District Attorney (Adv) ..WPTZ ......... 1 Ne ee ee a . Tues. $0:30-11:00 . ..52.. | renee > RR a 50:5 ieee ioe ce oo ee Spee es 18.8 
i CRA Ge = = ks PE = 3 oe hs ge Flamingo...... <<. Mon: ‘%00-7:30: 035. 13.8......... 5l......... 246}Dangerous Assignment. -.. .. Writs. ..... 8.8 
3. Boston Blackie (Myst) ........ MS wks oe wv oe TAG ss. ceeds <n 6 aa ee eee ase OL See ieee: 8s. aos 19.3} Hopalong Cassidy. ......... MEWS Na o.0'e oink 35 
4. Badge 714 (iffyst)............ eA ooo. sakes RC hoe eee Me Uy Co ae eee Ss. 6 eeu Reet ete 103 Cee es hese Wik 4.65.5 3.8 
5. Victery af Sea (Decum)......WFIL.......... 1 Ee el eee Tees, F-00730: « 0055-0: Ly. ee fe Ee i og Bb ees ea tee ee WCAG ise... 44 
6. I Am the Law (Myst) 4 etn os ieee Mee, ste i ay bs et a Ls eee ee 45... tas 2e8 ae See oS sca aac uae wee LS). See 10.0 
7. Foreign Intrigue (Dr) .......WCAU......... Sheldon Reynolds Sat. 7:00-7:30. ......... oe eee aa 19D Mary Theate®. .....0... 064 Li * Se 15 
8. Life With Elizabeth (Com)... WFIL........... eee eo ee Pri. 10-360-41-00 ||... Ce a nk. Bs eee 33.2 It’s News. to Mea. .:...%.<. ses WCAD is... 16.0 
S. Cees Bae OF). «i ie os . 3). ae 2, aia are res Wed. Fa Oe: . 38. So PRG es. $0... ae 25.4|I1 Am the Law............. : 6g eee 11.5 
16.. Death Valier Days (W)........<. WCAG: ....... McCann-Erickson.. Thurs. 10:30-11:00...... A Sie ea yf eS 24.T | Mymety BOGE. oo ss sees Wee. ..<.:--1608 
CLEVELAND Approx. Set Count—1,100,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. Foreign Intrigue (Dr)........WEWS ... Sheldon Reynolds . Sun. 10:00-10:30 ae Ce oes a 46 ........ 49.0| Dollar a Second jo nS . 112 
2. Liberace (Mus) ..e... WEWS . Guild Wed. 9:00-9:30... -< -...... he Se G6 ik. can, SES | Kraft TV Theatre ... SS | 25.2 
3. City Detective (Myst)........ WNBK ja Wed. 10:30-11:00.. ees tea 48 ........ 51.4) Blue Ribbon Bouts ....... WEWS ...... 19.5 
Bouts; Sport Spot .......WEWS ......156 
4. I Led Three Lives (Dr) .......WEWS “eg: eine Pri. 10:30-14:00: osc: Bee OG te We ec acks cor OT BABOON ra ee 8 eR Whew .......30.4 
5 Annie Oak'ey (W) ae eer Sat. 6:30-7:00... -4 eere Oe A vse 21.2| Film Shorts ...... a ee 32 
6. Death Valley Days (W) WEWS ... McCann-Erickson “hurs. 10:30-11:00 ......16.8 ....... es 44.3 Favorite Story.... > oo 14.4 
7. Wild Bill Hickok (W) WNBK Flamingo . -d. 6:00-6:30......... | ee — RS 18.9 Dinner Platter... ..WEWS ...... 1.6 
8. Mr. District Attorney (Adv) . WEWS we fe ae it. 7:30-8:00 | eee oes ll” ee .. WHEE: ...... 3.4 
9. Cisco Kid (W) .. WNBK | ee Sat... 6:00-6:30. .. .. Sree We Gok sooty 19.9 | Polka Time iy, ey ....WEWS 
10. Favorite Story (Dr) CU SERRE See’! a ae Thurs. 10:30-11:00 14.4 Perea atte eee 44.3 | Death Valley Days . WEWS 168 
SAN FRANCISCO Approx. Set Count—820,000 Stations—KRON (4), KPIX (5), KGO (7) 
. ee Se: waee = eS s: a ee oe hoe paar So oss 46 _ 66.3 | Bratt TV. Theatre :......ct BROW... 20.3 
si a rie MEY 0 linda - a Pimginiaias Wales ues. 29-0:60 Be hits 49 .. 55.4) Arthur Murray Party...... KRON ...... 16.7 
; — oe eemne Bere rnnceces ulid............. Sun. 9:30-10:00 ft eer ee 51.5| Television Playhouse...... aE 21.2 
4. Lone Wolf (Dr) eres MEEOE «ow phe sve ace ROMY a ei seb to od as Fri. 8:30-9:00. - + ty Us 48 «: GBF} Paneer fore oie oS KPIX 19.0 
5. I Led Three Lives (Dr)....... 14) | Ere MS p< Morn ieee meee. TOS IIS0-; ...:: 338.2 ..... oR 27.0 | News—W. Winter.......... eee sy. 6.6 
1.3 
6. I Am the Law (Myst)........ eee eer ee Ee eet Mon.. 8:00-8:30. ...:.... v3 SEAR sean Be oi .. 544 nee a eo ates pecan (ome 21 5 
7. Counterpoint (Dr)............KRON......... SS Bree Sun. $0:06-16-200 .-:.|.: 186. ........ 408. ...... SEB ee ee See ——<—.t 87 
8. Life of Riley (Com).......... BMD 5 isin Cscraa MG. boven ad ad ks 3 Bien, Te a i a ; BSc a Torin er es - a 
. wae A . on. 7:30-8:00.......... aR ee See Sa 47.6|Summer Theatre........... EE Se kcsse 22.6 
; Et 2 eee = Sf eee RE a Tess. 3009:28: ...:... 28S... 50 13.0 
10. Superman (Adv)... . ee <¢': wr Wed : : He RRR 28 hong loc <A Bake en. °°" ' 
. Flamingo......... ed. 6:30-7:00... : Re Bice eeelee 57......... 32.8|CBS News—D. Edwards..... a) tar 8.9 
Beet. See. Ss bende cw KRON ....... 72 
SALT LAKE C 
E CITY Approx. Set Count—150,000 Stations—KTVT (4), KSL (5) 
1. Liberace (Mus)............... S09 a oc F aur : 
2. I Led Three Lives (Dr)....... te io i Sie 3 —" : a | rg ion ag ae “rd eae tae, © ites. ce ee ae a 
3. Death Valley Days (W)....... KTVT..........MeCann-Erickson my Mon 9:30-10 00. ete eee oe pot bly Swen Secchi Sa Oe ee + 
4. Badge 714 Myst) ........... KTVT..........NBC...... ie, tone. a TE. ses egens 40.0| Godfrey’s Talent Scouts....KSL .....--- 40.8 
5. Racket Squad ............. ORION Bn i reg home eee i S1........, 46.6|Racket Squad ............. ae Sa 23.0 
6. Waterfront (Dr)............ KTVT.......... ht reece es a : “a0 0:00... . Se eee G66) Bateo 7165) 567. oo ee kk KTVT .......23.6 
1. Geslee Michie Gases | wae ene orth vient fe : s. . 9:30 aay re ORs hitnaa ee 37.6| Hollywood Off Beat........KSL .......-164 
aaa) ee ee ~~ tea ~ a '00-9:30.. Se istcl EE 40.3| First Run Theatre..... .... KTVT ., 203 
in ee ons. ee ee ~~ oeoeee ERO. IY 27.9|The Duke .......... AE gy 7.9 
10. Superman (Adv)............. BSL... 66s. po 0 — OT. . 19.4 ........ %3......... 26.7|Dollar a Second...........KTVT .....-- 73 
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IV’S BEST FRIEND: CUFFO PI 


NI A’s Library Deal Price Formula 


Reruns No Longer Station Ogre 


Pendulum on rerun acceptance 


by stations now appears to swing- 


ing the other way, with the stations themselves out pitching reruns 
to prospective sponsors in their areas. Latest example of this is 
a pitch by KPTV in Portland, Ore., the NBC UHF affiliate there, 


and incidentally, the first UHF 


station to hit the air. 


Station, in its promotional newsletter sent to advertisers in the 
Pacific Northwest, pushes reruns in a lead article which stresses 


the fact that set circulation has 


increased since many films were 


first carried in Portland. Article maintains that even if a film show 
got a 30 rating its first time around, the rerun has a potential 
viewing audience of 85.2% in Portland. 

Outlet figures that thetre are 70% of the market’s tv homes 
that missed the show the first time around. Added to that is an 
additional 5% of new tv homes since the first showing. And finally, 


it quotes Nielsen as saying that 
run watch the rerun. This 34% 


34% of people who saw the first 
of the original 30% who watched 


the first showing comes to 10.2%, giving the final total of $2.5% 


potential viewing audience. 


Statement concludes with the observation that 


“reruns have 


the advantage of having already proven popularity” and advises 


rerun sponsorship on the basis 
sible top quality at low prices,” 


that “rerun features make pos- 








Product Services 





Parlays Educ] 


PUBLIC SERVICE 
FILMS BIG BOOM 


By GORDON KNOX 
(Pres. Princeton Film Center) 


é On the network level television 
is a going, highly-profitable propo- 
sion. On the local level, speaking 
for both VHF and UHF opera- 
tions, things are far from settled 
—and not nearly as rosy. 
Without going in to the many and 
complicated financial ramifications 
it boils down to this: local stations 
simply cannot fill the many hours 
of local option time with sponsored 
programs. They, however, must 
stay on the air with sustaining 
shows in order to meet the de- 
mands of competition and the local 
‘udience. Staying on the air can 
st a lot of money—usually. But 
here is a way to keep costs at a 
minimum, a way which has been 





4 ad ° * * utilized — television’s very be- 
Comms’ Into Major Vidpix Payoff i's: ssciaetitsr" 
: 


A new wrinkle in telefilm adver- + 


tising, with “the product as the 
star,’ has been worked out by 
Product Services Inc., the four- 
year-old N. Y. agency which in that 
period has achieved an annual 
billings figure of over $3,000,000 
with 80% of it in television. Agen- 
cy has been producing 10- and 15- 
minute film series for its clients 
which in their entirety are insti- 


tutional commefcials and yet by’ 


virtue of their “educational” and 
“instructional” nature have been 
accepted by station program con- 
tinuity departments. Agency has 
been spot-booking them all over 
the country. 


Example is the series the agency 
made for Roto-Broil, comprising 
at first 26 kinnies of live broad- 
casts made in N. Y. and later 39 
quarter-hours especially made for 
the purpose. Films actually are a 
pitch for rotisseries, with the 
Roto-Broil prominently featured 
throughout the film. But Lester 
Morris, who emcees, does an ama- 
teur cooking segment giving rec- 
ipes and tips on rotisserie cooking, 
and only about three minutes are 
actually devoted to pitching the 
Roto-Broil per se. 

A second series Product Serv- 
ices shot was for Sona, a new cos- 
metic product, in which femcee 
Jeanette Evans does eight minutes 
of beauty tips and information and 
two minutes plugging the product. 
Currently being booked is another 

‘Continued on page 44) 


UTP Vidpix Get 
Big Gotham Play 


United Television Programs has 
set something of a record for tele- 
film saturation in New York—the 
firm has no less than 11 series 
currently running on _ five of 
Gotham’s seven outlets. This rep- 
resents all but two of the distrib’s 
Current catalog of 13, and of these 
two, one has already played the 
Gotham circuit while another, the 
new Ken Murray series, hasn't hit 
the air yet 





Series on the air are “Look 
Photoquiz” (WATV), “Gospel 
Singer” (WPIX), “The Ruggles” 
(‘WABC - TV), “Rocky Jones” 


(‘WNBT) and “Waterfront,” “Holly- 
Wood Offbeat,” “Royal Playhouse,” 

Counterpoint” and “Heart of the 
City” and “City Assignment” (both 
Big Town” reruns) all of which 
are on WABD. In addition, ‘Lone 
Wolf” is set to start on WNBT in 
September. 

Of these, about half are reruns. 
Besides the “Big Town” replays, 
there's “Hollywood Offbeat,” the 
13 films of which are on. their 
fourth or fifth time around; “Royal 
stay house,” 
Fireside Theatre”; and “Counter- 
beat which was made in 1950. 
f cals were all set over the past 
“Ww months by UTP-Gross-Krasne 
Otham veep Aaron Beckwith. 





70 for ‘Corliss’ 


has brought the total markets 
sold by Ziv on its upcoming “Cor- 
liss Archer” series to 70, according 
to sales v.p. M. J. Rifkin. Series 
was sold to Nash Coffee for two 
S. Dakota markets, Oscar Mayer 
Meat Packers for two Iowa outlets 
and Kroger’s Stores in Cincinnati 
and Peoria. 

Additionally, Safeway Stores has 
bought the series in Washington 
and Harrisburg, Va., 
Hand Brewing has picked it up for 
Chicago. Series has a September 
air date. 


Lee-Int! All-Film 
TV Network Set 





Madison, Wis., Aug. 17. 

Lee-International TV Network 
headquartered here which for the 
past several months has been pitch- 
ing for affiliates to its proposed 
all-film non-interconnected hookup 
announced last week it would 
launch its first programs Sept. 26. 
L-I prexy R. L. Kulzick said 
“sufficient affiliates’ have been 
signed to start the operation which 
will involve the production and 
sale of up to three hours of film 
programming daily. 





When queried for further details, 
| Kulzick said the number and 
| names of the affiliates will. be 
|released next week, but that ‘“se- 
| curity of information” reasons 
| prevent his giving them out at 
| this time. He also refused to give 
|; any details on the type of programs 
| or talent except that the shows will 
‘ be-comprised of five and 10-minute 
units and that “a lot of top names 
are available.’”’ He said the shows 
| will be lensed by various studios 
around the country with each 
| alfiliate receiving a print for si- 
| multaneous release. 

No production is under way 
| presently but talent and technical 
‘auditions are slated for this week- 
i}end. He said the network will have 
its “own affiliated talent manage- 
ment agency” which will book the 
performers to “40 weeks of per- 
sonal appearances at leading hotels, 
supper clubs, and theatres across 
| the nation.” 

| Stations are being charged an 
| affiliation fee which started out 
at $3,000 per pactee but goes up 
to $5,000 on Sept. 1. The network 
‘will do the selling with the affili- 
|ates receiving a fee. Kulzick said 
‘one national client has already 


For Sept. 26 Preem 


Number of multi-market sales | 


and Peter: 


which are the 1950) bought in but refused ‘to identify | are cleared, will 


m speaking of public service 
films—or, if you will, promotion 
films, public relations films, special 
purpose films, quasi-commercial 
films. They all have one thing in 
common; they are supplied at no 
charge to local stations. 

These films, of course, are noth- 
ing new. For many years now 
hundreds of industrial, charitable, 
| educational, and public service or- 
ganizations have had films made 


ous sales organizations, trade or- 
ganizations, sales méetings and 
various local groups. 
| dreds of these films are now avail- 
able for television. But they are 
just a drop in the bucket as com- 
pared to the number of such films 
that tv can use. 

Such films can be of material as- 
sistance to the many local stations 


of them are produced. Right now 


ones to go around. By suitable I 
mean their commercialism must be 
kept to an absolute minimum, they 
must be interesting and educa- 
tional and they must be properly 
produced in order to fit FCC speci- 
fications ‘and station specifications) 
as to what constitutes a “public 
service” program. 

We at Princeton have locked 
horns with this problem (if it can 
be called a problem) from both the 
production and distribution end. 
As distributors we have been ap- 
proached many times by organiza- 
tions, industrial and otherwise, 
which have a film which they want 
shown as widely as possible on tele- 

(Continued on page 44) 


WNYC Mulls 14 More 
‘How to Run a City’ 
Vidpix, Two in Color 


Plans for 14 vidpix of varying 
lengths, two in tint, plus other 
celluloid projects for the coming 
fiscal year have been mapped by 
WNYC, municipally-owned radio 
station in N. Y. C. Radio station 
handles film operation for the city 
government, and reports that last 
year its vidfilms were carried on 
86 U. S. stations. 

Films 





tinter called “Up at the Zoo” (Cen- 
tral Park), another color job on 
false alarms, and 12 others in black 
and white on everything from N.Y. 
piers to advantages of one-way 
| streets. WNYC also plans to keep 
| up with all ground breaking, cor- 
nerstone and dedication cere- 





lects in order to be able to evolve 
a wrapup stanza on city capital 
| projects. The other item for okay 
|of city fathers is a planned series 
lof video spots for recruiting mu- 
nicipal employees. 

In all, pix ranging from five- 
|minutes to a half-hour after they 
be produced by 





'same. Only sponsored shows will|the station for a cost within its 


| be aired. 
| Kulzick is head of a Madison 

advertising agency specializing in 
j sales and management counsel. 


$40,000 anni budget for that rea- 
'son. There are presently some 
25-30 vidpix in WNYC archives for 
}use by all video stations. 


for non-theatrical showing to vari- | 


Many hun- | 


now operating in the red—if more | 


there just aren’t enough suitable | 


monies for city construction proj- | 





As Aid to Smaller TV Stations 





‘Mr. D.A.’ Meets the McCoy 


Cincinnati, Aug. 17. 
David Brian, lead in the “Mr. 
District Attorney” tv film series, 


last week in home town of Ziv, 
| producer of the series. 

Visit of “D. A.” was keyed to 
fourth annual conference of dis- 
trict attorneys. He appeared on 
WLW-T 50-50 Club and Pick-A- 
Pack shows and on Wendy Barrie’s 
WKRC-TV program. Also on a 
special discussion show on WLW- 
T with three local newsmen and 
three district attorneys as guests. 

Brian also spent a day in Dayton 
and Columbus, O., for similar ex- 
| ploitation. He returned to Holly- 
| wood Sunday. 


Heatter, Marines 
“Tn Vidpix Scheme 
~ Of Gen. Teleradio 


The Film Division of General 
Teleradio is moving more deeply 
into the production of vidpix. The 
outfit is talking about financing 
and later distributing a document- 
ary series about the Marines, and 
only last Friday (13) GT was pow- 
wowing with Gabriel Heatter to 
star in a vidpix version of “We 
the People.” 

It doesn’t look as though GT is 
of a mind to distribute any but its 
own properties, or at least those 
which it has a major share in. Top- 
pers surrounding Tom O'Neil, boss 
| of the widespread GT interests, are 
generally convinced that 
| brought in for distribution alone. 








‘or for only a small percentage of | 


ownership, take too long in the 
| selling wheels before even the or- 
iginal investment is recaptured. 

| The documentary series, 
'the Marines’ current history 
;(World War ITI until now) belongs 
to Executive Productions, headed 
by Bill Karn, Paul Davison (ex- 
|! Army Colonel) and Cliff Carlings, 
|latter agenting. Much of the mate- 
‘rial will come from official film 
| archives of the fighting arm in ac- 
tion. Other footage, however. Ex- 
| ecutive will shoot itself, of history 
/on the books but never caught on 
| film. Series, half-hour in length is 
| tentatively titled “Above and Be- 
| yond.” 

| No format has been set definitely 
iyet for “People,” but GT’s inten- 
{tions are to use Heatter, who did 
the show for radio at its inception. 
Seen as the stumbing block to 
finalization of the deal is that for- 
|mat called for up-to-date events. 
|GT is seeking a more generalized 
| kind of subject matter, without los- 
ling basic theme. As far as cur- 
‘rent plans are concerned, there 
will be 26 in each series. 


T > . e 
Now It’s Vidfin 

Outboard, Marine & Manufactur- 
jing Co. (Johnson and Evinrude 
outboard motors) and the U.S. Fish 
|& Wildlife Service have tapped 
MPO Productions to turn out a 25- 
minute public relations telepic on 
commercial and amateur fishing. 

Film will be in production for 
the next 18 months, with location 
shooting scheduled on a _ seasonal 
| basis in 10 major areas. 





to be shot on behalf of | 
various city departments include a | 


| Widmaier’s Telefilm 
For President of Haiti 


Ricardo Midmaier, owner of Ra- 
dio Haiti in Port-au-Prince, arrived 
in New York with his family last 
week on official business, which 
| includes production of a telefilm 
for Paul Magloire, president of 
the Haitian Republic. 

| He'll be in.town for 15 days. 





was spotlighted here for two days | 


deals | 


about | 


* In an effort to supply film pro- 


gramming to stations in competi- 
tive situations at a cost the outlets 
can offord, National Telefilm As- 
sociates has worked out a library 
plan under which the station gets 
the firm’s entire catalog at a ‘“‘be- 
low-list” flat rental fee, with the 
| vidfilm distrib recouping a per- 
/centage of that portion of the film 
that’s sold to sponsors. 

Plan gives the participating sta- 
tions—of which there are now 19— 
some 500 hours, of programming, 
which includes over 150 features, 
eight half-hour series, eight quar- 
ter-hour shows and five miscellane- 
ous series, at a price about a third 
of what it would cost the stations 
to buy on a show-by-show basis. 
Rates go all the way down to $50 
an hour in the smaller markets, 
which means the station can put 
on a quarter-hour show for as lit- 
tle as $12.50. 

Plan was worked out initially be- 
tween NTA sales v.p. Harold Gold- 
man and exec v.p.-general manager 
John D. Sheuer, of WTVI in Belle- 
ville, Ill., the UHF station in the 
St. Louis market. After a series 
of discussions, a formula for pric- 
ing the library deal was worked out 
between the two, and _e after 
Scheuer got the approval of his 
superiors, he sent some 280 tele- 
grams to UHF stations and some 
post-freeze V’s recommending the 
deal as a possible formula “for 
small tv stations’ programming and 
sales problems.” Results, accord- 
ing io Goldman, have been instan- 
taneous, with the 18 other deals 
already set after only a month, 
and with several other deals in the 
process of negotiation. 

Way the formula operates is 
this: NTA charges a flat fee for 
the complete library over a long- 
term period, with the charge 
broken down to a basic hour rate. 
Stations can then program as they 

(Continued on page 44) 





Sportsvision Hits 
Gridpix Jackpot 


Distrib that currently appears to 
lead in sales among the growing 
number of firms with sports vid- 
film is Sportsvision, Inc., of San 
Francisco. Its three football tv 
films, produced each week, are to- 
gether sold in 115 markets. 

First, there’s Sportsvision’s ‘“All- 
American Game of the Week” 
package. a half-hour summary of 
the best of 14 top college games in 
the country. Coast other packages 
are Pacific Conference ‘‘Hi-Lites.” 
a half-hour wrapup on _ Coast 
games, and highlights from Big Ten 
football ‘same as other in format). 

Biggest single buy so far has 
been by Phillips Petroleum in 
over 30 markets. In the south-east, 
the oilery buys “Game of the 
Week.”’ and in middle-west and 
Rocky Mt. area the highlight pack- 
ages. 

Also reported considering buys 
of Sportsvision’s football pix are 
Pontiac in an undisclosed number 
of markets and Tom McCan, the 
shoe chain, in 15 markets. 

Sportsvision is now prepping 13 
of a 15-minute vidpix series on 
golf. called “Golf with the Cham- 
pions.” 


Jerry Stagg to Roach 
As Associate Producer 


Hollywood, Aug. 17. 

Hal Roach Jr., expanding his 
own exec staff to handle his in- 
creasingly heavy vidfilm produc- 
tion load, has named Jerry Stagg 
to associate producer status, with 
Stagg supervising the Cesar Ko- 
mero series, “Passport to Adven- 
ture.” 

Stagg was formerly producer of 
‘Celanese Theatre” and the ‘“Pulit- 
zey Prize Playhouse.” Romero 
series, due to roll in mid-Septem- 

| ber, will be syndicated by ABC-T V. 
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Call, wire or write your nearest M.C.A.-TV office today! 
NEW YORK: 598 Madison Avenue DALLAS: 2102 North Akard Street 


BEVERLY HILLS: 9370 Santa Monica Blvd. DETROIT: 837 Book Tower 

ATLANTA: 515 Glenn Building SAN FRANCISCO: 105 Montgomery Street 
BOSTON: 45 Newbury Street SEATTLE: 715 10th North 

CHICAGO: 430 North Michigan Avenue ROANOKE: 3110 Yardley Drive, NW 
CLEVELAND: 1172 Union Commerce Bldg. NEW ORLEANS: 42 Allard Blvd. 
CINCINNATI: 3790 Gardner Avenue SALT LAKE CITY: 727 McClellan Street 


CANADA: 111 Richmond Street, Toronto, Ontario 





AND HIS ROYAL CANADIA 


FEATURING THESE FAMOUS “LOMBARDO PERSONALITIES’ 
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/ 52 HALF-HOUR FILMS 
MADE EXPRESSLY FOR TV 


A TOP TV ATTRACTION FOR LOCAL OR REGIONAL SPONSORSHIP! 


On the air and in person, Guy Lombardo is America’s 





Number 1 musical favorite. Sponsored live this past 


season by Lincoln Mercury, the Guy Lombardo Show outrated 


its nearest competitor by an average 39%.* 

And this in a tough 7-station market! Now, you too 
can cash in on a ready-made Lombardo following 
from coast to coast with 52 new first-run half hour 


films of ‘The Sweetest Music This Side of Heaven.” 


EXTRA ADDED 
/’ ATTRACTION! 


America’s Foremost 
Vocalists 


Each week a glamorous 
name recording star will 
make a guest appearance 
on the Guy Lombardo 
Show giving your spon- 
sorship an even greater 
sales impact. 











*ARB, April, May, June 1954 


- fl BILL FLANNIGAN 
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COAST 


TELEFILMERIES’ NO VACANCY’ 


STATUS ON EVE OF ’54-'55 SEASON 








By DAVE KAUFMAN 


Hollywood, Aug. 17. 

With peak fall production still 
a month off, Hollywood’s indie 
rental telefilmery studios are at 
capacity or close to that, again ac- 
centing the tremendous growth of 
the telepix industry. Studios have 
“no vacancy” signs out, and they’re 
turning away telefilm producers 
prowling for space, and two studios 
are blueprinting more stages to 
take care of the increasingly tight 
space situation. 

This marks the first time in Hol- | 
lywood’s history that these studios 
have been so busy that some have 
had to reject prospective tenants. 

California studios are completely 
sold out on space, reports studio | 
manager Sol Dolgin. Producer- | 
owners Jack Gross and Phil Krasne 
have added two stages in the past 
year to bring the total up to seven, | 
but even so it’s not enough, and 
they're now planning more stages, | 
and even talking about eventually | 
converting the nearby Polar Palace | 





into a vidfilmery. } 

Another studio where there is} 
no space available is Motion Pic- | 
ture Centre, 
ager Gayle Gitterman says they've | 
had to turn ‘em away, they just | 
don't have the space to handle 
more series. It’s the first time in} 
MPC history it’s been completely | 
filled. | 

General Service studios, on the} 
brink of being lost to its creditors | 
only a few years ago, is probably | 
the most dramatic example of what | 
tv has done for the indies. Today 
owners Jim and George Nasser, 
have not only repaid their debts, | 
but with the Las Palmas lot operat- | 
ing at a record 90° of capacity, 
they are in the midst of a $300,000 | 
remodeling program ,and plan to 
spend another $450,000 on three 
new stages. Studio now has eight | 
stages. Jim Nasser unqualifiedly | 
attributes the financial comeback | 
of his lot to vidfilms. | 
Kling at 95° 
studios is 


Kling 
95° capacity, 
allotted to 


but Star and the Story and Four 


'“Waterfront,” 


operating at} 
but here space is) 
two motion picture | 
companies, plus one telefilm outfit. | 
Similar split is true at RKO Pathe, | 


producer of Ann Sothern series, 
“Lone Ranger,” “Cavalcade of 
America.” 

Motion Picture Centre: Desilu. 
lensing “I Love Lucy,” “December 
Bride.” June Havoc series, “Our 
Miss Brooks.”’ Danny Thomas, Ray 
Bolger, “The Lineup.” Also “The 
Halls of Ivy.” 


Hal Roach: “Life of Riley.” 
“Space Rangers,” “My Little 
Margie,” “It’s a Great Life,” 


“Trouble With 
Father.’: “Amos ‘n’ Andy” resumes 
Aug. 25; “Public Defender,” Aug. 
25, ‘Passport to Adventure,” Sept. 
15. 

California studios: ‘Mayor of the 
Town,” “Big Town,” “Lone Wolf,” 
“Cisco Kid,” “Corliss Archer,” “Mr. 
District Attorney,” “I Led Three 
Lives.” “Superman” and “Authors 
Playhouse” also on lot. 

Goldwyn studios: Schlitz Play- 
house of Stars, Loretta Young, 
“The Falcon,” “Lassie,” ‘Roy 
Rogers, ‘“‘Topper.” 

American National Studios: 
“Fireside Theatre,” “T-Men in Ac- 
tion,” 
“Medic,” “Dear Phoebe.” 

Republic: “Stories of the Cen- 
tury,” Ray Milland, GE series, 
Pepsi-Cola Playhouse, Heinz 57, 


| ‘Adventures of Kit Carson,” “City 


Detective.” “Joe Palooka’” com- 
pany also on lot. 
Kling: Jack Denove, lensing | 


where studio man- | “This Is Your Music” and “Caval- | 


cade,” and McGowan Productions, 
shooting “Death Valley Days,” plus 
two indie film companies. 


Burgess Meredith’s 
Televix Drama Series 


Burgess- Meredith has_ been 
signed as host-narrator of a half- 
hour dramatic series, “Most Likely 
to Succeed,” created and written 





by Ed Adamson and Richard Berg. | 
Telefilms will be produced by Cen- 


turion Productions, headed by Rob- 
ert I. Siegel, which will have head- 
quarters in New York. 

Each program in “Most Likely” 
will revolve around career of a 
man or woman once singled out by 
a graduating class. Meredith will 
occasionally act within the frame- 
work of the story as well as emcee. 

First pilot will be filmed in the 
east, starting in mid-September. 
Siegel is now negotiating with a 
west coast director. 





where theatrical films are lensed. | ‘Rin Tin Tin’ Slotless 
| 


Star Playhouse are also shot. 


Hal Roach studios v.p.-manager 
Sidney S. Van Keuren reports the 
lot is now 80° filled, a record. He 
says “we have’~ an_ indicated 
capacity, with some relief in Octo- 
ber.” Roach plant is now talking 
deals with vidpix producers seek- 
ing space. Nine series are now 
quartered there. 

No percentage figure was avail- 
able at the Goldwyn studios, which 
houses five telefilm companies. Re- 
public, with eight telepix series 
housed at the Valley lot, can prob- 
ably accommodate more but its 
situation “fluctuates according to 
the theatrical film schedule,” 
spokesman reports. 
will be near a tv production peak 
in September, the studio can at the 
present time handle more video 
companies. 


American National Studios, for- 


merly Eagle-Lion, is quarters of 
five series, but studio manager 
William Stephens refused to say 
what the present capacity of the 
studio is. When ANS was formed 
following the purchase of Eagle- 
Lion early this year, the new own- 
ers said they would rent space to 
no outside vidpix companies ex- 
cept Frank Wisbar, already on the 
lot. However, company recentiy 


leased space to producers of the | 


“Medic” and “Dear Phoebe” series. 

Mark VII Productions is quar- 
tered at the Walt Disney lot, also 
scene of shooting for Disneys’ own 
Series for ABC-TY. 

Lot-By-Lot Check 

As studios gear themselves for 
the heavy fall shooting skeds, a lot- 
by-lot check looks like this: 

General Service: Mickey Rooney 
series, Ozzie and Harriet. Burns 
and Allen, Joan Davis, Donald 
O'Connor, Jack Chertok, who is 


Se Se ee 


Although Rep | 


“Rin Tin Tin,” though sold to 
Nabisco, is still without a time slot, 
following the fadeout of a 
projected berth at 4:30 on Sun- 
days on CBS-TV. Agency, Kenyon 
| & Eckhardt, is concentrating on a 
;couple of possibilities, one of 
| which is NBC-TV on a three-out- 
of-four Sunday afternoon basis. 
|Canine vidpixer would go into the 
15:30 slot, following the half-hour 
“Hallmark Hall of Fame,” and 
| would make way to Hallmark on 
the fourth week when the show 
|} goes full-hour. 
| Other possibility is ABC-TV, 
|where there are plenty of time 


, | Slots open on the weeekend. 


“Man Behind the Badge,” | 


DU PONT SATURATION 
‘ANTI-FREEZE’ VIDPIX 


Chicago, Aug. 17. 

DuPont, through the BBD&O 
agency, has spotted Norman Sper’s 
filmed college football forecast 
show on 125 markets to date and 
‘is shooting for additional outlets 
to completely saturate the cold 
weather market. Show, which de- 
buts the first week in October, will 
plug DuPont’s Zerone and Zerex 
anti-freezes and will span the 10- 
week college grid schedule up to 
the New Year’s finales. 
| Films, built around Sper’s week- 
ly picks, will be specially tailored 
for the various collegiate regions. 
Norman Sper, Jr., is exec producer 
of the series which was sold to Du- 
Pont through Station Distributors 
Inc. 


NBC's 100 Cities 
For 8 Telefilm 
Series Sets Pace 


NBC Film Division, with the 
sale of “Inner Sanctum” in its 
100th market this week, now leads 
lthe syndication pack with a total 
of eight series in more than 100 
markets. Second, according to 
available figures, is Ziv, with six 
‘series over the 100-market mark. 

_ Achievement of the mark 
,brought some coincidental com- 
ment about industry pricecutting 
by NBC Film Division veep Carl 
M. Stanton, who charged that “‘the 
current wave of pricecutting and 
shortterm deals” threaten “the 
| foundations of the film syndication 
' business.” Stanton said the NBC 
‘mark substantiates “our original 
| premise that advertisers and sta- 
| tions pay for value received: top 
; quality programs distributed by an 
jestablished syndicator who also 
provides the many services re- 
| quired to build local audiences and 
| product sales.” 

| Present practices of pricecutting, 
| Stanton averred, present a danger 
'in that lower revenues from tele- 
|pix are a deterrent to continued 
production of top product. Only 

“sound business’. practices,” he 
said, will provide the kind of rev- 
enue “which alone can assure the 
'continued production of outstand- 
ing syndicated programs.” Stan- 
|ton’s the first industry exec to 
/ go on record as cognizant of the 
|ecurrent price war and as opposed 
| to it. 
| NBC shows besides 
jin 100 markets are ‘Dangerous 
| Assignment” (171), “Badge 714” 
| (166); the hour-long “Hopalong 
| Cassidy” (146), “Paragon Play- 
house” (134), “Captured” (118), 
“Victory at Sea” (111) and the 
| half-hour Hoppies (106). 











“Sanctum” 








New Telepix Show 








THE EAGER MINDS 
With Philip Bourneuf; 
Weist, narrator 
Producer: RKO Pathe 
Producer: Jay Bonafield 
Director: Larry O’Reilly 
| Writer: Burton Benjamin 
One half-hour (color) 
_ Distrib: local electrical companies 
| Light’s Diamond Jubilee Com- 
|mittee, the 300-company group 
| celebrating the 75th anniversary of 
|the invention of the incandescent 
| lamp, together with N. W. Ayer, its 
| agency, RKO Pathe, have turned 
out one of the best industrial 
public relations pix seen in a long 
time. It’s a solid programming 
/entry for any tv station and rates 
a prime time slot. 
| Film, through the eyes of Philip 
_Bourneuf, who grows up with the 
electrical industry, first as a 
dreamy boy, later as an engineer- 
ing student and finally as a devel- 
,opment engineer, is a virtual pan- 


Dwight 


orama of the growth of electronics 
in the U._S. and the parallel 
growth of American industry. In- 
cluded are some new electronic 
developments (a televised phone 
system, the wrist-watch radio, the 
home visual tape recorder, electric 
eye-oOperated closets ,etc.) that 
make some of the science fiction 
half-hours on tele look like pikers. 
It’s a well-produced, well-written 
and well-performed film that 
doesn't have to take a back seat 
to any commercial programming on 
the networks or stations. RKO 
has also eliminated a headache for 
station film directors by deliberate- 
ly avoiding visual plugs of any 
_kind, and the pie won't need any 
|lab work. Distribution is being 
|arranged via local electrical com- 
| panies, for non-theatrical, tele and 
|theatrical showings. And_ those 
,Outlets which have already in- 
| Stalled color origination systems 
| Should be able to use the pic to 
‘good advantage. Chan. 








eee 


The Star & the Foam 


Network continuity departments and their o&o station counter. 
parts are considering a ban on beer pitches by top actors, such 
as those delivered by Douglas Fairbanks, Adolph Menjou, et aj 
Under terms of the ban, a regular commercial announcer could 
deliver a foamy-mouthed pitch, but the w.k. name who hosts- 
narrates the show would be forbidden to touch the stuff. 

Ban’s being considered because of increasing protests from 
temperance groups, who while they realize the webs and stations 
won’t ban beer advertisers, are making the point that the actors 
are setting an example for impressionable youth. Feeling is tha: 
the kids won’t respond so much to a lesser-known announcer as 
they will to an established star who tells them that the suds are 
good. Ban would affect Fairbanks, Menjou, Henry Fonda plus half- 
a-dozen other program stars filming commercials for regional suds 


sponsors. 


— 











Transfilm’s Upped 
Production Chart 


Upbeat in the use of filmed com- 
mercials, and especially animated 
blurbs, is reflected in the report 
by Transfilm, one of the larger 
production outfits, that its produc- 
tion for the first six months of the 
year ran 51° over that of the 
same period in 1953. 


Firm’s greatest growth has been 
in the animation field, with the ad- 
dition of 16 artists to make a total 
animation department of 30. New 
staffers were formerly with such 
firms as United Productions of 
America, Walt Disney and Acad- 
emy Pictures. Abe Liss, formerly 
with UPA, has joined the firm as 
animation director, with Les Gold- 
man, ex-Academy, as_ production 
manager. 


Vidpix Chatter 


New York 


Murphy McHenry, former man- 
aging editor of the Los Angeles 
Record and more latterly with 
Production on Film Inc. of Cleve- 
land, joined Transfilm as an 
account exec on commercial and 
industrial films .. . Vincent Melzac, 
formerly with the Atomic Energy 
Commission, joined Television Pro- 
grams of America as an account 
exec covering middle Atlantic 
states . . . Betty Jeffries, the Chi 
television scripter who's currently 
turning out Demby Productions’ 
“Hollywood to Broadway” series, 
has been named a Miles Anderson 
Award winner by the Dramatists 
Alliance for her “Half the World’s 
a Bride”... Mickey Dubin a new 
MCA TV salesman out of the New 
York office. New exec was last 
veepee in charge of sales for Bob 
Lawrence Productions. 

_ Mary Lee Dearing, 15-year-old 
ingenue currently appearing in 
“Anniversary Waltz,” tapped for 
the role of Gene Lockhart’s niece 
in Galahad Productions’ “His 
Honor, Homer Bell,” which starts 
shootin Monday (23) at Warner 
Studios in Brooklyn . .. William 
Veneman, former national sales 
manager of KABC-TV in Los An- 
geles, joined the staff of TPA as 
an account exec for northern Cali- 
fornia ... Mike O’Shea, MPTV na- 
tional publicity chief, returned 
Monday (16) from a tour of the 
syndication outfit’s branch offices 
in Dallas, L. A., San Francisco and 
Chicago ... Actor Jimmy Yoham 
to Bolling Field in Washington for 
location shooting of a documentary. 


SDG Eyes Weekly TV’er 
Like Past Radio Series 


Hollywood, Aug. 17. 

F Screen Directors Guild wants 
into television with a weekly show 
of its own similar to past radio 
series. Top directors would handle 
the shows and the income would 
be earmarked for the Guild’s edu- 
cational and benevolent founda- 
tion. Feelers to the networks in- 
dicate interest. 

Guild board chairman of fund- 
raising subsidiary George Waggner 
said tv entry would not compete 
with its members. 


Gen. Tires DuM Deal 


To complement the Schick buy 
of one-quarter of DuMont's pro 
football sked, General Tire & Rub- 
ber Co. has bought 102 web mar- 
kets for a 15-minute vidpix show, 
“General Sports Time,” for 12 
weeks. Deal calls for spotting 
show either at 7:45 p.m. on Satur- 
days or 1:45 p.m. on Sundays, im- 
mediately preceding times when 
pro games kickoff. 

_ General Tire evidently held off 
its purchase until assured that Du- 
Mont was getting a national hook- 
up for the games. Quarter-hour 
stanza is a Harry Wismer Starrer, 























Danziger Vidpix 
To Sterling Drug 


Sterling Drug Co., which has al- 
ready reserved its network time 
for the fal! on ABC-TV Fridays at 


9:30, has finally set the property 
it’s going to install on the web. 
It’s a mysterioso series called “Ac- 
tion.” and is currently being. shot 
in England by the Danziger broth- 
ers. 

Drug outfit ran repeats on “In- 
spector Mark Saber” last year, and 
set about looking for a new prop- 
erty this season. Dancer-Fitzger- 
ald-Sample, Sterling’s agency, en- 
tered into negotiation for “Action” 
a couple of months ago, but re- 
fused to reveal the name of the 
package pending final clarification 
of overseas theatrical release of the 
series and other details. Series is 
the first in tele for the Danziger 
brothers, who’ve been active in the 
indie theatrical field to date. 


Loveton’s Own Distrib 
Setup to Peddle ‘North’ 


With 57 “Mr. & Mrs. North” pix 
in the ean and no network berth 
pending for the series, producer 
John W. Loveton this week set up 


his own distribution company to 
svndicate the films. Firm, Adver- 
tisers’ Television Program Service 
Inc., is headed by Loveton with 
Maurie Gresham, former Coast 
manager for Motion Pictures for 
Television, as v.p. 

Firm -will headquarter on the 
Coast, with Charles C. Alsup as 
western sales manager’ under 
Gresham. Latter, incidentally, is 
currently in N. Y. to set up a 
Gotham sales office and a southern 
outlet, as well as to dicker new 
product for the firm. Thus far, 
“North” is the only entry, but it’s 
understood Loveton will produce 
new product for syndication via 
ATPS. ; 


ABC Fim Syndication 


Sets 1st Sales Powwow 
ABC Film Syndication will hold 
its first national sales meeting since 


the network subsid was organized 
a year ago with a three-day con- 
clave in N. Y. starting next Wed- 
nesday (25). Key concern of the 
meet will be the outfit’s two new 
properties, “Passport to Danger 
and “Mandrake the Magician.” 

Hal Roach Jr. and Cesar Romero, 
producer and star of “Passport. 
are expected to fly in from the 
Coast for the meet, with John 
Allen planing from Bermuda (to 
rep the “Mandrake” production. 
Firm will also add new salesmen 
to its force, with the newcomers 
being briefed at the meetings. 
ABC Syndication prexy George 
Shupert and sales v.p. Don Kearney 
will preside. 


Howco’s Distrib Setup 


Charlotte, N. C., Aug. 17. 

First major telefilm distribution 
organization set up out of the cus- 
tomary New York-Los Angeles- 
Chicago orbit has been established 
here as a subsidiary of Howco Pro- 
ductions. New syndication ouifit, 
National Television Films, has a¢- 
quired two quarter-hour series, 
“Lash of the West” and “Secret 
Chapter,” and is negotiating [0 
other properties. 

Firm is headed up by J. Francis 
White, who’s also president of 
Howco, with Scott Lett as sales 
manager. Other properties cul 
rently being negotiated are a pack- 
age of 13 western features and a 
half-hour jungle series. “Lash 
and “Chapter” were previous!) 
syndicated by Guild Films. 
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THE NEW KEN MURRAY SHOW... 










.-. great heroes 





... world personalities 






.». famous events 






..-@aring exploits 






... world shaking decisions 






... unbelieveable records 







SEE... the man described 

oe by General Pershing as the 
greatest hero of World 
War I. 









SEE... the woman who 
brought greater glory to 
America by her exploits in 
1927 ... and nearly lost 
her life in the effort. 
















SEE... the man who made 
world headlines twice in 
one day... the day that 
Adolph Hitler refused to 
shake his hand. 











WHERE WERE YOU? 


produced by 


This new exciting program, produced by Ken Murray is filled with drama, 
comedy, suspense, music, variety and the great events which set apart a 
special day in our history as belonging particularly to one man or one 
woman. The day they added one more document to American history in 
our century. The day that they were the talk of the world, 


Ken Murray 


For Bing Crosby Enterprises, Inc. 


The most amazing list of great personalities ever put on television in one 
series... . . . brought to you directly-from their present homes through- 








out America. 


26 HALF-HOURS... AVAILABLE NOW... for local and regional sponsorship. 
. . . for those sponsors and stations who want something NEW... 
REFRESHING . . . DIFFERENT... Call your nearest UTP office and screen 


Distributed by 


Uhited 








Ken Murray's new television series . . . WHERE WERE YOU? Belevision 
home office Shs even ee key H Bo rams Inc 
HOLLYWOOD NEW YORK CHICAGO g ’ . 
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TV-FILMS 














Show Biz Laws 











their taxes in foreign earnings, pro- 
viding the Treasury Department 
gives specific approval. While this 
was not intended to benefit Ameri- 
can Films with frozen coin abroad, 
it does hold out that possibility 
for the future. ; 
No taxation conventions with 
foreign nations, which would ter- 
minate double taxation on Ameri- 
can earnings abroad, were okayed. 
But two—with Japan and the Brit- 
ish Crown Colonies—were reported 
to the Senate. Two others are pend- 
ing and will doubtless be approved 


by the next session—with Germany | 


and the Crown Colonies of the 
Netherlands. 


| Small Business Comm. 
The Senate Small Business Com- 
mittee continued to keep an eye on 


the tug-of-war between the exhibi- 
tors and the motion picture dis- 
{ributors. Despite pressure from 
some indie groups, the committee 
failed to thump the exhibitors 
very hard. It took the view that the 
industry should settle its own dis- 
putes via a voluntary arbitration 
system, and should not run to the 
Government with all its com- 
plaints. 


Antitrust Damages 
Legislation to set a uniform sta- 
tute of limitations for treble dam- 


age antitrust suits once more was 
left to wither on the vine in the 
House Judiciary Committe. This 
is of great interest to the motion 
picture industry where an esti- 
mated $600,000,000 of such suits 
are currently pending. 


| Jukebox Royalties | 


In the same boat was legislation 
on which ASCAP had pinned its 


hopes so fondly—bills amending 
the Copyright Act to include juke- 
boxes, requiring them to pay roy- 
alties to owners of the music they 
play. As it has done in other re- 
cent years, the powerful jukebox 
lobby succeeded in keeping the 
bills bottled up—this time in a 
subcommittee of the Senate Judi- 
ciary Committee. 


Radio and Video | 
It wes mostly talk-talk-talk in 
Congress on matters affecting radio 
and television. Two minor bills 
passed. One extends from 15 to 30 
days the time for the FCC to make 
findings on protests. The other 
eases criminal penalties for viola- 
tions of the FCC regulations. 











| 

















Final action is still hoped for on | 


the bill which would give tv set 
manufacturers a-$7 tax credit on 


all-channel sets, for the purpose of | 


increasing the size of the UHF au- 
dience. 

Prohibition forces made their 
usual pitch before the House Com- 


merce Committee to ban liquor. | 


wine and beer advertising over the 
ether waves. Nothing resulted. 


| Senator Bricker 








~The wheels began to turn, near | 


the end of this session, for a ma- 


jor probe, by the Senate Com- 
merce Committee, into network ov- 
eration. Its results, to be submit- 
ted to the next Congress, may de- 
termine whether the FCC will be 
authorized to license radio-tv webs. 
At present, the Commission’s au- 

Authorize baseball to formulate 
rules restricting broadcasting and 
thority is limited to control of in- 
dividual stations. This move, by 
Senator John -W. Bricker, 
merce Committee chairman, stems 


from hearings conducted by Sen- | 


ator Charles E. Potter, on whether 
the networks were crowding out 
the UHF television stations. 


es Also-Ran Bills 

Among bills which were intro- 
duced and got nowhere were the 
following: 

Prevent anti-trust violators from 
obtaining tv licenses. 

Prevent use of interstate facili- 
ties to transmit gambling informa- 
tion. 
telecasting of games, 
of the anti-trust laws. 

Require stations to make record- 








irrespective 


ings of all broadcasts and telecasts. | 
Limit FCC authority to charge | 


license fees. 

Permit a single owner- to have 
10 UHF stations; present limit be- 
ing five, the same as for VHF sta- 
tions. 

Prohibit tv station ownership by 
newspapers in cities of 100,000 or 
more population. 

One minor law recently passed. 
which will be of interest to radio, 
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{television and motion pictures, 
‘would prevent commercial exploi- 
‘tation of the name of the Federal 
| Bureau of Investigation. Under it, 
'the initials FBI could not be used 
| by any media in such a way as to 
|indicate approval or endorsement 
| by the agency, unless specific per- 
'mission were given by the FBI 
| director. 


merce 


NTA Library Deal 








Continued from page 39 


| please, but when thev sell spon- 


sorships or participalions, 


niust split the proceeus 50-50 with 
NTA after first deductin, the time 
charges plus the rental fee already 
paved NTA for the film. It’s stil! 
tvo early for any result. but NTA 
anticipates the plan will work out 
to its satisfaction as well as the 
stations.’ 


Plan is an outgrowth of the of- 
fer made to UHF stations several 
months ago by Comei Films, which 
subsequently merged into NTA. 
That offer was a pledge of Comet’s 
feature library to UHF’ers at a 
price they named. It was carried a 
step further by Scheuer and Gold- 
man during the NARTB meet in 
Chicago, and the final formula was 
worked out shortly thereafter. 
While the plan’s appeal is mainly 
for UHF operations, fact is that 
many V’s in the more competitive 
post-freeze situations are. inter- 
ested, and 12 of the 19 stations al- 
ready in on tie plan are VHF. 


From the producers’ standpoint, 
NTA prexy Ely Landau points out 
that the plan will get the film into 
a vast spread of smailer stations 
customarily bypassed, and_ into 
some of the larger markets where 
it was previously impossible to sell 
a show. Laudau said that while 
the per-market return ‘to- his _pro- 
ducers would be smaller, it -would 





Shows included in the library, in- 
|clude “China Smith,” “Orient Ex- 
| press” “Pantomime Quiz” among 
the half-hours and Harry Popkin 
,;and Hall Roach packages among 
| the features. : 
NTA exec v.p. Oliver Unger, in- 
cidentally, is currently on the 


Coast dickering production deals. 


on two new properties: 


They 
| won't be included in 


the library, 


however. 


fame a see 








| Product Services 
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; series on Pro-Kleen, this more in 
the nature of a straight pitch, and 
two more series are in p-epara- 
| tion, one for plastic plates and an- 
other for a cosmetic product. 
Hit 55 Markets 
Roto-Broil series was booked into 
some 55 markets last winter and 


spring, with somewhat spectacular | 


| results. Firm’s gross annual busi- 
ness has risen in the past two years 
(since it’s been with the agency) 
| from $3,000,000 to $20,000,000, and 
| it’s achieved near-national distri- 
| bution via its tv advertising. Even 
-more spectacular has been the 
Sona story, since the product didn’t 
even go on the market: until the 
| films were ready. In less than six 
months ‘January to this past June), 


000 and achieved national distri- 
bution. This was done with only 
three films (reedited and respliced 
for multiple showings in each mar- 
ket) in some 250 markets, plus an 
| NBC Radio network spread with 
the soundtrack. 


Agency first shoots the films 
(using whatever studio space 
available in N. Y.—last batch were 
made at the Robert Lawrence Stu- 

_dios), then buys the time in vari- 
| ous markets and installs the shows. 
_On the Roto-Broil and Soria shows 
| there’s been no continuity accept- 
, ance problem—stations have ac- 
; cepted them as instructional pro- 


Kleen films, which was in the na- 
ture of a straight pitch, 
been .so easy. Product Services 
prexy Les L. Persky points out, 
however, that with a new product 
the hard sell is necessary at first— 
to find out what part of the pitch 
appeals to the consumer. After the 
initial pitch the program is refined 
to the educational status, and after 
that_point, the agency us:3 recular 
one-minute spots utilizing that fea- 


they | 


result in a far greater aggregate., in their pocketbooks, in fact. 


it did a business of nearly $1,500. | 


is | 


gramming. On the first of the Pro- | “Signet Circle Theatre” by shoot- | 


‘ture which most appeals to the | 


public. ; 

From the client viewpoint, the 
quarter-hour film technique is 
more economical than spot an- 
nouncement buying. Entire series 
of 39 Roto-Broil pix cost about 
$35,000 to produce, or less than 
$1,000 each. Spread over 55 mar- 
kets, each program cost less than 
$20 per market, not counting re- 
peat showings. While this may 
have cost more than spot an- 
nouncements on a_ production 
basis, it amounts to 15 minutes of 
commercials as compared with 30 
seconds, with the time rate not 
much different in the case of good 
spot availabilities, 

Another offbeat feature is the 
timebuying itself, which Product 
Services stresses toa greater de- 
gree than most agencies. Roto- 
Broil series, for example, was not 
run in daytime at all, but» was 
booked into prime evening time. 
Theory behind this was that on a 
large appliance investment, .both 
husband and wife would have to 
agree and both should see the 
pitch. Also, Morris pitched the 
show as much at husbands and 
wives, urging the men to try their 
hands as chefs. Coincidental with 
the telefilms, incidentally, were 
department store tieins, with Mor- 
ris making p.a.’s and also with 
films being shown in the stores 
and free recipe books being passed 
out. 
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around beefs on network shows 
simply by pointing out that they 
come from N. Y. or the Coast and 
therefore the stations have no con- | 
trol over them; on the other hand, | 
syndicated shows are bought by | 
the station and local sponsors, and 





both stations and sponsors can not 
only beef, but refuse to buy the | 
shows concerned. 

While the networks are well | 
aware of the problem and report- | 
|edly are taking steps to meet.it, it) 
| strikes home more deeply and im- | 
| mediately at the syndicators—right | 
Les- | 
| hie T. Harris, v.p.-general manager | 
|of CBS Film Sales, said that it’s 
“vital for future sales that we 
eliminate excess brutality and ‘vio- 
lence from our-programs.” Harris 
said “The-Whistler’. and other up- | 
coming productions will eliminate 
all violence and brutality, drink- | 
ing, murder scenes and murder! 
weapons. He said retakes had al- | 
ready been made on one scene in} 
which a gun was dropped over the | 
side of a ship, with the new version | 
showing something dropped over- | 
board but not showing it to be a 
gun. 

TPA has been conferring with 
parent-teacher groups for advice | 
/on upcoming production. Latest of | 
|the firm’s mysteriosos, “Ellery 
| Queen,” avoids all scenes of vio- 
lence and concentrates on scien- | 
cifie detection. Future production | 
of “Ramar of the Jungle” will lay | 
more stress on animal scenes. TPA | 
last month participated in Colum- | 
bia U.’s Graduate School of Edu- | 
cation Summer Seminar on _ pro- 
gramming for young people and on | 
the basis of that session is  nego- | 
tiating a permanent arrangement 
whereby TPA can call on the) 
teachers regularly in the future 
for programming advice. 

Key pressure on the national | 
level has been coming from the | 
National Assn. for Better Radio | 
and Television (NAFBRAT), the | 
Los Angeles-based group which | 
makes annual reports on children’s | 
shows. But local pressure is on the | 
upgrade, with many local groups | 
citing the _NAFBRAT findings. as | 
their authority. Example of this | 
,was a front-page article in the | 
|N. Y. World-Telegram & Sun last | 
| week, which linked the rise in| 
juvenile delinquecy in N. Y. di- | 
rectly to the increase in violence 
| on tv as cited by NAFBRAT, 


Guild's ‘Nagel Theatre’ _ 


Guild Films has reedited 
new series of 26-half-hour dra- | 
matic films it picked up a couple | 
‘of months back under the title of | 








¢ 
7 
| 








‘ing new sequences with Conrad | 


it hasn’t | Nagel as host-narrator and has re-| firm has logged in 12 new clients 


| titled the series the “Conrad Nagel | 
| Theatre.” Series-gose inte release | 
late in September. 

Sequences featuring Nagel were | 
shot over the past several weeks | 
at the Marion Parsonnet Studios 


| in N. Y. Series itself was shot 
in Italy by Andre Luotto Produc- 
tions last winter, and Guild ac- 


i quired distribution rights, \ 
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Cuffo Pix 
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vision. We immediately screen the 
films with an eye to its commercial 


content and its innate public in-| 


terest. If we feel that the film is 
interesting and that the commer- 
cialism can be cut to the bone, 
we'll accept it for distribution.. 
Making Everybody Happy 
The sponsor of the film pays us 
—the local station gets it free of 
charge. The sponsor is happy be- 
cause, although he’s not getting a 
“hard sell” commercial, he is get- 
ting an identification and excellent 


public relations. The station own- 
er is happy because he’s got a good 
film of interest to his audience and 
one that beside not costing him 
anything, is actually saving him 
money by filling a time period 
which he’d otherwise have to fill 
with costly “live” or filmed enter- 
tainment. 

It is entirely within the realm 
of possibility that we will soon see 
promotion or public relation film 
filling as much as 20% each day of 
a station’s local time . . . thousands 
of hours weekly throughout the 
country. But as I said earlier, 
there’s not now enough product to 
go around. But this situation is 


| brightening. Hardly a day passes 


when some organization doesn’t 
suddenly realize that they’ve got a 
story to tell the American public, a 
story they can tell on film via tv. 
And when they learn how cheaply 
this can be done in terms of total 
audience, and how eagerly local 
stations will accept their properly 
produced film for screening — 
there’s another organization recep- 
tive to the overtures of an alert 
producer versed in this type of pro- 
duction. 

It’s a healthy situation, one 
which brings joy to the hearts of 
film producers, film distributors, 
sponsors and the local station. And 
as far as the local station is con- 
stead of red ink into its very vitals. 
cerned, it’s helping pump blood in- 


COLOR SEMINARS 
SLATED FOR MPLS. 


Minneapolis, Aug. 17. 

Although few persons have the 
sets to receive the programs be- 
ing presented regularly here by 
WCCO-TV and KSTP-TV, color tv 
is taking shape locally faster than 
might be expected, in the opinion 
of industry heads here. 

Despite the fact that widespread 
purchase and use of color tv sets 
by Twin Cities area residents are 
believed several years away, 
WCCO-TV soon will hold seminars 
on color tv. These, according to 
E. Van Konynenburg, executive 
vice-president, will be for adver- 
tisers, promoters and others eager 
to get an early start in using color 
pictures to advance their fields 
and products. 

Also, WCCO-TV already pos- 
sesses the equipment to originate 
local color programs, including 
live color studio shows and “color | 
bar test pattern signals” to enable 
local tv servicemen to align color 
receivers. 








Lombardo Originations 
From His LI. Cafe 


First three of new season’s tele- 
casts of the “Guy Lombardo Show” 
on WNBT, N. Y., will originate at 
the maestro’s East Point House 
restaurant in Freeport, L. I., after 
which the orch will move back to 
the Hotel Roosevelt Grill. Lom- | 
bardo will kick off his second sea- | 
son under Lincoln-Mercury Dealers | 
of N. Y. on Sept. 3 in the 7 to} 
7:30 p.m. Friday slot. The dealers | 
began sponsorship of the show last | 
November. dete 
- Jim Elson directs the series. 





Nielsen’s New Clients | 


iy Chicago, Aug. 17: 
A. C. Nielsen audience reséarch 





for its radio-tv services. Camp- | 
bell-Ewald’ agency and Pet Milk | 


have ordered the tv index. 


| flooded with 


Wolper’s Coast Berth 
For Flamingo Films 


In line with its expansio , 
in the sales department, Hemant 
Films has assigned Dave Wolper 
one of the principals in the firm, 
to head up all Coast sales opera’ 
so yon pone to the Coast 
o head up a branch office ip 1, 
pte ned office in Los 
_ Meanwhile, the firm has added 
five more men in the field. They 
are Ken Israel, who'll work Michi- 
gan and Ohio out of Detroit: 
Stearns Ellis, who'll operate in the 


mid-Atlantic states; Skip Irwin, op- 
erating in the midwest; Julian Lud. 


wig, who'll work. under. Wolpe 

the Coast; and a N. Y, Gaffer. no 
yet named, who'll operate under 
topper Sy Weintraub in Gotham. 


EE ——eEEeE— 
TV Ban 
== Continued from page 1 9 


camera, the most potent arguments 
for doing so were presented last 
week before another committee by 


two personalities who owe their 
prominence to the televising of 
the McCarthy-Army probe. They 
were Sen. Karl Mundt (R-S.D) 
who presided over the hearings, 
and Ray Jenkins, the Knoxvilie, 
Tenn., lawyer who served as coun- 
sel for the Senate committee which 
investigated the charges. 


Appearing before the Senate 
Rules subcommittee studying pro- 
cedures for Congressional hear- 
ings, Sen. Mundt had this to say 
of broadcast coverage of Commit- 
tee proceedings: “These new 
media which report by sound and 
pictures are a great and mighty 
conscience for the press. There 
is seldom any cause to complain 
of biased reporting when a hearing 
is conducted before tv cameras and 
over radio. 

“Indeed, radio and tv make bet- 
ter reporters of the best we have 
and good reporters of the rest of 
those covering Capitol Hill. Per- 
sonally, I shall always vote against 
any legal measure . .. which en- 
deavors to select from.the media 
of communications some _ with 
which to cooperate and others to 
condemn.” 

Asked by Sen. William Jenner 
(R-Ind.), subcommittee chairman, 
whether Senate debates should be 
televised, Mundt said “We're com- 
ing to that.” But there would have 
to be alterations made in the 
Senate chamber, he added, to ac- 
commodate the medium. 

Jenkins lauded radio and tv as 
sources of “great accuracy” in 
coverage of hearings. “They are 
the perfect media for bringing the 
true facts to the public,” he said. 

Sen. Watkins has indicated a 
williingness to discuss the situation 
with a delegation representing the 
National Assn. of Radio and TV 
Broadcasters. The question should 
be decided this week. 


ee 


. Dream Bally 


Continued from page 1 
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prises, the American vidfilm dis 
tribution outfit headed by persol 
al. manager Charles Wick, which 
has been in the process of arrans: 
ing an American lecture tour fot 
Fabian in conjunction with the re 
lease of the series this fall. 

As a direct result of the Toronto 
story. Wick is negotiating 4 deal 
for theatrical distribution of three 


‘of the telepix episodes with the 


Goldwyn distributing organization 
in Canada, in spite of the fact 
that the films will be-sold in thei! 
half-hour tele versions there. The 
atrical version is already playing 
the circuits in England, where ¢ 
being distribbed by Eros Films 4 
where the televersion won't be 
shown. 

In | addition; Wick'’s office was 
calls all last week 
from stations and agencies dick 
ering for the series in the Toronto, 
Detroit and Montreal areas. Ser!¢s 
is heing sold on a syndicated bas!* 
with the west coast already s0l¢ 
Fabian appears briefly in the films 
to althenticate the stories, but hs 
role is enacted by British thesP 
Bruce Seton. 








’ a _ Snyder has 
Buying the new station reports |, oxarelk—-Georss L. rehandising 
are Bordens; Benton & Bowles; | manager of WJBK, it was an- 
Dancer-Fitzgerald-Sample, Foote, nounced by Harry R. Lipson. “~ 
Cone & Belding; Lennen & Newell, | sistant managing director 0! the 
Marschalk & Pratt, Young &/ station. Snyder succeeds Pel 
Ruo'eom, Rhoades & Davis, andj Storer who will devote full time 
Dan B, Miner, tv sales. 
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The Industry Salutes 
America’s TV Sweetheart 


seeieandeninaaiamimmemnaaet ee 


star of 


Fg 


LIFE WITH ELIZABETH 


the hilarious half-hour comedy that’s now syndicated in more than 100 markets 





Betty White is also seen daily, Monday thru Friday on her own daytime TV show.. 
over the NBC television network, 4:30 P.M., EDT. 


THAN mS -2.to the TV stations, ad agencies, 


cthtienanpantt ncsagsntnctteeen aint eA REA ae 


advertisers, film producers and film distributors 


LIFE WITH ELIZABETH created 
by Bandy Productions... produced and distributed by 


COMPANY /(NC 


420 MADISON AVE. ¢ NEW YORK CITY ¢ MUrray Hill S-5365 
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Doris Day: “If I Give My Heart 
to You’-“Anyone Can Fall in 
Love” (Columbia). With a flock of 
top artists covering “If I Give My 
Heart to You,” tune looks like a 
cinch to become the next ballad 
hit, with Doris Day’s version lead- 
ing the pack. Thrush gives the sim- 
ple but ingratiating melodic and 
lyric line extra impact via her vel- 
vet vocalizing. Dinah Shore has an 
interesting version on the Victor 
label, but it’s done too dramatically 
for the coke and coinbox set. 
“Anyone Can Fall in Love” is an 
okay ballad entry, which Miss Day 
delivers effectively, but it'll have 
trouble beating its mate in the 
spinning market. ; f 

Nat (King) Cole: “Smile’-“It’s 
Crazy” (Capitol). “Smile” is an- 
other ballad item that’s getting 
hefty diskery coverage and it looks 
like Cole’s slice wiil pickup all the 
marbles. Melody, out of the oldie 
pic, “Modern Times,” by Charles 
Chaplin, follows the sentimental 
line that’s right up Cole’s alley. He 
projects the lyric with the kind of 
sincere, smooth crooning that’s 
won him a big payoff in the past. 
David Whitfield gives “Smile” a 
big-voice treatment on the London 
label and he’s due to steal some 
play away from Cole, especially 
since this cut is a followup to his 
current highrider, “Cara Mia.” 
Cole changes pace on the back side 
of the Capitol platter for a rhyth- | 
mic workover of “It’s Crazy.” De-: 


Best 











Jocks, Jukes and Disks 


By MIKE GROSS 





| boys have a good all-around platter 
‘in the mating of “Hopelessly” and 
'“One More Time.” It’s a natural 
‘for the coinbox operators. On 
“Hopelessly” they belt out a melo- 
‘dic ballad with an ear-arresting 
| Lilt. And on “One More Time” 
they fall into a German beergarden- 
style delivery that makes for rous- 
ing listening. Both sides should do 
well on the deejay turntables, too. 

McGuire Sisters: “Uno, Due, 
Tre’’-“Lonesome Polecat” (Coral). 
The McGuire Sisters currently are 
a hot femme vocal combo and 
“Uno, Due, Tre” should keep ’em 
going strong as ever. Side has a 
rousing beat and an Italian lyric 
interpolation. It doesn’t take much 
|more than that to get a disclick 
| these days. Gals also will get spins 
for their wry workover of “Lone- 
some Polecat.” 

Lita Roza: “Love Is A Beautiful 
Stranger”-“‘Smile” (London). Lita 
Roza should make plenty of friends 
for “Stranger.” It’s an okay blend- 
ing of words and music and al- 
though the melodic line is a bit 
too intricate for immediate impact, 


j 





thrush builds it into a side that 


rates spins. Her treatment of 
ge is warm and tender but 
it’l 
(King) Cole and David Whitfield. 
Album Reviews 

Paul Smith: “Liquid Sounds” 
(Capitol). Paul Smith is an imagi- 
native musician and arranger who 


Bets 
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spite Cole’s style it remains an 
ineffectual side. 

June Valli: “Tell Me, Tell Me”- 
“Boy Wanted” (Victor). June Valli 
puts a lot of emotional power into 
“Tell Me, Tell Me,” which helps 
pull the song out of the run-of-the- 
mill groove. Tune is a punchy 
item with some melodic overtones 
out of the rhythm & blues school 
and Miss Valli belts it in a stand- 
out style. It could step out for 
hefty spins on all levels. “Boy 
Wanted” is a good piece of mate- 
riai but it’s a bit too classy for pop 
consumption. 

Teresa Brewer: “Danger Signs’- 
*Au Revoir” (Coral), Teresa Brew- 
er returns to the “Ricochet” formu- 
la on “Danger Signs” but it’s 
doubtful if it’ll even come close to 
the click stature of the former. It 
has the kind of frantic drive that’s 
pegged to Miss Brewer’s technique 
and it could do well in the jukes. 
However, it appears that the 
“Ricochet’-style gravy is over and 
she should go on to something new. 
“Au Revoir” is in the slow ballad 
mood but it’s a minor league item 
which never gets off the ground. 

Vera Lynn: “Now and Forever”: | 
“Try Again” (London). Vera Lynn 
can always be counted on for fop- 


| 














will win plenty of devotees to the 
side of “new sounds” with this 
package. Via a unique instrumen- 
tal setup of piano, clarinet, flute, 
guitar, bass and drums, he has 
whipped up the kind of music 
that’s not to eat by, drink by or 
read by, but to listen to. The eight 
standards are handled with taste 
and musicianship and won’t offend 
any of the purists who don’t like 
the modernists to fool around with 
such of their faves as, say, “Moun- 
tain Greenery” or “Spring Is 
Here.” 

Paul Lavalle: ‘“‘Concert In The 
Park” (Victor). This set is a natu- 
ral for band music devotees. Paul 
Lavalle conducts the Cities Serv- 
ice Band of America in a potpourri 
of eight tunes that run the gamut 
from band marches to pop tunes. 
All are presented exciting, vivid 
style. He’s solic on “South Ram- 
part’s Street Parade,” “In The Still 
Of The Night” and “The Klaxon 
March.” 





Lyric Theatre Club Inc. has been 


chartered to conduct a recordings 
| business in New York. 





have trouble bucking Nat, 














LAWRENCE WELK 


and his 

CHAMPAGNE MUSIC 
154th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 

Will Appear 
CORN PALACE 
Mitchell, So. Dakota 
19th through Sept. 





25th 


Sept. 


Longhair Disk Reviews 











Rettenberg’s Songshark Expose 


Milton Rettenberg, music editor for Broadcast Musie Inc., eyi- 
denced himself no slouch as an expert on the “songshark” racket 
in a highly informative, offbeat guest-shot on Ed & Pegeen Fitz- 
gerald’s ABC a.m.’er last week. So much so that the distaff half 
of the pioneer Mr. & Mrs. team—Ed is currently abroad, so she is 
soloing, with guests—-invited the BMI expert back for an encore, 
and deservedly. He evinces keen insight into the legal machina- 
tions of the vanity music publishers; the ingenious manner in 
which they ferret out a sucker list, direct from the Register of 
Copyrights, Library of Congress; the technique with which they 
even go through with the technically “legitimate” contract pro- 
vision of “obtaining publication with a BMI or ASCAP publisher,” 
and the rest of it. Besides being director of BMI’s music editorial 
department, he is also an attorney. 

Apparently there are shoestring publishing houses, affiliated 
with both of these music collection agencies, which work with the 
songsharks by issuing a “contract” which “accepts” the song for 
publication and issues a few “professional copies.” There is 
enough leverage in the scavenger fees to afford a profit all-around, 
and all the naive amateur songwriter has to show for his or her in- 
vestment are those “professional copies” which gather dust. Ret- 
tenberg will next go into the scavenger diskeries which work under 
similar sharp arrangements. 

BMI is very “service’’-minded, including sundry program pack- 
ages to broadcasting stations of book reviews, composers’ biogra- 
phies, disk dope, artists’ biogs, sports cavalcades and the like. 
It could do a real service by disking Rettenberg’s findings and 
blanketing the country with repeated talks of his exposes of the 
songsharks. It would find a ready audience among the countless 
wouldbe songwriters who are deluded into parting with fancy 
fees—at least not easy money for this type of sucker—for the du- 
bious distinction of getting their songs “published.” Abel. 

















Verdi: Rigoletto (Cetra; $17.85). 
Lusty, dramatic and tuneful ver- 
sion of the complete opera, from 
Capitol’s foreign wing. Excellent 
casting has Ferruccio Tagliavini 
singng artistically, restrainedly yet 
robustly as the Duke; Lina Pag- 
liughi an affecting, lyric and musi- 
cal Gilda, and Giuseppe Taddei an 
imposing, hearty Rigoletto. Angelo 
Questa reins good choral and orch 
support. 

Saint-Saens: Concerto No. 3 & 
Mendelssohn Sonata in F (RCA 
Victor; $5.95). Violinist Yehudi 
Menuhin plays the recently dis- 
covered Mendelssohn work, a live- 
ly, melodious piece well in the ro- 
mantic tradition, with taste and 
precision. The Saint-Saens B. Mi- 
nor, a flavorsome work of high 
musical charm as well as content, 
shows the fiddler’s brilliant techni- 
cal command as well as a felicitous, 
stylish approach. Philharmonia, un- 
der Poulet, assists in the latter. 

Opera Arias (Angel; $4.95). Nico- 
lai Gedda, gifted young Swedish 
tenor, impresses greatly in a dozen 
varied airs, some unfamiliar. A 
light, clear, lyric tenor is used ar- 
tistically, with ease, never forcing; 
occasionally the approach is too 
gentle. Lenski’s air from “Eugen 
Onegin” (in Russian) is particularly 
affecting. The w.k. “Pearl Fishers” 
aria, while appealing, is a little 
lacking in power and bravura. 

Mozart: Quartets in G (K.387) 
and B Flat (K. 589). (Westminster; 
$5.95). Two charming, light al- 
though | not frivolous offerings, 
persuasively played by the Barylli 
Quartet. Balance, tone and mood 
are exemplary. 

Tchaikovsky: Symphony No. 6 
(Capitol; $5.70). Straightforward, 
dramatic yet not oversentimental 
reading of the “Piathetique” by the 
Pitt Symph under William Stein- 
berg. Clean, appealing job. Bron, 
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By ABEL GREEN 


Decca is celebrating its 20th an- 
niversary this year, and tradewise 
is signalizing the event with an al- 
bum sales push. 

If it had nothing else to drama- 
tize the event, its $27.50 musical 
autobiography of “Bing” (DX 151) 
would be more than sufficient unto 
the purpose thereof. 

It’s an inspired production, by an 
inspired performer, as Bing Crosby 
uncorks almost 44% hours of pala- 
table “groaning” and polysyllabic 
smalltalk of the calibre which has 
long distinguished him, vocally and 
as a personality. It quickly belies 
the modest insistence of his ‘‘call- 
me-lucky” life’s summation be- 
cause, by the very nature of this 
cavalcade of the cream of the crop 
of American music, does he give 
evidence, in. plenty, why Crosby 
has remained on top for so long. 
He is a canny performer period. 
He knows how to spread the 
wealth, with credits for all, and 
long since after his colleagues, and 
even the title of his celluloid cred- 
its, have become dim in memory 
and chiefly for the archives, the 
Crosby vocal style has given new 
virility to the song excerpts there- 
from. 

And what a medley! He quickly 
proves why and how he has become 
“the most listened to voice in the 
world.” It was for the reason (as 
mentioned elsewhere in these col- 
umns) that the founder-president 
of Decca, the late Jack Kapp, set 














drawer platters. She constantly 
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picks above-average tunes and 
gives ’em all appealing workovers. | 
‘“Now and Forever” follows the | 
pattern. It’s a neatly-constructed | . 
ballad entry which she builds into : Zi r 
a class side via her strong delivery. VARIET 7. r= | | = 
Jocks should give it a good play Survey of retail sheet musi eS ree ye ee 
and it could make some noise in| best selters based aMape zie 2iei2) 8 
the commercial market. Bottom | obtained from leadi on reports a 5 Z|.5 | “is 
deck is a trivial entry to which if cities ahd oe, stores in 3 Blel2lgis as | a 
Miss Lynn brings a lot of charm. sasiiihian le. oneweng” ‘COMm- @iSlol/sliSlelelielse] sisi T 
Slim spinning chances, however. — -ael rote 4 rating for this 9 = B/Ee/5/2 |e za #|/ 3/6/32! 0 
Gordon Jenkins Orch: “Slowly | * ASCAP. * + BMI Riis sizlisiala @ | & o|s ‘A 
But Surely”-“In an Inn in Indiana” | sig Vis B12iZisislialic 
(Decea). This Gordon Jenkins | 1g] Tiel Tl ei7itls iy} 3] Lb 
coupling may not break into the) }i;Sigieis4 | 7 | | ~ | | a 
bestseller lists but it can’t miss | National a elgzigisiaz Oise i2f/;1/e1]o0| P 
getting a lot of deejay attention. | Rating si /i/2is 1 g ] 2/5/13/8/7| 0 
The “Slowly But Surely” side, | This Last ~leles b| eisliz#is|e2is r= | I 
especially. It’s a warm, appealing | wk. wk Ti z s/s s$i;s/| Sisgisic¢isin 
tune and Jenkins gives it a charm- : : tle anc Publisher 1 SsieaisS lei!) 8/8191 8 £ s| T 
ing reemne via —_ and chorus./f = ————————— '4im@imelnliol&lea Siz iolSia!is 
Flip side is a bright novelty which | *Hi : ———~ 
phn catch on ie coinboxes. : ; ° ints een ba (Witmark). ae 2 ot oD es SR Be BE OR Ss a” 
Jeff Mason: “I Tore Your Pic-|| -3——3—zy ge een a tet (Feist), 7 Tes 8... 6 1 t,t 4 8 
ture”-“Each Day A Promise. Is| __*Hey There (Frank)............. 7, 21k @. 2... “ee er goer 
Broken” (Derby). Jeff Mason_ is | 4 4 *Little Shoemaker (Bourne)...... 5 =§ 8 § 3 3 = 2 
stepping into the male vocalist | 5 2  7Sh-Boom (H&R) — a : 3 7 Bo 
_sweepstakes with this coupling and | : eroed” Ea ok a ee EN a a et ee 3 61 
shapes as a crooner who rates | 6 3 Coins in the Fountain (Robbins). 8 ...6 4 4 Re ee ean 
watching. He’s got an interesting || -7___7__*Heriando’s Hideaway (Frank)... 10 3 3635 ; 52 
Style, thats probably been shaped | * ; —eow ae : 43 
by the rhythm & blues pone wns : ° "Chapel in Moonlight (Shapiro-B). he Se i ae Se 5 10 8 10 34 
and solid wax projection. His dis- | 9 10 ‘Goodnight, Sweetheart (Arc)... 6 5 i. me 9 9 
ae vocal ae will help 10 8 *Happy Wanderer (Fox)....... 7 7 10 10 7 10 3 31 
a le spins. “Each Day A ° ° € * Og NY NE ee Se ey os 
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that'll command attention. “I Tore 11B “Doing the Mambo (Morris)... . .; ¥ ae rere 7 6 
Eel ca ig a wailing item |i “i Joey (Lowell).............., 10 7 4 9 ia 
more for the coinbox trade. *M: — ~ _ 13 
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Decca’s Bangup Album Job on ‘Bing’ 
Sparkplugs Diskery’s 20th Anni 


the pattern by assigning him pops 
and polkas, hulas and _ hillbillies, 
sacred hymns and gutbucket stuff, 
and The Groaner thus achieved 
such a variegated style. In actuali- 
ty, Crosby mentions on wax that 
Kapp put him into “the salon set” 


with “I Love You Truly” in 1935. 


when he joined Decca. 


On five 12-inch LPs, Cresby 
chirps 89 choruses solo, in duet and 
in ensemble with such a galaxy of 
talent as Al Jolson, Mary Martin, 
Connee Boswell, Judy Garland, 
Bob Hope, Johnny Mercer, - Louis 
Armstrong, the Andrews Sisters, 
The Jesters, Carole Richards, Jane 
Wyman, 4 Hits & A Miss, the Cass 
County Boys, Gary Crosby, and 
with such variegated musical and 
vocal groups as the Buddy Cole 
Trio (Perry Botkin on guitar; Nick 
Fatool, drums; Dick Whitaker, 
string bass; and Cole on the keys), 
Jack Teagarden, Woody Herman, 
John Scott Trotter, Morris Stoloff, 
Bob Crosby’s Bob Cats, Victor 
Young, Les Paul Trio, Ken Darby 
Singers, Fred Waring, Jud Con- 
lon’s Rhythmaires, Perry Botkin’s 
String Band, Matty Matlock’s All- 
Stars, Vie Schoen, William Bros. 
Quartet and Bob Haggart. 

Who’s Who of Songsmiths 

An ASCAP who’s who have been 
prolific songsmiths for the croon- 
er’s omniverous vocal appetite, 
among them Irving, Berlin, Cole 
Porter, Arthur Johnston & Sam 
Coslow, Richard Rodgers & Lorenz 
Hart, Johnny Mercer, Leo Robin & 
Ralph Rainger, Robin & Lewis 
Gensler, Harry Revel & Mack Gor- 
don, Nacio Herb Brown & Arthur 
Freed, Harry Barris, Gordon Clif- 
ford, Gus Arnheim, Jimmy Monaco 
& Johnny Burke, Hoagy Carmichael 
Frank Loesser, Jimmy Van Heu- 
sen, Jule Styne & Sammy Cahn, 
Harold Rome, Nick & Charles 
Kenny, Sammy Fain, Bob Hilliard, 
Irving Kahal, Dorothy Parker, et 
al. (Wotta hypo this album will be 
fot ASCAP performances, inci- 
dentally!) 

The wealth of song material is 
Synonymous with the. days of our 
years, and more than half of the 
album comprises specially waxed 
excerpts from the late 1920s and 
*30s—with the Cole Trio—and are 
updated with actual recordings in 
solo or in association with Jolson, 
Mary Martin, et al. 


Offbeat Palaver 
. Crosby’s smalltalk is pleasant 
palaver and a nostalgic refresher 
course on the early days of sound- 
pix and radio. The plenitude of 
names from both media, inter- 
larded with Crosby’s affection for 
the Petrillo clansmen, sounds like 
a yesteryear directory of SAG, 
AFRA (this was before AFTRA) 
and AFM personnel. He name- 
drops liké a phone book, but it is 
all pithy, pungent and pertinent to 
the proceedings. There are casual 
anecdotes about songs and song- 
writers and song situations which 
are startlingly informative, such as 
the disclosure that Barris and Clif- 
ford wrote “It Must Be True” as 
a countermelody or obligato to “If 
I Could Be With You (One Hour 
(Continued on page 62) 
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Payola—Continued 


Mitch Miller, Columbia Records’ artists & repertoire head, 
who rather fancies the Vartety reference that “it got so that if 
Miller burped they bought it,” has his own views on disks and 
disk jockeys—and vicariously, payola. 


He blames much of it on “the abdication of the stations to 
the disk jockeys,” and cites their shortsightedness as having 
spawned the evil of payola. “You don’t see Klavan & Finch and 
that type of disk jockey, who earns $60,000 and $70,000 a year, 
pothering about payola. They get a cut of the commercial reve- 
nue; their job is to cement listener interest; they even pay 
writers to perk their material, so the records are incidental, 
and they program these with intelligence and discrimination. 
But (naming a top Boston deejay) just got raised to $250 a 
week, after making all that money for his station by platter- 
chattering, with nary a dime cut to him. Sure, some of the 
stations ‘cooperate’ by lending their facilities to shill for this or 
that disk jock’s ‘Record Hop,’ or kindred ballroom or other ad- 
mission promotion, and naturally any recording artist anywhere 
in the neighborhood shows up, and it’s all a nice free benefit 
for the poor jock who should have gotten it in the first place 
from the station which employs him.” 


Miller cites yesteryear practices where the program managers 
of the smallest indie station laid out the shows—two wellknown 
artists, then an unknown or upcoming artist, and the like. Most 
deejays strive for the same thing, “but you know how it is when 
you have friends—you naturally start to favor this one, or that 
one, or Maybe you recall those two-on-the-aisle for ‘Pajama 
Game’ and the nice evening at the Copa when the hinterland 
jock came to New York. And so it goes.” 


As an a&r man, Miller stresses the travail that goes with 
“protecting” the artist and the company’s exchequer with “new 
material.” This may cause this or that company to “play ball” 
with this or that publisher or writer, especially the writers, 
“where they know how to write for a certain singer.” In this 
connection Miller mentioned Bob Merrill’s frequency with Guy 
Mitchell as a realistic case in point. “And it’s really worthwhile. 
This is not a picayune business. If I can protect my artist and 
thus get a fast jump on the market with a half-million exclu- 
sive seller, that means $200,000 at 40c a copy to Col, as whole- 
salers; it’s $375,000 to the retail trade.” It is in this connection 
that “material” looms so importantly. 


On the disk jockey front, Miller cites their value when it 
comes to artists such as Frankie Laine, Joni James, Rosemary 
Clooney and the like. The deejays associate themselves with 
these artists, and people like Laine very wisely evidences that 
he’s never forgotten them. On the other hand there can be sing- 
ers whose careers were never influenced by actual deejay pro- 
motion and yet the jocks will give them all the support possible. 
But let some of them, as in the case of one gal, who suddenly 
comes around in a Cadillac and a mink, start to put on the dog, 
and the jocks who ‘remember her when’ will ‘let-her-to-have 
it,’ as we-say in our set. Or if some lucky record girl gets a 
Hollywood contract, and the highpowered flacks start buttering 
up the Bosley Crowthers and forget the deejays—and this has 
happened, too—that’s gonna hurt. Because they like to remem- 
ber this gal as the way she was; when she would get up for a 
breakfast deejay or a midnight jock’s show, and they don’t for- 
get when the next platter comes around.” 


To be continued. Abel 





RCA’S CHARLES DALY 


Col, Apollo In 
Mahalia Hassle 


Columbia Records and the indie 


A son and daughter of Charles 
Daly, RCA Victor. manager in Cam- 
den, N.J., were drowned last week 
(11) when the car their mother was 


FAMILY’S AUTO TRAGEDY 








Apollo label are in a hassle over 
spiritual songstress Mahalia Jack- 
son. Col has been dickering to pact 
the Negro thrush for the past cou- 
ple of weeks, but a block was 
thrown into the negotiations when 
Apollo claimed that Miss Jackson 
Was under contract. 


Col now is counterclaiming that 
there’s no such pact in existence 
and that Miss Jackson isa free 
agent. Bess Berman, Apollo prexy, 
claims that the warbler’s pact with 
“pollo has another year to run. 
Miss Jackson has been with Apollo 
for the past nine years and has 
been the backbone ef its roster. 
_Col’s lawyers currently are in- 
Vestigating Apollo’s hold on Miss 
ackson and no pact has yet been 
Signed. If Col clears the way to 
inking Miss Jackson, deal will get 
er a minimum guarantee of $50,- 
000 for five years. - 
stone's, interest in Miss Jackson 
stews from her recent pacting with 
raged Radio, Her AM stanza is set 
© kick off in the fall. 


RCA Hillbillies in N.Y. 


Me. Victor’s hillbillies are con- 
cee eing in New York this week. In 
“ 'n for recording sessions and tv 
guest shots are Eddy Arnold, Davis 
ers, Chet Atkins, Stuart Ham- 
«n and Rita Robbins. 
Miss Robbins and The Statesman 





Quartet were added to the label's the 


hillbilly roster Jast week. 





| 


driving swerved off the road and | 


fell into a deep channel] near Sea 
Isle, N. J. The children were 
Charles, 10, and Patricia, seven. 

Mrs. Daly, who suffered severe 
shock, told police that she had 
been blinded by the sun as she 
approached the drawbridge leading 
to the Sea Isle City resort. The 
Dalys had been on their summer 
vacation. 





Set Jazz-Symph Combo 
Concerto for Chi Orch 


Chicago, Aug. 17. 
American unveiling of “Con- 
certo for Jazz Band and Symphony 
Orchestra” by contemporary Ger- 


man composer Rolf Liebermann is | 


slated for Thursday-Friday con- 
certs at Orchestra Hall on Nov. 
18-19, Fritz Reiner conducting. 
Orch will be the Chicago Sympho- 
ny, and jazz band engaged to per- 
form the work will be made up of 
Chicago jazz musicians. 


Emphasis during fall concert 
season will be on contemporary 
composers, with five works being 
played here for the first time. Sam- 
uel Barber, Randall Thompson, 
Carl Orff, Richard Mohaupt and 
Mario Castelnuovo-Tedesco' are 
modern composers whose 
works are on tap. 





DISCLICKS HIT BY GROWIN’ PAIN 








NEED TIME TO 
CET OFF GROUND 


The quick disclick is on the 
wane. In sharp contrast to-a couple 
of years ago, when a record would 
leap into the hit brackets within a 
few weeks after release, the road 


to the top has become a slow, ardu- 
ous trek. Publishers as well as disk 
company staffers now have to wait 
as long as three months before 
they get any indication of the con- 
sumer’s reaction to their platter 
and/or song. 


The slow getaway of a disk today 
is adding an extra tab to the 
platter’s overhead. Both the disk- 
ers and the publishers are being 
forced to shell out more coin in 
promoting and exploiting the wax- 
ing because of the longer plugging 
period. Heretofore, both diskers 
and pubbers would go on an allout 
plugging spree for a couple of 
weeks, and if the public didn’t bite, 
would go on to something else. 
Now, however, they’re sticking 
with a tune for several months, 
hoping that it can be pushed into 
the hit brackets. 


Overloading? 


Decline of the deejays’ disk pro- 
motion power is said to be one of 
the important factors in the snail- 
pace movement of the platters on 
the retail level. Several diskery 
artists & repertoire men claim that 
sales of their disks aren’t in pro- 
portion to the d.j. plugging at- 
tack until months after the initial 
spins. Other tradesters cite the 
overload of releases as a contribut- 
ing element in slowing up the 
breakthrough process. “There are 
so many records hitting the mar- 
ket every week,” one a&r exec 
pointed out, “that it takes time for 
the good records to emerge from 
the junk.” 


In the past year such disks as 
Doris Day’s “Secret Love” (Colum- 
bia) and Nat (King) Cole’s “Answer 
Me, My Love” (Capitol) have been 
top examples of slow rising plat- 
ters. In both instances, neither the 
publisher (Remick on “Secret 
Love” and Bourne on “Answer Me, 
My Love’) nor the disk company 
let up on its plugging chores. 
“Love,” for example, was pushed 
for close to six months before it 
gave any indication of stepping 
out. More recent examples of hits 
that have taken time to move into 
the payoff bracket are Betty Madi- 
gan’s “Joey” (MGM) and Rose- 
mary Clooney’s “Hey There” 
(Columbia). 





Victor Releasing ‘Dream’ 
Day-&-Date With N.Y. Bow; 
$25,000 Towards U.S. Tour 


RCA Victor will release _ its 
original-cast album of “A Mid- 
summer Night’s Dream” day and 
date with the New York preem of 
the show by the Old Vic Co. at the 
Metropolitan Opera House Sept. 
21. Label currently is putting the 
show in the groove in London. Set 
features Moira Shearer, Robert 
Helpmann and Stanley Holloway. It 
also includes the complete musi- 
cal score of Felix Mendelssohn. 

Music is performed by Sir 
Adrian Boult and the BBC Sym- 
phony Orchestra. The touring pro- 
duction’s orch will be under the 
baton of Hugo Rignold. 

Victor has shelled out $25,000 
as its participating ante in the un- 
cerwriting of the production's 
U. S. tour. Show is being brought 
to the U. S. under aegis of S. 
Hurok. 





Harbach Salute 


Otto <A. Harbach, ex-ASCAP 
prexy, will be saluted as the dean 
of American librettists at the 25th 
annual Chicagoan Music Festival 


at Soldiers Field, Chi, Saturday 
(21). Musie show will star Li- 
berace. 


Dick Frohlich, ASCAP publicist, 
will accompany Harbach to Chi. 





vv 


RCA and EMI 


One of those Wall Street 
rumors has linked Radio Corp. 
of America with EMI (U. S.) 
Ltd., and it reached its peak 
over the weekend that Victor 
was taking over Electrical & 
Musical Industries, which mer- 
chandises the Angel platters. 
This is denied both by RCA 
prexy Frank M. Folsom and 
veepee Mannie Sacks, who is 
in direct charge of the Victor 
record operation. Meantime, 
the stock went from $1.50 to 
$3 in a few months, closing 
yesterday (Tues.) at $2.78. 

The Dot Records dicker is 
still in the tentative stage. 
This is Randy Wood’s Gallatin 
(Tenn.) operation, and sup- 
posedly to be merged . with 
Victor’s subsidiary Label X. 


Indie Dot Label 
Stays Down So., 
Nixes Sale Talk 


The indie Dot label is staying 
below the Mason-Dixon line. After 
feelers for a buyout had come 
down from the north from RCA 
Victor, Randy Wood, Dot’s owner, 
squelched the sellout talk by stat- 
ing last week that he’s holding on 
to his Gallatin, Tenn., plattery 
operation. 

Wood admitted that he had had 
slight negotiations with Victor but 
no deal was consummated. Break- 
off of negotiations was amicable, 
Wood stated, and Victor will con- 
tinue pressing Dot disks through 
its Custom Records Division. In 
the past, Victor has pressed the 
majority of the Dot platters. 

Dot, in which is celebrating its 
fifth anni, has made a dent in the 
market as one of the top indies 
in the field. The Hilltoppers have 
sparkplugged the label’s pop ros- 
ter for the past couple of years 
and Dot now is making important 
inroads in the rhythm & blues mar- 
kets. Wood currently is mapping 
out an expansion plan for his pop 
and r&b divisions and expects to 
move into the packaged goods field 
within the next couple of months. 

Victor’s interest in Dot was seen 
by tradesters as a move to bolster 
its Label X operation. Victor 
launched Label X early this year 
and although it’s just begun to get 
on its feet, it was believed that 
Label X would absorb the Dot 
operation. 


PHILLY COMBO LEADER 
HELD ON DRUG CHARGE 


Philadelphia, Aug. 17. 

Robert Chudnick, trumpet piayer 
and combo leader known as Red 
Rodney, was arrested by the police 
narcotic squad on drug charges, 
and held in $1,500 bail for the 
Grand Jury. 

Currently starred at the Red 
Rooster Cafe, in West Philadel- 














phia, Rodney was trailed to his | 
home by police raiders, who al- | 
lege they caught him in the act | 
of disposing of a package of 
heroin, with a needle-mark freshly 
made on his arm. 

Despite the police surgeon’s re- 
port that he had found no evidence 
of recent drug use, Magistrate E. 
David Keiser sent Rodney to Moya- 
mensing Prison, where he collapsed 
upon admission and had to be 
taken to an outside hospital. 

Rodney denied in court that he | 
had taken a shot and said the) 
needle-mark came from a_ hypo- | 
dermic given him by a doctor be- | 
cause he expects to go to Japan. | 
Magistrate Keiser called Rodney, | 








influence on young people.” 


Wax-Maestros Claim H’wood Brush; 
See Hit Disks Bar to 


Assignments 


Hollywood, Aug. 17. 

There seems to be a prevailing 
belief in film studios that a mu- 
sician can’t have two strings to his 
bow. At any rate, that’s the way 
composer-conductors with disk 
backgrounds see the _ situation. 
They claim they are discriminated 
against when it comes to scoring 
assignments. 

“It’s a.new kind of snobbish- 
ness,” they contend. “Studios seem 
to feel that if you have a hit rec- 
ord you are beyond the pale.” 

Mostly, it’s a subject that the 
musicians discuss among them- 
selves—but the bitterness has been 
growing to the point where some 
speak out. 

“It’s ironic,” Les Baxter de- 
clared in summing up the siiua- 
tion. “The studios are now very 
conscious of records as a means 
of exploitation, and those of us 
who are conductors as well as com- 
posers are constantly being asked 
to record this or that song from 
a picture. But they won't con- 
sider us for the writing end of 
the work at all.” 

Disqualified? 

Baxter recently completed his 
second independent film-scoring 
job and 
that better than 15% of the. pre- 
view cards on the film lauded the 
score. But there has been no ma- 
jor studio interest and Baxter be- 
lieves that “hit records disquali- 
fied me.” 

David Rose had some scoring as- 
signments, Baxter pointed out, but 
he’s about the only recording ar- 
tist-composer who comes to mind 
who has had that kind of work. 

“Studios seem to feel that we 
just can’t adapt to the work,” Bax- 
ter commented. “Ironically, my 
background and qualifications are 

(Continued on page 62) 


IBEW to Fight 
Disking at Home 


Los Angeles, Aug. 17. 

International Brotherhood of 
Electrical Workers launched a 
campaign last week on the Coast 
against recording artists who work 
out of their own homes and threat- 
ened what amounted to a cross- 
country radio boycott of such disks. 
Move was started by business 
agent Harry Stillman of Local 45, 
Broadcast & Recording Engineers. 

Coast iocal has asked interna- 
tional headquarters in N. Y. to take 
the problem up with AFM chief 
James C. Petrillo, or permit en- 
forcement of an IBEW contract 
provision permitting IBEW mem- 
bers to refuse to handle such disks. 

Chief targets of the move are 
such artists as Les Paul & Mary 
Ford, Leo Diamond, Johnny Bond, 
Buddy Cole and William Rousseau. 
All but Paul and Miss Ford are on 
the Coast and all record, on tape, 
from elaborate home setups where 
no engineer is used. 

IBEW contends that such rec- 
ords made without an engineer are 
“unfair” and points out that con- 
tracts provide that IBEW members 
—which in many radio stations 
means the engineers who actually 
spin the disks on a disk jockey 
show—will not handle either the 
masters or the disks made from 
those masters. 


Benida Gets Disk Rights 
To Eddie Davis’ Tome 


Dewey Bergman, Benida Records 
prexy, has picked up the disking 
rights to Eddie Davis’ tome, 
“Laugh Yourself Well.” Bergman 
currently is dickering for Jackie 
Miles to narrate excerpts from the 
book. 

Benida also is negotiating with 
the Atlanta Symphony for its long- 
hair album building program. Early 
this week the diskery teamed up 
with British Decca for latter to 








father of three children, “a bad |release the Benida pressings in 
) England. 


is elated over the fact. 
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To Be Launched | ———— — ‘ 
s $| |3 S| 8 é|5 
e > be os < @ = 2 ° aia 
6 | & Sielallsé 2 -iBiets ~jalsié 
y ~ligliat#iatistizie = | = Pis/$ig)/-/2/2316 
Survey of retail disk best >| gS g = 5 s = 7 a\l3 a 2 a 8 +? Zi6 G E 2 T 
Columbia Records will launch sellers based on reports cb- slelSlele EISl/SiSielea 3 SI2/1S/8/2/4 EB 5} 0 
its “Priceless Editions” broadside tained from leading stores in ee = Zig E >isi2/S/8]e/&/8 “=| ™ 5 3 a =| T 
after Labor Day. Col’s sales staffers 22 cities and showing com- misi« B SsigiSizlm@ioel<|si< Pt 2 5 5 Ss o| | A 
have been fanning out around the parative sales rating for tis je “fig 7 Po ri sisis I z | | T Sie g + > E L 
country for the past couple of and last week. ~IiLESisiée 7 z Si/&is eizlisiais os 7 x } 2 2 
weeks briefing distributors on the | § el\eielaeisle|l/Eiz 21318 ] 2 Tis A} ul} P 
fall plan which cuffos “not for SlSlITITISi Bla Tl2 | g 3 & glelS!s 1 7) 
sale” disks for each Col platter or |] National siflg Pls | Zi E\< 4 2 2|® e|¢ H 3 s eis = x . 
needle purchased. The sales con- Rating . s ; si\2\3 E £ Elizielsis 5 mi eis e|> > 
fabs are skedded to wind up this |] This Last >| 2iezizi£is= £ eigia EI = 2 2/15 2 8 g 3 ® 
week. wk. wk. Artist, Label, Title zi-l@al<isisialé= alald o w! § 
Despite the fact that the cuffo Caxw €UTS (Mercury) 
disk plan is pegged at the con- i 2 ae ae ee See es ™ @ 21 
sumer and will be handled directly |} 1 1 “Sh-Boom” ....... vate ss 1 2 EO, SBE BR SS ME. 73 
by the plattery, no dealer squawks ROSEMARY CLOO (Col.) 
have been registered. Only hitch |} 2 OE I oo kno sees ese §. 2° $228. 4.2.0 78: 3 2 es oe S28 A Be BS. - 3 132 
that has come up in Col’s scheme AYLORDS (Mercury) 
oo er Oe ee ae eae 2 aa aaa... 2 $s. 8:9 5 Ee te at oe re 2.62 8 212 
areas, where the dealers claim 
they never use a sales slip. (A KITTY KALLEN (Decca) ” 4 4 @ iss ee ob a A 2 8 3. 3 eB 111 
i j 4 2 Little Things Mean a Lot”... 
sales slip and 25c entitles the cus- 5 
tomer to one of the “Priceless Edi- ARCHIE BLEYER (Cadence . * a" << 3.64 5 10 4 i. ae ep 
tions” platters.) The distribs in 5 3 “Hernando’s Hideaway”...... 
these areas have received the KITTY KALLEN (Decca) 7 5 8 8 9 7 2 5 4 56 
go-ahead from the Col homeoffice 6 10 “Chapel in the Moonlight”.... 5 9 7 
to print special slips for cuffo FOUR ACES (Decca) 
handouts to the dealers. + 6 “Three Coins in the Fountain” 7 8 2 Q >; S38 4 9 6 6 51 
As an incentive to get the dealers McGUIRE SISTERS (Coral) 
to push Col’s fall line, label has}? g  g “Goodnight, Sweetheart”...... 8 3 9 8 10 2 ew 2: 2 oes 2 8 9 49 
tacked on an additional 5% dis- FRANK WEIR (London) 
count privilege. Some dealers are Be ” 6 4 x4 {Gee 6 a , ae 4 45 
i 9A 9 Happy Wanderer” ......... 
taking the extra percentage deal 
off their billing while others will VICTOR YOUNG (Decca 9 —— 9 1 3 9 4 45 
pass it on to their customers. Col 9B 6 “High and an Me a ein 
also is prepping a contest for the LeROY HOLMES (M-G- 
dealer who does the best job on|f11 11 “High and the Mighty” ...... 6 5 9 6 5 4 4 10 39 
the fall program. LES BAXTER (Capitol) 7 ” 1 = 
12 “High and the Mighty”....... : 2 
PAUL-FORD (Capitol) 
BERKSHIRE FEST WINDS 13. 39. “ie & eel te Care”......:.. 10 7 10 ~«€6S 8 6 6 25 
DEAN MARTIN (Capitol) 
T0 RECORD 3306 TAKE ee Te, ~ |. aaa 4 6 2 9 23 
- Lenox, Mass., Aug. 17. CHORDS (Cat) ee 20 
The 17th annual Berkshire Fes- |] 15 “Sh-Boom” ......----------- 
tival wound up at Tanglewood FOUR TUNES (Jubilee) 5 ° 5 8 18 
here Sunday (15) at a high peak, |} 16 14 “] Understand How You Feel’. .. 
both artistic and boxoffice-wise. CREW CUTS (Mercury) 10 
Charles Munch led his Boston|{;7 13 “Crazy Bout You, Baby”...... See | eee Tee Score 16 
Symphony Orchestra, plus four A ) 
brass bands, Music Center chorus VAUGHN MONROE (Victor ai 10 5 6 10 9 15 
inefi 1 ..135 They Were Doing the Mambo” .. 
of 200 and Springfield, Mass., eR (Vic) 
chorus of 50, in a performance of HUGO WINTERHALTER (Vic. 4 10 5 Fh ide 14 
Berlioz’s “Requiem.” New attend-/|} 19 12 “Little Shoemaker”.......... ret es ee ee Re ee . 
ance record for the six-week fesi PATTI PAGE (Mercury) ” 2 
was set, with a new boxoffice a 20 OE EO cs es os ee es 9-8 3 : . : 
Total paid admissions were $330,- ROSEMARY CLOONEY (Col.) 
033, as against $311,600 in 1953. 21 #17 ~=« “This ‘Ole Se oe 1 ‘ 10 11 
The dozen concerts of the BSO HALEY (Decca) 
in the 6,000-seater Shed (with |] 55 a Rattle and Roll”..... 1 10 
overflow on lawn) brought in : 
$249,217. Six chamber orchestra thing ptaceneaaal Lassen) 8 8 Pine Merges 
events in the 1,150-seater Theatre- 23 20 WS RT oie ga ib ae en s aT 
Concert Hall accounted for another HUGO WINTERHALTER (Vic.) ‘ ; 
$32,467. Six more music events |] 24 “Magic Tango”.............. = 1 
in the smaller hall added $13,007. JUNE VALLI (Victor) 
“Tanglewood on Parade” benefit|}o5 15 “I Understand How You Feel”. 10 10 oe 
Aug. 13 netted $24,066, and there 2 3 4 5 6 
was an additional $11,276 added i 
ie mata moran pubile e- SIX TOP STUDENT PRINCE PAJAMA GAME GLENN MILLER GLENN MILLER MUSIC FOR PARDON MY 
; a Sa echo MEMORIAL STORY LOVERS ONLY BLOOPER, VOL. I! 
: , Marie Lanze ¥ Glenn Miller Film Soundtrack Jackie Gleason Kermit Schafer 
Westminster P repping ALBU MS Victor Columbia Victor Decca Capitol Jubilee 
° LM 1837 ML 4840 LPT 3057 DL 5519 H 352 “Ps 
45 RPM Platter Movein 
Westminster Records is preppin . ? 4 ter his grip slightly, but is sure 
initi in is rpm| COl Rushes Clooney Set s Brit. Maestro S Inju that be ae ing won't be affected 
its initial movein to the 45 rpm ee , playing 
platter field. The step into the| Columbia is rushing out a new Audivox Won’t Snarl and that the debut of hig band 
slow-speed market is part of the| Rosemary Clooney album tagged on t Snar Band Debut will take place as arranged. 
label’s overall expansion program. | “While We're Young,” to take ad- | ——— continued from page 1 aoa Lond 
Diskery recently launched a pop| vantage of her skyrocketing “Hey 4 : : " London, Aug. 17, 
platter series after having con-| There.” Release delays the label's | novations, including a seven-chan-/| Drummer Eric Delaney, whose Claude Marchand Dancers set 
fined all its output to the longhair | plans to issue an album of duets /|nel tape that’s already been used | newly-formed orchestra has been|for the Casino Theatre, Toronto, 
field. between Miss Clooney and her hus-| by Audivox. signed to record for Mercury, | Aug. 26. 
Diskery’s initial 45 rpm releases | band, Jose Ferrer. Another novel aspect of the op- | nearly had his career cut off in its | —_—_—_—eeeeeee eee 
will all be in the pop field. Re- Album includes the title tune,| eration is that during Audivox's prime last Tuesday (10) when he 
leases will include jazz, mood and| “Hello Young Lovers,” “Young at | 16 months of operation, label’s | severely injured his left hand. 
background music, Latin dances | Heart,” “Too Young,” “You Make | talent has been confined to Scott) Disney one of Britain’s top 
and French chansons. The West-| Me Feel So bi al wna Tous ede page a A a drummers, launches his combo at 
; e : fy itten - ; i 
Sr teat ae hit the market a an,” wr y show, Scott as musical director and | Hul! Sept. 16, and the first records 
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his wife as key femme vocalist. 
Besides these activities, Scott is 
also a composer, arranger and pub- 
lisher. Several of the Audivox 
reieases have been Scott composi- 
tions played by an orch fronted 
by the tunesmith. His ASCAP 
pubbery is Gateway Music, formed 
about seven years ago. 

Scott has acquired some new 
acreage adjacent to his home and 
is planning to expand his record- 
ing facilities. His electronics equip- 
ment is valued at approximately 
$100,000 and runs the gamut from 
a simple voltohmeter to a more 
complex audio-frequency wave 
analyzer. 





Wally Gingers orch slated for a 
one-niter at the Sunnybrook Ball- 
room, Pottstown, Pa., Aug. 28. 
Orch’s also set for a three-night 





stand at the Centennial Terrace, 
Sylvania, O., beginning Sept. 3. 





of the orch have been favorably 
received by critics here. A keen 
motorist, he was fixing his car 
when he caught his left hand in 
the generator belt. He was rushed 
to the hospital where the second 
finger of his left hand was ampu- 
tated to the knuckle. The third 
finger was crushed but it is hoped 
to avoid amputation by skin-graft- 
ing. 


Delaney says he will have to al- 
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Local Talent, Labels Grabbing Big 
Share of Jock & Juke Spins in Sticks 


Geography is becoming the 
nemesis of the music biz. New York 
publishers and the major record 
companies are finding it increas- 
ingly difficult to plug new tunes 
in the hinterlands. They’ve become 
invaders in territories where local 
talent and labels are very power- 
ful. 

In the past couple of months, the 
battle for spins in the grassroots 
areas has been won by the home- 
grown product. The swing to the 
local output has been especially 
noticeable in the jukeboxes and 
it’s become increasingly evident in 
the programming of the deejays 
around the country. 

The civil war in the disk field, 
heretofore, has been pop vs. hill- 
billy or pop vs. rhythm & blues 
but now it’s developed into a strug- 
gle of pop vs. pop. Publishers and 
disk companies are springing up all 
over the country and any localite 
with a voice and some financial 
backing is getting a crack at the 
shellac market. Their backers are 
calling the turns with the local 
deejavs and coinbox ops. 

Artists & repertory execs and 
major pubbery representatives 
who’ve been on junkets around the 
country recently report that their 
product is being brushed off in fa- 
vor of disks, artists and tunes that 
they’ve never heard before. Each 
town has its favorite native singers 
and they get steady play on the air- 
lanes and in the coin machines. 
It’s got to a point, one diskery exec 
said, where only the top national 
hits get any play in these areas 
and it’s become increasingly dif- 
ficult to break through with a new 
artist or a new song. 

The stress that the regional dee- 
jays and juke ops have put on lo- 
calities has stirred some singers, 
who've failed to click on a top la- 
bel, go home and try it again un- 
der another name. So far the re- 
gional push has done nothing more 
than make them big names in their 
home town. It’s yet to push them 





Good Medicine 


Arnold Shaw has taken a 
page from his own book, “The 
Money Song.” Shaw, who’s a 
veepee at Hill & Range, re- 
cently acquired “Sh-Boom” 
after it had broken through 
on the indie Cat label, a sub- 
sid of Atlantic. In his tome, 
the “money song” is picked up 
by a publisher after a noise- 
making breakthrough on an 
indie label. . 

Incidentally, 
the pocketbook 
week via Signet. 


the novel hits 
market this 











into the bigtime. 


PARIS’ ‘MEN & MELODIES’ 
COVERS 16 CAREERS 


A good anthology for reference 
and also good reading is Leonard 
A. Paris’ “Men and Melodies” 
(Crowell; $2.75), capsuling in under 


| 200 pages the lives and careers of 


16 top songsmihts. They embrace 
Reginald DeKoven, Victor Herbert, 
Harry B. Smith, George M. Cohan, 
Rudolf Friml, Otto Harbach, Sig- 
mund Romberg, Jerome Kern, Irv- 


ing Berlin, George Gershwin, Sea ata toga Pata eds 5 


cent Youmans, Cole Porter, Kurt 
Weill, Richard Rodgers, Lorenz 
Hart and Oscar Hammerstein 2d. 
Through these is virtually traced 
the history and evolution of Ameri- 
can musical comedy. There are 
anecdotes about the songs and 
their original interpreters. It is 
chattily and informally written, 
and will spark a pleasant nostalgic 
note in its reading. Abel. 





Lea Mathews, formerly with the 
Willis Conover band in Washing- 
ton, D.C., and who has been fea- 
tured at Cafe Society, has joined 
Woody Herman and the Third 
Herd as vocalist replacing Dolly 
Houston who had been with the 
Herman organization for the past 
four years. 
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B: SRBOOM WH o.oo. ooccces oie ek kee tee ‘ode “Rg ite 
oS Ms ae eet cane 
.yaerin snes 0) OS ee CS ; aes Winterhalter eo hoe 
3: LITTLE THINGS MEAN A LOT (86) 2... cc Suede cc ckcecens Kite HRatlen- 3.66.6. Decca 
$ —— oe aha eens M-G-M 
‘ SCC: CED 8 8 he be oe wis 
4. HIGH AND THE MIGHTY (1) .........:.0csc0ccicsecesee “| Jolemnal tena CoS. — 
Les Baxter, 2% fe 86 ke: Capitol 
Be, TRU: RR Oak es oie Si ek cho kn in dine BPE Nc ee Rosemary Clooney ...Columbia D¢ 
6. THREE COINS IN THE FOUNTAIN (13) ............-ece- Pout Aces. 22; . oe. Decca 3 
7, MERNANDO'S HIDEAWAY (1) .............025550 00.02 { Archie Bleyer ....-... cemence ¢ 
(Johnnie Ray ......... Columbia 
6. Pt A POOR 96 CARE ® ...... oe ‘Les Paul-Mary Ford ....Capitol + 
9. IN THE CHAPEL IN THE MOONLIGHT (5) .............. Kitty Hailes? sis. ox Decca > 
10. THEY WERE DOING THE MAMBO (2) ...............e08. Vaughn Monroe ......... Victor . 
2 
| Second Group > 
i wanes Wines 523 A ee f Frank Welt, ou3... 0s... London > 
- { mes Rewme ss... 5.0 Victor ; 
Es ie ge) Re Pee es aueirge: fey ee en ae Mercury * 
GOODNIGHT, SWEETHEART, GOODNIGHT .................. McGuire Sisters .......... Coral > 
PRANE: WIR, Pel hoc head Oca site b Lee Feds 6 a oe Hugo Winterhalter ...... Victor ; 
I UNDERSTAND JUST HOW YOU FEEL .....................- {Four Tunes ....... “Jubilee 
Ei a hall, ME Poe Victor $ 
et Rk Ree & oases 25.0 ore dee Ree ER Ol Ia esha ee Rosemary Clooney ....-Columbia : 
A Pee rere tree eer ee Tony Bennett ........ Columbia 
IF YOU LOVE ME (REALLY LOVE ME) .....................+ ie ge AR eR Capitol 
See MPP ce ab ce hace on Fo DELTA eo ee via bee oe ee ee ie Frankie Laine ........ Columbia 
WE 5 cect Rn ee Sst e's COR AG Doe BS RE eid arene omen PO SNE Sie ede cc un. Decca z 
(Figures in Enter ee Are papers oo indicate number of weeks song has heen in the Top 10) >< 


CSIDA AND GREEN ADD 
PARKER TO MGT. LIST 


Joe Csida and Charlie Grean 
continued bolstering their manage- 
ment operation with the pacting of 
composer-crooner Johnny Parker. 
Singer recently was renewed by 
Coral Records for an additional 
two years. 

Parker previously had worked 
with such orch leaders as Les 
Brown, Charlie Ventura and Skitch 
Henderson, 


Gillette Files 
$500,000 Suit On 
‘Look Sharp Tune 


Alexander Ties Up Solid 
10 Weeks at N.Y. Statler 
For Monroe, Two Orchs 


Willard Alexander has locked up 
10 solid weeks at the Cafe Rouge 
of New York's Hotel Statler with 
stands for Vaughn Monroe, Rich- 
ard Hayman’s orch and the Sauter- 
Finegan band. 

Monroe has been slotted into} 
the room as a single for six weeks 
beginning Oct. 8. It'll mark Mon- 
roe’s Gotham debut as a solo. He 
broke up his band about a year 
ago and is currently riding high 
with “They Were Doing the Mam- 
bo” on RCA Victor. Monroe will 
be backed by the Hayman orch. 
The Sauter-Finegan crew moves 
into the Statler on Nov. 19 for a 
four-week stay. The date will be 
the band’s initial New York hotel 
stint. Orch played the Bandbox, 
N. Y. jazz nitery, about a year ago. 


Statler’s new fall policy will kick 








off with the Dorsey Bros. next ; Hollywood, Aug. 17. 
month. Gillette Razor filed a $500,000 
|damage suit in Superior Court 





|; against the composer and_ pub- 
|lishers of the tune, “To Look 
| Sharp, ” claiming they had no right 


TITO BURNS TO DISBAND © 
HIS TOURING SEXTET | mission or the company. which 


originally hired the composer to 

London, Aug. 17. (pen the song. Asking declaratory 

Tito Burns, accordionist band- | relief damages and an injunction, 
leader, whose sextet has been one | Gillette said Mahlon Merrick had 








of the top touring band attractions | penned the tune for them in Janu- 
here for eight years, is disbanding ary 1951, as “Gillette Look Sharp 


| the outfit. It breaks up in Sep-| March,” and that since that time 
| tember. | they had spent $23,000,000 in radio 
Burns, with vocalist wife Terry | and tv advertising in which the 


| Devon and his group, is at present |tune is used. 








NY 











| of u. 


|in the middle of a two-month tour | Complaint says Merrick recently 
S. bases in Europe. They | |had the song published in sheet 
return Sept. 1, after which they | music form and alleges he violated 
do some one-niters until the 11th an agreement inked Feb. 1 this 
| Then finis. |year when he omitted the com- 
Burns is keeping mum about his | Pany’s name from the title. Charge 
plans for the future, although|contends both Merrick’s and Gil- 
there are suggestions that he may lette’s names were to have been 
be giving up the profession en-| listed. It’s claimed Merrick didn’t 
tirely. He has given no reasons | have the right to make use of the 
for his surprise decision to dis-| composition for profit or perform- 
band, beyond the fact that he is ance without Gillette’s okay. 
tired of galloping around, as he | Named as defendants along with 
has been doing on one-niters for | Merrick are Marlen Music Co. and 
some years. Gordon Music Co., publishers of 
the me: owe M. Gordon, Mel- 
; vyn ordon and 10 John. Does. 
Blasts Disk ‘Junk’ Razor plaintiffs added they feared 
a band arrangement would over- 

Editor, VARIETY: popularize the song. 

Amen brother on your editorial | 
|}about the payola in the disk in- | 

aes 


‘ As nm “— progam a mewe- Reichman’s New Band 
ain of records for radio and tv In Houston Shakedown 


|each day naturally I’m interested 
}in what happens to this business. Houston, Aug. 17. 
Joe Reichman and his new orch 


| Aside from all the obvious pitfalls 
)Opened here at the Empire Room, 


| You mentioned in print, there is 
'the consideration of the very poor | | Rice Hotel, last Thursday (12) for 
|a four-week stay. Reichman has 


material that finds its way to the 
;}monthly release package. 

The amount of junk these birds been in retirement as a bandleader 
|are throwing on the market is go- iter the past two years and has 
ing to haunt them in the not $00 | been a disk jockey with WFAA, 
far future. In this line I’m for a| Dallas. 
complete reshuffle in the nae | Hs is to shake the band down 
business. Too bad we can’t men-/ here and in Dallas prior to taking 
tion names. But it’s for the same it on a national tour. Arrange- 
reason, no doubt, that I don’t want | ments are by David Rose. For the 
my name mentioned either, local stand Spencer & Jinaye 

Pour it on them. Thanks. dance team, will spotlight the floor 

Name Withheld. ‘show for the first two weeks. 























Amer. Tunes Now Dominate 
Danish Radio; Too Many 
Pretty Girls in Denmark? 


Copenhagen, Aug. 10. 
Four out of five tunes played 
on Danish Statsradiofoniens dance 


,or record programs are of Ameri- 


can origin. This summer not one 
hit has dominated the market, like 
“Seven Lonely Days” (Mork) did 
last year, but Tin Pan Alley prod- 
ucts like “Changing Partners” and 
“Aanswer Me” (both from Dacapo), 
“Till the End of the World” 
(Mork) and “Make Love to Me” 

(Imudico) have had big sales on 
records, both imported and in local 
versions. 

Some stir has been created by a 
Danish Song, “Der er altfor mange 
sode pi’er in Denmark,” published 
by Imudico and written by the pro- 
lifice composer Sven Gyldmark. 
This song, a polka, complaining 
about there being much too many 
pretty girls in Denmark (because 
there is not enough time to kiss 
them all), has had a lot of pub- 
licity and is already out on four 
Danish recordings. 





Thor Johnson, conductor of the 
Cincinnati Symphony, will be guest 
batoneer with the Philadelphia 
Orchestra during the coming sea- 
son, for the first time. 








A Solid Ballad Hit! 
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ARTIST AND LABEL TUNE 
(Sh-Boom 
CREW CUTS (Mercury).............. -)Crazy Bout You, Baby 


{Little Things Mean a Lot 


KITTY KALLEN (Decca) )Chapel in the Moonlight 


ROSEMARY CLOONEY (Columbia) ....... ne ny 
GAYLORDS (Mercury) ................... Little Shoemaker 
ARCHIE BLEYER (Cadence) .............. Hernando’s Hideaway 
DON ROE ies aa in the ‘Fountain 
McGUIRE SISTERS (Coral)............... Goodnight, Sweetheart 
FRANK WEIR (London) ................. Happy Wanderer 
VICTOR YOUNG (Decca)................. High and the Mighty 
LEROY HOLMES (M-G-M)............... High and the Mighty 
TUNES 

(*ASCAP. BMI) 

TUNE PUBLISHER 
ES ee See re Serer eer ee Hill & Range 
pe eI ey en ra Pe Bourne 
aN BR eae Nt Ba a aes S's 6 lode kh CS > MOR Frank 
ee ss os iald's ad Mew as gh ¥ea pee Witmark 
*LITTLE THINGS MEAN A LOT ere 
es ewe be wie und see ceedeceseneene Frank 
*THREE COINS IN THE FOUNTAIN............... 02sec eereeees Robbins 
+GOODNIGHT, SWEETHEART, GOODNIGHT ..................4.- Are 
Se aie a |< SE irre Fox 
*IN THE CHAPEL IN THE MOONLIGHT........:........... Shapiro-B 

















Inside Stuff—Music 


- Birdland, the Broadway jazz boite, gets a double-barrelled boost on 
two Decca platters, concurrently being plugged. One is an ode to the 
joint, Ella Fitzgerald’s “Lullaby of Birdland,” written by George 
Shearing. Patricia Music is publishing. The other is a paradox, in 
that Louis Armstrong’s concurrent engagement at the rival Basin 
Street, nearby Broadway bop bistro, has cued deejay references to his 
ultra-modern version of ‘“Whiffenpoof Song,” which tees off with 
“from the tables down at Birdland,” likewise a strong lyric disk plug 
for the spot. 





In: preparing for its 20th anni celebration starting this fall. Decca 
Records combed through its sales lists for 1,000,000-sellers and dis- 
covered that seven platters have “sneaked” quietly into the golden 
circle over the past few years. Disks, which reached the 1,000,000 
marker by a dribble of sales after their initial click impact, are Guy 
Lombardo’s “Third Man Theme,” “Humoresque” and “Easter Parade”; 
Fred Waring’s “The Night Before Christmas”; Jimmy Dorsey’s “Green 


Eyes”; Woody Herman’s ‘“Woodchoppers’ Ball,” and Johnny Long’s 
“Shanty Town.” 





Plans are in the offing to set asidé Sept. 21 as “Hank Williams Day” 
in Montgomery, Ala. The salute to the late hillbilly crooner-comvoser 
is being organized by the Alcazar Shrine Temple, with the entire pro- 
ceeds to be turned over to the Shrine Charity Fund. Country & west- 
ern artists will participate in the memorial program and MCM Records, 
Williams’ label until his death Jan. 1, 1953, and its Atlanta distributor 


will work with disk jockeys, jukebox operators and dealers to promote 
the affair. 


After the death of songsmith Ralph Care a couple of weeks ago, 
Bernie Wayne, who collabbed with him on a number of tunes, dusted 
off one of their compositions, “Do Me Good, Ba-Baby,” for a pop push. 
Wayne also is turning over all the royalties on the tune, which Meridian 
Music, an E. H. Morris subsid, is publishing, to Care’s widow. 

Bob Weems, head of Willard Alexander bureau in Chicago, cur- 
rently is touting a tune called “Ava” for the WA office. Ditty was 
come upon fortuitously, after newspapers in the Windy City pub- 
lished freak circumstances in which the song was “discovered.” A 
houewife, Mrs. Lena Golightly, had cleffed “Ava” in hobby fashion 
and lost three demonstration disks of the tune in a Loop store. Some- 
time later she received a check in the mail for $1,000 from one who 
wrote only “I Love Ava.” Mrs. Golightly later learned that her tune 
had helped to mend a rift between a gentleman and his woman named 
Ava. Weems Says there are’ several publshers and diskeries interested in 
the property. 





Third Toronto vocal quartet to break into U. S. show biz is changing 


| its moniker too—the Esquires—signed by MCA for a tv shot in Cleve- 


land and a Toledo nightspot, as result of a recent lounge date at Bas- 
sel’s in Toronto. No new name chosen yet. The Four Lads were 
originally Four Dukes but changed, like Esquires, because another 
combo was using the tag already. Canadairs changed to Crew Cuts 


just before waxing their first hit, “Crazy About You, Baby.” 





Eugene Cines, head of CBS-TV’s record library, is making some 


| noise as a tunesmith—but not in this country. His song, “Spindthrift,” 


is building in England, Germany And Holland but hasn't yet been 
published in the U.S. Tune is published in England by Edition Lynx 
and has been recorded by Tom Van Elst. Several N.Y. pubberies 
currently are dickering for the song. 





Leslie A. Macdonnell, who recently ankled the Foster Agency in 
London, is acting as personal manager to a limited number of artists. 
He is not associated with the Ted Heath Agency nor has he launched 
out into the music publishing business. Macdonnell represents Heath 
in certain phases of his business and has rented offices in Heath’s 
suite in Albermarle St. 





The American Broadcasting Co. will salute Decca Records’ 20th 


| anni on Sept. 7 via special tributes to the diskery on seven of its 
| radio shows. All the programs will originate in New York. The Decca 
| salute will be kicked off in the ayem by Dean Cameron and run through 
| the day, 
| New York” stanza in the late evening. 


winding up with George Hamilton Combs’ “Spotlight on 





Julius Bihari and Modern Records were ordered by Federal Judge 


| Ben Harrison in L. A. to refrain from selling any imperfect Clef, Nor- 
| gran or Mercury Records acquired through the purchase of scrap stuff 


from RCA Victor's custom pressing division. 





George Shearing and his pressagent Bill Hegner have teamed up 
as a songsmithing duo. Shearing and Hegner already have collaborated 


| on a dozen tunes, three of which are being waxed by the Ray Charles 
| Choir for MGM Records this week. 








Waco, Tex.—Sam Snyder's ‘1954 
Water Follies’ will be presented 
| here Aug. 16-20, under sponsorship 
|of the Lions Club of Waco, at the 
Heart o’ Texas Coliseum. This is 
to be the only Texas stop of the 
water show. 


Decca Tags Roman 
Decca Records added warbler- 
guitarist Mimi Roman to its coun- 

try & western roster recently. 
Thrush, who is being earmarked 
for a “Grand Ole Opry” showcase, 
will begin etching for the label 
within the next couple of weeks. 
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coming up real fast... real big! 


An Old Familiar Love Song f 


great new ballad by Bob Hilliard and Dave Mann 


/ SUNNY GALE 


Joe Reisman Orchestra 


“hs Dos hd Di sht i 


> 


RCA VICTOR No. 2-836 











ed 


























54 MUSIC ‘ VARIETY Wednesday, August 18, 1954 
co Audi Cap Sales Zoom: 
On The Upbeat Songs With Largest Radio Audience 
: 9 
The top 30 songs of week (more in case cf ties), based on cee 3 P 
copyrighted Audience Coverage Index & Audience Trend Indez. ace 
New York Romanoff ranging from Bach to Published by Office of Research, Inc., Dr. John Gray Peatman, 
. boogie on the 88 at the Chantilly Director, alphabetically listed. 
Fred Amsel on a deejay trek | Lounge . Gene Hoyer’s orch and 
through the midwest plugging | chirp Betty Dunn at the Forest Survey Week of Amrest 6-12, 1954 y ; 


Karen Chandler’s new Coral slice 
of “Heartbeat” Elliott Bros. orch 
currently at the Rendezvous Ball- 
room. Balboa Beach, Cal. Shir- 
ley Harmer, MGM Records thrush, 
begins her own tv show for the 
Canadian Broadcasting System Oct. 
3 Juggy Gayles leaves for the 
Coast tomorrow (Thurs.) for an in- 
definite stay . Jo Stafford’s Co- 
lumbia Records’ coupling of ‘“‘Near- 
er My Love To Me” and “Temple 
of an Understanding Heart” picked 
by Woman's Home Companion 
mag as the disk of the month for 
October Vaughn Monroe began | 
a one-week stand at the Steak | 
Ranch, Atlanta, Monday (16) 

Sol Handwerger, MGM Records 
publicity chief, farming in upper 
New York State for a week .. 
Baby Dee, MGM Records pactee, 
currently at the Cotton Club, At- 
lantic City Nat (King) Cole into 
Ciro’s, Hollywood, Aug. 27 . Lion- 
el Hampton orch currently at the | 





Chez Paree, Montreal Chico | 
O’Farriil’s new band debuts at | 
Birdland Sept. 16 Ray Haney, 


MGM Records new foiksinger, on 
an extensive road tour plugging 
his debut sides, “I’m Sorry, Sorry 
Now” and “Rosie’s TV Song.” 


Chicago 

Count Basie opening two weeks 
at Blve Note Aug. 25, with Duke 
Ellington pegged for fortnight on 
Sept. 29... Herbie Fields playing 
three weeks at Preview, Chi, be- 
ginning Sept. 22, and following 
with week at Scaler’s, Milwaukee, 
commencing Oct. 11... Charlie 
Ventura opens six days at Scaler’s 
on Aug. 23 .. . Claridge Hotel, 
Memphis, cutting out acts and 
dance policy as of Oct. 8. 
Sauter-Finegan orch begins first 
southwest tour of colleges on Sept. 
10. . Commanders current at 
Grove Ballroom, Chi, for one week 

. . Gee Cee Trio dated for 12) 
weeks with options at Old Heidel-} 
berg starting Sept. 5. . Shep 
Fields on niters in midwest cur- 
rently ... Chuck Foster to ot antes 
Memphis. Aug. 23 to Sept. oan 
Tommy Reid to Claridge ,or 
Memphis, Aug. 20 through Sept. 8. 

. . Ralph Sharron keyboarding at 
Cloister Inn for three weeks, fol- 
lowing which regular pianist War- 
ren Meyers returns 


St. Louis 
Janet Brace, songbird, in at 
Steeplechase Terrace, with Bob 


Thompson and his Aquatones con- 
tinuing to play for shows and danc- 
ing.. Jan Grant and Dick Fister’s 
band h.o. at Town & Country... 
Sid Tomack back for seventh time 
at Zodiac Roof, plus Joe Schir- 


| Ory returned to the Hangover Club 





mer’s Bournon St. St. Six... Boris 


Park Highlands . Bands of Hal 
Havird and Johnny Polzin alternat- 
ing for night and day cruises on 
the excursion steamer Admiral. 


San Francisco 
Jack Ross celebrating his 10th 
year at the Cirque Room at the 


Fairmont ... Horace Heidt comes 
to the Italian Village tonight 
(Wed.) . . . Georgie Auld at Fack’s 


for two weeks with Vince Guardldi 
on piano, Jerry Good on bass and 
Gus Gustafson on drums... Kid 


Monday (16) with George Probert 
on clarinet Q Wocdy Herman 
playing a one-nighter at Rio Nido 
at Russian River Aug. 26. 


Omaha 


Chuck Foster orch closed a 
three-night stand at Peony Park 
here Sunday (15) and will be fol- 





lowed by Hank Thompson (22) and 
Ray Pearl (27-29) ... Vie “Star” 
Dust opened at Sun-Set Ballroom 
in Lincoln last Saturday (14)... | 
Jay Bellaire orch at the Turnpike | 
in Lincoln. Hank Thompson is set | 
for one-nighter there Friday (20) | 

. Thomas L. Thomas drew 5,947 
at the Omaha Centennial’s Century , 


of Great American Music last 
week. 

| 

San Antonio | 

Art Mooney and his orch here 


for a number of dates at local 
Army ard Air Force _installa- 
tions. . . Erskine Hawkins and orch 
booked for a one-night stand at the 
Municipal Auditorium Saturday (21) | 
Included in the show will be Fay 
Adams, the Drifters and the Counts 
among other entertainers ... Jim- 
my Joy has formed a new five-piece 
combo in Dallas, to be known as 
The Townsmen. Joy also has a/! 
larger crew for club dates, college | 
proms and other bookings. } 
ni ne Sale 
| 


London 


West End _ bandleader - pianist | 
Tommy Rogan, late of the Berkeley | 
and 400, has been chosen by im-| 
presario Maurice Winnick to lead | 
the band on board the liner Sax- | 
onia, which sails from Liverpool! to | 
Montreal on her maiden voyage | 
Sept. 2... Len Edwards, general | 
manager of Mellin Music here, is | 
ill with heart-trouble and has been | 
ordered to rest for a month. . .| 
Johnnie Gray and his band signed 
for two months’ tour of U.S. camps 
in Europe ... Fred Jackson, head | 
of Mills Music here, off on Con- | 
tinental business trip. He will visit | 


Luxembourg, Holland, Belgium, | 
Germany and France, returning | 
Sept. 11 . 























FROM: 


A.F. of M. 











TO: Advertisers of 
musical instruments, 
accessories and services 


Associated Musicians 

of Greater New York 

LOCAL 802. 

American Federation of Musicians 


If you want to reach 

31,000 professional musicians, 
our 1955 Membership Directory 
will be open to advertisers. 


PUBLICATION DATE — 
JANUARY, 1955 


Information and rates: 
Public Relations Department 
LOCAL 802, 


261 W. 52nd St., 
[| New York 19, 


Three Coins In Fountain-*““Three 





+ Filmusical. 





Cara Mia... <..d-%. ee ss 3% sak. . +d epicae eee ee = 0's Feist 
Crazy "Bout You Baby Se re ey ee a oe Sunbeam 
Gilly, Gilly Ossenfeffer Katzenellen Bogen ........ Beaver 
Goodnight, Sweetheart, Goodnight ................ Are 
Cheek. TOMER oor ae oe ios ce ew RI Oo ae Harms 
Happy Waritete es ee 8 oe ii eho ate ye Fox 
Heaven Was Never Like PR oii ek ee earyee Famous 
Hernando’s Hideaway—**“Pajama (yaar ee Frank 
Hey There—*“Pajama Game” ............-+--+++- Frank 
High And The Mighty—7“High And The Michty” ..Witmark 
I Can’t Believe That You’re In Love With Me ..... Mills 
T. Love JGnGRS: JORG os cos cane Cana oa ee oe Miller 

. 5 Bead. Wee he ike. eee as eer Miller 
I Understand Just How You BOON 5s i ek RS Jubilee 
if i. Give Fay sere RO Re ie as ka yee Miller 
If You Love Me (Really Love Me) ............... Duchess 
Fim A Fete oe ea Ss att ee ie ee ee Peer 
In The Chapel In The Moonlight LR ee soe ea Shapiro-B 
Rather a oe on ase wR + og OE vows 5 ne Bourne 
TSA 10: Ee BAIS |S oon non open wales ban 6 Feist 
Rit Ta or Ok oes ee he ee Ee Chappell 
Wise Slee er fee. ree ek 9 Seas Sa Se aes VC 
IR RMUNNS ct creaer ince? tS PO. sine e's 4 bOW OES be ae H&R 
Beene Fo Oar ai, sae os cin, Coa acs Meas Re Oe Shapiro-B 
Some. DOS; egos s. Sis si ak Rates co ee Famous 4 

team Heat—*“Pajama Game” stents heh ee a oe Frank 

Sw ee SR ee ee arth ieee mie ella in eee a Peer 
There Never Was A Night So ‘Beautiful een ere ee Broadcast 
They Were Doing The Mambo .. Morris 





Wedding Bells (Are Breaking Up That Old Gang) .. Mills 

Ton 30 Songs on TV 

(More In Case of Ties) 

And This Is My Beloved—**“Kismet” ............. Frank 
Baubles, Bangles And Beads—*‘‘Kismet” ......... Frank 
Craxy "ROGE wee eee oi ote ka ene eek oon Sunbeam 
Gilly, Gilly Ossenfeffer Katzenellen Bogen . . Beaver 
Coodnight, Sweetheart, Goodnight ......... . Are 
Coreen. FOR recess. Sek os Deh Oa ee re Bee we ee oe Harms 
Riakt AG Tae he oes ea ee ae See eee as Shaw 
Happy Wanderer Re aed ie RO en Eel a ae wi rats ad Fox 
Hernando’s Hideaway—*“Pajama Game” i 8 Oa ree Frank 
Hey There—*“Pajama Game” ................... Frank 
High And The Mighty—7* ie And The Mighty” ..Witmark 
ee ie i rie ew osha Seas esa Duchess 
am tint ar ere i eh a A ge wa ene ae 08 Dartmouth 
an III oe cing discus td elo sis gras 9 << 4.0 9 Miller 
T Deve Dara cn ee ee e's Chappell 
If You Love Me (Realiy Love Me) iy ay ace ee Duchess 
Tis -Careat “Pa we Ie Caron oe 5 ibs on we es Amer. Acad. 
Janes Boy 65256: Pal eat GME ae ain. G woo oig Sek a Pincus 
A Ee a a ne ae Bourne 
Little Things Mean A ME ie Feist 
Lost In Loveliness—*‘‘Girl In Pink Tights” ....... Chappell 
Wins et See oS ar es ss Coe Ce eR BESTS es a . 
Nr rn oe PS ads ek oe ned «20 oe aw ee Berlin 
ieee Sn NE hee ces wee ec as REA vie abs oa Meridian 
Rt No GMI e Ne Pa, aya wie wa ie H&R 
TNE i See SCS SI SE ea SS SY ee Lea Shapiro-B 
They Were Doing The Mambo ................... Morris 
Three Coins In Fountain-7;‘‘Three Coins In Fountain”. Robbins 
Rinne Sees See Se oe os oonlreneecees $50 00 Leeds 
Wee Be TIE Ba so ReSS tooo eee oes eae ae Sunbeam 


* Legit musical. 


Coins In Fountain”. Robbins 














== Continued from page 1 


“then only by a bad process of 
elimination because all the others 
were so bad,” he adds. 

Block plays his new disks blind. 
"Tt isn’t fair otherwise,” he ob- 
serves, “not to listen to the new 
platters without my listeners, so 
I listen when they listen. And 
when they were that bad, as last 
week, I just had to stop the music. 
When some of those ‘new voices,’ 
as they call ’em, are perpetrated 
on the public it also offends me, 
and I have the privilege of chop- 
ping off the agony.” 

Indigo Disk Versions 

Block is also plenty incensed at 
the off-color trend in some of the 
disks. He named names, which 
shall be kept anonymous at the 
moment although Varrety at di- 
verse times has cautioned against 
the double-entendres and _ pash 
vocalisthenics, which come under 
the category of what some of the 








a&r men think might be “cute” 
or “romantic.” The boudoir in- 
terpretation and/or the saucy 


wordage has been a sensitive point 
with Block. 

His paternal interest in the 
music business causes Block to 
observe that “eventually it’s gonna 








N.Y. 





kick back into their faces,” be it 
| mediocrity or paprika lyrics, and 
| “it’s come to a point where I just 
_ won't be party to it,” he says. 





| Jane Morgan, Kapp Records’ 
| thrush, gets a two-day leave of ab- 
sence from New York’s Latin 
| Quarter show to head out on a dee- 
jay tour of Cleveland and Detroit 
| plugging her debut disk of “Base- 


Cab’s Coast Music Dates 
After 2 Years in ‘Porgy’ 


Hollywood, Aug. 17, 
After two years in the legiter, 
“Porgy and Bess,” Cab Calloway 


| plays his first music date Friday 


(20) in a featured spot in Irving 
Granz’s ‘Jazz a la Carte’ conceré 
at the Shrine Auditorium. He’ll 
be backed by Louis Bellson and his 
All-Stars, including Zoot Sims and 
Harry Edison. 

Others on the bill are Stan Getz, 
Buddy DeFranco Quartet, Red 
Norvo Trio with Tal Farlow, Chet 
Baker Quartet and Max Roach. 
Same talent, except for Baker, will 
be used for another bash the fol- 
lowing night at the Russ Audi- 
torium in San Diego. 











New York 
735 Sth Ave. PL. 9-4600 





ball, Baseball” and “Fair Weather 
| Friends.” 





203 





Hollywood, Aug. 17. 

Sales of Capitol Records zoomeq 
again during the 12 months ended 
June 30, 1954, to reach new heights 
that sent earnings up to $31,000, 
prexy Glenn E. Wallichs reported 
in a letter to stockholders today 
(Tues.). Sales volume reached 
$17,785,534—a leap of more than 


$2,750,000 over 1953’s $15,013,369. 


Net income for the period 
amounted to $706,023, equal after 
preferred dividends to $1.47 per 
share on the 476,230 shares of 
common stock outstanding. For the 
previous year, the net of $674,946 


/ were equal to $1.39 per share. 


Working capital at the end of 
the period exceeded the level of 
the previous June 30, Wallichs re- 
ported, with cash and Government 
securities alone exceeding total 
current liabilities. 

Dividends of 75c per share, total- 
ing $357.172, were paid by the firm 
during the 12-month period ended 
June 30. A quarterly dividend of 
15c a share was declared Aug. 12, 
payable Oct. 1 to stockholders of 
record Sept. 15. Declarations in 
the 12 months ended June 30, 1953, 
were $238.115, equal to 50¢ a share, 


‘SANTA’ GETS UPDATING 
FOR FRESHER FIELDS 


“Santa Baby” is being updated 
with new. lyric versions. Joan 
Javits, who penned the words to 
the Tony and Phil Springer mel- 
ody, has written three sets of new 
lyrics for the pop, kiddie and hill- 
billy field. Tune hit the bestsell- 
ing brackets last year via RCA 
Victor’s Eartha Kitt waxing. 

Trinity Music, which is publish- 
ing “Santa Baby,” is prepping a 
deejay contest for recommenda- 
tions as to what artist should cut 
the tune in each field. Best dee- 
jay suggestions will get $100. 








Robbins Preps Francis, 
Community Song Folios 


Jack Robbins is prepping a flock 
of new song folios. The vet pub 
recently tied up Arlene Francis for 
a folio in her name and pacted 
Prof. Harvey Robert Wilson to ar- 
range a community song book for 
highschools and colleges. Latter 
folio will be tagged “Lobby Sing.” 

Wilson is professor of music 
education at Teacher’s College, 
Columbia U. “The Arlene Francis 
Song Folio” is due for hefty plugs 
ging via her tele shows. 


SONG FROM 


THE CAINE 


MUTINY 


= SSS 
1 Can't Believe 
That You're In Love With Me 


by JIMMY McHUGH and CLARENCE GASKILL 
MILLS MUSIC, INC. 
Recorded On tll Hajar Labels 








CARMEN McRAE. 


WINNER DOWNBEAT 1954 AWARD 
“WORLD'S BEST NEW FEMALE SINGER" 


Currently 


CLOISTER INN, Chicago, Il. 


Opening Sept. 3, Apollo Theatre, New York 


ASSOCIATED BOOKING GORPORATION 


WO) nC) hy 4 ee 
Chicago 


Hollywood 


No. Wabash 84619 Sunset Bivd. 
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Aussie Promoters to Tap U.S. Talent 
For Bigtime Shows; Ray Unit Set 


Chicago, Aug. 17. + 








Benn Reyes and Lee Gordon, in 
their own version of ten-twent’- 
thirt’ two-a-day parade of U. S. 
talent in Australia, “made a few 
thousand dollars” on their first 
“Big Show” unit which grossed 
£46,000 ($103,500) in a one-week, 
three-city tour that ended two 
weeks ago. But, instead of the 10- 
99-30c admish prices of vaude days, 
the Aussies were tapped 10-20-30 
pob—roughly $1.25 to $3.75. 

Second “Big Show” unit, to open 
Sept. 10 in Sydney, includes John- 
nie Ray, comic Dave Barry and 
dance team of Peggy Ryan & Ray 
McDonald. Mickey Rooney and Cab 
Calloway are set for the October 
tour. Rudy Vallee has okayed an 
Aussie junket, with date as yet un- 
decided. Reyes and Gordon plan 
six to eight of these Down Under 
trips annually, and are considering 
adding the Philippines and South 
Africa to the itinerary. 

First “Big Show” package star- 
red Artie Shaw, Jerry Colonna, 
Ella Fitzgerald, Buddy Rich and a 
local Aussie orech. Unit played 
three days in Sydney, three in Mel- 
bourne and one in Brisbane, from 
July 23 to Aug. 1. 

Ray will get $22,500 for his stint. 
Budget for the entire layout will 
be around $45,000, which the pro- 
moters feel should be average for 
the traveling shows. Reports from 
Aussie are that show, Miss Fitz- 
gerald, Rich and Colonna pulled 
down $10,000 each for 22 shows. 

Original unit grossed approxi- 
mately $102,000 for the seven days, 
despite the fact that some coin was 
lost when Miss Fitzgerald, delayed 
in Honolulu, was unable to make it 
on time. To insure goodwill, pro- 
moters took considerable news- 
paper space to explain the situation 
and then hired auditoriums for her 
to do a pair of solo shows for the 
benefit of ticketholders who had 
ng the original layout without 

er. 

Reyes is also talking a deal with 
Hedda Hopper, only Hollywood 
columnist whose column is syndi- 
cated in Australia, to go along as 
mistress of ceremonies for one of 
the units. 

When Reyes and Gordon first ap- 
proached U. S. acts for their pro- 
posed tour, the reaction they got 
from performers was ‘Australia 
is weeks and weeks away and we 
can’t spare that much time.” Some 
were skeptical even after an ex- 
amination of the airlines schedules 
proved that they could play a full 
eight days (laws prohibit Sunday 
performances) in Australia and 


still be back in the States two) 


weeks after departure. 

Reyes left for Australia last 
week. Vick Knight, who’ll produce 
the second unit, planes out Sept. 3, 
with the acts to follow on Sept. 7 
for the Sept. 10 opening in Sydney. 

Gene Krupa, appearing in 
Australia last week for Aztec Serv- 
ices with a local band, drew more 
than 20,000 at his initial stand. 


Ray’s 3d Brit. Visit 
London, Aug. 17. 
Third visit of Johnnie Ray to 
Britain will take place next April. 
He plans to make his longest stay 
here—at least three months. 
It’s almost certain he’ll again ap- 
Pear at the London Palladium. 


JOE E.’S VEGAS ENCORE 
12 WEEKS SO FAR IN ’54 


Las Vegas, Aug. 17. 

Joe E. Lewis’ engagement at El 
Rancho here is being extended an 
additional four weeks. He started 
July 14 at this spot. He played El 
Rancho four weeks previously this 
yen for a total 12-week. stint since 
an, 








Lewis opens the fall season at | 


the Copacabana, N. Y., Sept. 16 for 
SIX weeks, 





‘Junior Jinx’ N.Y. Finals 
To Be Staged at Palace 


.. letropolitan N. Y. finals of the 
Junior Jinx” contests now being 
conducted in various nabes in New 
ee will be staged at the Palace 
 heatre, Sept. 1. Contest is for 
te under 21 who have aspira- 
‘ons of being a video reporter. 

a 'hree winners will be selected 
tact Palace, with finals to be 
‘aged on Long Island Sept. 12. 





Despite Big B.0., Red River 
Fair Into the Red for 66 


Winnipeg, Aug. 17. 

Despite a _ record-breaking at- 
tendance at the recent Red River 
Exhibition, here, the fair went into 
the red to the extent of $6,000 
because of. the huge construction 
costs and terrific talent nut. Gross 
hovered around $14,000. 


Largest expenditures were for 
Lionel Hampton who got $15,000; 
$1,200 for Grandpa Jones; $1,000 
for Ray Little’s Radio Cowboy 
Show, and $600 for Frank Torrence. 
In addition, the exhib had to pay 
9 expensiye grandstand construc- 
ion. 


After the breakup of the Red 
River show, the Greater Winnipeg 
Exhibition in nearby St. Vital, 
opened and is expected to do well 
since it has a negligible nut. Cliff 
Claggart, rodeo promoter from Cal- 
gary had a _ $30,000 grandstand 
built for them and they get the 
show grounds free from the mu- 
nicipality, whereas the Red River 
show paid $15,000 for use of the 
Polo Park racetrack. 


N.Y. Summer Fest 
Adding Hypo To 
Nightclub Biz 


New York’s Summer Festival is 
bringing in a lot of business into 
the city. Grosses in niteries, legit 
houses, filmeries, etc. are on the 
upbeat. At this point it’s a mix- 
ture cf good product and increase 
in the number of tourists hitting 
the city. Just how much is being 
contributed by each factor is dif- 
ficult to break down. However, 
niteries, which are generally de- 
void of summer banquet business, 
are getting a lot of trade they 
haven’t had previously. 

For example, Lou Walters, Latin 
Quarter boniface, says that he’s 
been hitting more than 100 ban- 
quet covers nightly set up by travel 
agencies. This kind of trade wasn’t 
around last season and Walters 
concludes that it must be the Sum- 
mer Festival. He feels that the 
promotion on the Festival, which 
has been hitting the provinces, has 
done much to promote nitery busi- 
ness in New York. Other cafes 
elsewhere have also been hitting 
an upbeat as a result of the expan- 
sion of promotion. 

The business increase in the ni- 
teries is especially significant since 
there are no highpowered names 
current in the N. Y. cafes, and the 
hypo comes at a time when many 
of the natives who would normally 
patronize the clubs are out of the 
city. 


Toronto Ops Get Appeal 
In Apollon 7G Award 


Toronto, Aug. 17. 

T. Holmes and Lou Chessler, op- 
erators of the One-Two Club here, 
have been granted an appeal on 
the recent award of $7,195 given 
Dave Apollon by the International 
Executive Board of the American 
Federation of Musicians. Same 








body okayed the appeal. Bonifaces’ 


claim that the award was. not justi- 
fied in view of the fact that a com- 
plete set of facts had not been pre- 
sented. 

Apollon had charged the ops 
with a breach of contract, having 
cancelled an all-femme act pack- 
aged by Apollon after four weeks 
of an eight-week contract. Owners 
had claimed that the girls had in- 
sufficient wardrobe and arrange- 
ments to justify a continued stand 
at that spot. 


Goldman to Jaffe 


Milton Goldman,. former eastern 
rep for the late Paul Small, has 
become eastern rep for the Jaffe 
Agency of Hollywood. 

Goldman is returning from the 
Coast this week. 








Frank Libuse signed for the 
Moulin Rouge, Hollywood, Sept. 23. 


$25,000 Suit Vs. Day On - 
Honolulu Runout Claim 


: Honolulu, Aug. 17. 
Singer Dennis Day has _ until 
Aug. 31 to answer a $25,000 dam- 
age suit filed by Mrs. Tessie Levitt, 


representing Honolul ‘ 
aa u Sportsmen’s 


Plaintiff alleges breach of con- 
tract and claims Day, through Mu- 
sic Corp. of America, signed a con- 
tract with her for three appear- 
ances here in 1951 and that singer 
refused to go through with it. 

Suit was filed while Day was 
playing a benefit engagement at 
Civic Auditorium. “To my knowl- 
edge, no contract exists,” Day com- 
mented after Mrs. Levitt’s suit was 
filed. Singer, who has returned to 
the mainland, is represented by a’ 
local law firm. 


British Vauders 
Hitting Decline 


British vauders are hitting a de- 
cline, according to Charlie Manny, 
an English percenter currently 
visiting the U. S. Manny, who 
came to the British Isles many 


years ago as part of a vaude team, 
settled there to become an act rep. 


Manny pointed out that economics 
are catching up to the vaude in- 
dustry in that part of the world. 
The industry there, he said, is suf: 
fering from repetition. The na- 
tive acts have been seen too fre- 
quently, and American headliners 
cost a lot of money. 


Supporting acts from America 
are also expensive, and so the 
British vaude industry is in a fix 
at the moment. However, Manny 
expects that some solution will be 
found. British television is still 
not strong enough to provide seri- 
ous competition for the variety 
field. 

Manny expects toe remain in the 
U. S. for several months before re- 
turning to England. 











Sheraton on Expansion 
Jag Too; Grabs 2d Hotel 
In Week With Chi Buy 


Sheraton hotel chain, now sec- 
ond in size to the augmented Hil- 
ton group which last week acquired 
the Statler Hotels, is also doing the 
expansion bit. Last week the 
Sheraton Corp. acquired the 500- 
room Blackstone Hotel, Chicago, 
which it purchased from. the 
National Cuba Hotel Corp. It was 
the second acquisition within the 


week. Previously Sheraton had 
bought the Ten Eyck Hotel, 
Albany, from the Schine Hotels 
Corp., of which Pvt. G. David 
Schine is president. 

The Blackstone had been 


operated by Kirkeby Hotels, which 
now has as its major holdings the 
Gotham and Warwick, both N. Y.; 
Nacional, Havana, and _ Beverly 
Wilshire, Beverly Hills. 

The Sheraton chain, with assets 
of $127,000.000, now operates 26 
inns. The chain reported a record 
gross income for the fiscal year 
ended April 30 of $72,771,079, and 
a net profit of $5,295,000 or $1.63 a 








share on the 3,259,430 shares out- 
standing. Earnings increased from 
$1.24 a share during the previous 
year. 

The Sheraton owns hotels and 
office buildings in the U. S. and 
Canada. The Blackstone is the 
second Chi hostel owned by the 
chain. Other is the Sheraton Chi- 
cago. In addition, chain has ac- 
quired a substantial portion of 
Thompson Industries, which manu- 
factures stampings for the auto 
industry. 


CHI CHEZ INKS GREENE 
FOR 4 FUTURE DATES: 


Chicago, Aug. 17. | 
Comic Shecky Greene's impact | 
on his initial Chez Paree appear- | 
ance has been such that boniface | 
Dave Halper has inked the lad for 
four future dates in the next three | 
years. He'll be 
headline the next two-week shows 
on Aug. 24 with Dick Contino, after 
current Ann Sothern bill expires. 
Recent MCA pactee is already set 
to return on May 12 next year and 
again in both 1956 and 1957. 





held over to CO- | 





Montreal Nitery Biz Being Killed Of 
In AFM-AGVA Inter-Union Fight 


+> 
¥, 








Pic Sets Esther Williams 
Vaudates Back to Fall 


Esther Williams, who was origi- | 
nally slated for a vaude tour this | 
summer, has delayed the jaunt un- 
til the fall because of continued 
work on her Metro picture, “Jupi- | 
ter’s Daughter.” According to the | 
William Morris Agency, deal had , 
been set for the Capitol, Washing- 
ton, but Metro couldn’t give the) 
final okay. Consequently, she’ll | 


: probably play that house sometime 
in the fall. 


There’s possibility that actress 
will also play Loew’s State, N. Y., 
along with other Loew houses. In| 
her act will be her husband, Ben 
Gage. Miss Williams is not plan- 
ning an aquatic display, but rather 
an act consisting basically of 
singing. | 

Miss Williams has been signed 
for a three-day stand at the State 
Theatre, Hartford, starting Sept. 
10, and a Steel Pier, Atlantic City, 
date for week of Sept. 13 is under 
negotiation. Miss Williams is on a 
percentage deal, getting 60° over 
$15,000, in Hartford. 


N.Y. Par Stymied 
For a Headliner 


On Sept. Sho 





quest for a_ headliner, 
around Labor Day, is becoming a 
nerve-wracking chore. All those 
approached have so far nixed the 
proposition, each for a variety of 
reasons. It’s conceded to be one 
of the toughest tasks in show biz 
to induce a headliner to go for 
four to six shows a day, during that 
part of the year, when the Govern- 
ment will virtually claim the at- 
traction’s entire stipend as addi- 
tional taxes. 


Booker Harry Levine had been 
approaching luminaries 
Jackie Gleason and Eddie Fisher, 
was casting about for Esther 
Williams and had others under dis- 
cussion. 
turned down the Paramount. 


It’s reported that Gleason was 
offered a 70-30-10 deal, if he would 
come in with a show that would in- 
clude Tommy & Jimmy Dorsey, 
Art Carney and a few others on 
his video series. This kind of deal 
would have Gleason 
70%, 
but with the stipulation that the 
Par would get at least 10% of the 
gross take. 


The Par, for example, has to 
cope with the competition of night- 
clubs, which offers its topliners 
two shows nightly. It also has the 
rivalry of video, in which a guest 
is worth what used to be a normal 
week’s salary in vaudeville. 

Again, it’s the wrong time of the 
year. Most of the top-monied per- 
formers have already earned or 
have staked out the rest of their | 
earnings for the fiscal anni. Any 


| take over the amount figured on is 


liable to cost them a wad. 


Gabby Hayes Eyes Vaude 
Via Amus. Park Dates. 


Gabby Hayes, whose activities 
up to now have centered about | 
films and television, is exploring 
new fields via a string of personal 
appearances at amusement parks | 
in the east. The western star broke | 
in his act weekend before last at | 
Riverside Park, Springfield, Mass. | 
and Lincoln Park, New Bedford, 
and last weekend (14-15) did a} 
stint at Canabee Lake, N. H. Ten- | 
tatively booked -for later this 
month are parks in Worcester and 
Washington. 

Bookings have been handled by 
Martin Stone, video packager and 
Hayes’ manager, who set Hayes 
into the park circuit following suc- 
cessful experiments with p.a.’s by 
|“Clarabelle,” of Stone's “Howdy 
Doody” tv segment. Stone, inci- 
dentally, is readying a new tver 








j for Hayes. 


The N. Y. Paramount Theatre | 
to start | 


such as. 


But at this point, all have | 


collecting |to the AFL. 
the house getting the rest,| done isn’t known as yet. 


The inter-union quarrel between 
the American Federation of Musi- 
clans and American Guild of Va- 
riety Artists is killing off night- 
club business in Montreal. Town 
has long been regarded as one of 
the hottest nightclub cities on the 
North American continent, fre- 
quently employing more name tal- 
ent than either New York, Chicago 
or Hollywood, or any city in the 
United States with the exception 
of those in the Nevada gambiing 
belt. 

Montreal has been blitzed by the 
flareup between these two Ameri- 
can Federation of Labor affiliates. 
Nightclubs are dropping off 
rapidly. The Mt. Royal, which 
used to have a fullscale floorshow, 
has axed the acts and has shrunk 


| Max Chamitov’s orchestra down to 


a trio. Other niteries are being 
put in the position of having to 
lay off the act policy during the 
height of the tourist season. Nitery 
profits have disappeared almost 
completely there. 

_The fight stems from the repu- 
diation of an agreement defining 
the jurisdiction of musical acts 
by AGVA. Latter union had 
charged the AFM with repeated 
violations. James C. Petrillo, fol- 
lowing the contract cancellation, 
sought to forbid musicians from 
backing AGVA acts, but an adverse 
court decision in Boston forced 
abandonment of that policy. War- 
fare along the same lines was sub- 
sequently started in Canada by 
AFM veepee Walter Murdoch. Mur- 
|doch augmented his no-backing of 
| AGVA performers with the estab- 
|lishment of an auxiliary in which 
_AGVA members could join upon 
payment of $10. 
| The auxiliary hasn’t grown to 
,any extent because of the fact that 
any American performer joining 
it would be banned from work in 
ithe U. S. Sole effect apparently 
has been to create havoc among 
| the nightclubs. 

Sad part about the situation is 
| that Canadian musicians are losing 
| work also. Closing of niteries 
| doesn't help the employment situa- 
| tion there and the chances are that 
the hassle may cause‘ permanent 
damage to nightclubs in Canada. 
‘The fight comes at a time when 
video is making strong inroads in 
the area, and the populace may en- 
joy the resulting economy as well 
as the better grade of shows which 
are due to return to video in the 
fall. 

| Meanwhile, the Associated Ac- 
| tors and Artists of America, parent 
| body of AGVA, is set to take up 
the AFM hassle again at its meet- 
‘ing on Friday (2). The 4A’s, ac- 
cording to AFL regulations, must 
'be the body to present the case 
When this will be 
George 
Meany, AFL prexy, is currently on 
a speaking tour, and action will 
have to await his return. 








FRISCO FLOATING CLUB 


DREAM MIRED IN MUD 


San Francisco, Aug. 17. 
Showboat promoter Barney 


| Gould’s dream of a floating thea- 


tre, nightclub and museum of the 
great Sacramento River sternwheel 
paddlers looks like it’s mired in 
the mud. 

The San Francisco City Recrea- 
tion and Park Commission has or- 


i dered Gould to sail or tow away 


the paddlewheel steamer, the Fort 
Sutter, out of the Aquatic Park 
lagoon, where it has been for over 
a year while Gould attempted to 


| finance his project. 


The Commission put no time 


' limit on the removal notice. Gould 


had had tentative approval from 
the city to establish the showboat 


las a going concern, providing all 


financing was settled by Aug. 15 


La West for L. Q.? 


Deal is in the works for Mae 
West to play the Latin Quarter, 
N. Y.. as well as other niteries, in- 
cluding Copa City, Miami Beach. 





‘The William Morris Agency 1s 
working out the details of the 
jaunt. 

Morris office originally ap- 


proached the RKO Palace, MN, 2x 
for a two-a-day stint. However, 
with the turndown by the Palace, 
last week, Monvis office started ne- 
' gotiations for a circuit of nmiteries. 
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Night Club Reviews 


Palmer House, Chi 
Chicago, Aug. 12. 
George Gobel, Maureen Can- 
non, Three Houcks, Double Daters 
(4), Charlie Fisk Orch (10); $3.50 
minimum, $1 cover. 





Merriel Abbott has put together 
a savory four-decker pastry that 
should keep the Empire Room of 
this hotel bulging during its four- 
week tenancy. George Gobel is 
the frosting, and if opening night 
(12) is an indication, he’s a cinch 
to repeat the same boff biz he 
brought last year at this time. 

The little guy, trademarked by 
his oversized guitar and boyish 
crewcut, rocks the customers with 
his riotous travesties on simple 
worldly problems. Gobel is a comic 
who is best when he’s seen. Sober- 
ly deadpan, he caricatures an hon- 
est, naive soul who is constantly 
muddled by life’s many complica- 
tions and who can’t skirt a per- 
sonal transaction without friction. 
Accordingly, he unspiels woeful 
tales of medical appointments, do- 
mestie relations and tv charity 
drives. 

Monolog is delivered calmly and 
quietly, with devastating timing on 
the punchlines. At times shaggy- 
doggish, material is always fresh 
and always tickles, and straight 
gabbing is relieved by two zany 
specialty numbers sung to self- 
accomp on guitar. 

Rest of the bill is brisk!y timed 
to round out a 70-minute show, all 
chapters registering enthusiastic 
returns. Double Daters, two gals 
and two guys who were previously 
known as the Four Footnotes, tee 
off on the upbeat with sprightly 
terp ‘and breezy harmonizing. 
Youthful group has polish, plenty 


bounce and good looks that com- 


bine for a big mitt. 

Brisk pace is sustained by Three 
Houcks, a sock European juggling 
team that holds the house rapt 
over three-way hoop and Indian 
club manipulations. Precision stuff 


is highlighted by a triple juggling 
eesti OR PATE ORIN AONE ANNE AE SSE ST PC 








“The Clown Prince of the 
Diving Board and the 
Trampoline” 
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sesh with one gal feeding while 
second gal balances atop male 
partner’s head. 

Maureen Cannon follows with 
vibrant warbling pipes, a pleasing 
tremolo and a belting manner. 
“Shine On Your Shoes,” sung cir- 
cling the stage, is solid opener; and 
in lively gyrating fashion she 
clicks with “Sister Kate” and “Red 
Hot Mama.” “Joey,” a current 
ditty, gets a nice lilt and is her sole 
offering in the ballad class. As 
there’s an overdose of belting in 
her yield, songalog could stand 
more change of pace and diversi- 
fication with another ballad. Miss 
Cannon has what it takes to im- 
press on the hoards, and “Bill 
Bailey” strutter gets her away to a 
salvo. Les. 


Basin Street, N. Y. 
Louis Armstrong Orch (6) with 
Velma Middleton; Charlie Ventura 
Band (4) with Mary Ann McCall; 
$3 minimum. 





When boniface Ralph Watkins 
inaugurated a jazz policy at this big 
midtown N. Y. room in early 
spring, he picked Louis Armstrong 
as the kickoff attraction, figuring 
Satchmo was surefire. He was 
right then, and he’s right again in 
bringing him back in mid-August 
to bolster the slow summer coffers. 
It was SRO opening night last 
Tuesday (10) and it’ll probably be 
ropes up the rest of the way. 

Despite his many years on the 
podium, Armstrong still enjoys 
what he’s doing and there are few 
orchesters around who can do it 
as well. His impish gaiety and 
youthful exuberance are the extras 
Armstrong offers to his expert 
trumpeting and crooning. He gives 
the customers their 20% tax worth, 
dishing out nine numbers in the 
first set opening night and 12 num- 
bers in the second set. 

Although Armstrong could stand 
up solo through a whole set with- 
out ~wearying the_ tablers, he’s 
surrounded himself with a quintet 
of standout tooters. Together they 
belt out a solid beat, and in solo 
stints each is worthy of solid 
mitting. In the lineup are Trum- 
my Young, trombone; Barney 
Bigard, clarinet; Billy Kyle, piano; 
Barrett Deems, drums, and Arvel 
Shaw, bass. There’s also Velma 
Middleton’s warbling as an added 
fillip. Her duet with Armstrong 
on “You’re Just In Love” is worth 
the tab alone. 

Alternating on the podium with 
Armstrong is Charlie Ventura’s 
combo. They’re as different as hot 
and cool. Ventura in the progres- 
sive groove and his appeal lies 
mainly with the tense cult. Ven- 
tura’s sax is backed by piano, bass 
and drums, with an _ occasional 
vocal break by Mary Ann — 

TOs. 


Shoreham Hotel, D. C. 
Washington, Aug. 13. 
Ruth Costello, Woodie Morgan, 
Singing Strings (12), Four Pianos, 
Barnee Orch (11); cover 50c, $1 
weekends. 





Bernie Bralove’s popular Shore- 
ham Terrace continues its experi- 
mentation toward a= schmalzy, 
melodic style of entertainment 
which will serve as a unique signa- 
ture for the big hotel overlooking 
Rock Creek Park—and also as a 
lure for warmweather payees. 

Newest feature is a four-piano 
girl team—Evelyn Reims, Connie 
Thomas, Margaret Lyon and Violet 
Sheldon—with two of the pianos 
nudging the bandstand on the edge 
of the dance floor and the other 
two on the small balcony over the 
top of the band shell. 

Working with them are the 12 
strolling violinists (now dubbed 
the Singing Strings) introduced at 
the beginning of the summer sea- 
son. They stroll among the tables 
discoursing sweet melody and also 
work on the floor and in the bal- 
cony, with the other entertainers. 
Filling out the current production 
are holdover blonde Ruth Costello, 
an acro ballet dancer, and new- 
comer Woody Morgan, socialite 
D. C. vocalist. 

The entertainers work together 
as a unit in a variety of forms 
and presentations. Occasionally, 
Barnee’s dance orch deserts its 
shell and hauls its instruments out 
on the floor to- work with the 
pianos. Selections range from 
sambas to “Rhapsody in Blue” with 
such nostalgic surefire items as 
“September Song” and “Tea for 
Two.” 

_ Windup has the entire aggrega- 
tion pitching in on “Rhapsody in 
Blue,” with the four girls and two 
men playing the four pianos, as 
Miss Costello dance a special num- 
ber. Effect is very good theatre. 

Lowe. 


500 Club, A. C. 
Atlantic City, Aug. 14. 

Will Mastin Trio featuring 
Sammy Davis Jr., Joey Bishop, 
Nickoli & Phillip Knight, Ernie 
Richman & Manikins (3), Jack 
Curtis, Pete Miller Orch (10); $5 
minimum. 





Sammy Davis Jr., playing his 
third summer engagement in Paul 
D’Amato’s 500 Club in as many 
years, registered more solidly than 
ever with the capacity 700 payees 
catching the opening dinner show 
of the Will Mastin Trio, which is 
Davis 90%. ‘ 

With exception of a short inter- 
val when his father does his ver- 
sion of the Charleston, and his un- 
cle, Mastin, struts like Eddie 
Jackson, young Davis is the act, 
going through a routine of dances, 
carbons and finally a session with 
the drums which is gobbled up by 
the outfronters, who demand more 
after some 40 minutes of enter- 
tainment. - 

Trio gets off to a fast start with 
all joining in on “Good to Be 
Home,” Sammy putting in few 
kind words for D’Amato and the 
resort. Fast dance bit features 
nifty tap as Sammy carbons the 
late Bill Robinson while rest of 
team retreats near band as he 
takes over. From then on Sammy 
wows them with such things as 
Sinatra doing “Black Magic,” 
satirical Mario Lanza’s “Be My 
Love,” and then swift haircomb to 
become Jerry Lewis. 

Reserves drum bit until last and 
it scores solidly, Sammy showing 
that he can perform in this me- 
dium with the best of them. 
Father and uncle support with in- 
cidental dancing and ad libbing, 
but its Sammy all the _ way, 
mimicking, clowning, singing, etc. 

Nickoli & Phillip Knight have 
one of the most. entertaining 
marionette acts ever caught here. 
Nickoli, a tall dark looker, works 
strings most of the time, and the 
four skits put on are a delight, 
drawing big mitting. 

Ernie Richman and his manikins 
are in teeoff spot and turn in neat 
job featured by Richman playing 
bits on toy piano doing dance. 
Girls are all lookers, beautifully 
and colorfully gowned. 

Joey Bishop was slated for the 
emcee spot but missed initial per- 
formance because of a tv spot on 
Jackie Gleason’s show, when he 
plugged the club over the meee 

alk. 


Thunderbird. Las Vegas 
Las Vegas, Aug. 12. 
Margaret Whiting, Arthur Blake, 
Rex Schepp, Thunderbird Dancers 
(8), Al Jahns Orch (11); no cover 
minimum. 





Margaret Whiting is delightful 
and Arthur Blake amazing and the 
combo surmounted technical diffi- 
culties opening night to get this 
sparkling little vehicle under way 
for its three-week stay. 

Miss Whiting is a hep nitery 
chirp, as ready to respond with a 
jest as she is with a song. Thirty 
minutes with this blonde, dynamic 
belter, who has never looked love- 
lier, is time well spent. Mood 
transitions are many and the star’s 
vocal chords get the full treatment 
from the “I Love To Sing” opener 
to the “So Long” closer. The 
smooth presentation is constantly 
punctuated by the approbation of 
the gourmets packing the Navajo 
Room. 

Blake, in one of his rare local 
appearances, is a smash in well- 
staged impressions he’s been doing 
for years. Against a folding screen 
he incorporates the use of cos- 
tumes and makeup for socko emu- 
lations of Louella Parsons, Greta 
Garbo, Charles Chaplin, Charles 
Laughton, Bette Davis, Shirley 
Booth, George Arliss and many 
thers. The dramatic bits are spiced 
with satirical whimsies that score 
and in recorded intros to the char- 
acters his voice is a clever carbon 
of many personalities. 

Rex Schepp, billed as a banjo 
virtuoso, opens the show but has 
little time for displaying his wares, 
using it up in longwinded speeches 
with bon mots that barely rate 
a chuckle or in a rather feeble 
attempt to vocalize “High Noon.” 
When essaying his fave instrument, 
Schepp is good. (In subsequent 
performances “High Noon” was 
stricken from this turn. Also, the 
speeches were omitted). 

The Thunderbird Dancers pre- 
sent a pair of fair production num- 
bers to round out the show. 





Rar of Musie, L. A. 
Los Angeles, Aug. 13. 
Rose Murphy, Marty Allen & 
Mitch DeWood, Gene Garf Orch 
(4); minimum, $1.50, $2. 





There’s okay entertainment on 
tap here for half of the show, but 
Rose “Chee Chee” Murphy has her 





work cut out for her overcoming 
lethargy created by the support- 
ing act of Marty Allen and Mitch 
De Wood. 

Miss Murphy is a good pianist 
and a good singer, though by no 
means at the pinnacle of either of 
those fields. She is, however, a 
happy performer and she dis- 
penses a brand of entertainment 
that generates solid response. 
Turn, of course, is bulwarked by 
such recording items as “Me and 
My Shadow” and she leans heavily 
on the standards. She’s using the 
same arrangements she had when 
last in town some four years ago, 
but this occasions no complaint, 
since they fit her style. She’s on 
for a fast 17 minutes and wisely 
leaves ’em clamoring for more. 

The same, unfortunately, can- 
not be said for Allen and DeWood. 
Opening night, they were on for 
approximately 25 minutes, running 
through a raft of old material (like 
the semaphore bit on ‘Mother’) 
and a series of imitations that were 
more aggressive than accurate. 
Most of their stuff has no punch- 
line. which further weakens the 
turn. 

Gene Garf’s four-piece combo 
has taken over musical chores at 
the Bar. Kap. 


Stateline, Lake Tahoe 
Lake Tahoe, Nev., Aug. 11. 
Ames Bros., Stuart Moryan 
Dancers, Phil Ford & Mimi Hines, 
Dick Foy Orch. No cover, no mini- 
mum. 





The only trouble the Ames Bros. 
encounter here is getting away 
from insistent crowds. Show 
caught kept the brothers busy far 
past their usual sked. 

This is a sort of a Coney Island 
part of Lake Tahoe, at this south 
end. The action is noisier and 
more rebust than the sedate north 
end. The trade is tourist, the at- 
mosphere informal. Reception in 
this area always seems to be more 
demonstrative. 

Every number brings sustained 
plaudits so that the quartet finds 
itself standing, waiting for the 
chance to intro next number. 
Usually, the only real mitts heard 
around here are when the head- 
liner tries to steal away early. 

Brother Vic, the clown of the 
group, does very well in his role. 
He makes the most of lyrics which 
are double entendre, and muggs 
consistently for laffs. But the 
group, known for its mellow blend- 
ing on serious things like “Man 
With the Banjo” and “You, You, 
You,” could easily dispense with 
this clowning for such numbers. 
On the novelty stuff, it fits very 
well. But on disclicks, the singing 
should be the feature. 

Brother Ed’s “Here” shows the 
single voice qualities of the fam- 
ily, as does Joe’s “Old Man River.” 
Both receive full applause. Their 
carbons of other singers aren’t im- 
pressive but this works up for some 
big yocks and eventually “Four 
Vaughn Monroes,” in the trend of 
multiple recordings. 

The Stuart Morgan dancers reg- 
ister well. The two men toss a slip 
of a girl around like a beanbag. 
An uncomfortable low ceiling finds 
her stumping it with her hand 
more than once. Customers give 
the trio a yelling ovation. 

A cute twosome, Phil Ford and 
Mimi Hines, opens the show with 
quiet, but pleasant business, Ford 
has some stories, and femme intros 
with a fine voice on “Tenderly.” 
Different touch is given when she 
pantos “Tenderly” in spotlight, and 
Ford does the voice offside. Duo 
winds with a duet and dance on 
“Hucklebuck.” Miss Hines is cute 
and vivacious and Ford is young 
and unaffected. They’ll polish up 
well with more work. Mark. 


Gatineau, Ottawa 
Ottawa, Aug. 13. 
Tory Bennett with Chuck Wayne, 
Walton & Sina, Gene Griffin, Lind- 
say Sapphire Dancers (6), Harry 
Pozy Orch (8); $1 admission. 





Capacity business is a regular 
thing at the Gatineau Club this 
week with chanter Tony Bennett 
headlining. Teeoff (12) had them 
waiting in line to get into this 
1,000-seater and Bennett, backed by 
top guitarist Chuck Wayne’s string- 
plucking and batoning the Pozy 
house band, supplies them with all 
they want. Savvy singer garners 
cheers, whistles and palmpounding 
for every number he does. Backed 
by standout arrangements, Ben- 
nett’s tunes included disclicks such 
as “Stranger In Paradise,” “Broken 
Dreams,” “Rags To Riches” and 
“Lollypop Eyes,” 

The show is short (50 minutes) 
and it’s all Bennett’s. Walton & 
Sina provide a brief stanza of acro 
and balancing to good reception, 
and the elegant Lindsay Sapphire 
Dancers, featuring warbler Gene 
pigs hold over three socko rou- 

nes, 





Gorm. 


nr 
Ciro’s, Hollywood 
Hollywood, Aug. 9. 
Pearl Bailey, Dick Stabile Orch 


(8), Bobby Ramos Rh 3 
$2. cover, Membend (5); 





This is a quick local st 
Pearl Bailey, who dnvelis fons 
look for the date and 


som 
material that builds to an ieeoant 


lent show, highlighted b i 
cnqoess = 0 ig  siaeae 
cone hat oesn’t mean that 

Tired” gal has suddenly Poa 
energetic. But that easy manner is 
being used to sock over a wider 
variety of material, in a stint that 
commands rapt attention for 40 
minutes and leaves ringsiders lit. 
erally screaming for more. The sly 
asides and muttered innuendoes 
buttress the top vocalizing. 

This time around, Pearlie May 
has lost weight and gained new 
authority, and she rings in such 
unexpected (for her) items as 
“T’aint Necessarily So” for peak 
effect to change the pace from 
such numbers as “A Girl Gotta Get 
Married” or “I Get It If I Want 
It.” Standbys like “Laziest Gal in 
Town” spice the layout and she 
uses that number for a ribtickling 
satire on the song styles of the '20s. 

It’s a show. without a lag and 
she gets fine support from Dick 
Stabile’s orch, with Stabile pro- 
viding an exceptional sax obbligato 
on “Necessarily.” Bobby Ramos 
crew handles relief chores. Kap. 





Colony, London 
ea London, Aug. 12. 
ally Griffin, Felix Kin 
Don Carlos Orchs; $5 i a 





London‘s nightlife usually fol. 
lows a rigid pattern, and any de- 
parture in the entertainment line 
is something of a novelty. The gen- 
eral formula is for a cafe to hire 
a personable femme _ performer 
with sufficient eye appeal to win 
over an audience on first entrance. 
If the gal has talent as well, then 


(Continued on page 60) 








COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $6.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book. .$10 e 
@ MINSTREL BUDGET......... 25 @ 
@ 4 BLACKOUT BKS., ea. bk.. $25 e 
e@ BLUE BOOK (Gags for Stags) $50 e 
HOW TO MASTER THE CEREMONIES 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.O.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 

















THE CARNEVALES 


(RALPH AND MARY) 


Currently 
HELD OVER 
2nd WEEK 


ALPINE VILLAGE 
CLEVELAND 


Week Aug. 22 
STEEL PIER, Atlantic City 
Dir.: Jimmie Husson Agency 
119 W. 57th St., New York 
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“BILL MILLER PRESENTS MAE WEST 
IN 4 WEEK RETURN ENGAGEMENT 
AT HOTEL SAHARA IN DECEMBER!” 


to everyone for 
helping me break 
A gM one LAS VEGAS RECORDS | 


“Mae West, the greatest thing since gamblin 
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was sexsational in her nightclub debut bd iy 
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« “The rarest, rip-roarin’est saloon act you’ve 
ever seen in Las Vegas or anywhere!” 
| —Mike Connolly, Hollywood Reporter 


ved invigorating even for Las Vegas!” 
—Time Magazine 


—Jimmy Starr, L. A. Herald-Express 


‘‘Mae West came up with a show to stop all shows.. 
one of the most sensational night club debuts!” 


—Edwin Schallert, L. A. Times 
mone —— her throne...last night!” 
. yt ~ ree! Coates, L. A. Mirror 
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\ ‘i: ih nhs i BILL MILLER ai MILTON PRELL 
an for rah me to your wonderful Sshora! _ 


TO THE SAHARA PUBLICITY STAFF 
_ hetry Sloene ehort & Rose — Publicity * Stan Irwin—Promotion 


To. EVERYONE AT THE SAHARA 
for making this engagement a great pigntigny of my coreer! 


Represented by 


WILLIAM 
MORRIS 
AGENCY 









































ER LEG 
Director Choreography: CHARLES O'CURRAN Songs: ALAN ALCH, JOE ERENS, BOB THOMPSON, PONEY SHERRELL, PHIL MOODY, LEST 
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Crew Cuts On the Go Via 
Wide-Spaced Bookings 


Chicago, Aug. 17. 

Itinerary for Crew Cuts, tight 
with dates through mid-November, 
has the foursome bounding back 
and forth from east to west because 
several well-spaced bookings were 
consummated besore the unit turn- 
ed hot on the Mercury label. 

Group leaves Chicago Theatre 
this Friday (20) to keep a short 
date at Hampton Beach, N.H., fol- 
lowing day. Then it moves to Lor- 
raine, O., Aug. 26 for two days; to 
Lake Club, Springfield, Ill., for a 
week starting Aug. 28, and travels 
down to Casa Loma in St. Louis 
Sept. 10 for another week. ' 

Crew Cuts finish September with 
a forthnight at Eddy’s, Kansas City, 
and play a similar date at Fazio’s, 
Milwaukee, beginning Oct. 1. The 
unit then returns east for two days 
at Totem Pole, Boston; a week at 
Sciolla’s in Philadelphia, and a 
week each at Casino Royal, Wash- 
ington; Town Casino, Buffalo; and 
Copa in Pittsburgh. 


Ventura N.J. Spot 
In Bankruptcy 


Camden, N. J., Aug. 17. 

Bankruptcy petition has been 
filed in U. S. District Court here 
for Charley Ventura’s Open House, 
jazz spot on the White Horse Pike, 
near Lindenwold, N. J. 

Ventura, one of the country’s top 
tenor men and longtime bandsman 
and combo leader, opened the cafe 
in 1950, with an outlay estimated 
around $25,000. Steady bookings 
and road tours have kept the 
musician away from the spot for 
long periods, and he has been try- 
ing to sell it for some time. 

Open House played many jazz 
names, but strongest draw was 
always Ventura’s own group, or the 
Gene Krupa Trio, which featured 
Ventura on horn with pianist 
Teddy Napoleon. 


FUNDS MISUSE CHARGE 
IN OHIO ARENA SUIT 


Youngstown, O., Aug. 17. 

Henry Pelloni, vice-president 
and a stockholder of Theatrical 
Sports Inc., which operates The 
Arena in Simon Road, Youngstown, 
filed suit Thurs. (12) in Mahoning 
County Common Pleas Court charg- 
ing three stockholders with con- 
version and misappropriation of 
funds. The petition was filed 
against the company and Manny 
Benson, secretary; Simon C. Ben- 
son, treasurer, and Louis K. Iroff, 
president, all of Youngstown. 

Pelloni asked the court for judg-. 
ment against the three for a total 
of $4,000 he claims they withdrew 
from the company for personal use, 
and a total of $2,805 he claims they 
owe him or used for personal pur- 
poses. 

froff denied converting funds for 
personal use, and said the books 
were always available to Pelloni. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Aug. 17. 

William Joyner, owner and man- 
ager of Dixie and Gilmont theatres 
at Mt. Gilead, N. C., who graduated 
here 100% okay now fishing at 
Kill Devil Hills, N. C. 

Louise Riso, United World Films, 
back at the Will Rogers following 
a major operation at the General. 
Edmund, Lillian and Janie Riso 
motored in from N. Y. to cheer her. 

Kudos for Johnny Garwood, 
announced over local _ station 
WNBZ for his timely daily greet- 
ings to patients at Will Rogers 
hospital. 

Allie Hansen, Chicago manager 
and a longtime bed patient, into 
the General for major surgery, 
now back at the Will Rogers rest- 
ing in comfort. 

Kate Smith took time out from 
her Lake Placid Camp to attend 
the Saranac Lake Antique Show 
here. 

Marie (Loew’s) 
Dolly Gallagher, 
daughter, who 
health here in 1944 and 1953 
respectively, in from Philly for 
vacation and check-up; both okay. 

Lawrence (IATSE) Gerber, pro- 
jectionist at Criterion, N. Y., in 
for annual checkup, and given 
100% okay. He celebrated the 
occasion by giving a lobster dinner 
for some shut-in. friends. 

Write to those who.-are ill.: 











Gallagher and 
mother and 
regained their 





Jack Whiting — 
Vice Johnston 
With Hildegarde 


Jack Whiting, vet Musicomedy 
juvenile who last clicked on Broad. 
way in “Golden Apple,” takes to 
the niteries as partner with Hilde. 
garde when she reopens the Cotil. 
lion Room of the Hotel Pierre, 
N. Y., Sept. 21. Hildegarde and 
her incumbent partner, Johnny 
Johnston, opened last night (Tues ) 
at the Desert Inn, Las Vegas, at 
$11,000 for the team. It’s their 
final four-week engagement as a 
duo. Johnston is exiting the turn, 
having Hollywood film commit- 
ments. 

Hildegarde & Whiting will break. 
in their new turn the weekend pre- 
ceding their Pierre opening at the 
Hotel Statler, Hartford, but in ac- 
tuality they will start rehearsing 
in Las Vegas during the final week 
of the casino engagement. 

Dick Barstow is staging the new 
turn, under Hildéegarde’s longtime 
personal manager Anna. Sosenko’s 
direction. Gene Bone & Howard 
Fenton, piano-song duo, will also 
backstop the act: 

From the Pierre, Hildegarde 
with Whiting are slated for five 
weeks at the Palmer House, Chi- 
cago, and in midwinter she has an 
NBC-TV dicker which may jell 
about this time. 

The Hlidegarde teaming is Whit- 
ing’s nitery debut. 


Touring Gale ‘R&B’ Show 
Amassing Fine Takes; 
Chicago’s $20,000 Gate 


The “Biggest Rhythm & Blues 
Show,” a Gale Agency promotion, 
is hitting excellent takes on its 
tour. Show, with an average $2 ad- 
mission, has been going well in all 
cities, with the exception of De- 
troit, in which it drew a disap- 
pointing $9,600. 

The largest gross was scored in 
Chicago. This was disk jockey Al 
Benson’s promotion, which drew 
$20,000. Other major deejay pro- 
motion was in Cleveland, where it 
scored $18,500. This was a Moon- 
dog buildup, Other grosses in the 
tour include $9,400 at the Speed- 
way, Dayton; $13,500 at the IMA 
Auditorium, Flint; $6,000 at the 
Playhouse, Gary; $12,000 at the 
Greystone Ballroom, Cincinnati, 
and $16,000 in Kansas City. 

Package comprises Roy Hamil- 
ton, Drifters, Spaniels, Faye 
Adams, Big Maybelle, Erskine 
Hawkins and Rusty Bryant. 


WEBB-TAPED ‘DRAGNET 
INSERT FOR ‘CAPADES' 


A second insert, based on “Drag- 
net,” will be included in the new 
edition of “Ice Capades” opening 
Sept. 15 at Madison Square Gar- 
den, N.Y. Jack Webb has been 
signed to do the taped commen- 
tary. It will be a production num- 
ber with a cops and molls theme. 

Other insert to be done by the 
blades display will be a condensa- 
tion of “Wish You Were Here. 
with the _ borscht - belt setting 
changed to Lake Placid during an 
ice carnival. 


Bergen World of Mirth 


For Greensboro Fair 
Greensboro, N. C., Aug. 17. | 
The World of Mirth Shows, 
owned and managed by Frank 
Bergen, has been booked as mid- 
way attraction for the Greensboro 
Agricultural Fair Oct. 5-9, accords 
ing to Clyde Kendall, fair manase'. 
George A. Hamid & Son has 
booked the grandstand show. This 
will include a revue from the Steel 
Pier in Atlantic City, plus circus 
and hippodrome acts. 


Bonds’ 4th New Spot 


Dallas, Aug. 17. 
Nitery owner Joe Bonds wt 
open a new club here soon on a 
way 77. Spot will be named , 
Blue Flame, and future plans !" 
clude a swimming pool. = 
Bonds also operates three 7 
local spots, The Blue Lady. she 
Blue Lite and a huge ballroom. or 
Sky Club. Latter is a wee - 

operation, where Bonds will oan 

a midweek boxing:event short'y: 
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JERRY COLONNA ELLA FITZGERALD 


SYDNEY — MELBOURNE — BRISBANE 
July 23rd to July 30th 





OPENS SEPTEMBER 10th in SYDNEY 
followed by 
MELBOURNE — BRISBANE — ADELAIDE 
starring 


Johnny Ray e Dave Barry @ Peggy Ryan e Ray McDonald 





A LEE GORDON PRODUCTION 





Vick Knight, Executive Producer, in Association with Benn Reyes and Art Shurgin 
15 Broadway—New South Wales, Australia 
Box 46128, Hollywood, California, U.S.A. Phone Hollywood 25500, Hollywood, California 

















NOW BOOKING FOR FALL AND WINTER 1954 
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Coleny. London 
the batt!: has been won—and won 
easily. 

The male performer lacks these 
natural attributes. He has to make 
the grade the hard way and stand 
or fall entirely on his own ability. 
Hence there has been some re- 
luctance on the part of many boni- 
faces to take a chance on mere 
males, but Harry Morris, operator 
of this Berkeley Sq. restaurant, has 
taken a flier with Wally Griffin, 
now making his London debut. 


Any misgivings he may have had | 


were wiped out by the enthusiastic 
audience reception and there is lit- 
tle doubt the Broadway comie will 
chalk up a strong personal success 
during his month’s stint. 

Griffin achieves his success by a 
combination of severai showman- 
ship factors. He has a breezy sense 
of humor, a shrewd knack of tim- 
ing his gags and sufficient show 
biz savvy to come alongg with a 


pile of original material rather 
than rely on too many standard | 
pops. 


On the rare occasions when he 
uses a hit number it is mainly 
done to serve as a gimmick entry 
into his next song, such as the new 
verse of “Young at Heart,” which 
follows the straight rendition of 
the original. Best items in a sound 
lineup 
nursery rhymes as they might have 
been written by Gilbert & Sulli- 
van, Cole Porter and Edith Piaf 
and a comprehensive parody of 
most of the hit songs from “South 
Pacific,’ with extra laughs saved 
by smart and punchy comedy gab. 

Show is smoothly showcased by 
the Felix King combo (although 
the maestro is convalescing after 
an operation) who share the dansa- 
pation sessions with the Don Car- 
los rhythm aggregation. Myro. 


Blue Note, Chi 
Chicago, Aug. 12. 
Les Brown Orch (18) with Jo 
Ann Greer; $3 beverage minimum. 





With Les Brown’s dapper, stage- 
filling crew, boniface Frank Holz- 
feind is currently fielding the larg- 
est unit to play the Blue Note 
stage since the jazz headquarters 
reopened last spring. Brimming 


include the selection of | 








| 








rom page 56 





femme 


‘midweek crowds indicate house 
will get off the large nut easily. 
Shelving the dance beat a la 
Palladium, the Les Brown orch 
here dishes out a strict jazz mode 
that really swings. It’s music for 
listening, primarily, though sock 
instrumental interplay plus Butch 
Stone comedizing make for good 
‘watching too. Big- band has a full, 
‘rich and distinctive sound. It can 
modulate to mellow or shake the} 


rafters with crescendos. End re- 
sults are always solid. 

Group (four trumpets, four 
trombones, six reeds and four 


'rhythm) plays 45-minute sets with 
20-minute rests, the maestro him- 
|self taking up clarinet on only a 
|few occasions. Standout soloists 
,are Dave Pell on tenor sax, Don 
| Fagerquist, trumpet; Don Trenner, 
piano; Ray Sims, trombone; Ronny 
Lang, baritone sax, and Stumpy 
Brown on vocal and bass trom- 
bone. Chirper Jo Ann Greer has 
ltwo fine vocals per set. 

| Orch intermingles such identities 
as “Leap Frog,” with a juiced-up 
olio of operatic arias, a_ terrific 
\“Porgy and Bess” ragout, and a 
| jazz version of Tchaikovsky’s ‘‘Nut- 
|eracker Suite,” which brings a host 
|of offbeat instruments into play. 
| Reaction to the music is ail times 
|mighty, but Brown can dispense 
|with such out-oforder announce- 
ments-as “featuring so-and-so who, 
we might say, represents the new 
white hope in the jazz field.” Les. 


Seven Seas, Omaha 
Omaha, Aug. 14. 
Andrini Bros. (2), Bill Dennis 
Trio; no cover or minimum. 








Andrini Bros. have been around 
| for several vaude and nitery sem- 
esters, so they know what the 
customers want. And the boys de- 
|liver, although their act can hardly 
‘be described as the type that draws 
| raves. 





Their best bet remains their mu- 
sical offerings on several string in- 
struments. Their closer of playing 
banjos behind their heads is solid. | 
| Patterwise, they’re n. s. h., stress- 
\ing dialect too much. Biz good night 
caught. Trump. 
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World’s Most NOVEL 
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Sahara, Las Vegas 
Las Vegas, Aug. 10. 


Vagabonds (4), Maria Neglia, 
|Dunhills (3), Martha’ Bentley, 
Frank Linale, Saharem Dancers 


| (12), Cee Davidson Orch (11); no. 
lcover or minimum. 





Following the history-making 
nitery stint of Mae West, a diffi- 
cult chore for anybody, is routine 
for the zany, melodic madcaps, the 
Vagabonds, who bring in their own 
revue for the next three frames. 
They may not tax the Congo Room 
to the capacity inspired by the vet 
sex-siren, but with a little tighten- 
ing and cutting the show as a 
whole will be jim-dandy. 

The Vagabonds, minus __ sur- 
names—Dom and Al on the gui- 
tars, Pete on the bass fiddle and 
Tilio the silent deadpan accordion 
wizard—for the most part reprise 
last year’s presentation which is 
just as socko in this 85-minute 
opus. The daffy swing quartet ren- 
ders hilarious routines in which 
their vocalistics are standouts in a 


broad, bouncy sense. Faves are 
“Won’t You Come Home Bill 
Bailey?” “Salt Song,” in which 


Pete shines, and “How You Gonna 
Keep ’em Down on the Farm After 
They’ve Seen Tv.” 

Returning is Maria Neglia, a 
fetching young European violin 
virtuoso, who is artisically comedic 
in an impish way. Personality, 
talent and playing make her chore 
a standout. ‘Tea for Two” in- 
trigues, and “Hot Canary” is clev- 
erly executed. 

The Dunhills, just three weeks 
after closing a short distance down 
Highway 91—at the Thunderbird— 
in the main repeat their torrid tap 
routines. The act is a natural, 
with challenge dancing and a 
rhythmic softshoe turn spicing 
things up to a fine ovation. 


Ballerina Martha Bentley is a 
terrific pacesetter in the opener, 
featuring spins and whirls at light- 
ning speed. Graceful in body and 
arm movements, she earns acco- 
lades for terps to the score of 
“Rhapsody in Blue.” 

The Saharem Dancers are fea- 
tured in a scintillating blues num- 
ber, with lighting and costumes a 
big aid. Herb Flemmington is 
okay on the production vocals. 

Frank Linale conducts the Cee 
Davidson orch for the Vagabonds. 

Bob. 


New Golden, Reno 
Reno, Aug. 4. 
Four Tunes, Yonely, Bud & Cece, 
Golden Girls, Will Osborne Orch; 


no cover or minimum. 





Booker Milton Deutsch brings in 


‘about two-to-one more recording 
| personalities here than the other 
| two big spots combined. He usual- 


ly trots them in at the height of a 
too. It’s been a pretty 


The Four Tunes are probably 
experiment because 


| they are “newer” than any who 


have appeared before. But they 
certainly aren’t lesser known. 
Numbers like “Marie” and “I 
Understand,” plus the newest, 


| “Greatest Feeling in the World,” 


are recognized with big mitts in 
the first few bars. 

The free movement of their ideas 
on tunes doesn’t keep them from 
having a style. There are plenty 
of distinct sounds in the group— 
most prominent of which is the 
heavy chording of Patrick Best’s 


| Zuitar for solid rhythm accompani- 
| ment. 
| “Marie” that flutter-tongue effect. 
| These two, plus basso Jim Gordon 


Leader Jim Nabbi gives 


and Danny Owens, all take turns 
for soloing—each with a different 
style. 

Yonely is a kind of glum Victor 
Borge. Mini-instruments are fea- 
tured for awhile, then he plays a 
Once it’s 
turned completely around, and 
another time he uses a tamborine 
for a bow and accompaniment. He 
has a brand of sarcasm which he 
uses to good advantage as a sort 
of break. it were sprinkled 
through his routine, between. in- 
struments, the whole act would 
catch better mitts. The silent 
humor is stretched too far. As a 


| windup, he plays the piano with a 


couple of regulation balls 
rolling over the keys. 

Bud & Cece (Robinson), in their 
usual youthful vigor, start things 
moving in the show. Dance card 
is climaxed by their mad jitterbug 
in baggy sweaters. Mark, 


soft 


Riverside, Reno 

Reno, Aug. 12. 
Dennis Day, Les Marcellis, River- 
side Starlets, Bill Clifford Orch. 


No cover, $2 minimum second 
show, 





Appearances of Dennis Day in 
is his second at the 











/niteries are far too infrequent. This! Love,” 


peared twice in Las Vegas and 
that’s about all. Already he’s be- 
ing pressured into a holdover third 
week and will probably comply. 

His songs are free of the Irish 
influence—until he’s forced to 
comply by shouts from the tables. 
He then comes forth with a typical 
medley like “Clancy Lowered the 
Boom” and “Danny Boy.” 

George Moro has happily built 
an Irish production around Day. 
Moro gives the show a gay, decisive 
finale. Called “An Irishman Will 
Steal Your Heart Away,” the Star- 
lets im twosomes_ impersonate 
French, Spanish, German, etc., 
while Day joins in short native 
dances with them. The climax, of 
course, is in the mood of the title 
song. 

Day’s impressions, although not 
always flawless, are somewhat re- 
markable. In “That’s Entertain- 
ment,” he does Jessel, Ted Lewis 
and Johnnie Ray. In a parody on 
*“Richochet,” he does Churchill, 
McCarthy and a Russian diplomat 
(not identified). 

Serious songs include “Granada,” 
“Three Coins in the Fountain,” and 
“Here.” Another parody on “I 
Love Lucy (Paris)” is a lament 
about being put up against ““Lucy’s” 
tv rating which gives him another 
chance to impresh Jimmy Durante, 
Liberace and Ronald Coleman. 

Comic bit as German submarine 
commander is still a wonderful 
highpoint, held over from three 
years ago. 

The Marcellis are a pair of acro- 
frantics whose only conventional 
trick in the whole act is possibly 
a flip. Any similarity to straight 
acro after this is accidental. 
Everything has a twist. The duo 
throws in plenty of humor too, but 
the payees are so busy holding 
their breath, they miss a lot of it. 

Starlet’s opening production 
number is real sendoff for Day. 
Costuming is superb and Starlets 
are precision in Irish clog. 

Mark. 


Sans Souei, Miami B’ch 
Miami Beach, Aug. 14. 
Morty Gunty, Ann Herman Danc- 
ers, Sacasas Orch; $2.50 bev. mini- 
mum, 





Morty Gunty is making his debut 
in these parts at an odd time of 
the year for a borscht-belt favorite 
—the types frequenting that resort 
sector usually flocking here come 
snowtime. It is to his credit that 
the lad marks up a solid laugh 
score in the smart Blue Sails Room 
of this swankery with a mixture of 
ideas that sparks warm response 
from the all-states tourists who are 
in attendance at this time. 

Youthful appearance and en- 
thusiastic approach to his work 
adds to overall appeal, although 
much of the material is indiginous 
to the  Brooklyn-Bronx  clime. 
Blend is a fast-moving one that 
contains original—and funny—bits 
on family and reunions with rela- 
tives; takeoff on Jerry Lewis—a 
natural for Gunty—who sounds 
and at times works like him, and 
sock piece on teaching experience 
—hard to believe, going on his 
teenage looks, but funny and 
fresh. He could dispense with bit 
on effects of tv on children, a con- 
cept that has been kicked around 
by too many comedians. 

Adds Yiddish dialect stories and 
tops matters with showmanly take- 
off on Danny Kaye, staging featur- 
ing the graceful handwork that 
stamps the Kaye talents. He’s a 
cinch for a return date hereabouts 
when the winterites arrive, and 
with intelligent pruning and addi- 
tion of some material more uni- 
versal in appeal, a bet for video 
and the better cafe spots looking 
for a new face. 

_Ann Herman and her quartet ex- 
hib tango and mambo for the africi- 
onados who make the rom a must- 
stop for Sacasas Latino rhythms. 
The orch is a strong draw here and 
sets up inviting dansapation in all 
languages. They’re tops at show- 
backings as well. Lary. 





Baker Hotel. Dallas 
Dallas, July 30. 
- Gove MacKenzie, Carl Y Sends 
rch (9); $1 cover weeknigh 
Saturdays. vere 





For a second time in six 
Gisele MacKenzie, Coasaten ane 
nary, scores locally. Last month’s 
click showing in the “Jack Benny 
Revue,” opener of the State Fair 
Musicals’ 13th season, is augmented 
in a sock 50-minute session. 
_, Aside from reprising hit parade 
items, looker belts over a Benny 
show holdover, “You've Got to 
Have the Right Singer 
Right Song,” a readymade, risible 
rendition. A 10-gallon prop Stetson 
adds local color in the vocal run- 
down, but she also adds her own 
88 backing to “How I Feel About 
and for a smash ending she 


Riverside—_| fiddles an accompanime 4 
ithree years in between. He's ap- | “Vaya Cen Dios” vocals » Sine 


» Bark, 


for the, 


a, 
Del nee mete Cal. 
oronado, Cal., Aug. 
‘Paut Gilbert, Carroll ay ee 


(2), Eddie Ber ‘ 
minimum, er ere $1.50 


Hotel Del Coronado’s Circus 
Room vastness may handicap some 
but a truly good performer Cala 
score no matter the setting. This 
applies to Paul Gilbert, young 
comic who wins the traditi 
roe oreo crowd th ae 

of waggery and ali 
kind of vitality. — 

Starting ‘slowly, getting th 
of the room, Gilbert Sart fm. 
laughs with a topical monolog 
touching on the usual Vegas, Texag 
items. _A drunk routine follows 
and builds to a howler. Best laugh- 
grabber is a spoof of tv’s “March 
of Medicine” with Gilbert garbed 
as medic. Even those unfamiliar 
with the tv series dig the basic 
Sm _— son the bit, just a 

hade long, draws la 
dimensions. = & 

Opening the show, the y 
Carroll Sisters duet on “Whe aut 
You Taking Out Tonight?,” a bal- 
lad-style “Indiana” and “Stumb- 
ling” for okay results. Don. 





Fack’s, San Franciseo 
San Francisco, Aug. 13. 


George Auld Quartet: 13. 
mum. Quartet; $1.50 mini. 





A lower Market St. jazz 

this club has capitalized os its - 
jacency to the Palace Hotel to 
build up quite a clientele among 
the younger set. Current attrace 
tion is tenor sax star Georgie Auld 
veteran of many top name bands 
including Artie Shaw and Benny 
= and a riding the 

a couple o ~selli 
Coral platters. —em 
Auld, a personable emcee, bel 
out ballads, jazz tunes and Savtnen 
& blues style jump numbers on the 
tenor while accompanied by a local 
band. His program ranges from 
old Count Basie swingers to bal- 
lads like “Manhattan,” all done in 
a powerful tenor sax style. The 
solid crowd of young hipsters gives 
Auld a heavy mitt after each num- 
ber. Auld emcees his own show 
and — the accent is strictly on 

music. Rafe. 


SHE'S DYNAMITE! _ 


KAY MARTIN 


(and her TRIO) 
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“Dr. Dynamite’ 
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Geneva, N. Y. 


Per. Mgr.: HARRIS GIGER 
34 W. 73 St., N. Y., TR 3-2339 
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; |... for the first time since Martin & Lewis, a supporting ac 
: | is held over and headlined at the Chez Paree . . . 




























his 
ing 
ally ' 
ab- 
ing ; : , 
eel 2 “He had the room in throes and by quit- 
e 
me | 7 ting time had to beg for a getaway.” 
log, 3 ivy. FAIRBANKS COURT, CHICAGO 19, ILL. ’ 3 g Vanni 
aon PHONE: DEvawaet 7-3434 Les, 
Sa gay 3. G SCHATZ 
a August 11, 1954 ; Fadi 
ts “He's the brightest new comedy find in 
a years.” Kup, Chicago Sun-Times 
bale 
mb- 
¥ 
m “His material is sharp, and he carried the 
om roth age _ show very well and handles himself like 
usic Corp. of x : , 
i 430 No. Mninan ava a veteran. His begoff left the house in 
a Chicago, Ill. stitches.” Steve Schickel, Billboard 
0 
— Deer Marvin: | 
wuld, 
a By way of confirmation of our conversation ” ’ , 
a of yesterday, please let me thank you and Shecky Greene’s explosive performance 
ling Mr. ee for your very kind efforts on brought down the house. The Chez can 
our behalf. 

= add a new comic to it’s limited roster of 
a the Shecky Greene's first appearance here has net | 
a been a notable one for the Chez Paree; the at 3 | 
bal- public reaction has been terrific, the Sam Lesner, Chicago Daily New 7 
pe. box office excellent, end for the first ; ° "s 
ives time in meny years, we are holding over 4 E 
num supporting act to headline the next show. ; 
on ‘ 
fe. I presume that you have executed the contracts 
on Shecky for 1955, 1956, and 1957. Will 
4 you kindly deliver them to me personally 


this week? 
Cordially yours, 
CHEZ PAREE 


ah/g 


SHECKY 


GREENE 


Currently CHEZ PAREE, Chicago — 


(and returning May 12) 
& 














Sept. 23—Headlining CHASE HOTEL, St. Louis 
then RENO for the third time in six months 
and on to LAS VEGAS Dec. 





. 
N 
y Personal Mgt.: ALBERT BORDE, 203 N. Wabash Ave., Chicago 
olk 
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Frenchman (Jacques Sernas) play- 
ing Paris, an Italian playing the 
Greek Helen, and a lot of Holly- 
wood’s elder Romans playing Tro- 
jans. Rosana Podesta, as Helen, is 
Warner’s answer to Dior’s anti- 
bust campaign. Pic features Rob- 
ert Douglas, the older girls’ James 
Mason, and Cedric Hardwicke. We 
asked Sir Cedric if he had any 
idea how many pictures he’d been 
“killed” in, and he answered, “I 
have no idea. Because in so many 
of my films when the plot didn’t 
have me killed, I got murdered by 
the script.” 

Two other pix in Italian produc- 
tion using USA talent are Lewis 
Milestone’s “The Widow,” shoot- 
ing at Turin with Patricia Roc 
and Italy’s Massimo Serato, and 
Corinne Calvert in Lux Films’ 
“Girls From Sanfrediano,” shoot- 
ing at Fiorence. “Girls” are the 
kind who make a house not a 
home. There have been so many 
Italo pix about that kind of house, 
it begins to look like some pro- 
ducer here must own a chain of 
"em. 

Opera Through An Agent 

Big night-time attraction at pres- 
ent in Rome is to glom one of the. 
huge outdoor opera spectacles at 
the Baths of Caracalla. This mam- 
moth theatre, built on the site of 
Caracalla’s emveror-sized wash- 
basin, seats 10,000. Before the 


war, it used to seat 20,000, but the | 


management cecided to cut down 
on house seats. First 25 rows are 
cushioned for 2,500 lire, meaning 
there’s an eighth of an inch of felt 
between you and spinal paralysis. 
Other seats get harder and cheap- 
er, till paying 200 lire entitles you 
to standing soom on the French- 
Italian froutier 

Hardest-to-get tickets are for 
“Aida,” done on a scale that would 
put Max Reirhardt in a class with 
the Theatre de Lys. 
the cast, live. horsedrawn chariots 
wheeling and aimost stampeding 
into the orchestra pit (no Local 
802 in Rome, obviously). 
were going to be elephants, but 
the stage wasn’t strong enough, and 
the management felt if anything 
was going to bring down the house, 
it should be applause. But in one 
scene, they have a dusty camel, 
though no one would walk a mile 
for him. 


As for the musical and the sing- 
ing, no one ever really hears them. 
The stage is so big and far away 
the singers have to communicate 
with the conductor by mail, and 
the last notes of the finale get 
back to the cheap seats just before 


the overture for the next night’s | 


opera begins. 
Nite Life 


Club life starts after dinner, or 
Best drawing 
floor show-type spots are the Jicky, 


about 11:30 p.m. 


on Via Veneto, and Belevedere 
delle Rose, 
five’ miles from town. 


Belevedere 


love him” school. 
Piaf, 
tween the two 
even though 


dirty sox for him. 


her mink coats. . - 
Following Boyer came 
engagement since April. 
w.k. 
patrons, 


they called it “Two’s Company,’ 


they were referring to the audi-|lani” (1937), “New San Antonio 
Because of unhep Roman| Rose” (1941); “Sunday, Monday or | 


ence. 


audiences, Miss Hathaway is re 


stricted to a wisely chosen routine 


of showtunes and standards, bu 


charms with the freshest type of 
beauty seen since the early movies 


of Olivia de Snakepit, 
Bricktop, Farouk, Et Al. 


Windup S.O.P. for U.S. and In- | 
ternational show biz celebrities is 
to drop in late at the Via-Veneto 
Ada_ Beatrice 
due Virginia 
Smith, which regiment of names 


spot operated by 


Queen Victoria Louise 


was actually hung on the infan 


who grew up to be Bricktop. For 
her friends, two million of them, 
it’ll be enough to say Bricky hasn't 
changed. She is the only singer 
who could sing her own drink-list 
and make you think it had been 
written by Cole Porter. Along with 
the boss was Sandra Ward, Jamai- 
self-written 


can singer, whose 


Hundreds in | 


open air spot about 
Recently | 
winding up a successful run at the | 
was Lucienne Boyer, 
toujours one of France’s top epo- 
nents of the “he beats me, but I 
In this school, 
she was in the class before Edith 
and the big difference be- 
is that in Piaf’s 
songs, the guy doesn’t love her} : 

she Luxes out his! Phy, by singles and albums. 
In Boyer’s 
songs, the guy doesn’t love her,| crooner by the company’s own 19 
and: proves it by hocking one of | “golden” 
| version of the Oscars—indicating | 
Anna that Berlin’s “White Christmas,” 
Hathaway, on her second Rome! first recorded July 1, 1942, has sold 
Gal is| over 9,000,000 platters to date; 
to Cafe Society Downtown 
was also in that revue) 6,000,000; “Jingle Bells” (Nov. 25, 
where Bette Davis found that when | 1943), over 5,000,000; and the fol- 





chant to Errol Flynn should be re- 
quired reading for all minor girls. 
-Guest-star for a limited time is 
Spivy, who’s scouting around for a 
Rome place of her own. By now 
Spivy has been around more night 
clubs than the 20% tax; she is now 
promising to go on doing clubs till 
she’s very old, retire, and write 


her autobiog. Title: ‘Intimate) 
Memories Of A Buffalo In Her 
Nineties.” 


Same club is also Rome head- 
quarters for that large group of 
|man named Farouk. Egypt’s one- 
'time hotcha pasha is in there night- 
ly with two bodyguards, and his 
current girl-friend, who should 
| start doing a little guarding of her 
|}own billowy body. Gal is blonde, 
| Italian, and walks like a Mixmast- 
/er in slow motion. Current talk 
around Rome pix circles is that 
| Farouk is suing Gregory Ratoff for 
| interdiction of latter's movie, “Ab- 
dullah the Great.” Farouk claims 
| it’s the story of his life, but Ratoff 
|says no. Apart from the fact that 
| ‘*Abdullah” is about an Eastern po- 
'tentate, with accent on the POT, 
who yens after more dames than 
|three platoons of U.S. Marines, 
| and who lives in Farouk’s palace 
'and sails on Farouk’s yacht, there 
|is absolutely no connection  be- 
'tween Abdullah Ratoff and Moham- 
|med Farouk. But we know h 
anyone of the gal shimmy-special- 
ists in “Abdullah” could get plenty 
\free publicity. Just change her 
|/name.to Yma Stomach. i 

And there were these two musl- 
cians returning from a bop tour 
of Europe, standing on the deck 
of the boat pulling into N.Y. har- 
bor. When they passed the Statue 
of Liberty, one cat yelled to the 
other, “Man! Dig that crazy Ron- 


? 


son. 























Decca’s Bing 


Continued from page 46 











Tonight),” and thus a hit was born. 
| He salutes Paul Whiteman for giv- 
| ing him the first opportunity, and 


There | credits anybody and everybody | manufacturers’ licenses to make 


| with whom he was associated pro- 
fessionally and socially. 
| It’s not all Tin Pan Alley prod- 


{ 


i He does hymns and folk 
songs, Irish and Hawaiian and 
Maori ballads, along with the 


| galaxy of songs that constitute the 
| alltime Hit Parade of the past quar- | 
| ter-of-a-century. 
| He integrates his family life and 
‘his fraternal relations but does it 
| with an oblique finesse that is al-! 
| together appealing in his sundry | 
references, be it to Gary Crosby or | 
| Bob Hope, to name songsmiths or | 
newcomers, to the little-known (to | 
the public) musicians whom Cros- 
| by regards with an importance that 
| borders on reverence. It’s all deftly 
tied together with the characteris- 
tic Crosby offbeat style of delivery. 
Nifty Packaging Job 
Decca’s poet laureate and musi- 
cal editor Louis Untermeyer pro- 
duced an impressive 24-page bro- 
chure that goes with this elaborate 
package which is further dis- 
tinguished by a wooden case, with 
| miniature padlock (prop key en- 
closed), and an_ impressionistic 
multi-color cover of Bing. The 
booklet also includes an elaborate 
breakdown of the Crosby discogra- | 
There 
is also a spotlight put on the 








records — Deeca’s own 


“Silent Night” (Oct. 1, 1942), over 
>| lowing over 1,000,000: “Sweet Lei- 


-| Always” (1943), “Pistol Packin’ 
| Mama” (with the Andrews Sisters) 
t| (1943), “L’'ll Be Home For Christ- 


mas (If Only In My Dreams)” 
(1943), “Swinging On A _ Star” 
(1944), *Too-Ra-Loo-Ra-Loo-Ral” 


(1944), “Don’t Fence Me In” (1944), 
“I Can’t Begin To Tell You” (with 
Carmen Cavallaro) (1945), “‘Mac- 
Namara’s Band” (with The Jesters) 
(1946), “South America, Take It 
Away” (with Andrews _ Sisters) 
(1946), “Whiffenpoof Song” (with 
t| Fred Waring) (1947), “Now Is The 
Hour (Maori. Farewell Song)” 
(1948), “Galway Bay” (1948), “Dear 
Hearts and Gentle People” (1949), 
“Play A Simple Melody” (1950). 
Decca has 40,000 advance orders 
on this $25 package ($27.50 with 
tax), and 100,000 albums are a con- 





tial on its first impetus. It’s a time- 
less item of long durability, a sig- 
nal salute to “Bing” and the disk- 
ery with which he’s been identified. 
from the start of Decca’s birth 20 
years ago. This album is living 
proof why “the voice of Bing Cros- 
by has been heard by more people 
than the voice of any other human 
being.” 
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Numerals in connection with bills below indicate opening day oF show 


whether full or split week 
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Warner 








Perspecta 


=m «SC (CContinued from page 3 


that the new Perspecta policy 
would “result in universal adop- 
tion of this trouble-free system by 
the world industry.” Asked wheth- 
er Metro intended to supplant 
magnetic stereophonic sound on its 
pix with Perspecta_ recording, 
Loew said this was his hope in the 
future. Impression given is that 
lack of installed integrators repre- 
sents a big stumbling block in the 
current development of Perspecta. 

Loew’s theatres both in the U.S. 
and abroad all have the system in- 
stalled. In the U. S., Fairchild, 
Altec, Stelma, South Western In- 
dustrial Electronic and U. S. Gas- 
ket Co. have been licensed to man- 
ufacture the Perspecta. theatre 
equipment which retails at around 
$980. Orders exceed the produc- 
tion capacity of these plants, Loew 
said without being specific as to 
actual number. 

He said that the J. Arthur Rank 
Organization in Britain was inter- 
ested in Perspecta, but that the. 
Board of Trade so far had balked 
at issuing import licenses for the 
integrators. 

Waiver of the producers’ fee to 
use Perspecta was seen by Loew 
as an added incentive to other 
studios to use the process which in 
itself is described as very cheap 
to apply. He said there had been 
a reluctance to “pay tribute.” 
Perspecta licenses so far had cost 
$1,000 per feature and $100 per 
reel of shorts. Under the royalty- 
free arrangement, Perspecta will 
insist only on the use of its trade- 
name and adherence to the tech- 
nical standards for. Perspecta es- 
tablished by the Research Council. 

In addition to the five U. S. 








the integrators,. eight additional 
firms abroad have been licensed to 
turn out the equipment. Loew es- 
timated that a saving from _ be- 
tween 2c to 5c a foot could result 
from the use of Perspecta as com- 
pared with magnetic sound. 


/ 
s s 
600 Minimum 
=—_—_- Continued from page 6 = 


pected to average around $1 per 
month for each thousand dollars 














NEW YORK CITY 

Music Hall (1) 19 

Marilyn Murphy 

Corps de Ballet 

Larry Griswold 

Glee Club 

Rockettes 

Sym Ore 

Milan Timotich 
Palace (R) 20 

Charioteers 

Lou Folds 

Wally Vernon 

L Romeros & Lolita 

Rowena Rollins 


Tivoli (T) 16 
Buck Warren Co 
Warren Latona 

Sparks 
Dagenham Girl 

Pipers 
Maxwells 
O’Hagan & Stead 
Rudi Grasl 
Johnny ‘Rubber- 

face” Craig 
Edith Crocker Co 
Ron Parry 
Gloria Dawn 
Frank Cleary 
David Sterle 
David Hamilton 
Judd Lane 
Adorables 


PERTH 
His Mai’s (T) 16 
3 Daresco 
Charly Wood Co 
Frank Cook & J 
Guus Brox & M 
Chevalier Bros 
G Nelson & C 


ASTON 
Hippodrome (I) 16 
Jill Manners 
Gaye & Van 
Meltones 
Danny O’Dare 
Our Girls 

BIRMINGHAM 
Hippodrome (M) 16 
David Hughes 
3 Jills 
Yale & Diane 
Des O’Connor 
Avril Angers 
Suzette Tarri 
Fayne & Evans 
Manning & Lee 
Tobas 3 
Morecambe & Wise 

BOSCOMBE 
Hippodrome (I) 16 
Jack Haig 
Musical Elliotts 
Harkness 

Williams 
Earl Darney 
Patricia Soleil 
Leslie Dowsey 
Eddie Hart 
S Fisher Girls 

BRISTOL 

Empire (1) 16 
Maurice French & 


Joy 
T & S Snapp 
Sensational Skylons 
Wally Athersych 
Derek Maraden 
Sydney Walker 
Hippodrome (S) 16 
Brough & Andrews 
Ronald Chesney 
Ossie Noble 
Peter Madden 
Edward Victor 





0 insurance, which is considered 
ow. 

Even as COMPO awaits final re- 
sults of the poll of the life insur- 
ance project, its execs are already 
mulling the feasibility of liability 
insurance for exhibs for which 
there’s said to be considerable de- 
mand. One of the problems is the 
disparity between the different 
state laws when it comes to this 
type insurance. 

Formulation of the life insurance 
plan followed an inquiry to Sam 
Pinanski of the COMPO trium- 
virate who’s also a director of the 
John Hancock Mutual Life Insur- 
ance Co. Details were then worked 
out by COMPO and group insur- 
ance specialists of the John Han- 
cock company. COMPO, which 
would assume no liabilities, would 
however make a small advance to 
get the plan rolling. Coin would 
be repaid out of the first premium 
which, incidentally, would be paid 
by employers. 








Wax-Maestros 


Continued from page 47 








such that if they saw them listed— 
without my name attached—they’d 
figure I was ideal for a scoring as- 
signment. But I guess they feel 
that my records may have warped 
my sense of musical values or 
something.” 

Baxter says some of the bitter- 
ness among his confreres stems 
from the fact that this is like the 
second chapter of a familiar story. 

“In the old days,’ he pointed 
out, “some of the real jazz addicts 
questioned our sincerity if we did 
anything so commercial as to be- 
come a hit. And some of them 
looked down their noses at musi- 
cians who elected to try for the 
well-paying and more secure jobs 
in studios. Now, the studios are 
sneering at commercialism—or at 





servative anticipated sales poten- 


least that’s what it looks like.” 


Les Raynor & B 

|Michael Mitchell 

Kandy Sis & E 

|Jimmyv Gilmore 
BRIXTON 

| Empress (1) 16 

|Rov Rolland 

| Jimmy Grant 

|Arthur Bega & Joy 

{Andree Dancers 


Zohra 

CARDIFF 
New (S) 16 
Al Koran 
Joe Jackson Jr 
Max Bacon 
Mary Naylor 
Authors & Swinson 
Skylons 
K & P Lewington 
Krandon & Karna 


CHELSEA 
Palace (1) 16 
Eltham & Sharpe 
| Jeretz Bros 
Goldwyns 
De Yong & Delysis 
Jane Shore Co 
Maja & Myna 
EAST HAM 
Granada (1) 16 
2 Hamiltons 
Morris & Savage 
Joan Rhodes 
Edward Victor 
Metropolitan (1) 16 
Charlie Ellis 
Wilton Family 
Kaylin Chin 
P & J Yuile 
Alan Fielding 
Eager Misses 


EDINBURGH 
Empire (M) 16 
Dickie Valentine 
3 Buffoons 
Rolf Hansen 
3 Kelroys 
Lowe & Ladd 
Eddie Gordon & N 
Joan & Ernest 
FINSBURY PARK 
Empire (M) 16 
Issy Bonn 
Tony Brent 
Bomar Colleano 
Cardew Robinson 
Joan Mann 
Max Geldray 
Rusty 
& Lamar 
GLASGOW 
Empire (M) 16 
Gold & Cordell 


R & J Sobey 
to fill 


1 
CHICAGO 
Chicago (P) 
4 Aces 
Betty Madigan 
Bob Monahan 
Mayo Bros 
MIAMI 


Olympia (P) 18 
Bob Eberley 
W Wanger Girls 
Bobby Sargent 
Holly Warren 





Milt Douglas Baron Buyka 
AUSTRALIA 
MELBOURNE Norman Vaughan 


Bernice Vaughan 
Renita Kramer 
Sonya Corbeau 
Bert Duke 
Joy Horsburgh 
Dorothy Hali 
Show Girls 
Nudes 
Dancing Boys 
Ballet 

NEY 


syd 
Tivoli (T) 16 
Roy Barbour 
Harry Jacobs 
Myrons 
Margaret Brown 
Mike Joe & Coco 
Bouna 
Tony Fontane 
Julian Somers 
Kerry Vaughn 
David Edie 
John Bluthal 
Max Blake 
Choral Group 
Dancing Boys 
Dancing Girls 


BRITAIN 


Dr Crock & 
Crackpots 
Ruddy 
Aly Wilson 

M & H Nesbitt 
Pharos & Marina 
Yolandas 

Palace (S) 16 


Valerie Wyn 
Guy Holloway 
Peggy O’Farrells 
Skating Belles 
MANCHESTER 
Hippodrome (S) 16 
Christine Jorgessen 
Scott Sanders 
Myles Bell 
Sickle 
Bobby Wright 
4 Riegels 
L L Rogers 
J & J Bentley 
Russmar 2 
Palace (M) 16 
Jewel & Warriss 
Geraldo Orc 
Sally Barnes 
D & D Remy 
Boyer & Ravel 
Rayros 3 
Audrev & Mann 
NEWCASTLE 
Empire (M) 16 
Guy Mitchell 
Mayfairs 
Connor & Drake 
Briam Andro 
Joe Crosbie - 
NORWICH 
Hippodrome (1) 16 
Ike Hatch 
J & J Mason 
Ron Perrian 
4 Tune Tellers 
NORTHAMPTON 
New (1)) 16 
Leon Cortez 
Doreen Harris 
Nat Gonella 
Afrique 
Neville Bishop 
Dog Wonders 
NOTTINGHAM 
Empire (M) 16 
Renee Dymott 
Ray Alan 
Sandow Sis 
Peter Sellers 
Billy Maxam 
Tex James Co 
Billy Thorburn 
PORTSMOUTH 
Royal (M) 16 
Lester Sharpe & I 
Teddy Johnson 
Walt Petz 
Dickie Henderson 
Pearl Carr 
Tommy Reilly 
George Martin 
Lee Youngsters 
SOUTHAMPTON 
Grand (1) 16 
Denise Vane 
Dick Montague 
Penny Lee 
D & R Ray 
Baron Gay & Elaine 
3 Georgians 
Stop Press Lovlies 
SWANSEA 
_Empire (M) 16 
Lita Roza 
Jackson 
Bow & Darnel 
S & P Kaye 
Olga Varona 
Arthur Haynes 


Dargie 5 

Valento & Dorothy 

Campbell & 

Rogerso 

WOLVER- 
HAMPTON 

Hippodrome (1) 16 

Ted Lane 


ooe OGEEN 
mopire (S) 

Peter Ross -16 
Pat Ward 
Syd Raymond 


ORK 
Empire (1)) 16 
Joe Poynton 
Dave Winton Co 








| Cabaret Bills 





Basin St 
Louis Armstrong 
| Blue Angel 
Mickey Deems 





NEW YORK CITY 


Martha Davis 
Calvin Ponder 
Orson Bean 

Trude Adams 





Bart Howard 
Jimmy Lyons Trio 


Bon Sor 
Jimmie Daniels 
Mae Barnes 
Charlotte Rae 
Ji »my Komack 
Norene Tate 
Three Flames 


Copacawana 
Al Bernie 
Dolores Hawkins 
Delta Rhythm Boys 
Ramona Lang 
M Durso C-c 
Frank Marti Orc 
No. 1} Fifth ave 
Cedrone & Mitchell 
Bob Downey 
Harojd Fonville 
Hazel Webster 
Hotel Astor 
Les Elgart Ore 
Hotel Roosevelt 
Lenny Herman Ore 
otel Taft 
Vincent Lopez Ore 
catin Quarter 
Bernard Bros 
Szonys 
Jane Morgan 
7 Ashtons 


Biack Orchid 
Felicia Sanders 
Dr Arthur Ellen 
Mort Sahl 

R Kerpays Duo 
Bive Angel 
be Charmer 


gi 
Lord Templar 
Lady 


Blue Note 
Gerry Mulligan 
Sugar Chile 
Robinson 

Chez Paree 
nn Sothern & 
Naty | (5) 

ec reen 
Pryde & Day 
B Farnon Ore 
Rodriquez Rhumba 
Conrad Hilton 





Ralph Youn 
Piroska . 
Art Waner Ore 


‘|B Harlowe Ore 


Versaiiies 
‘Nice To See 
Fay DeWitt 
Don Liberto 

u Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 
a tel Ohmart 
aivatore Gioe 
Panchito Ore om 


Village Ba 
Vickie Barry a 
Joel Shaw Ore 
Dale & Mullen 
Joe Furst - 

Piute Pete 

a Ellen 
aldorf-Astoria 

Betty Clooney 

Andrea ‘trio 

H King Orc 

van Borr Ore 
age Vanguar 

Robert Clary” " 

C Williams Trio 


You’ 





CHICAGO 


Margie Lee 
Cathy & Blair 
Shirley Linde 
Weidemanns 
Polo 

Perky Twins 
Jimmy Caesar 
Eileen Carroll 
Ray Mcintosh 

B Dears & Done 
Frankie Masters “re 


Edgewater Beach 
Freddy Martin Ore 
Dave onard 
Bill Curtis 
Johnny Cochran 
Martin Men 
Sid Krofft 
D Hild Ders 


Palmer House 
George Gobel 
Maureen Cannon 
Double Daters 





‘Skating Stars’ 


Chavales de 
Espana 
N Brandwynne Orc 
Bond Box 
Billy Gray 


Leo Diamond 
Dorothy Claire 
Nicco & Barba 
Larry Green Trio 


Bar of Music 
Rose Murphy 
Allen & DeWood 
Gene Garf Orc 


Biltmore Hotel 
Weire Bros (3) 
Allan & Ashton 
Bob Douglas 
Hal Derwin Ore 
Ciro’s 
Pearl Bailey 


Bar of Music 

Bill Jordis 

Hal Fisher 

Harvey Bell 

Beth Challis 

Gina Valenta 

Ethel Davis 

Fred Thompson 
Beachcomber 

Martha Raye 

Novelites (3) 

George DeWitt 

Condos & Brandow 

Len Dawson Orc 
Clover Ctub 

Ralph Slater 

Ted Lawrie 

Marilyn Hightower 

Tony Lopez Orc 

Seima Marlowe Line 

Woody Woo tlbury 


Don Ostro Ore 


La Vie En Rose 
Pat Morrissey 
Tommy Miles Ore 


Leon & Eddie's 
Lois De Fee 
Lynn Star 
Rose Ann 


LAS VEGA 


Flaminge 


Dick Contino 
The Sportsmen 
Silver Slipper 
Sally R 
Hank Henry 
The Appletons 
Eve Marley 
Sparky Kaye 
Bill Willard 
Jimmie Cavanaugh 
Desert Inn 
Hildegarde & 
Johnny Johnston 
Sahara 
Vagabonds 
Dunhills 
Last Prontier 
Herb Shriner 


Mapes Skyroom 
Billy Eckstine 
Jack Carter 
Donn Arden Decrs 
E Fitzpatrick Orc 

New Golden 

Woody Herman Orc 
Lenny Colyer 
Golden Girls 


Rita Montaner 
Leopoldo Fernandez 
Mimi Cal 

Chino Wong 
Matamoros Trio 
Nancy & Renny 





Sonia. Caleepo 
Alonso Ballet 


Three Houcks 
Charlie Fisk Ore 


LOS ANGELES 


Mme Hote! | Dick Stabile Orc 


Bobby Ramos Ore 
Chariey Foy’s 

Dave Barry 

Ann McCormack 

J Black Ore 


Mocambo 
Eartha Kitt 
Paul Hebert Orc 


Moulin Rouge 

Chiquita & Johnson 

Rudy Cardenas 

DeCastro Sis (3) 

B Minevitch H R 

Tony Gentry Circus 

Barbettes (5) 

Gina Genardi 

Fluff Chariton 

Bob Snyder Ore 
Statier Hotel 

Ted Lewis Orc 


MIAMI-MIAMI BEACH 


Rita Marlow 
Charlotte Waters 
Di Lido Hotel 
Sammy Walsh 
Martin and Maio 
Freddy Calo Orc 
Nautilus Hotel 
Barry Sisters 
Eddie Snyder 
Antone & Ina 
Sid Stanley “re 
Place Pigalle 
Wanani : 
+E, Litico & Mario 
Sandra ; 
Cuban Sugar Girls 
Hilda 
Fansto Curbello Ore 
Sans Souc: Hote. 
Morty Gunty 
Sacasas Ore 
Ann Herman DPDecrs 
Anne Barnett 
Saxony Hotel 
Jacek Russell 
Tano & Dee 
Nirva 
Mandy Campo ore 
Johnny Silvers Ore 
Roney Plaza 
Johnny Pineapple 
Hawaian Rev 


S, NEVADA 


Connie Russell 
€! Cortez 
Four Tunes 
ommy Conine 
Golden Nugget 
Bonnie Baker 
Sands 
Milton Berle 
Sid Gary 
Leonard Suess 
Mountaineers 
New Yorkers 
El Rancho Vegas 


Joe E Lewis 

Gloria De Haven 
Thunderbird 

Margaret Whiting 


lArthur Blake 


NO 


Bill Clifford Ore 
Lake Tahoe, Nevada 
Cal-Neva 

Eartha Kitt 

Donn Arden Dcrs 

Matty Malneck Ore 
Cal-Vada 

Nat Cole : 

Rowen & Martin 


Riverside Ike Carpenter Ore 
Dennis Day Stateline 
Marcellis Ames Bros 
Riverside Starlets Dick Foy Orc 

HAVANA 
Montmartre Tropicana 
Benny Moore S de Espana Ord 

e Celia Cruz : 

G A Guedes Rene & C Delaine 


Mano Lopez 

Marta & Abansndee 
Paulina Alvere 
Bertica & Rolando 
Orlando de la Rosa 
Kiko Gonsalves 

A Romeu Ora 
Senen Suarez Ord 
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GABY BRUYERE 
so 

Mins. 
sjotel Del Coronado, Cal. 

Charm and gayety, ingredients 
parlayed successfully by Gallic 
performers over the years, are sta- 
ples of Gaby Bruyere’s first ven- 
ture in U. S. niteries. She’s strictly 
peaucoup in the Gay Paree depart- 
ment, eschewing for the most part 
the gamin sadness or the Piaffec- 
tations. 

Despite a limited vocal range, 
the mademoiselle is an effective 
song seller with assurance and 
strong presence. Most important, 
she is blessed with the gift for be- 
ing liked immediately by both 
genders. 

Petite, ash-blonde. charmer is an 
attention-grabber from the start, 
wearing long black gloves and a 
beaded blue gown slit to the waist 
in front. The tasty French dressing 
provides a striking entrance, but 
leads into the weakest of some 
otherwise firstrate and precisely 
groomed material by Ray Gilbert. 
“The Man” and an American med- 
ley of “Crush On You,” “Piano 
Roll Blues,’ “Tea For Two” and 
“Can't Give You Anything But 
Love” are good, but chanteuse 
doesn’t warm up until a smartly 
staged ode to champagne—sung to 
a glass of the bubbly with a violin 
background. 

After that, the French looker has 
the patrons pocketed in this cool 
and spacious room with “Why 
Not?,” a typically Gallic cutie 
about a bid to the boudoir, and 
“Paris,” a stirring musical tour of 
the city capped by a socko “My 
Man” to accordion backing. Singer 
comes back for French medley, in- 
cluding ‘Madelon,” “Pigalle,” 
“C’Est Si Bon,” and, following 
hasty skirt ehange, a rollicking bit 
of can-can terpology that’s a win- 
ner. 

At this stage, Mlle. Bruyere may 
be straining to gear her talents 
specifically to American audiences 
and this lessens her impact. It’s 
axiomatic that, with modifications, 
what’s good in Paris is good here. 
Strong response to songs with Gal- 
lic theme and locale—in contrast 
to others with personal point of 
view on U. S. life, linguistic prob- 
lems, et al.—indicates there’s still 
a payoff in French traditional. 

Exciting to see and hear, Mlle.. 
Bruyere has a distinctive charm 
that should register at the plushier 
niteries at which her act is aimed. 
She’s also a fine tv bet—-the Pari- 
sian song tour would rock home 
on the little screens. 

Other credits go to Jack Pfeiffer 
for piano backing and Joe Hooven 
as arranger. Eddie Bergman’s 
house band proves expert for the 
show and dancing. Don. 





WINI & SPENCER 
Dancing 

5 Mins. 

Palace, N. Y. 

Wini & Spencer, Negro boy and 
girl dance duo making their initial 
appearance at the Palace, open 
with conventional stepping. Pair, 
however, has a novelty twist via 
moving atop chairs for some fancy 
footwork. Femme member of the 
team, garbed in brief costume the 
better to show her gams, contribs 
a bit of hip-weaving at the finale. 

Male partner joins his mate in 
this spirited sequence which ap- 
pears too suggestive for houses 
whose clientele is predominantly 
the family trade. While this turn 
has its visual values, it’s of doubt- 
ful calibre for the choicer stage 
and nitery bookings unless hypoed 
With fresh, original routines sans 
the suggestive gestures. Gilb. 


KRISTOPHER & KING 
Dance 
12 Mins. 
Bellevue Casino, Montreal 
Working one of their _ first 
Major commercial dates at Harry 
Holmok’s lavish Bellevue Casino, 
hooters Kristopher & King have 
both youth and talent on their side. 
Looking like a couple of juves 
fresh from dance school, the kids 
Impress in every sequence from 
the opening production number to 
their solo stint near closing. 
Routines at the moment are 
Tather contrived and obvious_be- 
Cause of inexperience in a big show 
of this type, but proper grooming 
— more definite choreography 
Should -set these youngsters up 
With okay results. 
eno are small of stature and 
Pe 1t but costuming is effective 
a general spirit of enthusiasm 
ability, Points to underlying 
on ‘ties but extends to payees who 
7 Pond with a solid reception. 
aan 1s a cinch for vaude-type 
*shows and big cafes offering 
exty aVaganzas. Newt. 








THE PEOP-ETTES (2) 
Puppeteers 

11 Mins. 

Palace, N. Y. 

Those disk jockey bits on tv 
where someone does on-screen 
pantomiming to the recorded 
voices of phonograph faves may 
have been the inspiration for The 
Peop-ettes. This novelty act com- 
prises several marionettes who 
mimic top wax and tv stars while 
an accompanying platter is turn- 
tabled over the house p.a. system. 


_ Interesting aspect of the turn 
is the fact that the man and wom- 
an who manipulate the figures 
substitute their own heads on the 
bobbing mannikins. Working via a 
miniature stage against a black cur- 
tain, they serve up their versions 
of Liberace (complete with piano), 
Johnnie Ray, plus Jo Stafford and 
Frankie Laine chanting “Ham- 
bone,” a disk hit a couple of sea- 
sons ago. 


Most distracting, however, is the 
Peop-ettes’ use of two bright yel- 
low lights immediately below the 
puppet “arena.” It’s tough on the 
audience but perhaps the lights 
are necessary to heighten the illu- 
sion. On the whole, this entry is 
a unique offering with routines dif- 
fering considerably from conven- 
tional puppet acts. With further 
polishing to build the illusion, the 
turn should broaden its potential, 
especially television-wise. Gilb. 


HINES KIDS (2) 
Dance 

10 Mins. 

Apollo, N. Y. 

Eight and 10-year-old brace of 
coppery terpers, the Hines Kids do 
their original vaude turn at the 
Apollo, Harlem key. Likeable Greg- 
ory and Maurice previously were 
legit, as the news and shoeshine 
boys in “Girl In Pink Tights.” 
While their tapping and softshoe 
talents need sharpness that comes 
only with maturity, the two boys 
have charm and precocious wit, as 
evidenced via their effective aping 
of adult steppers. 


Chief difficulty with turn, how- 
ever, is when boys attempt, in all 
seriousness, splits, leaps and twists 
that belong with more experienced 
perforniers. In same, the Hines 
Kids seem to be working routines 
by the numbers, instead of casu- 
ally as within the proper bounds of 
their labors. Mixed in is some chal- 
lenge stuff, plus a little chatter. 

Attired in long pants and bowler 
derbys the new vaude team do 
most of their terp stuff in pre- 
cision. Some of the finer audience 
moments come when, in session 
caught older boy tries secretly to 
guide the little feller back in line 
when he loses beat or cue. Art. 


BARLOW & CRAFT 
Songs 

9 Mins. 

Palace, N. Y. 

Barlow & Craft are a mixed 
team of concert singers whose 
warbling of operatic and pop airs 
makes for pleasant listening. Plump 
brunet, fetchingly attired in strap- 
less gown, engagingly blends her 
soprano with the baritone of her 
male partner. 

Best of their repertoire is a lilt- 
ing duet of “Wunderbar.” They 
follow with a medley of arias from 
“Traviata,” “Boheme,” ‘Carmen,’ 
etc. While these works are ideal 
showpieces to demonstrate their 
vocalistics, they could use a sharp 
change of pace via a pop rhythm 
number. Okay for most vaude and 
nitery bookings. Gilb. 


LEE ALLEN 
Comedy 
12 Mins. 
Palace, N. Y. 

Lee Allen is a youthful comedian 
who gives comedy, hoofing, mimic- 
ing and singing a whirl in his 12 
minutes onstage at the Palace. 
While his versatility can’t be de- 
nied, unfortunately he fails to ex- 
cel in any of these fields. 

Allen’s humor is of the self- 
deprecating type in which he re- 
calls his highschool days. Follows 
with some fair terping—hat brim 
down, cigaret at a rakish angle. 
Imitates an alligator via some hor- 
rible, raucous sounds and croons 
a fair “Black Magic.” It’s obvious 
that further experience is required 
before he’s ready for the more 
lucrative spots in visual me. 

ilb. 


KINGS IV 

Vocal, instrumental combo 

30 Mins. 

Saddle & Sirloin, Studio City, Cal. 
After a couple of years in the 

Air Force, this combo is now 





breaking into the civilian enter- 
tainment field—and the odds are 
they’ll shoot to the top of the vocal- 
instrumental quartet list before | 


too long. They’ve got the talent 
and the enthusiasm and only some 
weakness in material keeps them 
from registering as an unqualified 
bet. As it stands, the Kings IV is 
an excellent lounge attraction 
which can be built via records and 
tv particularly. 

This is not merely a nerve and 
verve act; each of the four mem- 
bers plays a variety of instruments 
so that they can offer some 60 in 
all, ranging from the tenor sax to 
the. towering sousaphone and not 
forgetting the racy seen valve- 
trombone. Arrang..uents take care 
of comedy, some good vocalizing 
individually and as a group and 
some fine instrument work, par- 
ticularly on two-beat stuff. Combo 
can, and does, peddle a regular 
dance beat where necessary. 

For the plushier spots, a little 
more taste is indicated in material 
and a little more care in, avoiding 
the blue-tinged stuff. These boys 
don’t need it. Kap. 


MARNI NIXON 
Songs 

5 Mins. 

Latin Quarter, N.Y. 

Young coloratura soprano, Old 
Gold “Chance of a Lifetime” win- 
ner, brought in as a special for a 
week at the L.Q., impressed so 
well, as to be held over indef. Slim, 
blonde and attractive, the Coast 
singer, who’s done longhair, tv and 
summer musicals in the west, 
shows to advantage in two num- 
bers, the ballad, “All The Things 
You Are,” and the Bell Song, from 
the opera “Lakme.” 

Singer has a sweet, lyrical voice, 
and some neat head tones. With 
power and range, she hits a high 
E truly, and always stays on pitch. 
The coloratura is used sparingly, 
though well, in the ballad, and the 
Bell Song comes off expressive as 
well as musical. Mike approach is 
easy and natural. Versatile voice 
can be used in clubs, shows or 
opera. Bron. 


ire Walking, Jugglin 
6 Mins, epee 
Palace, N.Y. 

While Chinese high wire artist 
Nio Yu obviously is a veteran bal- 
ancer, she previously had not been 
documented in VaARIETY’s New Act 
files. A member of a longtime cir- 
cus family, she does a bit of hoop 
juggling before ascending a taut 
wire some eight feet above the 
stage. 

_Miss Yu, who’s aided by an un- 
billed male assistant, juggles hoops 
while on the wire, does a split, 
jumps over a table held on the 
wire by the assistant, and stands 
on a chair placed atop the table 
among other feats. For a closer, 
the wire is slacked off a bit whilst 
she sways precariously on it. It’s 
apparent that her repertoire is 
considerably larger than what she 
does here. A fine sight act. Gilb. 








Unit Review 








Mindy Carson Show 
Omaha, Aug. 14. 
Mindy Carson, Dancing Waters, 
Pompoff Thedy & Family, Jerry 
Coe, Fedi & Fedi, Leslie & White- 
house, Henry Branden, Ak-Sar-Ben 
Orch (16). At Ak-Sar-Ben Coli- 
seum, Omaha, Aug. 11-12, °54. 





Mindy Carson has had her share 
of show biz thrills and she’ll un- 
doubtedly have more. But it should 
be a long time before she forgets 
her triumph this week in the show 
she headlined for Ak-Sar-Ben. 

The talented blonde came on 
facing this situation: She was fol- 
lowing a show-stopping comedy 
act, and on stage in a huge coli- 
seum before 8,000 payees—a far 
cry from the intimate spots she’s 
used to. 

But Miss Carson was more than 
equal to the occasion and was way 
ahead with “Lucky in Love,” “Lit- 
tle Things” and “Nobody’s Baby.” 
Then she wrapped up matters with 
a click imitation of Bert Williams 
in “Nobody,” and had aud clapping 
with her on “Down by the River- 
side.” 

Show-stopping comedy act was 
Pompoff Thedy & Family, Spanish 
troupe just in this country the past 
month. The three brothers, their 
dad and uncle, all are talented at 
piano, violin, sax, clarinet, guitar 
and accordion, and are experts at 
pantomime. Little guy is a terrific 
mugger. This act is ready for big 
things. 

Fedi & Fedi, one-man novelty 
dance act, has been on the top tv 
shows and goes over big. Jerry 
Coe sells well with accordion and 
tambourine, although he could 
drop the latter and be ahead. 

Leslie & Whitehouse, good-look- 
ing, energetic dance couple, are 
standouts as openers. Their best 
stuff is the boy’s buck and wing a 
la Fat Rooney and a “Nocturne” 
windup that packs plenty of s.a. 

Trump. 





House Reviews 








Palace, N. Y. 
Wini & Spencer, Peop-ettes (2), 
Barlow & Craft, Lee Allen, Three 
Arnauts, Paul Valentine, Slate 


Yu, Jo Lombardi 
“Gog” (UA), 


House Orch; 





New faces along with some fa- 
miliar turns result in fairly divert- 
ing entertainment this week at the 
Palace. Though the layout is far 
from sock, there’s an element of 
freshness in the newcomers, and 
oldtimers such as the Three Ar- 
nauts and Slate Bros. add a dash 
of seasoning to the potpourri. 

Paul Valentine, last seen on 
Broadway in “Wish You Were 
Here,” provided audience interest 
(at least on session caught) not 
only via his songs and ballet rou- 
tines but also through a noisy 
group of femme teenagers who 
sounded suspiciously like a claque. 
They whooped things up while the 
singer was making with “Sorrento” 
in Italian and “Babalu” in Spanish. 
Disregarding his bobbysox appeal, 
Valentine shapes as a personable 
singer-dancer with above-average 
potential. 

Three Arnauts, two males and a 
femme, register handsomely on the 
applause meter with their famed 
birdeall bit. Slate Bros., a versa- 
tile duo who used to be a trio. 
dish out impressions, levity and 
varied hoofing for neat returns. 
Lissome Joan Larkin supplies add- 
ed comedy effects to the turn. 

Jo Lombardi’s house band, per 
usual, backs the show nicely. Un- 
der New Acts are the terp team 
of Wini & Spencer, puppet turn 
of The Peop-ettes, song duo of 
Barlow & Craft, wire-walker Nio 
Yu and comic Lee Allen. Gilb. 


Olympia. Miami 
Miami, Aug. 12. 
Henny Youngman, Jack Russell, 
Madcaps, Bobby Dae & Babs, Helen 
Vernon Trio, Les Rhode House 
prey “Return From the Sea” 
(AA). 





With vet comic Henny Young- 
man guiding matters, layout on tap 
this week winds its way into the 
solid reception groove. Handling 
the emcee chore in slick manner, 
Youngman keeps the mood friend- 
ly and in own spot mixes his fa- 
miliars and newies for consistent 
laughs. Good portion of lines are 
twists that lead into tropical and 
off-trail waggery for a refreshing 
touch. Tops stint with the inevi- 
table violin vs. orch bit plussed by 


ers reacting with yocks. 

Songster Jack Russell is a person- 
able lad who handles his tune com- 
pote in highly competent style. 
Lad is at ease throughout, with 
projection of such compositions as 
“September Song” and “This Is 
My Beloved” from “Kismet” illus- 
trative of the type of song he sells 
best. Billed as from tv’s “Show of 
Shows,” he works like he’s been 
around the flesh circuits as well. 

Tap-weavings of 
& Babs are sprightly affairs, the 
routines being showmanly, the 
hoofery reflecting sound talent in 
the field. Harmonica work of the 
Madcaps is adept, with overall val- 
ues heightened by some well-placed 
clowning to break the blend of 
mouth-organing. Adagio acts are 
rare in this house, and the Helen 
Vernon Trio proves a novelty, the 
acro-tossing brought off with ease 
and enough of the unusual to bring 


okay on the showbackings. 
Lary. 


Apolle, N. Y. 

Ruth Brown, Edwards _ Bros. 
(3), Larks (5), George Wilshire, 
Pigmeat Markham, Sybil Lewis, 
John Bunn, Willis Jackson Band 
(12), Hines Kids (2); “Glass Web” 
(U-I). 





Apollo management figured there 
were four weeks in summer that 
are too hot for even coo] music. 
But the Harlem key opened the 
gates again last week on an upbeat 
vaude bill, 
thrush Ruth Brown and the Willis 
Jackson twelvesome, and while the 
musiclog is more hot this time 
than cool, it should keep the b.o. 
moderately well off. 

Miss Brown is a Harlem fave. 
Chief merit with the pewsters is 
her vigor. Her forte is “What A 
Dream,” pitched at the eardrums 
in a shouting yet always rhythmical 
style. Rounding out her spot on 
the card, she warbles a_ grating 
blues bit, “It’s All In the Mind,” 
surrounded by more satisfying 
|“Don’t Freeze” and “Any Sense.” 

Willis Jackson, on tenor sax, 
does the initial) work of the eve- 
ning in “Just Blowin’.” Energetic, 





Bros. (2) with Joan Larkin, Nio | 


one-liner breaks to set stubhold- 
| Gee 


Bobby Dae) 


steady gasps and building mitts. | 
Les Rhode and house orch are. 


headed by Bosomy | 


,as usual, the leader frenzies the 
‘fans. Several minutes later the 
|band returns in “Sorrento” and 


“Gator Tail,” first being a jazzy 
twist on the standard. In the mean- 
| time, there are the Edwards Bros., 
/followed by The Larks. 


Former group, comprised of 


_three ofay acrobats, do some pre- 
carious balancing and risley for 
satisfactory returns. Larks, four 
;male vocalists plus their pianist, 
}are a supercharged troupe. With 
|the exception of a sometime too 
loud delivery, guys are perfect har- 
| monists. 


| Remaining two acts are Hines 
| Kids (New Acts) and Pigmeat 
| Markham, Harlem comedy fave, 
| with enlarged group of backerup- 
| pers, including George Wilshire, 
| Sybil Lewis and John Bunn. Rou- 
| tine is also longer than usual, thus 
jadding to standard amount of 
j|laughs garnered by Markham’s 
| cornball antics. Miss Lewis’ digni- 
| fied talents fit as well in this low 
/ comedy as they might on the legit 
stage. Ar 


Casino. Toronto 
Toronto, Aug. 13. 
D’Aarcio & Gee, Kay & Aldridge, 
Al Antonio, Carmen del Carmen, 


Miriam Sage Girls (8), Archie 
| Stone Orch; “Once a_ Sinner” 
(Indie). 





Last surviving vaude spot in 
Canada, the Casino continues to 
put up a 60-minute stage stint 
that has most of the ingredients 
of the old days. In traditional pat- 
tern, the line girls ease on for 
the opener and then it’s diversity. 
On present stanza, it’s the girls be- 
fore the traveller in alternating 
pink and green gowns for a tap 
routine and then Parker Gee tak- 
ing over the emcee chore prior to 
his own act with Johnny D’Arca. 


| Al Antonio trails with some blue 
| patter that could be pencilled out 
| but is over big on his instru- 
| mentals, including a no-stoo!l chore 
'at the grand piano, followed by 


| swift changes on the brass and a 
| wham finale on the drums, all to 
|neat support from Archie Stone’s 
| pit band. Kay & Aldridge follow 
| with their eccentric contortos and 

balancing bits for intentional fluff- 

ing and knockabout slapping, with 
ithe girl on the receiving end for 
| babyvoice protests. Whole act goes 
; over on balancing dexterity, but 
_ the personable hoyden could cut 
| down on those indigo asides. 





Tops, of course, are D’Arcio & 
for their standard mutual 
| mayhem, always a favorite act here 
| despite its lack of change. The tall 
|'and short male team scores well, 
| with both exhibiting terrific duet 
| pipes on “Donkey Serenade” and 
'“Sweet Mystery of Life,” and 
|'whole stanza over to tumultuous 
| begoff. Girl line, in top hats and 
| black-sequined briefies, close with 
|a strut finale, complete with a cane 
| routine, with blonde Carmen del 
|Carmen wrapping up the stage 
| stint with some very interpretive 
| dancing that is notable for imagi- 
| native effects on crossstage pirou- 
|ettes and on-toes effects for ter- 
| rif audience reception. McStay. 





Olympics Lad to Partner 
Scott in New ‘Ice Revue’ 


Chicago, Aug. 17. 
Jimmy Grogan has been signed 
by Arthur M. Wirtz as skating 
partner to Barbara Ann Scott in 
| the 20th edition of the “Hollywood 
| Ice Revue,” now in rehearsal. 


Grogan, a 22-year-old who placed 
| third in last year’s Olympics, re- 


| places Peter Firstbrook, who work- 
ed alongside the ice show’s star last 


winter. 





| Dewey Orders New Road 
To Ease Borscht Traffic 


Albany, Aug. 17. 

Gov. Dewey has ordered con- 
struction of a four-lane highway 
designed to bypass Route 17 traf- 
fic around the village of Liberty, 
one of the most heavily congested 
areas on a road which earries the 
bulk of the borscht-belt traffic 
from New York. New bypass will 
eliminate greatest part of the 
travel from the scene of a recent 
accident in which three were 
killed. Road now runs through 
Liberty’s Main Street. 


Work on the new road will be- 
gin early next year and may be 
completed in time to relieve the 


summer congestion. Borscht-belt 
hotelmen are among the heaviest 
}users of talent in the U. S. 
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allingford, Conn., 


Tune-Tent Clicks: 


Sea Cliff's Best Year; Other Barns 


Wallingford, Conn., Aug. 17. 

Surpassing all pre-opening ex- 
pectations, the tune-tent setup of 
Oakdale Musical Theatre here has 
had a rapid attendance growth 
since its July 3 inception. Figures 
compiled through Aug. 8, repre- 
senting five weeks of operation 
show a total of 35,206 payees. At- 
tendance for the various shows was 
as follows: 

“Annie Get Your Gun,” 6,321; 
“Student Prince,” 6,062; “Show 
Boat,” 7,964; “Brigadoon,” 7,274; 
“Desert Song,” 77,585. “Annie” 
played nine performances, the 
other shows seven each. 


Grosses, likewise, have been ex- 
tremely healthy for a new project, 
respective takes being, “Annie,” 
$13,750; “Prince,” $12,900; “Show 
Boat,” $15,900; “Brigadoon,” $15,- 
600; “Desert,’’ $15,800. 

House generally goes clean on 
Tuesdays, Wednesdays, Fridays, 
Saturdays, with near-capacity on 
Thursdays. Sunday nights and Sat- 
urday matinees are the light spots 
and management is making a play 
to boost those performances by 
operating show buses from several 
cities. 

Last-minute financing, which 
held teeoff preparations to a min- 
imum, precluded any season sub- 
scription activity, a feature which 
will be incorporated in the 1955 
operation. 


Sliding Scale Ups Sea Cliff 
Sea Cliff, N. Y., Aug. 17. 

The sliding scale has developed 
a bonanza for the Sea Cliff Sum- 
mer Theatre. Producers Thomas 
Ratcliffe and Louis Macmillan dis- 
close that the current season to 
date is running 20% over 1950. 
Latter season was previously the 
top grosser in the strawhat’s seven- 
year history. 

The 599-seat house this year 
adopted an admission policy slant- 
ed upward through the week. Top 
Monday and Tuesday is $2.50; 
Wednesday and Thursday, $3.30; 
Friday and Saturday, $4; Thurs- 
day matinee tops at $2.20. In past 
years the silo’s scale ran to $3.60 
for all evening performances, $2.40 
for matinees. 

Reduced rates early in the week, 
producers say, attract additional 
customers te whom a bank book 
means more than a Playbill. Fill- 
ing the house during the early 
week also means more missionaries 
spreading word-of-mouth reports 
on the bill and thus hypos subse- 
quent attendance. 

Faye Emerson, who opened the 
season in “The Lady Chooses,” is 
also top grosser this year with $10,- 
271, including tax. “The Little 
Hut,” with Barhara Bel Geddes 
and Hiram Sherman, ran close at 
$10,229. “Wish You Were Here,” 
with no stars, hit $9,710. “The 
Hasty Heart,” with Farley Granger, 
reaped $9,164 and “Boys From 
Syracuse,” no stars, garnered $8,- 
580. 

Good advance was reported on 
*‘Mamba’s’ Daughters,” starring 
Ethel Waters in her original Broad- 
way role, which opened last night 





most of the boxoffice activity has 
centered around the advance sale 
for the added, second week of Mar- 
garet Truman in “Autumn Crocus.” 
Show opens next Monday (23) and 
plays through Sept. 4. 

Strong biz to date this season has 
given rise to a flock of rumors, in- 
cluding a possibility that next sea- 
son the Playhouse will add three 
or four weeks, possibly two at each 
end. Another report is that a sec- 
ond theatre will be opened in 
Fairmount Park under the same 
municipal setup, possibly for the 
presentation of musicals. 





‘Angels’ $2,200, Reading 

Reading, Pa., Aug. 17. 
Berks Players, at the Green Hills 
Theatre here, grossed almost $2,200 
last week for five performances of 
“My 3 Angels.” Attendance totalled 
over 1,430. Comedy is currently in 
the second week of a fortnight’s 
run. 


Heavy advance sale and buyout 
of house by theatre parties two 
nights this week prompted manage- 
ment to add a special performance 
last night (Mon.). Theatre usually 
runs on a Tuesday-Saturday basis. 





‘Corner’ Record $9,213, Spa 
Saratoga, N.Y., Aug. 17. 
Premiere of John Cecil Holm’s 
“The Southwest Corner,” starring 
(Continued on page 68) 





Maria Riva Joins Tele 


Names on Barn Circuit 


Another tv name has been added 
to the current season’s strawhat 
lineup with the signing of Maria 
Riva for a two-week guest stint 
starting next Monday (23) at the 
Salt Creek Summer Theatre, Hins- 
dale, Ill. Actress-daughter of Mar- 
lene Dietrich will costar with Brian 
Donlevy in Clifford Odets’ ‘The 
Country Girl.” 

Other video personalities play- 
ing the haymow circuit this sum- 
mer include Fay Emerson, Imogene 
Coca, Wally Cox and Patricia Be- 
noit. 





Strawhat Tryouts 


(Aug. 16-29) 


Brother Cain, by Jerome Chodo- 
rov—Ivy Tower Playhouse, Spring 
Lake, N.J. (16-21). 


Champagne Complex, by Leslie 
Stevens—Bucks County Playhouse, 
New Hope, Pa. (23-28). 

Darling, Darling, adapted by 
Anita Loos from the French— 
Westport (Conn.) Country Play- 
house (16-21); Pocono Playhouse, 
Mountainhome, Pa. (23-28) (Re- 
viewed in VARIETY this week). 


Dear Charles, adapted by Alan 
Melville from the French—Lake 
Whalom Playhouse, Fitchburg, 
Mass. (16-21); Lake Region Play- 
house, Laconia-Gilford, N.H. (23- 
28) (Reviewed in VARIETY, July 14, 
54). 

Dream of Fair Women, by Regi- 
nald Lawrence — Provincetown 
(Mass.) Playhouse (16-21). 

Imperfect Stranger — Camden 
Hills Theatre, Camden, Me. (17-21). 








(Mon.). Orders are already pouring 
in for Constance Bennett’s “Sa- | 
brina Fair,” which closes the sea- 
son Aug. 30-Sept. 4 arid looks good 
to break Miss Emerson’s mark. | 





‘Gate’ 6G, Stockbridge 
Stockbridge, Mass., Aug. 17. 
_ After a capacity opening stanza, 
interest held for the tryout here 


last week of “The Iron Gate” and | 


a nice $6,000 gross was registered 


on the week. John Golden is con- | 28 


sidering the John T. Chapman play 
for Broadway this fall. 

Current is the old standby, 
“Charley's Aunt,” with William 
Roerick, frequent guest player, 
Starred. Featured are Gaye Jor- 
don, Deidre Owen, Sheppard 
Strudwick and Maurice Wells. Di- | 
rector William Miles has 
nounced “Three's a Family” for 
closing week, Aug. 30, with Mar- | 
garet Hamilton. 





‘Cuckoo’ 13G, Philly 

—— Philadelphia, Aug. 17. 

Time of the Cuckoo,” Starring 
Betty Field, ninth offering of the 
Playhouse in the Park’s 13-week 
Season, packed an unexpected wal- 
lop at over $13,000 last week. Bet- 
ter matinee trade was largely re- 
sponsible, 

Advance for this week's “Sabrina 
Fair,” with John Baragrey, Georgi- | 
ann Johnson and Paul McGrath, 


indicates another solid gross, but 21), 


an- | 


Lady Chooses, by William 
McLeery—Newport (R.I.) Casino 
(16-21) (Reviewed in Variety, June 
16, °54). 

My Aunt Daisy, by Albert Halper 
and Joseph Schrank—Westport 
(Conn.) Country Playhouse (23-28). 

Oliver’s Little Twist, by Herman 
| A. Miller—Gretna Playhouse, Mt. 
Gretna, Pa. (16-18) (Reviewed in 
| VARIETY this week). 

On the Wing, revue—Ivy Tower 
Playhouse, Spring Lake, N.J. (23- 

) 


Out of the Blue, musical, by 
Bryan Turner and Edward Ochsen 
—Windemere Summer Playhouse, 
Seal Harbor, Me. (24-28). 

Private Affairs of the Grand 
Duchess, by Thomas and Ruth 
| Martin, based on Offenbach— 
White Barn, Westport, Conn. (21- 
22) 


Stronger Sex, by Laslo Vadney 
—Hyde Park (N.Y.) Playhouse 
(17-21). 

Trouble in Tahiti, by Leonard 
Bernstein, and Thirteen Clocks, by 
James Thurber—Westchester Play- 
| house, Mt. Kisco, N.Y. (16-21) (Re- 
viewed in Varrety, July 28, '54). 

Unfinished Portrait, by Made- 
line Davidson—Hedgerow Theatre, 
Moylan, Pa. (24). 

Walk Tall, revue—John Frew 
Theatre, East Hampton, L.I. (16- 
21) (Reviewed in Variety, July 
28, °54). 

Witch of Dogtown—Cape 
Playhouse, Gloucester, Mass. (16- 


New Castle Group Folds; — 
Dropped as SAGA Member 


New Amstel Players, New Castle, 
Del., have folded following a break 
with Irving Strouse’s Stage & 


Arena Guild of America. Group 
had been dropped as one of SAGA’s 
affiliated theatres because of a con- 
tractual dispute. According to 
Strouse, the group’s. producer, 
Larry Perron, failed to comply 
with a SAGA stipulation that each 
theatre in the Guild print in its 
programs the bookings of other 
member operations. 

Perron is the second producer to 
have been dropped from SAGA 
roster, the other having been Sam 
McCulloch, who had been manager 
of the Memphis (Tenn.) Arena The- 
atre. It’s the first time, however, 
that a producer and theatre have 
been given the heave. 


Gloria Vanderbilt In 
Click Strawhat Debut 
In Molnar’s ‘The Swan’ 


Mountainhome, Pa., Aug. 16. 

Gloria Vanderbilt Stokowski’s 
stage debut at Pocono Playhouse 
here tonight (Mon.) proved an ex- 
citing event for theatre, press and 
society. In the role of Princess 
Alexandra in Ferenc Molnar’s com- 
edy, “The Swan,” Miss Vanderbilt 
is one of the loveliest of the many 
theatrical princesses past and 
present. 


Press coverage for the event hit 
equal proportions with the Mar- 
garet Truman’s legit debut in 
“Autumn Crocus” at same _ spot 
last June 7. London Evening Post 
sent its N.Y. correspondent, Eve- 
lyn Irons. Other press representa- 
tion included Time, Newsweek, 
N.Y. Times, World-Telegram and 
Post, AP, UP, INS, and Fox-Movie- 
tone, with camera men of many 
major papers and locals. Flowers 
poured into the theatre during the 
day, filling the young star’s dress- 
ing room and part of the office. 

“Swan” and Miss Vanderbilt are 
an excellent combo. Some of the 
shine has worn off the 30-year-old 
comedy, however, and a re-silver- 
ing job should be applied before 
there’s further thought of a Broad- 
way revival. But there’s the light- 
ness of another world in the Mol- 
nar play, and the refined merri- 
ment and romance remain bright 
and vigorous as played by the 
young star and present cast. 

Miss Vanderbilt reveals a per- 
sonal theatricalism that is lovely 
to see. Her poise, savvy, expressive 
beauty, as well as her dignity and 
reserve all add up to a new per- 
sonality to be reckoned with the- 
atrically. 

Of interest in the cast are Chip 
Taylor, making his stage debut as 
the princess’ younger brother; 
Halliwell Hobbes, as Father Hya- 
cinth, who plays same role as in 
the Broadway original, and Nancie 
(Mrs.) Hobbes, also from the 1923- 
24 edition. ; 

Other members of the company 
include Jean Arden Cobb as Prin- 
cess Beatrice, Peter Donat as the 
tutor, John Morley as the heir ap- 
parent and Olive Templeton as 
Princess Dominica. 

The production.is entirely a 
playhouse venture, with no Van- 
derbilt money involved, although 
the star gets a modest salary. Miss 
Vanderbilt wears a diamond tiara 
and earrings of her own, which 
she carries to the theatre nightly 
in a locked wooden box. Rene 
Bouche and Raymond Sovey de- 
signed her costumes. 

Biz hit capacity, with standees 
and extra chairs for  tonight’s 
opener. Leopold Stokowski, Miss 
Vanderbilt’s conductor-husband re- 
mained at Lake Placid, N.Y., with 
their children and is not planning 
to attend the show this week, but 
will do so the week of Aug. 30 at 
the Falmouth Playhouse, Coona- 
messett, Mass. Lamar, 








‘Fauna’ Tryout Erased; 
B’way Production Off 


Fred and Martha Miller, oper- 
ators of the Somerset (Mass.) Play- 
house, have relinquished their op- 
tion on Charles Robinson and Jean 
Dalrymple’s “Feathered Fauna.” 
Duo had planned to present the 
play last week at their barn and 
this fall on Broadway, but can- 





Ann 


celled it because of “casting dif- 
ficulties.” 

“The Country Girl,” with Brian 
oe starred, was the substitute 
ill, 


— 


Inside Stuff—Lesit 
A tent show idea, that of tabloidizing w.k. film hits for summer tour. 
ing under canvas, has not been worked out, as yet, by Howard Hoyt. 
And as it looms now it may be too complicated, what with copyright 
provisions and other restrictions which would entail an extended and 


costly negotiation for each property. Agent Hoyt’s name was linked 
with Frank Loesser in a tent tab of ‘“‘Hans Christian Andersen” which, 


apart from being premature, is not even in the think stage. 


For one 


thing, that particular property, with its Samuel Goldwyn production 
ownership and the percentage participation interest of Danny Kaye, 
the star, is further complicated by Moss Hart’s property rights, as the 


scenarist. 
lishes. 
posed schedule. 


All Loesser owns is the score which he authored and-pub. 
However, this is an instance of a property not on Hoyt’s pro- 
More specifically he had in mind a film like “Siate 


Fair,” among others, rights for which he hoped to acquire fot summer 


tentshow touring, 





Harry E. Gould, w.k. in show biz as a backer, onetime owner of the 
Belasco and Lyceum Theatres, etc., again hosted, with his wife Lucille, 
for 150 disabled and wounded Korean vets at a picnic at his Green- 


wich (Conn.) estate. 


The show biz instinct resulted in an auxiliary 


“production,” staged by Jack Effrat, with a show emceed by Bert Parks 
and including Eddie Miller, Eddie Weber, Eddie Clarke, Charles Al- 


thoff, Renee Orin and Alan Carney. 


Red Cross ambulances brought 


the vets from Portsmouth, Bethseda, Quantico, Fort Belvoir, St. Albans, 
Fort Dix, Bronx V. A. Paralyzed Veterans Assn., Blinded Veterans 
Assn. and Amputees of DAV, transported by the 52 Association of New 
York. All-day (luncheon and dinner) picnic and show was held last 
Thursday (12), a surprise weather break in light of last week's un- 


seasonable cold and rain. 





Legit Bits 


Jean Barrere is quitting as stage 
manager of “Pajama Game” to 
take a similar assignment with the 
upcoming “Fanny” . . . Gabe Rubin, 
manager of the Nixon, Pittsburgh, 
in New York last week to angle for 
fall bookings . . . Charles Harrow 
is talking about sending out a 
touring edition of “Carousel” and 
perhaps “Dial M for Murder”... 
Walter F. Kerr, drama critic of the 
N. Y. Herald Tribune, and his play- 
wright-wife Jean Kerr, are nearing 
completion of their musical come- 
dy, “Goldilocks.” No producer is 
set for it. 


Pressagent Abner Klipstein back 
in New York after 10 weeks in 
Europe ... Stanley Gilson Jr., 
formerly with the Liebling-Wood 
office, has joined the New York 
office of Shaw Artists Corp., in 
charge of legit . . . Mary ward, re- 
cently returned from Italy, going 
out as advance flack for the up- 
coming touring revival of “Saint 
Joan,” starring Jean Arthur. 


William Hutt, of the Canadian 
Repertory Theatre in Ottawa, and 
Bruce Swerdfager, of the Crest 
Theatre, Toronto, Ont., copped 
$1,500 scholarships as initial re- 
cipients of the Tyrone Guthrie 
Awards given out annually by the 
Stratford (Ont.) Shakespearean 
Festival company ... Lilian Arnold 
has been upped to veepee status at 
the William Schuller Agency where 
she heads the talent and literary 
departments . . . Lily Turner, for 
the past three years general man- 
ager of the Woodstock (N.Y.) Play- 
house, has been appointed artistic 
coordinator for the off-Broadway 
Greenwich Mews Theatre. 


Leo Kerz and Harry Horner, who 
recently withdrew from The En- 
semble leaving the project in the 
hands of Joseph Kramm, are talk- 
ing of forming their own perma- 
nent New York repertory company. 
. . . Jay Schraier has left the Wil- 
liam Morris Agency’s legit depart- 
ment to handle tv at the Robert 
Lantz Agency... 

Louisa Horton will star in ‘The 
Pony Cart,” which opens Sept. 14 
at the off-Broadway Theatre de 
Lys ... Feurer & Martin have 
added “Silver Triangle,” by Mere- 
dith Willson, to their production 
schedule to follow “Boy Friend” 
and “Silk Stockings.” 

Jeanette Kamins has resigned as 
production assistant to Cheryl 
Crawford to write a new play. Her 
“Always Welcome” is a prospect 
for Broadway production this sea- 
son ... Vincent Price will be star 
of and Gregory Ratoff will stage 
A. B. Shiffrin’s “Black-Eyed Su- 
san,” to be produced by Gordon W. 
Pollock, in association with James 
Goodman and Everett Hart... 
Nancy Andrews returned yesterday 
(Tues.) from an Army entertain- 
ment tour of Europe. 

Melvyn Douglas, starring in 
“Time Out for Ginger,” currently 
at the Harris, Chicago, checks out 
next week for a three-week vaca- 
tion at his Vermont home. Albert 
Dekker comes in from the Coast to 
sub... Robert Fryer, producer of 
“Wonderful Town,” was in Chi last 
week to check the performance at 
the Shubert. Paul Groll, company 
manager, will book the “Town” 
tour following the Chi engagement 

Pressagent Phyllis Perlman back 
from European vacation. She got 
homesick and flew home ahead of 
schedule . . , Pete Zeisler, who'll 
stage-manage the Playwrights Co. 
production of Robert Anderson’s 
“All Summer Long,” returned 
from European honeymoon with 
his actress-wife Helen Harrelson. 








the Coast . .. Robert Penn, an actor 
in ‘“Can-Can,” will become a 
producer this fall with Bachelor 
of Arts,” by Miriam Young. 

Now it’s Gant Gaither who's 
ready to produce the musical ver- 
sion of “Seventh Heaven,” with 
book by Victor Wolfson, score by 
Victor Young and lyrics by Stella 
Unger, under John C. Wilson’s 
direction . . . Courtney Burr and 
John Byram plan to produce 
“Shangri La,” a musical edition of 
the James Hilton story, with book 
by the novelist and Jerome Law- 
rence and Robert E. Lee, with an 
unpublished score by- the late 
Vincent Youmans... Frank J. Hale 
is readying a Broadway production 
of “Strange New Men,” by Steven 
Cambridge. 


Paul Ford has resumed his fea- 
tured role in ‘‘Teahouse of the Au- 

ust Moon” after a vacation, dur- 

g which Peter Hobbs subbed. 
Only featured player who isn’t tak- 
ing a week’s leave is Larry Gates, 
who’s building a home at New 
Canaan, Conn., and prefers not to 
take the layoff. Incidentally, the 
extras in the Maurice’ Evans- 
George Schaefer production get a 
week off with pay, plus $100 bonus. 


Kaye Lyder has joined the cast 
of the touring “Seven Year Itch,” 
succeeding Lydia Clarke (Mrs. 
Charlton Heston), who withdrew 
for approaching motherhood ... 
James Lee has resigned as assist- 
ant stage manager of the original 
Broadway company of “Itch” to 
join the scripting staff of the up- 
coming Eastman Kodak tele series 
starring David Wayne. As pre- 
viously reported, Elliott Nugent 
takes over Aug. 25 as star of the 
Broadway “Itch” while original 
star Tom Ewell makes the screen 
version of the George Axelrod 
comedy. 

“On With The Show,” musical 
formerly titled “Can You Dance?” 
is announced by producer Eliza- 
beth Miele to open Dec. 2 at the 
Mark Hellinger, N.Y., with  Irra 
Petina as star... Paul Henried will 
costar with Eva Gabor in “Tonight 
in Samarcand”...Bernard Simon 
will be sole producer of “Thracian 
Horses,” as Joyce Mathews and 
Rose Teed have withdrawn from 
the project, which is slated to open 
on Broadway week of Dec. 20. 

“The Cretan Woman,” scheduled 
to continue through Sept. 19 at the 
Provincetown Playhouse, Green- 
wich Village, N.Y., will then be 
brought uptown to a Broadway 
theatre...Mary K. Frank, assocl- 
ated with the Playwrights Co. in 
the production of ““Tea and Sympa- 
thy” and already preparing a solo 
presentation of Kathleen Winsors 
“America, with Love,” has ac 
quired a comedy, “Abracadabra, 
by Hermione Gingold and Me 
Dinelli...Mary Chase, author of 
“Harvey” and “Mrs. McThing,” has 
a new comedy, “Lolita,” which will 
be tried out beginning Aug. 30 at 
the Barter Theatre, Abingdon, V4. 
and which Robert Whitehead may 
bring tc Broadway this season une 
der Producers Theatre sponsor 
ship. 

Charles Lederer, librettist-pro- 
ducer of “Kismet,” is planning 4 
mid-October production of oe 
til,” drama by Mrs. Ben Hecht, 
with moppet actress-daughter Jen 
ny Hecht in an important role_ 
James S. Elliott is readying a Pro 
duction of a Tennessee Williams 
double-bill, ‘“‘Lord Byron's gh 
Letter” and “27 Wagons Full 0 
Cotton,” with Edward Ludlum wie 
stager |... Harry Wagstaff Grib 4 
plans to produce and direct “Blac 


- ++ Producer Gala Eben back fromCandle,” by Lea Freeman, 
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Musical Clicks Puzzle West End, 
But Nobody Is Complaining, Natch 


London, Aug. 17. 
West End managers are unable 
to account for the consistent suc- 
cess of musicals and revues in Lon- 
don. No one is objecting, of course. 


Of the 10 revues currently in 
the West End, nine are in the big 
money. Toppers are still the “Pal- 
ladium Show” at steady average of 
$35,000, with Val Parnell and Ber- 
nard Delfont’s “Folies” show, “Par- 
don My French,” still grossing 
around $20,000 after nearly a 
year’s run. The others likewise are 
steady hits. Musicals are also gar- 
nering hefty coin, with Drury 
Lane’s “The King and I” continu- 
ing to pack in around $24,000 a 
week, while George and Alfred 
Black’s Hippodrome hit, “Wedding 
in Paris,” is still topping $18,000. 

Only revue that never got going 
was Cecil Landeau’s ‘‘Cockles and 
Champagne,” which lingered at the 
Saville for several losing weeks 
and was due to fold. It received a 
last-minute respite, however, by 
transferring to the Piccadilly, 
where it may survive. 





Harmons in Rebuttal; 
Claim Connie Bennett 
Delayed Signing Pact 


Clinton, Conn. 
Editor, VARIETY: 

Your story last week, “Bennett 
Kicks Up Again,” specifically 
mentioning the Clinton Playhouse, 
was incorrect and incomplete and 
we would like to set the record 
straight. 

On Saturday, Aug. 7, an Actors’ 
Equity traveling representative, 
Harry Young, stopped at our the- 
atre, and we officially filed a com- 
plaint against Miss Bennett at that 
time. 


When Geoffrey Barr, of the Gus. 


Schirmer Jr., office, agents for 
Miss Bennett, phoned us early in 
June to offer the star in ‘Sabrina 
Fair,” we told him in addition to 
the guaranteed salary, we would 
only book Miss Bennett if she 
agreed that she would start to 
share on percentage above $7,500. 


In good faith we made out con- 
tracts to this effect and signed 
them June 21 for opening Aug. 2. 
We did not receive the contracts 
back signed by Miss Bennett. After 
numerous phone calls to _ her 
agent, we wrote a letter July 8 
notifying him that contracts 
should be returned in 48 hours. 


We again wrote July 14 request- 
ing contracts, but to no avail. In 
desperation, we called Barr again. 
He said he~couldn’t understand 
why we hadn’t received the con- 
tracts, but that he would have Miss 
Bennett wire us confirmation of 
the engagement, which Equity 
recognizes as binding. We subse- 
quently received a telegram from 
Miss Bennett from Binghamton, 
N. Y., assuring us that she would 
Play Clinton, but without mention 
of terms. 


Miss Bennett arrived in Clinton 
early Saturday morning, July 31, 
but did not turn up at the play- 
house until Sunday afternoon. 

hen we requested the contracts, 

‘(Continued on page 68) 





Bus-Delayed Audience 
Gets Re-Performance 


Greensboro, N.C., Aug. 17. 
Because engine trouble caused 
them to miss part of the show, 25 
Tennesseeans were treated to an 
extra midnight part-performance 
of “Horn in the West” at nearby 
Boone last week. The audience was 
outnumbered three-to-one by those 

©n stage and behind the scenes. 
Pay group, traveling to Boone 
se Pikeville, Tenn., was delayed 
icin the bus failed in the moun- 
“in ast members learned of the 
- ‘ation and voted unanimously to 

play the first part of the show. 


% 





4 





Stewart’s Title Role In 


‘Tycoon’ Barn Tryout 
Woodstock, N. Y., Aug. 17. 

David Stewart, who drew critical 
attention last season in a featured 
role in the Broadway production 
of “The Immoralist,” will play the 
title role, said to represent the 
late Irving Thalberg, in “The Last 
Tycoon,” to be tried out at the 
Woodstock Playhouse week begin- 
ning Aug. 30. Others in the cast 
will include Felicia Monteleagre, 
Mary James, Norman Rose’ and 
Mike Levin, 

Mike Howard is staging the Al- 
bert Selden-Morton Gottlieb pro- 
duction of Hy Kraft’s dramatiza- 
tion of the unfinished F. Scott Fitz- 
gerald novel. 


3 More Guild TV 
Plays for B'way 


The Theatre Guild is apparently 
using tv as a testing ground for 
legit. -Group, which produces the 
video series for U. S. Steel, has 
skedded for Broadway three plays 
recently presented on the series. 

Shows are N. Richard Nash’s 
“Welcome Home,” Michael Dyne’s 
“Garden in the Sea,” based on 
Henry James’ story, “The Aspern 
Papers,” and Richard Maibaum 
and Cyril Hume’s “Fearful De- 
cision.” Of the trio, only ‘‘Wel- 
come Home” has been completed 
for the Guild. 

Other plays that have previously 
made the tv-to-legit transition in- 
clude Horton Foote’s “Trip to 
Bountiful” and “Dial M for Mur- 
der.” Also, Nash’s “The Rain- 








maker” is due for Broadway pro- 
duction -this fall by Ethel Linder 
Reiner. 


BRAE MANOR, CANADIAN 
BARN, ENDS 19TH YEAR 


Knowlton, Que., Aug. 17. 

Brae Manor, one of Canada’s old- 
est strawhats, winds up its 19th 
straight season in this eastern Que- 
bec resort Aug. 28 with ‘Nothing 
But the Truth.” 

Born as an amateur group per- 
forming once a week in the draw- 
ing room of a huge country house, 
the outfit has had a good-sized the- 
atre, lighted from Wednesday to 
Saturday, besides the house. Group 
has helped train some of Canada’s 
pros, including Amelia Hall, man- 
aging director of Ottawa’s Cana- 
dian Repertory Theatre and stager 
of its opening show last month. 
Ian Fellows, of CRT, is the com- 
pany manager and Dora Clarke, 
ex-CRT, is business manager. 

Brae Manor, founded by Filmore 
Sadler, who died last Christmas, 
and now operated by his widow 
Marjorie, seats 250, with 50 extra 
chairs that have been filled at 
least twice a week all this season. 
It was built with voluntary non- 
interest loans from local business 
men. 


Guild’s ‘Picnic’ Blurbs 














‘ ° 9° ’ 

Sexsational’ in M’pls. 

Minneapolis, Aug. 17. 
The Theatre Guild is apparently | 
doing a Hollywood in sexing up| 
the selling of its teuring subscrip- 
tion shows. Local ads for the cur- 
rent week engagement of William 
Inge’s “Picnic” at the Lyceum de- 
scribe the drama as “direct from 
two sexational seasons in New 

York,” and include amatory art. 
It’s believed to be the first time 
that a Guild offering, particularly 
a prestige play such as the Pulitzer 





and N. Y. Drama Critics Circle 
prize-winner has used that type of | 
copy. Previously, only such hon- 
ky-tonks as “Maid in the Ozarks” 
and “Good Nite, Ladies’ have gone 


lin for such come-on plugging. 


BEST LEGIT BETS 
NOT AVAILABLE 


By HOBE MORRISON 


Theatre party agents, who usu- 
ally manage to extract a buck be- 
tween headaches, are likely to feel 
more frustrated than ever this sea- 
son. Here they are, with more po- 
tential business than ever before, 
but with only a meagre list of suit- 
able new shows scheduled for 
Broadway production. 


There’s always a bright other 
side to anyone’s tribulations, of 
course, and in this case it’s the 
New York ticket brokers, sworn 
enemies of the party agents, who 
presumably stand to profit. For if 
fewer theatre parties are booked, 
there will tend to be more tickets 
available for regular broker allot- 
ments and, ergo, greater trade for 
the agencies. 


From preliminary indications, 
theatre benefit parties are becom- 
ing a prime fund-raising device of 
charitable organizations. That is 
evident in reports of lively bidding 
by party agents for dates for sched- 
uled new Broadway shows, and 
from announcements in the New 
York dailies of already-set benefit 
performances. Also, from the num- 


(Continued on page 68) 





Fox, Figure Open 
Philly Fall List 


Philadelphia, Aug. 17. 

First definitely skedded legit 
productions for the fall season 
have been announced by the local 
Shubert office. “South Pacific,” 
with Iva Withers and Webb Tilton, 
opens Sept. 27 for an indefinite run 
at the Forrest. 

Two plays are slated to kick off 
the new season, Sept. 20. They are: 
“Fragile Fox,’ by Noran Brooks, 
with John Ireland and Dane Clark, 
at the Locust; and “Reclining Fig- 
ure,” new comedy by Harry Kur- 
nitz, at the Walnut. 

The Shubert will relight Oct. 12, 
with “Fanny,” the S. N. Behrman- 
Harold Rome musical based on 
Marcel Pagnol stories, costarring 
Ezio Pinza and Walter Slezak. 





Helicopter Freeloading 
On ‘Champagne’ Latest 
Strawhat Bally Gimmick 


Freeloading by helicopter is the 
newest strawhat ballyhoo gimmick. 
It’s being used by Alexander H. 
Cohen, for the second week of his 
tryout of Leslie Stevens’ comedy, 
“Champagne Complex,” at the 
Bucks County Playhouse, New 
Hope, Pa. There’ll be champagne 
served on the flight, natch. 

Special roundtrip bus_ ride, 
with dinner and theatre tickets 
for the opening performance of 
the show next Monday night (23), 
was completely sold out the first 
day. Excursion will include three 
buses carrying 45 patrons each, at 
$8.95 per person, including dinner 
and theatre tickets. Champagne 
will be gratis on the trip, and be- 
fore and after the show. 

With the opening-night trip sold 
out and “Complex” held over for a 


| second week at the strawhat, Cohen 


has scheduled another three-bus 
excursion on the same terms for 


| Monday night (30) of the holdover 


week. In addition, a few favored 
patrons ‘probably gals, for photo 
exploitation purposes) will be tak- 
en by helicopter. 

Windmill plane, supplied by N. Y. 
Airways, will leave LaGuardia 
Field, N. Y., about 4 p.m. and pro- 
ceed t® Trenton, where the half- 


dozen passengers will be picked up 


and shuttled by bus or taxi to New 
Hope. All excursionists, including 


| both motor and air patrons, will 


Monte Proser’s 
theatre 


have dinner at 
Playhouse Inn on the 
grounds. 


| PARTY AGENTS’ 54-55 STYMIE 





Sticks to Have a Twofer Splurge 
With Flock of Low-Budget Tourers 





La Jolla Will Premiere 


‘Vacant,’ by Streger-Kerr 
La Jolia, Cal., Aug. 17. 

Final production of La Jolla 
Playhouse season will be “The Va- 
cant Lot,” new play by Paul 
Streger and Berrilla Kerr. After 
the La Jolla premiere, producer 
John Swope plans to take the show 
on tour to Broadway. 


by La Jolla co-producer Dorothy 
McGuire, requires a cast consisting 
of five youngsters under 17. Nor- 
man Lloyd will direct. 





Barrymore Files 


John Barrymore Jr. filed coun- 
tercharges yesterday (Tues.) with 
Actors Equity against Charlotte 
and Lewis Harmon, producers of 
the Clinton (Conn.) Playhouse, 


be heard Oct. 5 by the Equity 
Council. 

Actor, who was accused by the 
Harmons of actions unbecoming an 
Equity member during and imme- 
diately following a guest appear- 
ance at their strawhat in Mel Di- 
nelli’s “The Man,” has refused to 
discuss the case, in accord with 
union instructions. However, an as- 
sociate reveals that Barrymore’s 
countercharges involve various vio- 
lations of Equity regulations, in- 
cluding refusal to give him ade- 
quate direction. 

The actor’s complaint also al- 
leges that Mrs. Harmon held a cast 
meeting, from 


company to second her charges 
against the star. He also makes a 
countercharge of 


cusation by the producers. 

Barrymore is said to be bitterly 
angry over the unfavorable pub- 
licity he has received following his 
appearance at Clinton, particularly 
since he was careful to obey 
Equity’s no-discussion order. He 
believes that someone must have 
fed unfavorable items about him 
to various columnists. In comment- 
ing on this phase of the situation, 
the actor’s friends point out that, 
contrary to insinuations, he does 
not drink. 


COLUMBUS SHOW TRAIN 
SETS N.Y. FALL DATES 


Columbus, Aug. 17. 

Two musicals, a Shakespearean 
fantasy and a Pulitzer-prize play 
are the legit shows to be offered 
200 central Ohioans on the fifth 
New York Theatre Party conducted 
in the fall by the Columbus Citi- 
zen. Drama _ editor Norman Na- 
del visited New York last month to 





buy his shows. He lined up the 
following: 
“Midsummer Night’s Dream,” 


“Teahouse of the August Moon,” 
“Pajama Game” and the revival of 
“On Your Toes.” Also on the itin- 
erary are ‘“‘Cinerama Holiday,” the 
stage-screen show at Radio City 
Music Hall, and a United Nations 
tour. 





‘Porgy’ Launches New 
Legit Season in Hub 


Boston, Aug. 17. 
Hub’s legit season gets off to an 
learly start this year with “Porgy 
,and Bess” moving into the Shupert 
| Theatre next Friday (20) for an 
|eight-day stand. 





'son is slated for Sept. 20, when 
“Fanny” bows into the Shubert 
‘for a three-week engagement. ‘‘Get- 
ting Gertie’s Garter,” is also inked 
to open a two-for-one engagement 
jat the Majestic the same night. 


Script, uncovered in New York | 


Countercharges 


whose charges against him are} 
pending with the union. Case will | 


which he was} 
barred, to pressure others in the! 


indecent lan- | 
guage in answering a similar ac- | 


First important preem of the sea- | 


+ Hinterland legitgoers are in for 


a surge of bargain-basement pro- 
ductions this fall. At least six pro- 
ductions are scheduled for two-for- 
one tours. Shows run the gamut 
from established lowbrow farces 
to a recent Broadway musical. 


Tuner is “Gentlemen Prefer 
Blondes,” being sent out by Manny 
Davis, who presented it this sum- 
mer at his Allentown (Pa.) Music 
Circus. A show tagged “Models In 
Season” is being put togéther by 
Morie Efron. 

Joe Roth is sending out “Pajama 
Tops,” which tried out last season 
at the Hilltop-Parkway Theatre, 
Baltimore, Md., and the Empress 
Theatre, St. Louis. Latter play, a 
French original, was adapted by 
Mawby Green and Ed Fielbert. 


George Brandt, who sent “Moon 
Is Blue” on tour last season, will 
give the F. Hugh Herbert comedy 
another low-budget whirl this fall. 
John Yorke and Max Gendel have 
lined up a road trek for “Getting 
Gertie’s Garter.” 

Jules Pfeiffer will be represent- 
ed by a touring company of 
“School For Brides.” Same _ pro- 
ducer had an extensive tour last 
season with a “twofer’ production 
'of “Good Nite, Ladies.” Another 
| Pfeiffer road prospect for the com- 
ing season is ‘‘Tobacco Road.” 


Cut L’ville Aud Seats, 
Concerts Go to Rialto; 
Set 6-Week Local Legits 


Louisville. Aug. 17. 

Louisville Community Concert 
Assn. will offer its series of five 
bookings next season in the 3,134- 
seat Rialto, according to announce- 
ment by former Mayor Charles P. 
Farnsley, prez, and D. Irving Long, 
Fourth Avenue Amusement Co. 
prez. Marks the first time that the 
association, which opens its 19th 
series in October, will present its 
programs on a stage other than at 
Memorial Auditorium. 

Renovation in Memorial will 
eliminate about 600 seats, cutting 
its capacity to about 1,750 seats. 
Promoters of the Community 
Concert series claim more than 
2,300 season memberships sold to 
the series. Rialto will probably 
continue to show films up to about 
6 p.m. the day of each concert. 


Alterations costing $170,000 are 
being made to Memorial Aud, 
which are designed to improve the 
accoustics. A six-week drama sea- 
son, to be produced by Denis 
Du-For is now in the works for the 
aud, to be given next January- 
February. 


Jazz Unit Takes Over 
‘S.P.’ Date in Hartford 


Hartford, Aug. 17. 
Booking mixup has the Bushnell 
| Memorial here’ presenting two 
shows the same day. Skedded for 
| Sept. 17 are the Norman Granz 
| “Jazz at the Philharmonic” and the 
touring “South cific.” 

Way was cleared for presenta- 
|tion of both shows by putting 
\ ‘South Pacific’ on a matinee diet 
for the day and the Granz unit 
taking over the evening. Granz 
always opens his season jazz tours 
| here, 

















“South Pacific” is booked for the 
| Bushnell for the full week Sept. 
| 13-18. Originally, six evening 
ishows and two matinees had been 
skedded. Under the revised setup, 


however, the legit show will have 
five evening performances and 
three mats. 


_ “4KING’ PERKS DES MOINES 
Des Moines, Aug. 17 
“King and I” will head the 1954- 
55 season at the 4,200-seat KRNT 
| Theatre here for one week starting 
Sept. 13. 
| Seat sale starting last week is 
| already keeping the boxoffice busy. 
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Strawhat 


The Southwest Corner 


Saratoga, N.Y., Aug. 10. 
John Huntingtoa production ct play in 


hree acts 
Holm. based on the novel of the 
title by Mildred Walker. 


same | 


Staged by Holm; setting, Peg 

Spa Summer Theatre, Sara- 
ug "54; $3 top. 

Parker Fennelly { 

Eva La Gallienne | 


parhey. ae 
Crossfield. ¢ 

toga, N. Y¥. Aug. 9, 
Orville Greenstead ...- 
Marcia Elder 
David Keating 
Bea Cannon 

Edith Summers 
Hattie Carew 
Sam Wilson 

Connie Dana .... 


Enid Markey | 
Toni Darnay 
Ruth Saville | 


ee ee 
eee ee 


ary Casmus i 





John Huntington has preemed a} 
number of new scripts during his | 
tenure at this playhouse. So far) 
none has hed the : 
tempt a Broadway exposure. This 
warmly human story of contrasting 
types in an aged farmhouse on a| 
hilltop in Vermont appears to have 


| 


the necessary innards to take the Cornelia Fteming 
| Rose 


Main Stem step, however. 

There are the usual tryout pro-| 
visos. The perfect casting of the 
three principal roles practically 
demands the retention of the Le-| 
Galiienre - Markey - Fennelly com- 
bination for more ambitious pro- 
ductien pians. 

Fortunately, John Cecil Holm is 
an experienced playwright, who 
presumably appreciates that a 
great ceal of cutting must be done, 


and a stronger final curtain will be | 


paramount, even to the elimination 
a minor ro‘e brought in as an ex- 


six scenes), by John Cecil ' darling, 


Col. Henry Bartlett 
| Copt. 
| Theresa Fleming 


Reviews 


no use. An exaggerated wardrobe. 
'doesn’t help, either. 


Richard Derr, as the discontented 
and Jill Kraft, as the 


Stars Eva_Le- | transformed duckling, are the most 
Parker Fennelly, Enid | effective of the others. 


Tom Tryon has a bad time cop- 


ing with the role of the babyhood 

v pet, and Florence Sundstrom and 
bos ceunhe = Clifford Cothren | James Nolan are standard as drop- 
in pa’s. The unquestionable hit of 


jthe show is Marvin Reiss’ elegant 
Clyde Waddell interior. 


Elem. 


The Iron Gate 
Stockbridge, Mass., Aug. 9. 


Berkshire Playhouse production of 


essentials tO drama in two acts (five scenes), by John 
| T. Chapman. Stars Sidney Blackmer, Carol 
| Stone. Directed by William Miles; settinz 
/and costumes. Jerome Borgos. At Berk- 
shire’ Playhouse, Stockbridge; Mass., Aug. 
9, 


°34;. $2.75 top. 
Alexonder Fleming ..... Sidney Blackmer 
Site swans Carol Stone 
idee cant eeuns Evelyn Davis 
Shes pase -..Diedre Owens 
Boe Anne Ives 
Sheppard Strudwick 
.... William Swan 
iy detec th Bas Nolia Trammel 
oeebaxectd es Maurice Wells 
Mary Jackson 


Meg Fleming 
“hoebe Shoemaker 


Cysrles Emory 


Dr. Bailey 
Eleanor Delaney 





Procram note advises that this 
play won a prize in 1952 for its tv 
presentation. It will never garner 
a Pulitzer or Critic’s Circle award 
for its legit production. 

Playwright John T. Chapman 
faced the same difficulty in trans- 
posing from the stages to the the- 


traneous note of romantic interest. | atre pv'atform, as previous efforts 


Casting of the minor roles will | 
have to be more on a par with the | 


top trio. 


Playwright-director Holm has 


taken the Mildred Walker story | 


and woven it into three acts of 


character study depicting the deci-| 


sion of an £3-year-old to share her 
home. 


gentle octogenarian with her | 
memories of the past 

tical flamboyant extrovert from) 
Dedham provide laughter 
patios. 


Miss LeGallienne limns a well- 
rounded characterization of the 
woman who represents an era of 
easy genteel living. It is a per- 
formence that will grow in stature 
with repeated performances. It is 
a tough assignment as Enid Markey 
and Parker Fennelly, top troupers, 
have parts that might overshadow 
the star. 

Miss Markey’s role offers some 
of the best opportunities of her 
career. She takes full advantage 
of them with a fine performance. 
Unfortunately, the playwright has 
touched only lightly on traits that 
would make the character a bit 
more sympathetic. Fennelly, as 
the taciturn friend of the octoge- 
narian and victim of the newcomer, 
is also perfectly cast. Outside of 


his familiar radio and tv charac- | 


terization, the actor gives a full- 
bodied interpretation of the faith- 
ful handy man. 


Peg Crossfield has designed an | 
effective farmhouse kitchen-living | 


room setting. Russ. 





Darling, Darling 
Westport, Conn., Aug. 16. 


Westport Country Playhouse produc- 
tlon of comedy in three acts (three 
gcenes) by Anita Loos, based on_ the 
Parisian success, “Ami, Ami,” by Pierre 
Barillet and Jean-Pierre Gredy. Stars 
Gypsy Rose Lee, Richard Derr. Directed 
by John C. Wilson; setting, Marvin Reiss. 
At Westport Country Playhouse, West- 

ort, Conn., Aug. 16-21, °54; $3.60 top. 

icole Prentice Gypsy Rose Lee 
Christopher Prentice ......Richard_ Derr 
Alex McClarey ..... rane Tom Tryon 
Tabitha Wyatt ...... Florence Sundstrom 
Norton Wyatt James Nolan 
Jeanne Milliken Kraft 





“Darling, Darling” is a very bad 
play. Its Anita Loos authorship, 
the directorial identification of 
John C. Wilson and the stellar 
presence of Gypsy Rose Lee make 
the Westport Country Playhouse 
entry all the more embarrassing. 


The pointlessness and lack of | 


| General 
trey Hicks 


taste of Miss Loos’ farce were dem- 
onstrated at tonight’s (Mon.) open- 
ing by the number of empty seats 
after the second 
Those who stayed were not the 
luckier. And Miss Lee’s third-act 
line, “Where did everybody go?,” 
rubbed it in, 

“Darling” casts Miss Lee as a 
successful Gotham couturier who 
dominates her handsome mate, a 
home-'oving guy with a 
agency job, and tries to run the 
life of a lad she’s known from 
childhood. When she arranges a 
romance between the boy and her 
niece, a seemingly unattractive Girl 
Scout leader, the latter metamorph- 
osizes inte a glamorous bride and 
even wins the love of the aunt’s 
unhappy husband. The mix-in wife 
Bets back her man, however, when 
the young couple announce a baby’s 
eoming. 

_Director Wilson has not denied 
his ecdysiastic headliner the op- 
portunity to demonstrate her ta!- 
ents. But the assignment provides 
so little that although the star 
plays it for what it's worth, it's 


The contrast betwcen the’ 


i entry. 


| hendied by 


of this type have encountered. A 
taut 60-minute (minus commer- 
cia's) tele script requires enlarge- 
ment in its transfer, usually result- 
ing in padding. This has occurred 
in this case, resulting in a slow and 
poncerous first act buildup for the 
balance of the play. 


However, the basic concept of 
the clash of wills in Southern 


and the prac-| family holds the possibility that | 


with heavy spade work ‘the script 


and cou'd be molded into a Broadway 


A stage-wise collaborator 
weuld help and top casting would 
be a requisite. 

A capacity opening night audi- 
ence’s interest was held, despite 
the shortcomings and the heavy 
going of the initial stanza. There 
is a strong femme appeal; the kind 
that bought “The Little Foxes,” 
which the new script resembles. 
“Foxes” proved that a despicable 
character is no hinderance at the 
boxoffice. 

Sidney Blackmer’s approach to 
the role of the iron-willed, un- 
scrupulous, tyrannical patriarch 
seems uncertain. This can perhaps 
be put at the author’s door as role 
requires brusqueness, suavity, cold- 
ness and no touch of sincere kind- 
ness. The actor is inclined to go 
a bit melodramatic at times. 

Top acting honors go to Carol 
Stone as the nemesis of her fath- 
er’s desire to rule his daughters 
with an iron hand. She gives a 
live and vivid interpretation te the 
role of the eldest daughter fighting 
for the freedom of will for a 
younger sister. 

The latter part is given a nice 
aura of sweetness by Deidre Owens 
of the resident company. Nolia 
Trammell, in her initial appearance 
here, turns in a highly competent 
performance as the treacherous, 
scheming and hypochondriatic sec- 
ond sister. In the original tv show- 
ing Henry Daniell and Beatrice 
Straight played the parts now 
Blackmer anc Miss 


Stone. Russ. 


Sea-Change 
Dallas, Aug. 14. 
Margo Jones production of comedy in 
three acts (five scenes), by William Case. 
Features Jeanne Gal. Directed by Ram.- 





intermission. | 


} 


travel | 


| stuffed shirt 
, board complications include roman- 
; tic encounters with a Gallup poll- 


sey Burch; technical direction, James 
Pringle. At Theatre °’54, Dallas, Aug. 10, 
| *54; $3 top. 

| Steward ses ceececeeneces Nathan Roth 
og || SRR eee Jeanne Gal 


Shirley Duke 


eeht base cadews Louise Noble 
Stan Berman 


Michael Dolan 
(ant de@ ewe aon ..Nathan Roth 
a ears: Charles Braswell 
23 Jacques Berard Michael Garth 
Miss 


i Ee? 26 -h tn e's wen es Sadie French 
Miss Friedenholzer ...... Virginia Young 
Horace saserecsenecces GL Ietem 

| Larrabee . Louis Veda Quince 


Frederick Worthington, Jr. James Pringle 
Sapphira . Virginia Young 
Reeves Michael Dolan 





Penultimate production of Mar- 
go Jones’ first 15-week summer 
season of five plays is William 
Case’s ‘‘Sea-Change.” Reception 


|here indicates a hefty three-week 


run, 
Script gets generous laughs, with 


| steady chuckles often building into 


yocks. Since the humor isn’t forced, 
ne result is good “audience” com- 
eay. 

Frothy fable concerns a day- 
dreaming midwest secretary on a 
week’s Carribean cruise, before her 
scheduled marriage to a wealthy 
back home. _ Ship- 


ster and a French ship's officer. 


The heroine’s secret life, a la! 


“Dream Girl,” 


Commie _ spy-catcher, a Nobel 


i 


prize-winning poetess, an Oscar- 
winning film star and a South Sea 
siren. Actually, she’s finally won 
by a fellow passenger who has ac- 
cused her and her roommate of be- 
ing predatory. 

“Sea-Change” gets a big assist 
from Ramsey Burch’s deft direc- 
tion. He extracts boff thesping bits 
from minor to major roles and, in 
the case of Jeanne Gal, a top per- 
formance in a mutliple role, the 
biggest this ingenue has had this 
season. Louise Noble, as her cabin- 
mate, gets 
small, but necessary part. 


Her prey, a liquor peddler on a 
free trip, is well handled by Mi- 
chael Dolan, who also clicks in a 


scorning family and friends for 
the Soutn Sea charmer. Charles 
Braswell’s pollster role establishes 
a new high in comedic ability for 
the veteran arena actor. 


As the French ship’s officer, 
Michael Garth is convincingly 
amorous and polished. Veteran ac- 
tor Louis Veda Quince scores in a 
bit role as a psychoanalyst with a 
“bar stool”. manner. 

Smart costuming and slick light- 
ing are provided by James Saewe. 

rk. 


Jimmy Potis Gets A 
Haireut 


East Hampton, L. I., Aug. 13. 

William Whitman-Ron Rawson produc- 
tion of comedy in two acis_ (seven 
scenes) and prolog, by George Panetta. 
Features Arny Freeman, Jose Perez, Mike 
Kellin, Paul Lipson, Lola d’Annunzio. 
Directed by Ruth Rawson: scenery, Ar- 
nold Abramson. At John Drew Memorial 
be a East Hampton, L. I., Aug. 9- 


DNL 5 cc caccbdnecueovasss Anna Berger 
ERRORS cect tbwoenveeese chs Jose Perez 
Romani .....cccccscccevces Arny Freeman 
DOWNS cicccocnescacévens Joe Graham 
SIMIAY cc ccccccvesseseesess Billy Raftery 
eS SOT eg er eee Larry Bolton 
IE ca ance Cae aeeee eae Paul Lipson 
ee, LEE re ete Dave Garner 
Mrs. Romani .......... Lola D’Annunzio 
OS , OEE EE PETC DP Ee ee Mike Kellin 
POE © oe. cise ccee ves eens Martin Greene 
eee ey ee Gilbert Mack 





George Panetta’s “Jimmy Potts 
Gets A Haircut’”’ may have been an 
interesting short novel, but it’s too 
ea a: to stand up as stage 
are. 


Although generally slick writing 
gives “Haircut” a neatly pomaded 
appearance, the single-strand plot 
is not enough to hold an audience 
for the required two hours. 


Producers Ron Rawson and Wil- 
liam Whitman (the latter and au- 
thor Panetta are commercial tv- 
radio writers at the Young & Rubi- 
cam ad agency) have given “Hair- 
cut” a neat presentation in Raw- 
son’s John Drew Theatre here, and 
Ruth (Mrs.) Rawson has staged it 
effectively. Billed as a “fable in 
two acts,” Panetta’s script revolves 
about a single situation in the Ital- 
ianate Bleeker Street section of 
Greenwich Village, N. Y., during 
the LaGuardia administration 

Jimmy Potts, playing in the gut- 
ter on the way home from the 
barber shop, trips on the curb just 
as a speeding truck flashes past. 
A housewife, half asleep in the sun, 
sees the boy fall and falsely alarms 
the neighborhood that the young- 
ster was struck by a hit-runner. 


Casting here is probably as close 
to perfect as will be found in the 
summer circuit. Arny Freeman 
and Jose Perez catch the barber 
and son relationship with obvious 
appreciation for the differences be- 
tween Old and New World think- 
ing. Lola D’Annunzio looks and 
acts the part of the harassed Italian 
wife-mother with sustained effec- 
tiveness and Billy Raftery capably 
handles the motivating but small 
role of Jimmy Potts. 

Major comedy is supplied by 
Mike Kellin and Paul Lipson as the 
precinct sergeant and the over- 
weight cop on the Bleeker Street 
beat. Kellin’s efforts to cover up 
for the beat-pounder who spends 
most of the day “resting his feet” 
in Maloney’s Tropical Bar, and Lip- 
son’s pathetic attempts at coopera- 
tion hit ‘“Haircut’s” comic peak. 


Gilbert Mack, as LaGuardia, re- 
mains a radio voice until the final, 
all too-long scene, in which he 
shows a resemblance to the Little 
Flower almost as striking physical- 
ly as vocally. The radio bits, though 
exceptionally well done, serve 
chiefly to impede stage action, and 
the opening broadcast, done on a 
darkened stage, stalls the yarn be- 
fore it starts. 

Anna Berger, as the housewife 
who “sees” the accident, Joe Gra- 
ham as the assistant barber, Larry 
Bolton as the neighborhood bar- 
keep, Dave Garner as the interne 
and Martin Greene as a_ bookie, 
complete the true-to-life casting. 

A practical system of rolling 
stages makes the scene shifts be- 
tween the Bleeker Street exterior 





cellent atmosphere pieces. 
“Haircut,” however, remains too 


includes being a thin a tale in its present form to. 


| risk the big city clippers. Hank. 


every laugh from a Her 


dream seauence as a derelict whe}: 





|and the barber’s living room both | 
fast and silent. Arnold Abramson’s | 
interior and exterior sets are ex- | 


Miagie Morning 


Spring Lake, N. J., Aug. 4. 
Rea John Powers production of 
in three acts by Thomas W. Phipps and 
Russell Medcraft. Stars Judith elyn. 
Directed by Edgar Kloten; sets, Marshall 
Yokelson. At Ivy Tower Playhouse, Spring 


Lake, N. J., Aug. 2, °54; $3.30 top. 

Oscar Barlow ..........-- Frank Rollinger 
Nigel Turmer = ..ccdcccscese- Peter Pagan 
Irene Ward .......6+s.05-- Judith Evelyn 
See eee Marjorie Walsh 
Andrew Seott ......c000. endall Clark 
mmmey Beaks... icinag es ods Millicent Hanley 
pO Rae ER Se ee ohn Marriott 
isobel Channing .........- Grace Powers 
Fe Bee a ree a Ed s 
Teddy Sturgess .:......... Kenneth Porter 


George Cathrey 


Cindy Wakefield ...... rothy Peterson 
Eulalie Brownwood ........-.. — 
Roger Blake .:.........- Joe A. C way 





Although they have Judith 
Evelyn playing on their side, co- 
authors Thomas W. Phipps and 
Russell Medcraft have not con- 
verted nostalgia for Charleston, 
S. C., into a play with serious legit 
potential. As produced at the Ivy 
Tower Playhouse, “Magic Morning” 
does not prove a script worthy. of 
Miss Evelyn’s expert talents. 

Grant that a top-flight actress’s 
whimsical wire may bring running 
a suitor of 20 years ago, and say 


even that this man, a widower and 


Charleston aristocrat, can sweep 
the star off her feet, bearing her 
back to South Carolina and domes- 
ticity. Allow several scenes to 
show the gal’s impact on Charles- 
ton (and vice versa), divide into 
three acts and it’s “Magic Morn- 
ing.” 

As the stage luminary, Miss 
Evelyn is only able to eke out two 
scenes that are worth her while. 
Her reading from “Paolo and 
Francesca” with a little-theatre 
neophyte, and her climactic show- 
down with hubby are notable. For 
the rest, although she _ labors 
valiantly, there just isn’t enough 
to make her own. 


Kendall Clark is the husband 
whose love has survived two dec- 
ades with another woman. Adopt- 
ing a heavy accent, he plays with 
all the verve of a high pressure 
salesman. As his understanding 
sister, Millicent Hanley is gracious, 
accepting the newcomer with cau- 
tious reserve. Grace Powers plays 
the woman all Charleston hoped 
would be the second wife, being 
nobly withdrawn in her rejection. 
Lois Edwards is the step-daughter 
who cottons to the actress at once. 


As a southerner who likes to see 
tradition challenged, Joe A. Calla- 
way is agfeeably amusing. Frank 
Rollinger and Peter Pagan are 
cohorts of the actress, the former 
as manager, the latter as author 
and previous husband. 


- Mary Bell makes much of her 
stint as the local little theatre 
director, getting the show’s major 
yocks. John Marriott steps lively 
as a family retainer, and Dorothy 
Peterson appears as a neighbor. 
George Cathrey, Kenneth Porter 


and Marjorie Walsh complete a- 


cast which, in a couple of instances, 
is below par. 


After a slow start, the authors 
conjure up one excellent scene in 
which the actress and Charleston 
sit down together for drawing 
room chitchat. The cross purposes, 
and misfires of good intent, make 
for true high comedy. It takes a 
play-full of such to foot the bills, 
however, Phipps and Medcraft 
showing themselves capable of 
doing it only briefly 

Edgar Kloten's direction does 
not illuminate a mostly dull occa- 
sion. Marshall Yokelson designed 
the sets, contrasting New York and 
Charleston living rooms, the latter 
reeking sufficiently of magnolia. 

Geor. 


A Dash of sitters 
Dallas, Aug. 6. 


Margo Jones production of dra 
three acts (seven scenes), by oe 
Denham and Conrad Sutton-Smith, 
adapted from “The Perfectionist,” 


Margaret St. Clair. Features Muriel ne. 


land. Directed by Margo Jones; po 
direction, James Pringle. At Theatre ’54 
Dallas, July 20, °54; $3 top. : 
Murial Whitlock Muriel Kirkland 
Virginia Whitlock Jeanne Cal 
ora Fenn Charles Braswell 

icardo Vidal Michael Garth 





Margo Jones’ announced five 
new comedy scripts for 15 weeks 
of summer theatre fails to show in 
td third tryout, “A Dash of Bit- 
ers. 

Lukewarm whodunit, adapted by 
veteran playwrights Reginald Den- 
ham and Conrad Sutton-Smith 
from Margaret St. Clair’s yarn, 
“The Perfectionist,” smacks too 
much of film melodrama and 
strongly of “Arsenic and Old 
Lace.” Saving the piece, as staged 
here, is the brilliant performance 
of Muriel Kirkland, first guest 
artist in Miss Jones’ eight seasons 
of local arena theatre. 

Actress commands all seven 
scenes as a lovelorn spinster 
whose bent is sketching still life. 
She makes sure the life is stilled 
for her art, dips apples in wax, 
cuts down a windblown tree, poi- 
sons and stuffs her pooch, and 
freezes goldfish in their bowl. She 
includes a nephew by poisoning 
his drink. All this because an 

(Continued on page 69) 





‘SANDHOG’ MAY DREDCE 
RACHEL-PHOENIX COIN 


“Sandhog,” which bows Noy. 23 
at the off-Broadway Phoenix The. 
atre, has a promising financia} set. 
up. It’s being financed at $60,000 
and is budgeted to recoup its ay 
duction cost on its scheduled Six. 
week stand at the house. Sellout 
biz during the run would bring in 
an operating profit of $63,000 and 
a $3,000 net, according to pre-pro- 
duction estimates. 


’ Cost of mounting the Earl Rob. 
inson-Waldo Salt musical, which is 
being put on jointly by Rachel Pro. 
ductions and the Phoenix Theatre, 


is figured at $47,000. Each of the 


sponsoring outfits is responsible 
for a $30,000 investment via a reg. 
ular limited ‘partnership agree. 
ment. 

Capacity take at the 1,150-seater 
will be $24,500, with a $3.45 week. 
day top and a high of $4.60 on Fri- 
day and Saturday nights. Weekiy 
operating cost is expected to be 
around $14,000 at capacity, leaving 
a working profit of $10,500. 


As of early last week, Rachel 
still was shy $14,400 on its half of 
the financing. Both Rachel and 
the Phoenix have extensive mail- 
ing lists for ticket sales, with the 
first two weeks of show’s run open 
to Phoenix’s season’s subscribers. 


There’s a possibility production 
May run a maximum of seven 
weeks. Also, a move to another 
theatre, either on or off Broadway 
is planned if b.o. response war- 
rants. 

Presentation will be directed by 
Howard Da Silva, who's partnered 
in Rachel with Arnold Perl. How- 
ard Bay will design the scenery 
and costumes. 


Entries Heavy for Mols. 
Guild-ATS Subscriptions 


Minneapolis, Aug. 17. 

Although there has been no 
newspaper or other advertising 
and only mail and telephone solici- 
tations, Theatre Guild-American 
Theatre Society subscriptions for 
the coming local Lyceum legit sea- 
son now number 1,600, or approxi- 
mately two-thirds of last season’s 
final total of 2,500. 


Last season’s subscribers are re- 
ceiving refunds up to $10 each be- 
cause of the failure to deliver two 
of the promised eight productions, 
and also for admission tax refunds, 
The ensuing season, opening with 
“Picnic” tonight (Tues.), has only 
six subscription shows scheduled. 
Presence of “King and I” as the 
second on the list has _ proved 
a stimulus for the drive, says Low- 
ell Kaplan, Lyceum manager. 

Lyceum isn’t employing the 
charge account plan. The extreme- 
ly early opening of the season, 
Aug. 17, and a non-airconditioned 
theatre is believed to be a handi- 
cap. Last season had a very late 
finish in late June with “The Seven 
Year Itch,” which despite extreme- 
ly hot weather and the non-refrig- 
erated house, chalked up a healthy 
$19,500 gross for the week. 

For the second successive sea- 
son, legit tourers will play their 
only Twin Cities’ engagements ex- 
clusively here. They’re by-passing 
St. Paul, from which the Guild- 
ATS has bowed out. 








Current Road Shows 


(Aug. 16-28) 
Caine Mutiny Court Martial 
(Paul Douglas, Wendell Corey, 


Steve Brodie)—Opera House, Cen- 
tral City, Col. (16-28). 

King and I (Yul Brynner, Pa- 
tricia Morison)—Orpheum, Seattle 


(16-21); Capitol, Salt Lake City 
(23-28). 

Peter Pan (Mary Martin) (try- 
out)—Philharmonic Aud., L.A. (16 
28) (Reviewed in Variety, Jul 
21, ’54). 

Picnic (Ralph Meeker)—Lyceum, 
Minneapolis (17-21); Pabst, Mil- 


waukee (23-28). 

Porgy and Bess—Shubert, Bos 
ton (20-28). 

Seven Year Itch (Eddie Bracken) 
—Geary, S.F. (16-28). 

South Pacific (Iva 
Webb Tilton)—Royal 
Toronto (16-28). in 

Time Out for Ginger (Melvs 
Douglas)—Harris, Chi (16-28). 

Wonderful Town (Carol Chan 
ning)—Shubert, Chi (16-28). 


Withers, 
Alexandra, 
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~ * Shows Abroad 


Salad Days 


London, Aug. 6. 

Linnit & Dunfee, Jack Hylton presenta- 
tion ef Bristol Old Vie production of a 
musical fanfasy in two parts, with book 
and lyrics by othy Reynolds and 
Julian Slade, and music by Slade. Di- 
rected by De Carey. At Vaudeville 
Theatre, London, Aug. 5, ’54; $2.20 top. 


aa cet ctr ebsqgunt ene Newton Blick 
i Oe aed sie Eleanor Drew 
Timothy .-+eeseeseeeeer John Warner 
Mr. DaweS .+-+-e+e++s Michael Aldridge 
Mrs. DaweS «.++.+--++5 Dorothy Reynolds 
Lady Raeburn ........++ Yvonne Coulette 
Constable Boot ...-..++.+-. Joe Greig 
ROWOENA coe ceceeecrceeeres Pat Heywood 
Bishop ..-ceeeereerreeees . Newton Blick 
TrOPPO «+ -ceesecersreeence: Bob Harris 
Sir Williams ....---.++- James Cairncross 
Fosdyke ..---seessses Michael Meacham 
Dress Designer .....--. Michael Aldridge 
Fiona ..-.-seecesesesecees Christine Finn 





With this staging of Bristol Old 
Vic’s last winter’s attraction, Julian 
Slade shapes as a bright young 
hope of the musical world. His 
London debut was “The Duenna,” 
now safely launched at the West- 
minster. And with the tumultuous 
reception for his second. venture, 
he has the unique distinction of 
two smash hits within two weeks. 
It is a nonsensical affair, scam- 
pered blithely through by a bunch 
of talented unknown players. They 
have an infectious gaiety that is a 
tonic, and it is a refreshing change 
from the _ ultra-sophistication of 
current intimate revues. Its sim- 
plicity and ingenuousness might 
make it as suitable an offering for 
Broadway as “The Boy Friend,” 
from a novelty angle, 

A boy and girl just graduated 
from a university plan to meet in a 
London park. He is coerced by his 
family to interview four influen- 
tial uncles for a profitable career. 
She is to satisfy her mother’s ambi- 
tions for an aristocratic marriage. 
While’ jibbing at their prospects, 
they are left in charge of a bat- 
tered street piano by a rakish old 
busker. The music brings an ir- 
resistible impulse for passerby to 
dance, and within a month of their 
guardianship of the instrument 
they net sufficient money to snap 
their fingers at their folks and 
marry. 


There are witty little comedy 
scenes interspersed more in revue 
style, the best of which is the girl’s 
titled mother giving a nonstop tele- 
phone’ conversation during all 
phases of hair and facial treatment 
in a beauty parlor. A four-armed 
Eastern dancer in a nightclub gets 
plenty of laughs. There is even a 
flying saucer equipped to maintain 
a better service than a helicopter, 
to locate the piano when it is 
stolen. 

Threaded through all this is the 
delightfully catchy music which is 
the mainstay of the production, 
directed by Denis Carey with split- 
second timing. 7 


Of the capable company, Eleanor 
Drew and John Warner shine as 
both dancers and singers in the 
main parts; Dorothy Reynolds 
(part author) scores as a Dietrich- 
like nightclub songstress as well 
as playing. the boy’s’ mother; 
Yvonne Coulette gets the best com- 
edy situation as the girl’s mother; 
Newton Blick has the dual role of 
the tramp and a bishop, which he 
differentiates with distinction, and 
Bob Harris gives an_ excellent 
clownlike mute performance as a 
self-appointed nursemaid en the 

em. 


Murder Story 
London, July 23. 


Tom Arnold presentation (by arrange- 
ment with Aldershot Hippodrome Arts 
Theatre) of drama*in three acts (8 scenes) 
by Ludovic Kennedy. Directed by John 
McKelvey. At Cambridge Theatre, Lon- 
don, July 22, ’54; $1.85 top. 

Elsie Tanner ....Margaret St. Barbe-West 
Arthur Tanner........... Leslie Handford 
Jim Tanner. ..1%..e0.: . Donald Bradley 
Daisy Richards....... Henryetta Edwards 
Ted Clift Frank Pendlebury 
Officer Bartholomew...Campbell Copelin 


Officer Graves.......... Kenneth Outwin 
Offieer Briggs............ Arthur Hosking 
GOVERNOR. ies sciscciesat>. Deering Wells 
CHADIAN satwies ckewads t's Charles Stapley 
anenectar:. .- so 35a. John McKelvey 

WS; TOMAR. side sk < oe Nancy Winton 


In this grim story of young | 
hoodlums, paralleling a real mur- 
der case, the author earns respect 
in his first play for his courageous 
treatment of a controversial sub- 
Ject. It is forthright propaganda 
aSainst capital punishment, with an 
underlying plea for merciful re- 
Siraint towards those accused of 
Complicity. On its merits it should 
Craw lovers of pure drama, but it’s 
too morbid for universal appeal. 

' The author probes intelligently 
nto the criminal mind and intri- 
facies of the law with its inexorable 
cemands, He pulls no punches 
&iving a closeup of the psychologi- 
Cal effect on all concerned. Scenes 
pe the deathhouse and home of one 
of the condemned men are played 





oe atmosphere of simplicity that 
i them of sensationalism. Even 
res religious angle, usually soft- 
Pedalled on the stage, with the 
“Maplain teaching the doomed 


youngster to pray, is handled sol 


sincerely that. it avoids mawkish 
sentimentality. 

Two youths are involved in the 
killing of a police officer. One is 
a crook who shoots his way out 
following a robbery, the other a 
retarded 19-year-old who tags 
along to get even with the boss who 
fired him. Both are condemned to 
death, the younger boy as an ac- 
complice, despite a nationwide 
campaign for clemency. He devel- 
ops an affection for his guards and 
the padre, whose influence imbues 
him with philosophic calm to face 
his execution. 

There is no flaw in Donald 
Bradley’s portrayal of the young 
criminal. He makes no attempt to 
dramatize the pathetic moron, his 
sensitivity accentuating the poign- 
ancy of his plight. The parents are 
commendably played by Margaret 
St. Barbe-West and Leslie Hand- 
ford. Campbell Copelin and Ken- 
neth Outwin give excellent support 
as the sympathetic agar warders 
and Charles Stapley makes a 
humane figure of the priest. Frank 
Pendlebury contributes a lifelike 
study of the young gangster who 
makes a catspaw of his friend. 
Play is directed with forceful 
realism by John McKelvey. 

Clem. 


Relations Are Best 
Apart 


London, Aug. 4. 
H. J. Barlow (for Magnet Entertain- 
ments Ltd.) production of comedy in 
three acts. by Edwin Lewis. Stars Leslie 
Henson, Hazel Court, Dermot Walsh. 
Directed by Martin Landau. At Garrick 





Theatre, London, Aug. 3, °54; $2.20 top. 
MO ROOM cccvzececcss Leslie Henson 
CARER. -- ees seer eevee eever » Hazel Court 
Sy ei” eee Dermot Walsh 
Sarah Brown ..........<. Bertha Russell 
EE SONU 6 ied ide avons Frank Pettitt 
Herbert Brown .......... Frank Lawless 
oe BE OO SO Sea Pauline Brandt 
Rr eer Don Farrow 
BSS BAPRCE sco scces Alexander Harris 
REE TR Olwen Griffiths 

This comedy of community 


family life might have been okay 
during the war years, when the 
housing shortage was more acute 
and the enforced sharing of homes 
with in-laws a more topical and 
vital problem. It is reasonably 
well constructed with a few genu- 
ine laughs, but remains primarily 
a family embroglio in a dingy at- 
mosphere. 

Interest centers on Leslie Hen- 
son, as a returned vet, and the 
screen “and stage players Hazel 
Court and Dermot Walsh. Because 
of them, the play may stand a 
chance, but with a belated heat- 
wave looming its prospects are not 
—— It offers nothing for the 


Yarn involves middleclass couple 
who have housed’ their daughter 
and her fiery socialist husband for 
seven years. There’s also an old 
sweetheart, a cousin believed 
killed in the war, who turns up 
after years of amnesia, a younger 
son of the family, an aged grandpa. 
Henson wins most of the evening’s 
honors as the shuffling grandpa. 

Miss Court: and’ Walsh acquit 
themselves well as the quarrelling 
couple, with Bertha Russell, Frank 
Pettitt, Don Farrow and Paulina 
Brandt in fine fettle as the dis- 
cordant inlaws. Alexander Harris 
registers faintly. as the cousin and 
Frank Lawless and Olwen Griffiths 
give natural performances as the 
younger son and girl friend eager 
to fill the vacated room and seal 
up the circle of overcrowding. Play 
is’ evenly directed by Martin 
Landau. Clem. 


A Riverside Charade 
Dublin, Aug. 3. 


Irish National Theatre presentation of 
comedy in three acts by Bryan Guinness. 
Staged by Ria Mooney; settings. Vere 


Dudgeon. At Abbey (Queen’s) Theatre, 
Dublin, July 26, ’54. 

Sally Shortchalk........ Maura O’Donnell 
Peter Magi. . 2... cc cecese ..Ray MeNally 
Olga Lalique............ Doreen Madden 
[Ot sso see aes ts Michael Hennessy 
PRONE WOE. ca cuesa cebedssces Joe Lynch 
Ee ceabae teneeveas's Joan O’Hara 
Gusam Perit... ..0.cccnvces: Marie Kane 
Fae Harry Brogan 
Miss Fairfellow.........- Angela Newman 
Roisin Kinnety........- Eithne Lydon 
Richard Kinnety...... Christopher Casson 
Joshua Bloggs........--- Ronnie Walsh 
Johnny. . ..eee++-Michael O’Brien 


Patrick Armitage......... Edward Golden 





Bryan Guinness, author of this 


| fantasy-comedy, in private life is 


Lord Moyne, of the famous brew- 
ing family, which explains why a 
local brew called Fizzer is a basic 
cause of all the fuss. Plot line is 
fairly thin. The lady whose family 
has been drawing a royalty on 


| Fizzer for generations has not been 


seen for years, which causes some 
inquiries and complications. 

Third act sees three femmes 
appearing at a garden party as the 
lady in question, but they are un- 
masked in turn. Nothing is settled 
very definitely and the play ends 
in an atmosphere of goodwill on a 
sunny afternoon. 

It completely fits the title, “A 
Riverside Charade,” and is not to 
be taken too seriously, therefore 

(Continued on page 68) 


‘Norway’ Tuneful $50,000 
For Starlight, Kaycee 


2 Kansas City, Aug. 17. 

._, Song of Norway” drew a sat- 
isfactory $50,000 last week as the 
eighth production of the season at 
the Starlight Theatre here. Show 
battled uncertain weather through 
the week, with the Wednesday 
night (11) performance doused at 
curtain time. Lillian Murphy, Law- 
rence Brooks, Frances Greer and 
Donald Clarke sang leads. 

_“No, No, Nanette” opened last 
night (Mon.) with a cast including 
Romo Vincent, Ann Crowley, Rudy 
Tone, Helene Howard, Xenia Bank, 
Robert Smith and Marion Weeks. 


Channing $36,500 
‘Ginger’ 126, Chi 


Chicago, Aug. 17. 

Both Windy City shows scored a 
biz upbeat last week. Influx of 
sports fans for the All-Star foot- 
ball games was figured a factor in 
the b.o. surge. 

Tickets go on sale shortly for 
“Picnic,” opening Sept. 13 at the 
Erlanger. 

Estimates for Last Week 

Time Out for Ginger, Harris 
(Zist wk) ($4.15; 1,000) (Melvyn 
Douglas). Almost $12,000 (previ- 
ous week, under $11,000). 

Wonderful Town, Shubert (6th 
wk) ($4.60; 2,100) (Carol Channing). 
Nearly $36,900 (previous week, 
$35,800). 


PORGY’ $60,700 IN L.A. 
NY.C. BALLET HOT 716 


Los Angeles, Aug, 17. 

Los Angeles Civic Light Opera 
Assn. opens ‘Peter Pan,” starring 
Mary Martin, tonight (Tues.) to go 
into the final lap of its season. 
“Porgy and Bess” finaled over the 
weekend after a successful five- 
week run. Also departing over the 
weekend was “Yiddisher Dragnet,” 
which headed north after a four- 
week run here. 

Estimates for Last Week 

N.Y. City Ballet, Greek Theatre 
(6th wk) (4,407; $3.60). Wow $71,- 
000 for eight performances to give 
it a total of $119,000 for 12 per- 
formances of “Nutcracker” which 
wound up the stand. Jose Greco 
troupe in this week. 

‘Porgy and Bess, Philharmonic 
Aud (5th wk) (2.670; $4.80). Okay 
$60,700 for final week to give it 
$312,700, including tax, for five 
frames. aa 

That’s Life, Las Palmas (7th wk) 
(400; $3.30). Another $6,000. 

Yiddisher Dragnet, Civic Play- 
house, (4th wk) (400; $3). Okay $4.,- 
000 on the final frame for a total 
of $15,800. 


‘Red Mill’ Fair $49,500 
For St. Loo Muny Week 


St. Louis, Aug. 17. 

Rains and a drop in the tempera- 
ture last week slowed “Red Mill” 
to a $49,500 on about 52,000 payees 
last week at the Municipal Thea- 
tre Assn’s Forest Park playhouse. 
Gil Lamb, Hal LeRoy, Robert 
Shafer, Dorothy Coulter, Jen Nel- 
sen and Patricia Bowman were the 











leads. 
Two-week stand of “Oklahoma” 
opened last night (Mon.) as the 


season finale with a record crowd 
of 11,000 and gross of $8,500. Leads 
are William Johnson, Pamela Brit- 
ton, Jerry Mann, Elsie Rhodes and 
Hal LeRoy. 


‘Stalag’ $6,900, New Hope; 


Extend ‘Champagne’ Run 
New Hope, Pa., Aug. 17. 
“Stalag 17” topped $6,900 in 
eight performances at the 432-seat 
Bucks County Playhouse here last 
week. “Two Blind Mice” is cur- 
rent. 





pagne Complex,” originally set for 


day (23), is now set for a fort- 
night’s stand. Alex Cohen plans to 
bring the comedy to Broadway this 
fall in association with Gayle 
Styne. 

Extension of “Complex” fills 
the first week of a two-week va- 
cancy made when Alan Jay Ler- 
ner and Frederick Loewe _ with- 
drew permission for the Playhouse 
to present their 1945-46 musical, 
“The Day Before Spring.” Tuner 
was scheduled for a two-week run 
beginning Aug. 30. Remainder of 
the gap left by the yanking of 
“Spring” will be filled by “Sabrina 
Fair.” with Constance’ Bennett 
| starred, the week of Sept. 6. 





Preem of Leslie Stevens’ “Cham- | 


a week’s run beginning next Mon- | 


Kismet $56,600, 
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B way Biz Finally Starts Comeback 


Can-Can’ $48,000, 


Cadillac’ $16,700, Fontaine’ $20,700 





‘Okla.’ Sets $42,000 Mark 
At L’ville Amphitheatre 


Louisville, Aug. 17. 

“Oklahoma,” windup bill at the 
Iroquois Amphitheatre here, pulled 
in a_ record $42,000 last week, 
bringing the six-week season’s take 
to approximately $176,700. Previ- 
ous high for a week at the al fresco 
operation was established earlier 
in the summer when Jeanette 
Mac Donald in “Bittersweet” 
grabbed a smash $40,000. 

Other shows during the season 
were “Anything Goes,” with Janet 
Blair, Billy Gilbert and Jack 
Goode ($29,000); “Panama Hattie,” 
with Elaine Stritch ($22,000); “Boys 
From Syracuse,” with the Black- 
burn Twins ($22,000), and ‘Three 
Musketeers,” with Don Ameche 
($21,700). 


‘Pan’ Wow $55,400, 
Ttch’ $27,000, S.F. 


San Francisco, Aug. 17. 

Most successful season in San 
Francisco legit history tapered off 
this week with only two theatres 
open. Even so, one of them set 
a new house record for the fourth 
consecutive week. That was ‘Peter 
Pan,” at the Curran, with a $55,400 
gross. Show closed Saturday (14) 
with a total gross of $216,600 for 
the four-week run. 

Estimates for Last Week 

Peter Pan, Curran (4th wk) 
($5.50; 1,758) (Mary Martin). New 
house record, $55,400. (Previous 
week, $54,000). 


Seven Year Itch, Geary (2nd wk) 





($3.85; 1,550) (Eddie Bracken). 
Solid $27,000. (Previous week, 
$23,000). 





‘HATTIE’ OKAY $37,300 
AT STATE FAIR, DALLAS 


. Dallas, Aug. 17. 

State Fair Musicals’ fifth pro- 
duction of the current, 13th season, 
“Panama Hattie,” reached the mid- 
way mark with Sunday’s (15) mati- 
nee showing a $37,300 take for its 
first seven performances. Cole 
Porter tuner, which runs through 
next Sunday (22), stars Vivian 
Blaine, Buddy Ebsen and Arthur 
Treacher, with Beverly Bozeman, 
Karin Wolfe and Bill Van featured. 

Rehearsals’ started yesterday 
(Mon.) for the closing production, 
“Wonderful Town,” in its first 
stock production, Aug. 23-Sept. 5. 
Imogene Coca, Edith Adams, John 
Tyers and Arny Freeman topline, 
with Margaret Irving, Norbert 
Winkler and Dody Goodman fea- 
tured. 


‘Anything’ Nifty $16,300, 
Toronto’s Melody Fair 


Toronto, Aug. 17. 
Neat $16,300 gross was pulled by 





“Anything Goes,” with Iggie Wolf- 
ington and Betty O’Neil, last week 
at Arena Gardens. Masked-off 5,- 
300-seater was scaled at $2.50 top 
for this eighth week musicomedy 
item. The Melody Fair setup, mov- 
ing indoors from previous three 


tre-in-the-round, thus far has 











Leighton K. Brill’s production of | 


| played to an increased capacity of | 


+ Broadway took a healthy jump 


last week, as per schedule. Mid- 
August deadline brought hikes for 
all shows except the already-solid 
smashes. Boosts ranged from a low 
of $1,600 for a straight play to 
$5,500 for one musical. 

Although the situation is looking 
up for the weaker shows, they still 
have some distance to go before 
gaining solid footing. Only sellouts 
were “Pajama Game” and “Tea- 
house of the August Moon,” with 
“Caine Mutiny” just missing going 
clean. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), G (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% amusement tax, 
but grosses are net: i.e., exclusive 
of tax. 

Anniversary Waltz, Broadhurst 
(C) (19th wk; 147; $4.60; 1,160; 
$28,000) (Macdonald Carey, Kitty 
Carlisle). Almost $13,400 (previous 
week, $10,700). 

By the Beautiful Sea, Majestic 
(MC) (19th wk; 148; $6.90; 1,510; 
$58,000) ‘(Shirley Booth). Over 
$27,000 (previous week, $22,500). 

Caine Mutiny Court Martial, 
Plymouth (D) (30th wk; 236; $5.75- 
$4.60; 1,062; $33,500) (Lloyd Nolan, 


John MHodiak, Barry Sullivan). 
He'd at just $33,500. 
Can-Can, Shubert (MC) (67th 


wk; 532; $6.90; 1,361; $50,160). Just 
$4°%,000 (previous week, $45,200). 

King of Hearts, Lyceum (C) 
(20th wk; 154; $5.75-$4.60; 995; 
$23,389) ‘(Donald Cook, Jackie 
Cooper). Nearly $11,000 (previous 
week, $8,700). 

Kismet, Ziegfeld (O) (37th wk; 
292; $6.90; 1,528; $57,900) (Alfred 
Drake). Almost $56,600 (previous 
week, $51,100). 

Oh Men, Oh Women, Miller (C) 
(35th wk; 286; $5.75-$4.60; 920; 
$23,248) (Lloyd Bridges). Nearly 
$8.900 (previous week, $7,300). 

Pajama Game, St. James (MC) 
(14th wk; 108; $6.90; 1.571; $51,- 
717) (John Raitt, Janis Page, Eddie 
Foy Jr.). Clean again at’ over 
$51,700. ; 

Sabrina Fair, Royale (C) (39th 
wk; 309; $4.60; 1,172; $24,000). 
Almost $11,000 on twofers (previ- 
ous week, $8.500). 
| Seven Year Itch, Fulton (C) (91st 
wk; 725; $5.75-$4.60; 1,063; $24,000) 
‘Tom Ewell). Over $17,048 (pre- 
vious week, $14,700). 

Solid Gold Cadillac, Music Box 
(C) (41st wk; 325; $5.75-$4.60; 
1,077; $27,811). Nearly $16,700 
(previous week) $13,700). Josephine 
Hull resumed her starring role 
Saturday (14) after a three-month 
illness. 

Tea and Sympathy, Barrymore 
(D) (46th wk; 365; $5.75-$4.60; 
1,060; $28,300) ‘Joan Fontaine). 
Almost $20,700 (‘previous week, 
$18,500). 

Teahouse of the August Moon, 
Beck (C) (44th wk; 356; $6.22-$4.60; 
1,214; $33,608) ‘David Wayne, John 
Forsythe). Capacity as always at 
over $34,000. 


‘PACIFIC’ FAST $32,800 
FOR FINAL WEEK, WASH. 


Washington, Aug. 17. 
For the 13th and final week at 
| the National Theatre here, “South 
| Pacific’ snapped back to a sock 
| $32,800 last week. That erased 











summers’ tent productions of thea- | some of the loss the musical sus- 


tained here. 
House is now slated to go dark 


|some 35,000 customers more than | until “All Summer Long” preems 


| last season, when the tent seated 
| 1,640 

Advance on the current “Kiss| 
/Me, Kate,” with Kathryn Albert- | 
;}son and Andrew Gainey, was hefty | 
$7,000. “Show Boat,’”’ with Kaye 
Connor and Donald Clarke, has a 
similar sale for the week of Aug. | 
23. On that hefty audience in-} 
crease for the announced 10-weeks’ 
season, Brill has decided to run an 
extra two weeks, this coincident 
with the fortnight’s grandstand 
show at the Canadian National Ex- 
hibition, Aug. 27-Sept. 11. 








‘Picnic’ $12,300, Seattle 
Seattle, Aug. 17. 
“Picnic,” starring Ralph Meeker, 
grossed over $12,300 at the Metro- 
| politan Auditorium here last week. 
| Show is current at the Lyceum, 
Minneapolis. 





Sept. 6 for a fortnight run prior to 
moving to New York. 


‘King’ Smashing $56,100 
For Week in Portland 


Portland, Ore., Aug. 17. 
Yul Brynner and Patricia Mori- 
son in “The King And I” racked up 
a nifty $56,100 in five evening per- 
formances and three matinees at 
the Civic Auditorium last Tuesday- 
|Saturday (10-14). The 4,000-seat 

| house was scaled at $4.80. 
William Duggan’s bookings -for 
\the season include “Seven Year 
| Itch,” Helen Hayes in “What Every 
Woman Knows,” Jean Arthur in 
“Saint Joan” and Deborah Kerr in 
“Tea and Sympathy.” with Shirley 
Booth in “By The Beautiful Sea” 

a possibility. 
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ber of phone calls to drama desks 
for info about how to go about 
booking parties and even for inside 
tips on listed shows. 

In spite of this wealth of eager | 
potential business, however, the 
pa.ty agents have troubles. There 
just aren’t enough suitable shows 
scheduled for production. So a 
painful number of potential benefit 
organizing committees may go un- 
serviced. 

Despite ‘the unusually heavy 
lineup of incoming shows for the 
early fall, only a relative few are 
figured desirable for party book- 
ings. In general, benefit organ‘za- 
tions find it easiest to sell (and are 
therefore more inclined to buy) 
light comedies or musicals, pref- 
erably with top stars. | 

For the fall season, too few | 
scheduled shows meet those speci- 
fications. What’s more, in one :n-— 
stance, an otherwise likely show is. 
unavailable because the star has 
flatly forbidden party sales. 

Latter show is “Dear Charles, 
the London comedy hit by Alan 
Melville (adapted from the French, 
which was in turn based on a 
Broadway o:iginal) which will be 
presented by Aldrich & Myers at 
the Morosco, N. Y. The Sept. 15 
opening is early enough to allow 
plenty of time for a sponsoring or- 
ganization to sell the tickets. 

Monsters to Tallu 

But the insurmountable hitch in 
the situation is that the show’s 
star, Tallulah Bankhead, regards 
theatre party audiences as frigid 
nightma:es, and will have none of 
’em. So the otherwise-choice ““Dear 
Charles” is just another unattain- 
able dream to the party agents. 
That rates it as a natural for the 
ticket brokers (if the notices aren’t 
downright devastating) and the ad- | 
vance sale on Miss Bankhead’s pre- | 
sumed personal draw. 

“Fanny,” the S. N. Behrman- | 
Harold Rome musicalization of sev- 
eral Marcel Pagnol stories, being | 
produced by Joshua Logan and Da- | 
vid Merrick, is a natural with Ezio 
Pinza as star. But the Theatre| 
Guild subscription will take the) 
first three weeks’ performances 
and the mail orders from the Lo-| 
gan-Leland Hayward preferred list 
will have priority after that. an 

A still added complication is 
that two leading party agents have | 








Party Agents’ Stymie 
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reportedly obtained a virtual mo- 
nopoly of available dates, so the 
other agents are either excluded 
or must split commissions with the 
eaily-bird pair. 

“The Tender Trap,” the Max 
Shuiman-Robert Paul Smith com- 
edy being produced by Clinton 
Wilder, has been advance-touted in 
the trade as a very funny script, so 
it’s reportedly already heavily 
booked for theatre parties even 
without the assurance of b.o. stars. 

Also a light comedy prospect is 
“Champagne Complex,” by Leslie 
Stevens, being produced by Alex- 
ander H. Cohen in association with 
Gayle Styne. Its suitability awaits 
its forthcoming strawhat tryout, 
however. 

Sub-Standard Imports 


“Quadrille,” Noel Coward com- 


edy starving Alfved Lunt and Lynn 


Fontanne, would be a natural but 
for several complications. On the 
basis of reviews and _ returning- 
playgoer comment from its original 
London engagement, the play is be- 
lieved to be sub-standard Coward 
Also, it is a John C. Wilson-Thea- 
tre Guild presentation, so the first 
three weeks will be taken by sub- 
scribers. 

“The Boy Friend,” a revue be- 
ing produced by Feuer & Martin, 
has the drawback of being a Lon- 
don import, which benefit organiza- 
tions have found tough to sell. In 


| addition, it will have a no-name 


cast. 

Party agents have taken a num- 
ber of dates, however, in some 
cases on the apparent understand- 
ing that they will thereby get pref- 
erence on the next Feuer & Mar- 
tin production, “Slik Stockings,” a 
musical by Cole Porter, George 
Kaufman and Leueen MacGrath, to 
star Hildegarde Neff and Don 
Ameche. 

Perhaps the clearest indication 
of the avidity of agents for party 
dates is that there are reportedly a 
number of bookings for “Fragile 
Fox,” the Norman Brooks drama, 
said to be a grim yarn about a 
War prisoner camp in Germany 
during World War II and, as such, 
anything but a benefit performance 
natural. 








Harmons-Bennett 











be an angel— 


HERE’S YOUR 
CHANCE TO BACK 
A BROADWAY 
SHOW ! 


At last, the Broadway theaire is an in- 
vestment within your reach. For only 
50c a share, you can buy stock in a cor- 
oration that invests regularly in 
roadway shows, motion pictures, tele- 
vision and radio. 
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she said that she had them at her 
house and would bring them in. 
Sunday night (dress rehearsal), 
when we again requested contracts, 
she said there was one rider she 
had to initial and would bring 
them to the theatre tomorrow 
(Monday), opening day. 

At 4 p.m. Monday, she showed 
us the contracts in her dressing 
room with our original percentage 
riders added about mutual consent 
of cast and set added. None of 
these, of course, had been initialed 
by us. 





By “pooling” the capital of many invest- 
ors, BROADWAY ANGELS, INC., creates 
a fund large enough to back entire shows 
and to acquire broad interests in the en- 


tertainment field by diversifying not 
more than 40% of its capital. A board 
ot experienced, professional advisers, 


many of them famous, all of them re- 
spected names in the theatre, make the 
selection of shows worthy of investment. 
Few people realize the margin of profit 
returned on original investments in suc- 
cessful shows. For example, “Voice of 
the Turtle” showed a profit of 3,000°% on 
the initial investment; ‘‘Mister Roberts’ 
paid off 5 to 1; “Harvey” paid off $40 to 
$50 for every $1 invested. 


These are extremes, of course; the re- 


turns on the average successful shows | 


are not that high and many shows are a 
complete financial loss. 

By spreading the initial investments and 
by applying profit against loss, we _ be- 
lieve that we are offering the safest, 
most down-to-earth theatre investment 
yet devised—and the investment with the 
best assurance of bringing substantial re- 
turns. 

BROADWAY ANGELS, INC. is offering 
at this time 570,000 shares at 50c a share. 
If an established securities firm is em- 
ployed to disiribute these _ securities, 
there is an allowance of $71,250 broker- 
age commissions and $12,000 for ex- 
penses leaving $201,750 working capital. 
If the entire issue is sold direct, the 
working capital is estimated at $260,000. 
A Letter of Notification under Regulation 
A has been filed with the Securities & 
Exchange Commission. This does not 
mean that the Commission has either ap- 
proved or Reapacoves these securities or 
passed upon the completeness or accur- 
acy of the statements in the Offering Cir 
cular issued in connection therewith. 


BROADWAY ANGELS, INC., DEPT. V3 
29 West 65th St. 6. ¥. 23; &. Y¥. 
TR 4-1815 : 
Send Offering Circular without cost , 
or obligation. ' 
' 
NAME 4 
ADDRESS 
CITY 
STATE 


ZONE ... 


Phone Number 


There 
which 


was a long. discussion, 
only reached an impasse. 
The discussion was continued 
after dinner in Miss Bennett’s 
dressing room. She refused to go 
on until we signed a new contract. 

Under duress, in desperation to 


get the curtain up, we signed a con- 


tract with the following rider: “It 
is agreed that the actress shall re- 
ceive 50° of the gross weekly box- 
|office receipts over the breaking 
| point, to be determined within a 
reasonable time after the close of 
the manager's whole 1954 summer 
| season, and which breaking point 
|shall be the figure set forth in a 
| verified statement to be prepared 
| by the manager's certified public 
/}accountant after examination and 
audit of the manager’s books and 
records.” 

| Because of Miss Bennett’s calcu- 
|lated action in withholding con- 
| tracts, the curtain for our opening 
; night did not rise until 9:05. That 
|; Was 25 minutes late, which had a 
|harmful effect on the entire en- 
|§agement and injured the reputa- 
| tion of the playhouse. 
The above statements 


| verified by copies of 


can be 
letters, a 


1 telegram and the original dated 
1| contract. 


Charlotte and Lewis Harmon, 
Producers, Clinton Playhouse 





Miss Bennett Replies 
Constance Bennett denies state- 
ments by Charlotte and Lewis Har- 


mon that she delayed signing a 


contract for her appearance -at 
their Clinton (Conn.) Playhouse. 
She asserts that she did not even 





receive the pact until the week 
ending July 24, while she was at 
the Lakes Region Playhouse, Laco- 
nia, N. H. The hitch in signing was 
due to the producers, not her, she 
claims. 

After the Clinton deal was set 
by her agents, the actress declares, 
she phoned Harmon from Bing- 
hamton, N.Y., to confirm it and, dur- 
ing the conversation not only men- 
tioned her insistence on a clause 
requiring verification of the break- 
even figure in her contract, but 
even mentioned the difficulty she 
was then having with Gail Hillson, 
producer of the Binghamton barn, 
over the matter. 

Moreover, Miss Bennett says, her 
advance director and representa- 
tive, Payton Price, also made a 
point of the breakeven verification 
clause during a @isit to Clinton a 
week or so later. If there was any 
hedging on the issues, the star 
argues, it was on the part of the 
Harmons, who presumably hoped 
to persuade her to- back down. 
Rather than do so, she refused to 
go on opening night. 

In regard to the Bennett-Har- 
mon dispute, an Equity representa- 
tive said yesterday (Tues.) that no 
charges had been filed against the 
actress. 








Barn Grosses 
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Eva Le Gallienne, with Enid Mar- 
key and Parker Fennelly, pulled 
$9,213 last week at a $3 top at the 
Spa Theatre here. That was the 
top gross in the eight years that 
John Huntington has operated the 
587-seat strawhat. Previous record 
was $8,612, set by Eve Arden in 
“Here Today” three seasons ago. 

Play drew standees every eve- 
ning except the opening and the 
two biggest matinees in the the- 
atre’s history. The management es- 
timated standees for the five days 
numbered 350. A program run of 
5,000 was exhausted. 

This week’s bill is “The Show- 
Off,” starring Joe E. Brown. 











Maggie Smash $14,700, Hub 
Boston, Aug. 17. 

Margaret Truman, starring in 
“Autumn Crocus,” nabbed $14,700, 
the season’s top gross at the 917- 
seat Boston Summer Theatre last 
week. ‘The Little Hut,” starring 
Marie Wilson, was slightly below 
hopes at the Marblehead Summer 
Theatre, with a good, but not 
gaudy $9,000. 

Current at the Hub spot is pro- 
duction of “Boys From Syracuse,” 
with “Stalag 17,” at the Marble- 
head spot. Both houses operate 
with a $3 top. 





‘Mid-Summer’ $14,900, Chi 
Chicago, Aug. 17. 

“Mid-Summer,” starring Geral- | 
dine Page and featuring Jenny | 
Hecht, both of the original Broad- | 
way cast, fetched $14,900 during its 
two-week run through Sunday 
night (15) at the Drury Lane Sum- 
mer Theatre here. 

In for the current week is Terry 
Moore starring in Paul Crabtree’s 
“A Story For a Sunday Evening.” 


Shows Abroad 
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A Riverside Charade 
being something of a surprise to 
Abbey Theatre audiences. A trim- 
ming down in the number of char- 
acters might help and not all the 
jokes are new. General character- 
ization is amusing. 

Playing is on a good level, with 
Joe Lynch, as the hotel manager; 
|Ronnie Walsh, as artist Joshua 
Bloggs; Marie Kane, as_ highly- 
professional hotel receptionist, and 
a newcomer from Galway Gaelic 
Theatre, Eithne Lydon, deserving 
commendation. Settings vary from 
richly imaginative in the hotel 
dining room to purely realistic in 
the garden scene. Staging by Ria 
Mooney copes well with problems 
which the author had set in the 
different moods of the piece, which 
is a sharp departure from the 
Abbey tradition. Mac. 


Meet A Body 
London, July 22. 


Laurence Olivier Productions Ltd. pres- 
entation of comedy-drama in three acts 
by Frank Launder and Sidney Gilliat. 
Stars Brian Reece, Joy Shelton. Directed 
by Henry Kendall. At Duke of York’s, 
London, July 21, °54; $2.25 top. 

William Blake Brian Reece 
Ann (‘ve3 tae ean Gales Joy Shelton 
Reginald Willoughby-Pratt, 

William Kendall 
TR 55:0 tn 48 Len GOh Paw ed Patrick Cargill 
ee Duncan Lewis 
FO ORI FH Julien Mitchell 
Mr. Boughtflower .. Cyril Chamberlain 
Sir Gregory Upshott...... Lloyd Pearson 
Joan Wood Dorothy Gordon 


a BRN Ae a Christine Pollon 
0 Eee eer Barbara Leigh 
Sergeant ..... Noel Coleman 








Withdrawn after two weeks in 


the wartime blitz, this comedy- 
thriller by film scenarists Frank 
Launder and Sidney Gillat has 
been revised and title changed 
from “The Body Was Well Nour- 
ished.” It is “mildly amusing, 
depending too largely on the per- 
sonality of Brian Reece, radio and 
stage comedy star, and is unlikely 
to register favorably during sum- 
mer season. For the U. S. it would 
have even less appeal. 

“When is a Corpse not a Corpse” 
would be an alternative tag. A 
vacuum cleaner salesman meets a 
suspicious character in an empty 
house, finds bloodstains and a limp 
blonde concealed in the grand 
piano. Reporting the discovery 
next door, he is reassured by an 
amiable old clockmaker who osten- 
sibly calls the police. In reality 
he has connived at the murder, the 
intended victim being secretary to 
a politician whom he has planned 
to destroy. The corpse revives, 
gives a blurred clue to where her 
chief is to be blown up and the 
salesman hurries off to a seashore 
rendezvous, reveals a time bomb 
concealed in the radio and hurls it 
into the sea at zero hour. 


Amorous interludes sidetrack the 
main issue, the VIP’s identity be- 
ing obscure as he is incognito on 
an illicit weekend. The amateur 
sleuth, having brought the owner 
of the empty house aleng, wins her 
away from the stuffed-shirt BBC 
announcer she was all set to wed. 
A good cast gives commendable in- 
terpretation of the improbable 
characters involved, with Reece’s 
nervous bonhommie providing the 
bright spot of the show, well 
blended with the personality of Joy 
Shelton, his ex-radio partner. Play 
is slickly directed by Henry 
Kendall. Clem. 


Soprano Sack Set for U.S. 


Concert Return in Fall 


Erna Sack, German coloratura 
soprano, is returning to the U. S. 
this fall for a concert tour under 
management of Felix G. Gerstman. 
‘ans time she was here was in 
i 4 


Soprano was a controversial fig- 
ure during and since the war, but 
has been cleared by authorities. 


Barn Notes 


John J. Crowley, general man- 
ager for the last three years at the 
Bucks County Playi.ouse, New 
Hope, Pa., has been elected to thé 
board of the theatre corporation, 
joining producer Michael Ellis, 
Monte Proser, Harold Getz, 
Howard Hoyt and Don Walker... 
John O’Hare, a member of Mary 
Astor’s supporting cast in “Late 
Love” last week at the Ivoryton 
(Conn.) Playhouse, has authored 
“Pride and Joy,” to be tried out 
week of Aug. 31 at the Hyde Park 
(N.Y.) Playhouse. 

Sherman Marks is director of 
“Gigi,” which opened on Monday 
(16) at the Cape Playhouse, Dennis, 
Mass., with Kathy O’Donnell as 
lead . . . Norman Le Beau is the 
new scenic designer at the Town 
jene Country Playhouse, Clarence, 
N. Y. . . . Tommy Morton has the 
| title role in the Howard Hoyt tour- 
ing package of “Pal Joey.” 

Jack Palance has_ cancelled 
strawhat bookings in “Dark of the 
Moon.” His agent has explained 
that bow-out was caused by delay 
in the shooting schedule of the ac- 
tor’s current picture, “The White 
Chalice,” and also because of an 
injured foot ... Julius Bing will 
appear in “Call Me Madam” at the 
Oakdale Musical Theatre, Walling- 
ford, Conn., next week . . . Beatrice 
Pons will appear at the Clinton 
(Conn.) Playhouse next week in 
“Time of the Cuckoo,” starring 
Geraldine Page. 


EXITS NEBRASKA GROUP 
Omaha, Aug. 17. 

Karl Sittler, director and biz 
manager of the Lincoln (Neb.) Cir- 
clet Community Theatre, has re- 
signed to accept a similar position 
with the Booth Tarkington Civic 
Theatre in Indianapolis. He left 
last week upon completion of the 
theatre’s rebuilding program. 

John Sedwick is serving his fifth 
season as director of the Hayloft 
Theatre, Lincoln’s other barn 
operation. 

















Deer Lake a Folderoo 2 
Despite Okay ‘Goodbye’ 


Reading, Pa., Aug. 17. 

“Goodbye Again,” with Jeffrey 
Lynn and Elaine Stritch, played to 
the best houses of the season a 
Deer Lake Theatre near here, but 
the show rang down the curtain 
Aug. 7 on the premature closing of 
the barn. Producers Joseph w, 
Kapfer and Leonard Soloway ran 
out of coin and had to shutter the 
barn, but say they hope to reopen 
the 350-seat air conditioned spot 
next June. 

Reasons given locally for the 
Deer Lake failure are poor press 
and the distance from the center 
of town. Paper-in nearby Potts- 
ville gave reviews and nightly re- 
leases with pictures. The Reading 
papers sat on their presses as far 
as reviews and releases were con- 
cerned, but the radio and tv sta- 
tions cooperated fully, it was 
stated. 

The Reading dailies said the 
theatre was outside the county and 
therefore would be treated like 
other barns at farther-away Mount 
Gretna, Barnesville .and Allen- 
town. 

Deer Lake is 20 miles north of 
town on the Pottsville Pike, a 
main highway. 


Scheduled B’way Openings 


{Theatre indicated if set) 
Fifth Season, Cort (9-5) 
opening). 
Dear Charles, Morosco (9-15). 
Midsummer Night’s Dream, Met 
Opera House (9-21). 
Home Is the Hero, Booth (9-22), 
Summer Long, Coronet (9-23). % 
Boy Friend, Royale (9-30). 
Peter Pan, W. Garden (9-30). 
wee & Sin Songs, Bijou 
). 
Reclining Figure, Lyceum (10-7). 
Tender Trap, Longacre (10-10). 
On Your Toes, 46th St. (10-11). 
Fragile Fox, Belasco (10-12). 
Ensemble (rep.), Bijou (10-15). 
Champagne Complex (10-26). 
Flowering Peach (10-27). 
Rainmaker, Cort (10-28). 
Quadrille, Coronet (11-3). 
Fanny, Majestic (11-4). 
Festival (11-10). 
Tonight Samarcand, National 
(early Nov.). 
Living Room, Miller (11-17). 
Hot Rock (11-22). 
Sandhog, Phoenix (11-23). 
Black-eyed Susan (Late Nov.). 
Mrs, Patterson (12-1). 
On With the Show, 
(12-2). 
Thracian Horses (week of 12-20). 
House of Flowers, Alvin (12-23). 
Silk Stockings, Imperial (12-29). 
Desperate Hours (1-26). 





(re- 


Hellinger 





Operating Statements 





KING OF HEARTS 

(As of July 31, '54) 
Gross, last four weeks, $39,002. 
Loss, last four weeks, $6,251. 
Unrecouped cost to date, $38,411. 
Capital available, $21,589. 





CAN-CAN 
(As of July 31, ’54) 
Gross, last five weeks, $228.763. 
Profit, last five weeks, $36,457. 
Total net profit to date, $414,873. 
Distributed profit, $317,605. 
Cash available, $39,917. 





Barn Bus Co-op 
Rochester, N. H., Aug. 17. 

The management of the Lakes 
Region Playhouse in Gilford- 
Laconia, N. H., and officials of the 
Interstate Bus Lines, Inc., of this 
city, are cooperating to increase 
patronage of the summer theatre 
from Rochester, Dover, Somers- 
worth and Farmington. New serv- 
ice includes a reduced round-trip 
fare, with a choice seat reservation. 

Idea was started on an exper!- 
mental basis, but may be continued 
with additional bus runs and facili- 
ties. 


NED ARMSTRONG 


Theatrical Publicity 
Staff Account Executive 
S. RICHARD STERN ASSOCIATES 
5 East 47th Street, New York, N. Y. 
Plaza 9-6460 
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Thanks to: 


BOB BREEN, BLEVINS DAVIS and 
all the cast, crew and staff of 
“PORGY and BESS” for 2 won- 
derful years as ‘Sportin’ Life.’ 
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Cab Calloway 
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Fd Plohn Exits 
National, Wash 


Washington, Aug. 17. 

Edmund Plohn, a veteran of 72 
years in show biz, resigned yester- 
day (Mon.) as manager of the Na- 
tional Theatre here, a post he had 
held for the last 17 years. His as- 
sistant, Scott Kirkpatrick, was im- 
mediately named to succeed him 
by the Aldrich & Myers and City 
Playhouses, Inc., management. 

Plohn quit on his physician’s 
advice. He was stricken with a 
heart attack during the return trip 
from his recent vacation in Europe. 


He spent some time in a hospital 
here. On his discharge the doctor 
advised him to take it easy. 


Plohn broke in as a child actor 
in his native Louisville. At various 
times in his career he was an ac- 
tor, producer, director, manager of 
actors and theatre manager. At one 
time, he was personal manager of | 
George M. Cohan. 

Kirkpatrick has been a protege 
of Plohn. The new. house manager 
broke in at the National as an 
usher, while he was a college stu- 
dent. He later became publicity 
man and assistant manager of the 
house. He left the National after it 
shuttered several years ago be- 
cause of its racial exclusion policy. 
Marcus Heiman then held the lease 
on the house. 


When the lease expired, Aldrich 
& Myers took over with City Play- 
houses, abolished the segregation 
policy and reopened, with Louis A. 
Lotito, City Playhouses president, 
as booker in New York. Kirkpat- 
rick returned as assistant manager 
some months ago. 


TWOFER ‘PAJAMA TOPS’ 
READIED FOR ROAD 


“Pajama Tops,” adapted by 
Mawby Green and Edward Feil- 
bert from the French farce, ‘““Mou- 
mou,” by Jean de Letraz, is being 
produced by Joe Roth as a low- 
budget show to play the road on 
a two-for-one basis. Play was tried 
out last spring at Don Swann’s 
Hilltop Theatre, Baltimore, and in 
St. Louis. 

Roth has solicited prospective 
backers with a prospectus stating 
that the venture will be financed 
at $30,000 and estimating that it 
will be able to break even at $10,- 
500 weekly gross. Show is one of 
a number being readied for twofer 
tours this fall. 








Record Ticket Deal 
On ‘Wedding in Paris’ 
London, Aug. 17. 

One of the biggest ticket deals 
for a British musical was conclud- 
ed here last week, when ticket 
brokers gave a further guarantee 
of over $280,000 for “Wedding in 
Paris,” the current hit at the Hip- 
podrome. 

Authored by Vera Caspary, with 
music by Hans May and lyrics by 
Sonny Miller, the musical stars 
Anton Walbrook and Evelyn Laye. 
It preemed April 3. 





Current London Shows 


London, Aug. 17. 


(Figures denote premiere dates) 
After the Ball, Globe (6-10-54). 
Airs Shoestring, Royal Ct. (4-22-53). 
Angels In Love, Savoy (2-11-54). 
Both Ends Meet, Apollo (6-9-54). 
Boy Friend, Wyndham’s (12-1-53). 
Cockles & Champagne, Pic’dilly (5-28-54). 
Dark Light Enough, Aldwych (4-30-54). 
Day By The Sea, Haymarket (11-26-53). 
Duenna, Westminster (7-28-54). 
Folies Bergere, Pr. Wales (9-24-53). 
Guys and Dolls, Colliseum (5-28-53). 
Hippo Dancing, Lyric (4-7-54). 
! Am a Camera, New (3-12-54). 
Intimacy At 8:30, Criterion (4-29-54). 
Joyce Grenfell, Fortune (6-2-54). 
King and |, Drury Lane (10-8-53). 
Love Match, Vict Palace. (11-10-53). 
Manor of Northstead, Duchess (4-28-54). 
Meet a Body, Duke York (7-21-54). 
Mousetrap, Ambas. (11-25-52). 
Murder Story, Cambridge (7-22-54). 
ever Too Late, Strand (6-3-54). 

al Joey, Princes (3-31-54). 
Relations Apart, Garrick (8-3-54). 
Sabrina Fair, Palace (8-4-54). 
Salad Days, Vaudeville (8-5-54). 
Salome & Frostitute, St. Mart. (7-20-54). 
Six Characters, St. Jas. (7-20-54). 
vrahouse Aug. Moon, Her Maj. (4-22-54). 
wenna Operetta, Stoll (8-16-54). 

edding in Parts, Hipp. (4-3-54). 
winess Prosecution, W. Gard. (10-28-53). 
y coden Dish, Phoenix (7-27-54). 
yeu '! Be Lucky, Adelphi (2-25-54). 

our Entertainment, Lindsey (7-27-54). 





‘i SCHEDULED OPENINGS 
Ory In Cool Place, Saville (8-16-54). 


Seek Advance Scripts 
For Hard of Hearing 


Minneapolis, Aug. 17. 

Novel attempt to increase the 
satisfaction of playgoing for the 
hard of hearing is being made by 
the management of the Lyceum 
here. Through the Cedric Adams 
column in the Minneapolis Star, 
house manager Lowell Kaplan has 
announced that he’ll help such 
patrons obtain scripts of unpub- 
lished plays appearing there, so 
they can read them before attend- 
ing the performance. Kaplan will 
contact the respective Broadway 
producers of the plays. 


Adams explains that enjoyment 
of a play can be enhanced by read- 
ing the text in advance, especially 
for those who may have difficulty 
hearing the dialog in the theatre. 
It the script has been published, of 
course, it can be purchased at 
regular stores, but the Lyceum 
policy is designed to obtain other- 
wise unavailable scripts. 





Legit Followups 








; Rot, Whitehall (8-31-54), 
Witch Errant, “Q” (9-7-54). 





Can-Can 
(SHUBERT, N.Y.) 





After more than a year, it’s still 
a matter of trade speculation why 
“Can-Can” is such a hit. The Cole 
Porter-Abe Burrows musical got a 
rather so-what critical reception 
and professionals have continued 
to look down the schnozz at it. 

Yet the Cy Feuer-Ernest H. Mar- 
tin production played a solid year 
at over-capacity attendance and 
now, in its 14th month and the 
bottom of Broadway’s summer 
slump, it still draws bumper trade. 

Choreographer Michael Kidd, 
with the captivating collaboration 
of featured dancer Gwen Verdon, 
remain the highlights. Although 
she has just recovered from an ill- 
ness and returned to the cast at the 
performance caught. Miss Verdon 
was still the show-saver. She has, 
in fact, seemingly improved and 
developed during the run, and now 
impresses as ready for a show of 
her own. 

Of the replacement principals, 
George S. Irving is an excellent 
successor to Hans Conreid as the 
Bulgarian would-be sculptor, and 
Norwood Smith is adequate as the 
romantic lead originated by Peter 
Cookson. More than a year of play- 
ing hasn’t improved top-billed Lilo, 
however. The Parisian music hall 
singer has a rafter-shaking voige, 
but her accent seems to have be- 
come more extreme, so the lyrics 
are now almost completely unintel- 
ligible. What’s even worse, her 
already-mannered style, with its 
over-busy gestures and facial and 
bodily contortions, now seem pain- 
fully exaggerated. 


The other principals are about 
as before—playing a bit more 
broadly, perhaps, but not unduly 
so. Under Milton  Rosenstock’s 
batoning, the orchestra frequently 
drowns out the singers. But the Jo 
Mielziner scenery remains a dec- 
orative, atmospheric asset and the 
Motley costumes impress as before. 

Hobe. 


South Paeifie 
(NATIONAL, WASH.) 





Washington, Aug. 12. 

“South Pacific,” winding up its 
13th and last D.C. week prior to 
striking out for Toronto, Montreal 
and then a long Philly run, is a 
stronger production than it was on 
arrival here three months ago. 

The principal difference is the 
new live-wire lead, Iva Withers, 
who replaced Jeanne Bal as Nellie 
Forbush for this last week of the 
Washington engagement and will 
remain with the musical indefi- 
nitely. Miss Withers gives the For- 
bush role the warmth and zest that 
it must have, and seems to pep up 
the remainder of the cast. Her 
handling of both dialog and songs 
is outstanding. Certainly this com- 
pany now has a freshness which 
belies the length of its run. 

Most improved is Webb Tilton 
as Emile de Becque. His perform- 
ance now has the town’s critics 
comparing hiin favorably with Ezio 
Pinza, something their reviews 
didn’t mention when the show 
opened here last May. Dorothy 
Franklin continues brilliantly as 
Bloody Mary. Considerable im- 
provement is shown by Stanley 
Grover as Lieut. Cable. 

Of the others, Benny Baker, as 
Luther Billis, and Russ Brown, as 
Capt. Brackett, continue strong. 

owe. 


Detroit’s Early Bow 


Detroit. Aug. 17. 
The 1,482-seat Cass is scheduled 
to open the 1954-55 season with 
“Picnic,” starring Ralph Meeker, 
starting Aug. 30 for a fortnight. 
This will be the first offering of 
the Theatre Guild-American The- 

atre Society subscription season. 
The second subscription play, 
“Mrs. Patterson,” opens Sept. 20 at 
the Cass, starring Eartha Kitt. 
Others in the subscription series 
announced for the Cass and Shu- 
bert are “Tonight in Samarcand,” 
“Saint Joan,” “Tea and Sympathy,” 


“Remarkable Mr. Pennypacker” 
and “Black Eyed Susan.” 
Margaret. Zolbe, Detroit sub- 


scription manager, says the an- 
nounced program has brought a 
“torrent” of renewed subscriptions. 


Wolfson 
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ness of America and the film in- 
dustry here. “This,” he said, “will 
serve to instill new enthusiasm for 
the selling of American pictures 
when they return to their native 
countries.” Some of the foreign 
reps, Wolfson pointed out, have 
been selling American pictures for 
20 or more years and have never 
seen America. 
Den’t Go to Uncle Sam! 

Turning te a discussion of do- 
mestic film problems, Wolfson 
termed the threat of exhibitors to 
go to the government in their run- 
ning battle with distributors “as 
the worst possible solution.” He 
said that every time exhibs have 
gone to the government they have 
come out hurting themselves. On 
the subject of the beefs relating 
to high film rentals, Wolfson said, 
“I don’t think you can legislate 
prices. I’ve been in this business 
for 35 years and I’ve always 
thought rentals were too high and 
I guess I'll always think that way. 
But it’s a trading business and you 
have to make the best possible 
deal. I’m in favor of sitting down 
and working things out with the 
distributors in an amicable man- 
ner.” 

Wolfson is enthusiastic about the 
up‘urn in theatre business in re- 
cent months. “If the product con- 
tinues as good for next six months 
as it has been the last few months, 
it’ll be one of the best years for 
theatres throughout the United 
States,” he said. 

Speaking about TOA’s search for 
an industry coordinator, Wolfson 
said the exhib org was still “cast- 
ing around for the right man.” He 
said, however, that he had reserva- 
tions on use of the term “coordi- 
nator.” “The word leaves me cold,” 
he said. “I think the individua! 
would serve more as a liaison man 
than a coordinator. His job would 
be to encourage more production 
among the majors as well as the in- 
dependents. TOA, as a trade organ- 
ization, cannot go into production. 
Individual members may encour- 
age producers by guaranteeing 
playdates, but TOA itself cannot 
make any guarantees.” 


Flick 
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der the “indecency” clause in lo- 
cal, oft-contested censorship legis- 
lation. A Disney representative ac- 
cepted the board’s decision, made 
| the necessary cuts and signed a 
‘release freeing the film for its 
preem at the new Film Centre, 
| refurbished Centre nabe, set to be 
operated as a first run art house 
by the local Rappaport chain, com- 
mencing this week. 

Subsequently, Disney released a 
statement calling the board’s ac- 
| tion “very surprising.” The scene 
in question was “not dwelt on un- 
naturally or sensationally” and was 
“part of the life cycle in the ani- 
mal kingdom recorded by natural- 
ist-photographers as they would 
any other incident.” He expressed 
reluctance to “enter a controversy 
with the censor board but merely 
want to clarify my position in the 
matter.” Arthur Margolies, a Disney 
representative, indicated that the 
matter would be “taken to the 
courts if necessary” despite Dis- 
ney’s okay for the exhibition of the 
cut print. 

Traub has promised to restudy 
the board’s ruling with the con- 
sultation of city and state edu- 
cators since he is concerned with 
the impact of the scissored se- 
quence on young viewers. He 
promised not “to take advantage” 
of the signed release held by the 
board. 
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,merit. Unfortunately, also, most 


adopted niece deserts her, and the | °! his cast give careless perform- 


incoming nephew—son of a sister 
who wed her lover—wins her over 
and takes her ready cash. 


roles 


are handled by | 
Jeanne Gal, as the knowing niece | 


lances and have failed to learn 
lines. 


First play by screen writer Her- 
man A. Miller is a rather slight 
whimsy about a gem-cutter who 


who tries to alarm others of her ste lost his job, but whose wife 


aunt’s mental aberrations, and 
Michael Garth, whose Spanish role 
is exciting and necessary. Charles 
Braswell’s necessary walkons are | 
capably done. 


Play’s English isle setting is 
negligible. With absent accents, 
locale could be any American 
town. Pringle has elegantly fur- 
nished the single relay set with 
antiques, and his lighting again 
abets the script. Bark. 


The Sin of Pat Muldoon 
Mountainhome, Pa., Aug. 10. 


Rowena Stevens production of comedy- 
drama in three acts, by John McLiam. 
Stars George Mathews, Sara Haden. Di- 
rected by John O’Shaughnessy; setting, 
Ballou; lighting, Cameron MacCardell. At 


i. layhouse, Mountainhome, Pa., 
ug. 9, °54. 

Theresa Muldoon ........ Barbara Stanton 
Brigid Muldoon .........-+:: Sara Haden 


a ee eae George Mathews 
Cornelius de Lacey ..... Art Smith 
De. Ixving Glas ..+..<.: Herbert Ratner 
Joe Vierra Morris Miller 
Father Jerome Gallagher ..Casey Walters 
Gertrude Muldoon ......... Anne Meara 
Officer Willie Dunne ...... Al Henderson 





Out of his reminiscences of grow- 
ing up, John McLiam has built a 
cumulative expression of his fam- 
ily, their lives, their wit and 


| However, 
| hypochondriac 


steals jewelry which he resets and 
sells to their unsuspecting owners. 
the hero’s friend, a 
commissioner of 
police, learns of the situation and 
threatens exposure, but the gem- 
cutter’s little twist is that pur- 
chasers of stolen goods are accom- 
plices. So the commissioner calls 
off the charges and two jewelry 
firms offer the hero jobs. 


Rachel Taylor, a looker with a 
beautiful speaking voice, is the 
cast standout despite her rather 
small part. The other players are 
palpably uncomfortable because of 
their uncertainty with their lines. 
The generally slow pace, stutterin 
of lines, badly written script and 
unimpressive set make this a 
wearisome theatrical evening. 

Lama, 


The Seven Year Itech 
La Jolla, Cal., Aug. 10. 


John Swope-La Jolla Playhouse produc- 
tion of comedy in three acts, by George 
Axelrod. Stars Don Taylor, Kathleen 
Hughes. Directed by Norman Lloyd; set- 
ting, Robert Corrigan. At La Jolla (Cal.) 


Playhouse, Aug. 10, 54; $4.20 top. 

Richard Sherman ...... Don Taylor 
Helen Sherman ........ Catherine McLeod 
Miss Morris .......+000.- Dorothy Gordon 


Elaine Regina Gleason 
Marie Whatever-Her-Name-Was .. 





pathos. These incidents are lively, 


the characters are a delight, but | 


the play lacks needs 


tightening. 

Cutting 20 minutes is badly 
needed. In spite of present short- 
comings “Muldoon” is a 
time in a summer theatre. With 
revision and work it should be a 
happy time anywhere. 


In Santa Clara, the Muldoon 
family lives in a shabby side-street 
house with a cherished orange tree 
by the window planted by Pat and 
symbolic to him of man’s continu- 
ance and growth. The “sin” of Pat 
is not the riotous life he’s lived. 

His 
secretly he has sold the vaiuable 
alley, a nest egg for the Muldoon’s 


unity, 


old age, to the film house next | 
door and squandered the money in | 


a weekend of free living with a 
Mexican senorita. On this and a 


secondary love affair the author | 


builds most of the plot. 


Happily the Muldoons are won- 
derful people. Their Irish wit and 
pathos has been dramatized in 
tender writing by an author who 
loves his characters. 


Roger L. Stevens of Producers | 


Theatre and a member of the| 
Playwrights Co., holds an option | 
on “Muldoon.” There is plenty of | 
attraction here for the Irish, of | 
course, and the warmth and humor | 


should appeal to nearly everyone. 


Rowena Stevens has given this 
premier a thoroughly polished pro- 
duction. Two-room set by Ballou 
is a standout. John O’Shaughnessy’s 
direction has caught the lustiness, 
the heartiness, and the tenderness 
of the script. 


happy | 


“sin” lies in the fact that) 


Bibs Borman 

TORO eRe Ty TTR ee Kathleen Hughes 
F, PRUNE | accents Willard Waterman 
Tom MacKenzie .......... George Neise 
Richard’s Voice 
Girl’s Voice 


Girl 
| Dr 


Daniel Levin 
SEPT Ae Gretchen Kane 





For the third time this season, 
La Jolla Playhouse comes up with 
a play concurrent with its Broad- 
way run, perhaps a record for the 
silo circuit. The George Axelrod 
comedy is a tricky play to produce 
in a week, but the La Jolla opera- 
tion is okay. 

As the husband afflicted by the 
adventurous itch, film actor Don 
|Taylor plays with a blend of 
|humor and sympathy, avoiding 
| obviousness but without sacrificing 





jlaughs. It’s an excellent perfor- 
/mance, marred only by a few 
| gangling, juvenile mannerisms. 


In her stage debut, film ingenue 
| Kathleen Hughes does nicely in a 
familiar role the talky, wide-eyed 
girl who might actually prove 
| more exasperating than desirable. 
| Willard Waterman, as the psy- 
| chiatrist, spoofs that vulnerable 
| profession and resists any tempta- 
| tion to lapse into his ‘“Gildersleeve” 
| characterization of tv. Catherine 
McLeod is a properly tongue-in- 
cheek wife and other roles get 
good treatment from George Neise, 
Regina Gleason and Bibs Borman. 

Norman Lloyd’s staging keeps 
the. comedy moving. Don. 


Alice in Wonderland 
and Gerald Loves 
Sandra Loves Paxon 


(MURRAY THEATRE, 
PRINCETON, N. J.) 








George Mathews makes Pat a 
professional at trouble, rambunc- | 
tious, full of wild instincts, but 
generally lovable. It is a full- 
bodied part and the actor plays it 
with sure enthusiasm. Especially 
excellent are his scenes with Casey 
Walters as the priest to whom he 
explains his off-beat philosophy. 

Sara Haden, as his wife, plays 
quietly and efficiently. The scenes 
in which she irritates Pat are par- 
ticularly notable. Art Smith's 
brother-in-law is an admirable | 


piece of acting. Of the supporting | 
| players, Barbara Stanton gives a 
tender and wistful performance as} 


the daughter. Walters, Anne Meara 
and Morris Miller also help bring 
to theatrical life the Muldoon 
house and its visitors. 


Oliver’s Little Twist 


Mt. Gretna, Pa., Aug. 12. 

Gene P. Otto & Charles F. Coghlan 
production of comedy in three acts, by 
Herman A. Miller. Directed by Charles 
F. Coghlan; setting, Michael Forest. At 
Gretna Playhouse, Mt. Gretna, Pa., Aug. 
12, ’54. 
Oliver Cromwell ........ 
Debbie Cromwell ....... Mabel Taliaferro 
Elinor Cromwell ........ Rachel Taylor 
Danny Stewart ...........Robert Lansing 
Nicholas Day Kashouty .... Matt Briggs 
Martin Forman ..........-. Gene Galvin 
Harold Marshall ........- .Mason Curry 
‘sa40 mae Mas vedas dee . James Ray 
se eeeeeosece Robert DeMora 
cdgodk wed ncoedetnee Ba James Lutton 
aa 0s enenes tale Jack Gilchrist 





Gretna Playhouse changed policy 
of presenting standard stock plays 
to try a premier of “Oliver's Little 
Twist.” Unfortunately, resident 


director Charles F. Coghlan has 
selected a script with only slight 


Harry Sheppard | 


Princeton, N. J., Aug. 17. 
Two interesting but unimportant 
i'new one-dcters, one of which may 
play off-Broadway this fall, were 
offered at the Murray Theatre here 
| last week by Princeton’s quasi- 
professional University Players. 

Although lacking bigtime  b.o. 
appeal, Mario Siletti’s “Alice in 
Wonderland” and _ Paul _ Sias’ 
“Gerald Loves Sandra _ Loves 
Paxon” went well with Tiger Town 
patrons, 

“Alice,” which Siletti hopes to 
show in New York around Thanks- 
giving or Christmas, is a skillfully 
written piece running about an 
hour. Using a _ fast-paced tech- 
nique suggestive of ballet, the au- 
thor has formed his eight scenes 
on the chess theme of the Red and 
| White Queen. 


For his costumes, Siletti has 

gone back to the original Carroll 
illustrations. Though interesting 
and humorous, their realism tends 
ito conflict with the abstract set- 
ting. Eventually this new version 
of ‘Alice’ may find a permanent 
spot in children’s repertory, but its 
|adult appeal is limited. 
“Gerald Loves etc.,” the one-act 
|curtain raiser, is a fairly clever 
twist on the play-within-the-play. 
The unaffected conversation of two 
_stagehands is interspersed with the 
rehearsal of a highly artificial tri- 
angle drama, which in turn paral- 
|lels the marital problems of one of 
the grips. 

Although the play scored mildly 
here, there’s little to recommend it 
to Broadway. Heny. 
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Broadway 


Loew’s veepee Joseph R. Vogel 
back this week from Europe. 

Vet agent Eddie Smith now 
doubling in Westchester realty. 

Kim Novak in from the Coast 
for bally on Columbia’s “Push- 


over. 

Bob Marks, head of E. B. Marks’ 
Coast office, due in New York this 
week. 

Anne Baxter in and_ out of 
Gotham on her way to Paris for 
Metro's “Paris Story.” : 

Filmakers exec Collier Young in 
from the Coast yesterday (Tues.) to 
promote “Private Hell 36.” 

Agent Ken Later now the owner 
of a racing stable. He purchased 
two nags along with a yearling. 

Singer Cliff Edwards has applied 
for a patent on a plastic pants and 
skirt hanger which he designed. 

Arthur Silverstone, asst. general 
sales mgr. of 20th-Fox, in Mt. 
Sinai Hospital for minor throat 
surgery; expects to be away sev- 
eral days. 

Edward Lachman, president of 
Lorraine Carbons, attending the 
IATSE convention in Cincinnati. 
After that he’ll tour the Lorraine 
Carbons dealers. Returns Aug. 24. 

Frank Quinn, amusement editor 
of the Daily Mirror, and his wife, 
Eleanor Skegg, Coasting Friday 
(20) for a month’s o.o. of the stu- 
dios and Las Vegas. 

Herb Miller, editor of Motion 
Picture Exhibitor, checked into the 
Southern Division of the Albert 
Einstein Medical Center in Philly 
for a checkup and treatment of a 
glandular condition. 

Trader Tom’s Steak House has 
petitioned for a reorganization 
under Chapter XI. Assets are listed 
at $72,013 and liabilities at $123,- 
128. Full payment is proposed in 
monthly 2% installments. 

Ed Sullivan bought a 60-acre 
farm-estate in Southbury, Conn., 
from Neil Agnew, former Para- 
mount sales veepee. It includes a 
10-room house and swimming pool, 
two small lakes and an orchard 
with 100 trees. 

The Texas Comets, a 48-girl line 
that was a feature of the Greater 
Texas Centennial, Dallas, in 1938, 
staged a reunion last week in New 
York. One of the girls came in 
from Chi and another from Buffalo 
for the event. 

Mr. and Mrs. Terry Turner send- 
ing out invites to the marriage of 
their daughter, Susie Clark, to 
Robert K. Weiss Sept. 11 in N.Y. 
Turner’s the former RKO exploita- 
tion chief, now an exec of General 
Teleradio. 

Grace and George Brown left 
on the last lap of their freighter- 
cruiser Far East globe-trot for 
Hollywood and home, from Japan. 
The former Paramount studio pub- 
ad chief now operates Hotel La 
Serena, Palm Springs. 

Joan Greenwood flew into New 
York Monday morning (16) from 
London and took a plane for Holly- 
wood yesterday (Tues.) noon to star 
with Stewart Granger, George 
Sanders and Viveca Lindfors in 
Metro’s “Moonfleet.” John House- 
man is producer and Fritz Lang 
director. 


Emery Davis, son of band mae- 


Sporting Club to aid French polio 
victims. Also on the bill are Lud- 
milla Tcherina and the Aime 
Barelli and Edmundo Ros orchs. 


Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

Big French legit interest shown 
in “Tea and Sympathy.” 

Earl Blackwell preparing to fete 
celebs at costume ball during Ven- 
ice Film Festival. 

“Robinson Crusoe” (UA) to play 
three top house in its original ver- 
sion starting Aug. 25. 

Julien Duvivier now shooting ex- 
teriors of his Franco-German pic, 
‘Marianne De Ma Jeunesse” (Mar- 
ianne of My Youth), in Salzburg. 

“Roman Holiday” (Par) and the 
Franco-Anglo pic, “Monsieur Rip- 
ois” (Paul Graetz), both in their 
fourth month here, and bowling 
along. 

Richard Sale here for lensing of 
Anita Loos’ “But They Marry Bru- 
nettes.” “Brunettes” is sequel to 
“Blondes.” Jane Russell, who has 
lead, arrives for Sept. 8 shooting. 


Jean Vilar’s Theatre National 
Populaire will present four plays, 
Moliere’s “Don Juan” and 
“L’Avare” (The Miser), Corneille’s 
“Le Cid” and Victor Hugo’s “Ruy 
Blas” at the French Fair in Mont- 
real, Canada, next season. 


Roberto Rossellini to make _ his 
first film here after his German 
chore with Ingrid Bergman in 
“Fear.’ Pic will be based on the 
Alfred Savoir play, “Grand Duch- 
ess And The Bellboy.” It will star 
Miss Bergman and Fernand Gravey. 

Sacha Guitry’s pic, “Napoleon,” 
to go before cameras late in Octo- 
ber. Guitry’s “Versailles” film is 
now playing Champs-Elysees with 
English titles. He is uncertain 
about the release date of ‘“Ver- 
sailles” in the U.S. It is France’s 
leading 1954 moneymaker. 


Eddie Constantine up for his 
fourth portrayal of the Peter 
Cheney Lemmy Caution character 
in the fourth pic in this highly suc- 
cessful boxoffice series to be made 
next season by Bernard Broderie. 
Constantine is just finishing a lead 
in the Jerry Epstein pic, “Yours 
Truly, Blake.” 


Lisbon 


By Lewis Garyo 

Tenor Morgado Maurico, back 
from Africa, off on a tour of North 
Portugal. 

Actor-manager Ernesto’ Torres 
left for a provincial tour with a 
vaude show of six acts plus a 12- 
girl line. 

Oporto Arts Theatre, directed by 
Antonio Pedro, touring strawhat 
theatres in summer towns along 
the Atlantic border. 

Graham Greene, producer John 
Stafford, French producer Rene 
Clement and newshawk ' Rene 
Branellec, of France Illustration, 
holidaying in Portugal. 

Rank’s Cinema S. George will 
present for two months Irish or- 
ganist Tommy Dando. Manager 
Henry Foster threw a cocktail par- 
ty to present Dando to the local 
and foreign press. 





stro Meyer Davis, inked as bass 
clarinet with the Detroit Sympho- | 
ny, beginning this fall. Maestro’s | 
daughter, Virginia, with Theodor 
Uppman, signed to sing scenes 
from “Pelleas and Melisande” with 
Les Concerts Symphoniques de 
Montreal next season. 


Riviera 
By Ed Quinn 

The Palm Beach Casino in Can- 
nes opened its new nightclub with 
Dany Dauberson, followed by 
Juliette Greco. 

Lena Horne played one nighters 
at Sporting Club Monte Carlo, in 
Nice and Juan-les-Pins. 

Sidney Bechet starring with the 
Claude Luter orch at the Vieux 
Colombier, Juan-les-Pins. 

Rhonda Fleming and husband 
vacationing in Cannes. She shortly 
Starts work on a new film, “Courti- 
sane of Babylone,” with Ricardo 
Montalban and Cedric Hardwick in 
Rome. 

The Festival of Music at Menton 
opened with the Stuttgart Cham- 
ber Orchestra lead by Karl 
Munchinger; also appearing are the 
Trio of Trieste and Wilhelm 
Kampff. 

Marqueez and the 12 West End 
Lovelies from the London Club 
Eve at the Casno of Juan-les-Pins 
this month. Also there for one- 
night stands were Maurice Cheva- 
lier and Charles Trenet. 

Vicky Autier, now playing the 
Monte Carlo Sporting Club, will 
leave for Canada at the end of 
the season for dates at the Ritz 
Caritoa, Montreal, and also the 
Versailles Hotel del Prado. 

Marlene Dietrich doing unique | 


Jacques Gauthier, producer of 
French pic “‘Les Amants du Tage” 
(The Lovers of the River Tagus), 
has gone on location at the fishing 
village of Nazare, North Portugal. 
With him are director Henri Ver- 
neuil; stars Francoise Arnoul, 
Daniel Gelin and Amalia Rodri- 
gues; scriptwriter Jacques Com- 
panez, cameraman Roger Hubert. 
Lisbon firm of Filmes Lusomundo 
provides the base here for the 
French team and holds the Portu- 
guese and Brazilian distribution 
irghts. 


San Francisco 


By Ralph J. Gleason 

Esther Williams and Ben Gage 
in town plugging the new Sports 
Illustrated. 

Maria Costi, star of ‘Barefoot 
Battalion,” here for its preem at 
the Vogue. 

Leo Fuchs in “Yiddisher Drag- 
net” opens Aug. 23 for a week at 
the Marines Memorial Theater. 

_ Duke Ellington making the disk 
jockey route plugging his new hi-fi 
Capitol album, “Ellington ’55.” 

Lisa Kirk substituting for Billy 
Eckstine at the Fairmont begin- 
ning Sept. 7. Eckstine cancelled. 

Bob Adams appointed promotion 
manager for Leo J. Meyberg, RCA 
distributor in northern California. 

Mel Torme’s opening show at the 
Italian Village was so good Dick 
Reinhart, house booker, wants to 
sign him to play one month in 
each of the next four years. 

Newark News drama critic Row- 
land Field, struck by the plenitude 
of show biz personali‘;es here, es- 
pecially in legit, observes that it 
“looks like Times Square Jr.” 








show on Riviera at Monte Carlo |’ 


London 


Christine Jorgensen met press 
in London prior to her British 
vaude debut at Manchester this 
week. 

The J. Arthur Rank organization 
entered “The Young Lovers” for 
screening at Edinburgh Festival 
Sept. 5. 

Ed Kingsley left for Paris last 
week after 10 days on combined 
business and honeymoon trip in 
London. 

Leo Jaffe, Columbia veepee, in 
town for confabs with Max Thorpe 
on company’s upcoming British 
program. 

Sir Miles Thomas, BOAC topper, 
is to inaugurate this year’s Radio 
Exhibition at Earls Court next 
Wednesday (25). 

Stanley Maxted, recently back 
from a six-month U. S. tour, is de- 
scribing his experiences in a series 
of BBC radio programs. 

Ben Lyon and Bebe Daniels 
sailed last week on the Flandre. 
Fellow passengers were William 
Wilder and Peter Cusick. 

Tom Pedi celebrated his first 
wedding anni and his 1501st per- 
formance as Harry the Horse in 
the Coliseum production of “Guys 
and Dolls” at a backstage party. 

Q Theatre, nabe tryout spot, cele- 
brating its 30th anni with a play 
competition open to British au- 
thors. Winning plays will be pro- 
duced, and writers will receive 
cash prizes. 

Ed Fitzgerald arrived here last 
week via the United States but 
ehecks out for Paris before re- 
turning to N.Y. His wife, Pegeen, 
will join him in Europe as soon as 
she is able to get away. 

Joy Nichols, who recently re- 
turned from a 12-month vacation 
which took her to Australia and 
the U.S. with her husband, Wally 
Peterson, is to be joint guest of 
honor with Sir Thomas White, the 
Australian High Commissioner, at 
the next Variety Club luncheon. 


Fire Island 


By Mike Gross 

Denise Darcel in for a quickie 
0.0. 

Dick Lewine back after color 
huddles on the Coast for CBS-TV. 

Johnny Long orch booked in for 
a one-nighter at the Fireman’s Ball 
in Ocean Beach Aug. 28. 

Paul Stewart shuttling between 
his Seaview home and Gotham 
where he’s making telepix. 

RCA Victor prepping an etching 
of the “Fire Island Mambo” which 
Patricia Music is publishing. 

Rose Tobias, who’s heading for 
Europe next month for the Robert 
Breen producing office, weekend- 
ing at the Jess Kimmels. 

Among the weekenders: NBC’s 
Ben Grauer, tele producer Stew- 
art Rosenberg, tv actor Ralph 
Stantley, and soap opera thesp 
Earl Hammond. 

Rival disk company artists & 
repertoire men, Epic’s'’ Marvin 
Holzman and RCA Victor’s Jack 
Lewis, weekending with Duke 
Niles, N. Y. chief of Capitol Rec- 
ords’ publishing firms, 


Cape Cod 


By Earl J. Dias 


Cathy O’Donnell in Dennis for | h 


“Gigi.” 

Richard Myers, producing part- 
ner of Richard Aldrich, visiting on 
the Cape. 

Gloria Vanderbilt Stokowski in 
Dennis to rehearse for her legit 


debut in Ferenc Molnar’s ‘The 
Swan.” 
Songstress Kitty Kallen and 


bearded Gabby Hayes making per- 
sonal appearances at Lincoln Park, 
New Bedford. 

Howard Lindsay and his wife, 
Dorothy Stickney, recreating their 
“Life with Father” roles at Richard 
Aldrich’s Falmouth Playhouse. 

Fred and Martha‘ Miller signed 
Steve Cochran to appear at their 
Somerset Playhouse next week to 
replace Jack Palance, who is in- 


disposed. 
Madrid 


By Lois Wilson 

Dolored Del Rio expected here 
shortly to make a film. 

Gloria Swanson left for France 
and Monte Carlo, and from there 
to Venice as guest of honor at the 
Film Festival. 

VARIETY well-represented this 
week in Spain’s capital. Both 
Luigi Gario of Lisbon and Gene 
Moskowitz, Paris, VARIETY mugg 
visitors in Madrid. Latter to cover 
Venice Festival before returning 
to Paris. 

As most Madrilenos trek for 
cooler places the town seems un- 
usually quiet even though travel- 
lers continue to pour in. Expected 
here are Rita Hayworth and Minna 
Wallis, sister of producer Hal 
Wallis. 

Augustin Lara, famed Mexican 








composer of “Madrid,” “Granada” 
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and other popular hits, 
party at the Castellana ilton; 
only Mexican food served. Guests 
included stage and screen names, 
as well as matadors and socialites. 

June Clyde and husband-direc- 
tor Thornton Freeland here show- 
ing the sights to their 14-year-old 
son Clyde. The Bud Ornsteins (she 
is Gwen Pickford) here also. He is 
UA representative for Spain and 
the family is domiciled in Barce- 
lona. 

Joe Cotten being paged for a 
picture to be produced in Madrid. 
And Dolores Del Rio will make 
“Senora Ana” here. Robert Hag- 
giag, who produced “The Barefoot 
Contessa,” readying “Carmen” for 
production here. Sir Laurence 
Olivier due from London to film 
exteriors for “Richard III” in 
Spain. 

Pad weather failed to spoil the 
fun for the visiting celebrities from 
many different countries. In the 
absence of the stars—Tony Curtis 
and Janet Leigh—of the (Uni- 
versal) film “Black Shield of Fal- 
worth,” Gloria Swanson repre- 
sented America and made an amus- 
ing and simpatico speech that 
clicked with the audience. Speech 
was translated by press man Vic- 
tor Rueda. 


Washington 


By Florence S. Lowe _ 

Hollywoodite Penny (“Blondie”) 
Singleton and Jerry Lester current 
at Casino Royal nitery. 

Col. Joseph Goetz, head of 
Armed Forces professional enter- 
tainment branch, recovering from 
major surgery at Walter Reed 
Army Hospital. 

Benny Baker, comic lead of 
“South Pacific,” putting his chil- 
dren in school near Philadelphia, 
with an eye to a long run in that 
city starting October. 

Theodore C. Streibert, director 
of U. S. Information Agency, re- 
turned last week from month’s 
survey of the agency’s installation 
in Europe. His first report was to 
President Eisenhower on his find- 
ings abroad. 


a 








Rome 


By R. F. Hawkins 

J. Fred Muggs planed to Beirut 
and Cairo, after brief Italian visit. 

Franco Fabrizi, Italo thesper, 
hurt in motor accident on road to 
Fregene. 

Josephine Baker replaces Ann 
Hathaway as show topper at Belve- 
dere delle Rose nitery. 

Xavier Cugat, Abbe Lane and 
troupe to Naples after successful 
local run at the Foto Italico. 

Jane Hugo, French starlet, here 
from Paris for role in “Stardust,” 
local production starting soon. 

Anna Amendola, Cosetta Greco 
and Gianna Canale to Paris for 
roles in “Napoleon,” French-made 
pic. 

Maria Teresa Paliani, Italo rep 
to “Miss Universe” beauty contest, 
flew back to Rome. No gripes and 
praise for organization. 

Scores injured on ‘Helen of 
Troy” set when team of horses 
went wild, ran into a crowd of ex- 
tras. Previously on same pic, stars 
Jacques Sernas, Rossana Podesta, 
and stunt man Dave Crowley were 


urt. 

e - 
Philadelphia 
By Jerry Gaghan 

Kenneth Goodman, Philadelphia 
organist, left for series of concert 
appearances in Europe. 

Kitty Kallen engaged Larry Fo- 
tine, local bandsman, to maestro 
her tour of one-nighters. 

Anshel Brusilow named concert- 
master and assistant conductor of 
the New Orleans Philharmonic. 

Madeline Davidson’s “Unfinished 
Portrait” will be given world 
preem at Hedgerow Theatre, Rose 
Valley, Pa., Aug. 24. 

Jack Fields, owner of Blue Note 
Cafe, turned down by Atlantic City 
Convention Hall management when 
he iried to lease bailroom for 
mambo concert Labor Day night. 
Boardwalk enterprises objected to 
competish. 


Westport, Conn. 


_ By Humphrey Doulens 
Tina Louise to Lake Placid. 
Elia Kazan at his Newtown farm. 
Lawrence Langner back from 

Stratford, Ontario. 

Murray Burnett, tv scripter, 
renting Robert Rossen house. 

“Darling Darling,” by Anita 
Loos, preemed at Country Play- 
house, Aug, 16. 

Eva Gabor and Richard Kiley 
will do Shakespeare scenes at ben- 
efit for American Shakespeare Fes- 
tival Aug. 29. 

Charles Friedman will direct 
Offenbach’s “Private Affairs of the 
Duchess” at White Barn Theatre, 
Aug. 21. Book is by the Tom 








Martins. 
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L. K. Sidney around 
il Iness. ey after a long 
Cecil B. DeMille celebr. i 
73d birthday, by working >" 

Theda Bara recovering after 
second surgical operation. 

- Billy Gilbert back in town after 
an absence of four years. 

Charles LeMaire on a five-city 
tour to plug “The Egyptian.” 

Jack Webb to Chicago for world 
preem of film version of “Dragnet.” 

Jack Palance returned to work 
Sig after recovering from snake 

ite. 

Mark Stevens back from Alaska 
where he appeared in AA’s “Ket. 
chikan.” 

Harold Wirthwein to Salt Lake 
City on a tour of Allied Artists 
exchanges. 

Pamela Hetry, Australia’s “Teen- 
Ager of 1954,” is Metro’s guest for 
two weeks. 

B’nai B’rith will honor Mr. and 
Mrs. Danny Thomas this year as 
Mr. and Mrs. American Citizens. 

Edward Arnold in from Port- 
land, Ore., where he officiated at 
opening of new Fox theatre. 

Paul Gilbert entertained at 
award dinner of United Jewish 
Welfare Fund Apparel Trades in- 
dustry. 

Norman Taurog honored by 
Swiss critics with the Presentation 
des Journaliste Suisses Pour le 
Film Comique. 

Bud Abbott; Lou Costello, Bob 
Cummings and Jack Carson were 
honored guests at the Soapbox 
Derby in Akron. 





Chicago 

Max Liebman and staff here to 
catch Ann Sothern at Chez Paree. 

Sheraton Hotel chain last week 
purchased Blackstone Hotel in Chi, 
and maintaining no-show policy. 

Vet actor Bert Lytell here last 
weekend on 22-city tour to bally 
‘The Egyptian,” upcoming at State- 
Lake. 

Tony Curtis making appearances 
here last week, onstage and off 
at Grand Theatre, for world preem 
of “Black Shield of Falworth.”’ 

John Kriza and Ruth Ann Koe- 
sun, both of Ballet Theatre, here 
in “Brigadoon,” current at Mar- 
shall Migatz’ Fox Valley Playhouse 
in St. Charles, Ill. 

Carol Hay upped to biz manager 
and Irv Seidner to publicist at 
Fox Valley Playhouse when Steve 
Slone left for summer package of 
“Trouble In Tahiti.” 

Conrad Hilton remodelling of 
Boulevard Room made way for new 
space upstairs christened Williford 
Ballroom, named in honor of Rob- 
ert P. Williford, executive veepee 
of Hilton Hotels Corp. 


Omaha 


By Glenn Trump 
Ak-Sar-Ben starting to plug its 
October rodeo. 
Ringling Bros. circus set for 
Playland Park here Sept. 26. 
Dorothy McGuire visited her 
mother, Mrs. Isabelle Burkley. 
. Andrini Bros. at Don Hammond's 
Seven Seas for two-week stanza. 
Variety Club Tent No. 16 held 
its annual all-industry field day 
and summer dinner dance last 
Monday (16). : 
Local disk jockeys are plugging 
Bobby Mills’ waxing of ‘Five 
O’Cleck Rush,” the latest song of 
Omaha dentist Dr. Royce Swain 
on wax. 
Acts set for’ the Sheridan 
County Fair at Gordon, Neb., Sept. 
10-12 are the Joyettes, Jimmy Mur 
phy, Tab Evans and the Acro 
Cubans. 
Minneapolis 
By Les Rees as 
Al Dazell here ahead of “Picnic. 
Hotel Radisson Flame Room has 
comic Will Jordan. ; 
Dorothy Lewis Ice Show continu- 
ing at Starlight club. 
Buddy Morrow into Prom Balle 
room for one-nighter. 
Prom Ballroom had The Com- 
manders for two nights. 5 
Star Playhouse held over “Moon 
Is Blue” a second week. } 
Edyth Bush Little Theatre reviv- 
ing “Peg O’ My Heart.” 4 
Lionel Hampton troupe playe 
Auditorium one-nighter. , 
Comedian Will Jordan continue 
ing at Hotel Radisson Flame Room. 
Minnesota U. Theatre touring 
“The Hasty Heart” throughout 
northwest after presenting it here. 
William Donnelly, national vee. 
pee of IATSE and AFL stagehan¢ e 
business agent, recovering from 
major operation. im 
Persian Palms has Siri topp!n8 
floor show that also includes 
Talura, Jean Idelle, Buddy Heller. 
Ann Lee and Jane Ruby. ae 
Evelyn Juster in from New Ay! 
to play femme lead in “The nage 
Door,” new play by Phil Gelb 0! 
Minnesota U faculty, at Star Play 
house. 
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MRS. G. C. TILYOU 

Mrs.-Mary O’Donnell Tilyou, 84, 
widow of George C. Tilyou, found- 
er of Steeplechase Park in Coney 
Island, Brooklyn, and Steeplechase 
pier, Atlantic City, N. J., died Aug. 
15 in New York. Mrs. Tilyou was 
in the establishment and 
operation of the Steeplechase 
amusement areas. She was presi- 
dent of the Tilyou Realty Co., op- 
erator of the Coney Island park, 
for two years after her husband’s 
death in 1914, and from 1916 until 
her death she was chairman of 
the board of directors. 

Mrs. Tilyou married her late 
husband in 1893 when he was in 
the real estate business in Coney 
Island. Together they purchased a 
ferris wheel in 1893 and set it up 
in Coney Island on what was later 
to become Steeplechase’ Park. 
After the amusement area was de- 
stroyed by fire in 1907, Mrs. Tilyou 
was instrumental in having her 
husband build a fence around the 
ruins, with a 10¢c looksee charge. 

During her later years, Mrs. Til- 
you turned over the operation of 
the park to her children, of whom 
four survive. They are Marie H. 
Tilyou, George C. Tilyou Jr., Frank 
S. Tilyou and Mrs. Richard Mc- 
Allister. Because of Mrs. Tilyou’s 
death, the park was closed Sunday 
(15) and will reopen tomorrow 
(Thurs.). 





LOUIS HONIG 

Louis O. Honig, 66, retired Fox 
Midwest Theatre executive, died 
in Kansas City, Mo., August 13 
after a four-day illness. He had re- 
tired on reaching age 65 as man- 
ager of the real estate division of 
the circuit. 

Honig was an author and his- 
torian on subjects of the frontier 
and old Westport, once a booming 
frontier town in very neighborhood 
of the Fox Midwest home offices. 
In 1950 he wrote a book, ‘West- 
port, Gateway of the Early West,” 
and in 1951 published a biography, 
oun Bridger, Pathfinder of the 

est. 


Surviving are his. wife, 
daughters, 
brothers. 


two 
three sons and two 





_ CIA F. TOSCANINI 

Cia Fornaroli Toscanini, wife of 
Walter Toscanini and daughter-in- 
law of the Maestro and a choreog-. 
rapher and dancer in her own 
right, died Aug. 16, in Riverdale, 
N. Y., of a recurring heart ailment. 
She was in her early 60’s. 

Miss Fornaroli was trained for 
the ballet at the La Scala academy 
in Milan, appearing there later as 
premiere danseuse of the La Scala 
Opera Co. From 1910 to 1914, she 
Was premiere danseuse of the Met- 
ropolitan Opera Co. in N. Y. Until 
her retirement in 1950, she devoted 
much time to teaching ballet. 

Survivors besides her husband, 
who is assistant to Maestro Tos- 
Canini, are a son, a breather and 
two sisters residing in Milan. 





_ADIA KUZNETZOFF 

Adia Kuznetzoff, 64, Russian- 
born basso singer of gypsy songs 
and film and tv character actor, 
died Aug. 10 in Port Washington, 

vas Known as the last of the real 
&ypsy singers, he had emceed at 
Such clubs as the Casino Russe 
and the Korchma. 

His screen appearances included 
roles in “Second Chorus,” “Devil’s 
Island,” “Swiss Miss,” “Madam X” 
and “The Wolf Man.” He also 
made several records for Decca, 


among them “Gypsy, Gypsy,” “Sing 


to Me Gypsies” and “We'll Always 
End Together.” 
A son survives. 


LESLIE W. CONNOR 

‘i Leslie W. Connor, 60, first radio 
‘me salesman in Birmingham and 
One of the first in the South, died 
in Birmingham Aug. 11 after an 
eight-week illness. Joining WBRC 
1928, he was the oldest em- 
Piovee of the CBS station now 
Owned by George Storer. 
eno in Lawrence, Mass., Connor 
fer einated the Happy Hitters Quar- 
“a oldest radio program in Birm- 
‘sham. It has run continuously for 
AP dain ee 

Survivin , i i 
stepdaughter. © ee 


Cc C. RAY ANDREWS 
Mun Ray Andrews, 73, onetime 
in that’ Ind., theatre owner, died 
‘lines’ fity Aug. 1 after a long 
gy me An actor during his youth, 
to yeured in stock and returned 
Star uncie in 1904 to manage the 
vent Theatre, a vaude house. 
a ~ ually he became part owner 
1€ site, 
the ndrews , Subsequently owned 
in M olumbia and Lyric Theatres 
s ow an and also managed a road 
company, 


SANDRA RAVEL 

Mrs. Alessandra Winkelhausen, 
44, actress, known in pre-war Ital- 
ian films as Sandra Ravel, died 
Aug. 13 in Milan, Italy. Among her 
better known films were “Two 
Million for a Smile,’ “A Wife in 
Danger” and “Ho Visto Brillare 
Una Stella.” . 

Some of Miss Ravel’s pictures 
that played in New York in the 
thirties were “Those Three French 
Girls,” “L’Engimatique “Monsieur 
Parkes” and “The Single Sin.” 





MURRAY KINNELL 
Murray Kinnell, 65, retired stage 
and screen actor, died Aug..11 in 
Santa Barbara, Cal. Born in Eng- 
land, he come to America and 
played in legit for several years 
before shifting to motion pictures. 
He was an executive of the Screen 
Actors Guild for 15 years before 
his retirement in 1952. 
His wife and son survive. 


HENRY J. HOWER 

Henry J. Hower, 65, former 
Omaha theatre owner, died July 
31 of a heart ‘attack at his summer 
home in Alexandria, Minn. For 
the last 10 years he owned and 
operated theatres in Worthington, 
Minn. 

While in Omaha, Hower built the 
Cirele Theatre, which is still oper- 
ating. 

Wife, 
survive. 


CLARENCE LOCAN 
Clarence Locan, 65, film publicist 
and former. newsman, died Aug. 11 
in Hollywood after a long illness. 
After working on the Oakland Trib- 
une and San Francisco Chronicle 
he joined the Universal publicity 
staff in 1921 and later shifted to 
Metro where he remained until his 
illness forced him to retire. 
His widow, sister and three step- 
daughters survive. 


DR. DIMITRI DOUNIS 

Dr. Dimitri Dounis, 60, author- 
ity on stringed musical instru- 
ments, died Aug. 13 in Hollywood. 
In addition to writing 40 books on 
instrumental music, he also was a 
coach and teacher. Some of his 
pupils are outstanding in theatrical 
and music fields today. 

His wife, Leone, a voice coach, 
survives. 


FLORENCE HOWARD 

Florence Howard, 66, former 
Broadway stage actress and more 
recently a film player, died Aug. 
11 in Hollywood following a heart 
attack. In private life she was Mrs. 
Finis W. Henderson. 

Surviving, in addition to her 
husband, are three daughters, one 
of whom is Mrs. Alfred de Liagre 
Jr., wife of the Broadway producer. 


RICHARD C. SKIDMORE 

Richard Clayton Skidmore, 45, 
film editor and cameraman, died 
Aug. 8 at the Motion Picture Coun- 
try home on the Coast after a long 
illness. Before World War II he 
was employed at 20th-Fox. 

During the war Skidmore served 
as chief specialist of a photo- 
graphic unit in the Navy. 


WARD A. COLEMAN 
Ward A. Coleman, former gen- 
'eral manager” of radio _ station 





two sons and a sister 




















|, tall - , 
WENC, Whiteville, N. C., died Aug. | part of a road company edition of 


| the Gabor Sisters. She's the for- 


|13 in Selma, Ala., after a year’s 
| illness. He headed the North Caro- 
| lina Associated Press Broadcasters 
| Assn. 

| Surviving are his wife, a stepson, 
' and two brothers. 





HARRY BAILEY 
Harry Bailey, 74, onetime busi- 


circuit in New York and later a 
film actor, died Aug. 9 in Holly- 
wood after a long illness. 


|mer Adna Altemus of the stage, 
|and a brother, Leo, in N. Y. 





Ww. J. CARTER 

W. J. (Nick) Carter, 44, manager 
| of the sales and export department 
of United Artists in London, died 
Aug. 10 while on a cycling holiday 
in England. He’d been with the 
|company for almost 25 years. 

| Survived by his wife and five 
children. 








| Mrs. Kathleen Shaw Miller, 52, 

Council Bluffs, Ia., musician and 

music editor of the Non-Pareil in 
ithat city, was found dead in her 
| garage Aug. 12. Police reported 
| it as suicide due to monoxide 
| poisoning. She was a soloist with 
‘the Omaha Symphony = Orch. 
| Husband and her brother survive. 





Louis Ane, 


, Missouri died in St. ‘ 
He was active 


i after a long illness. 





Robert Adair, 54. stage and film 
actor, died Aug. 10 in London. 
Before the second World War he 
worked 17 years in Hollywood. He 
appeared in several tv productions 
upon his return to London. 





Morton Beck, 59, onetime enter- 
tainer and former manager at the 
Variety Club, Hotel Astor, N. Y., 
died Aug. 14 in New York after a 
two-year illness. He was teamed 
with his brother, Ed, in the early 
days of vaudevilie. 





Russell Anderson, 42, actor and 
scenic designer, died Aug. 14 of a 
heart attack at the Lake Whalom 
Playhouse, Lunenburg, Mass., 
after completing his role in “My 
Three Angels.” 





best known for his work .on the 
“Beulah” show, died Aug. 5 in 
Hollywood, following a heart at- 
tack. His wife survives. 





Anthony H. Boris, 39, onetime 
understudy for Johnny Roventini, 
the “Johnny” of Philip Morris cig- 
arette commercials, died Aug. 12 
in Grand Rapids, Mich. 





Martin Jacklin, 52, vocal coach, 
died of a heart ailment Aug. 11 in 
Hollywood. Jane Wyman, Helen 
Grayco and Jane Withers were 
among his pupils. 





Francis J. Riley, 46. engineer 
with radio station KGBS, San An- 
tonio, for the last eight years, died 
Aug. 12 in that city. His wife and 
son survive. 





_ Stuart Haydon, 52, public rela- 
tions man and one of the origina- 
tors of the University of Chicago 
“Round Table,” died Aug. 16 in 
Washington, D.C. 





_ Kenneth A. Hallett, 59, organ- 
ist long featured in Philadelphia 
cafes and theatres, died Aug. 10 
in Germantown, Pa. His wife, two 
sons and two daughters survive. 





nev with Philco Corp., died Aug. 


son survive. 





Marie Schada, concert pianist. 
died Aug. 12 in New York. She had 
performed as guest artist with the 
Berlin Philharmonic Orchestra. 


Mother, 84, of Ray S. Smith, Al- 





bany manager for Warner Bros., | 


died in that city July 25. 
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Mrs. Manville 
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a tough time getting headliners with 
sufficient pull. Unlike any other 
field, it’s difficult to draw from 
other segments of the amusement 


| industry. Most of the girls come 
/up from the chorus to featured 
| spots, and sometimes a freak draw 


comes along. 
The latter kind of attraction is 


closing out the year for Minsky. 
| The current Mrs. Tommy Manville 


is the chief b.o. lure. This kid was 


mer Anita Roddy Eden, who along 


|with her sister Juanita used to do 
|a double in burlesque as the Eden 


Sisters. But matrimonial ventures 
have caused a respectful glance in 
their direction by Dun & Brad- 
street and perhaps with the money 
represented by this sister team, 


|Mrs. Manville’s work should rate 
|a review in the Wall St. Journal. 
TUE : ; | Anita, of course, is allied with the 
Surviving are his wife, the for-| yanvilles. and as her songs indi- 
jcate, she’s not letting go. Juanita 


is tied up with one of the Patino 
heirs. The Patinos, as any ambi- 
tious girl should know, are among 
the world’s richest families. They 
derive their coin from Bolivian tin 
mines. 
Serious Approach 

The act done by Mrs. Manville 
indicates that her husband will 
unload a lot of asbestos 
shingles to pay for it. The turn 
shows writing, expensive coutour- 
iering, musical arrangements and 
coaching. and above all, a lot of 
effort. Her serious approach indi- 
cates that she may be in this busi- 
ness for keeps. 

The only items lacking are skill, 


|'which she may be able to acquire | 
| with 
| William P. Chrysler, 70, presi- | burley wheels. 


dent of the Aeolian Company of | on E 
12 singing portions of her turn is ap- 


more playing time on the 


The lack of good taste in the 


palling. Whoever wrote her act 

















are such gems as the fact that she 
married her husband for his 
money, and lines that say she'll be 
around until he dies to collect. 


There are aspersions on her hus- | 
| Started to harass management, the 


band’s boudoir abilities and other 
items that should make 
crawl. Femme doesn’t establish 
herself as a nice person with this 
kind of verbiage and it’s not the 
kind of tune that would make an 
audience like her. And the latter 
projection seems to be vital if she’s 
to get anywhere in this business. 
Another. gruesome aspect lies in 
the fact that the songs aren’t fun- 
ny and get no laughs. 

Mrs. Manville, after two num- 
bers, one of which is too many, 
gets down to peeling, and her rou- 


|tine, generally, isn’t bad. She has 
ia degree of grace, 
| well-scored and her gown is a red- 
Ernest Whitman, 61, radio actor | 


the music is 


sequined creation ingeniously con- 
structed for quick exit. 
Subtle But Not Deep 

Mrs. Manville, in closing the 
show, follows a topper like Marcia 
Edgington, who displays a_ skil!- 
ful, provocative strip. This divest- 
ing diva, a statuesque redhead, is 
a holdover from the previous week. 
At times her work is subtle but 
never too deep as to let go of her 
audience. Her natural attribuies 
are similarly sufficient to keep the 
payees at attention. She’s the only 
performer to forego the use of 
patches on the upper cheesecake. 
Her work gets a hot mitt even 
after the customers realize there’s 
nothing else for her to do. 

There’s another cute stripper on 
the show, June Kiely, 
looker, who works nicely. Irene, a 
big girl, shows training in the old 


‘school. The bumps and grinds are 
‘all over the stage. Others on the 


bill seem to be apprentices, the 
girls in the 10-femme line showing 
their mettle and other attributes 
to varied returns. 

The comics this session are Irv- 
ing Moss (who was on the preem 
show at this house) and Eddie 
Innes. They do fairly well with 
the familiar bits such as the res- 
taurant sketch and lifeguard bit, 


‘and others. Danny Jacobs does the | 
Armin J. Herz, 67, patent attor-|straighting, and Bill Kennedy the | 


. . u roduction singing. Chuck Greg- | 
12 in Dargy, Pa. His wife and a Paes € 


staging is excellent. Hal 


| Rausch does a creditable job in 
ithe pit. 











Venice Fete 
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here on Aug. 30, with guests to 


come garbed as a celeb of the past , 


50 years. Blackwell is here now 


| choosing a site for the affair, pref- 


erably to be held in one of the 
city’s older Palazzo’s. There is a 
chance that the MPAA may collab 
on the party in one form or an- 
other, and in any case US. stars, 
due here for the fete, will partici- 
pate. 

Gloria Swanson is slated as host- 
ess for the U.S. companies. while 
other Yank names in Europe are 
expected to attend the festival. 
Among these are Katharine Hep- 
burn, who’s making a film here 


(“Time of the Cuckoo”), Mel Fer- | 


rer, Audrey Hepburn, Rhonda 
Fleming. Van Johnson, Marlene 
Dietrich and the William Holdens 
(Brenda Marshall). MPAA _ prexy 
Eric Johnston also has said he 
would attend the Venice affair. 





MARRIAGES 


Marie S. Ferguson to Robert M. 
Powell, Pound Ridge, N. Y., Aug. 
14. Bride is secretary to personal 
manager Barron Polan; he’s with 
the FBI. 

Betty Folker to Harvey Bullock, 
New York. Aug. 11. Bride is on 
NBC-TV’s “Today”; he’s a scripter 
on Robert Q. Lewis’ CBS-TV day- 
timer. 

Sally Rand to Fred Lalla, Las 
Vegas. Aug. 11. Bride is a nitery 
entertainer. 

Irene Y. Berlinguette to Alfred 
R. Belisle, Manchester, N. H., Aug. 
7. He's a bandleader. 

Genevieve Lyons to Godfrey 
Quigley, Dublin, Aug. 7. Bride’s an 
actress: he’s an actor and director 
of Dublin Globe Theatre. 

Gloria Grahame to Cy Howard, 
Hollywood, Aug. 15. Bride’s a film 
actress; he’s a writer-producer. 

Penelope Eldridge March to Um- 
berto Fantacci, New Milford, Conn., 
Aug. 14. Bride’s parents are actor 


| Fredric March and actress Florence 


Eldridge. 
June 
Washington, D.C.. Aug. 7. He’s an- 


Deeds to Felix Grant, 





many | 


a petite ; 


| Hollywood, Aug. 





Industrial Organizations (San-Bet- 

su). 5 
By the spring of 1946, Nichi-Ei- 

En completed its organization and 


account says. One strike after ‘an- 
other—one .Jasting 55 days—hob- 
bled the compa.iy’s operations with 


_the union demanding ever greater 


concessions including a voice in 
management. Instead of making 
24 pictures, as had been planned, 
output dropped to 13. Red-tinged 
stories started to come from Toho. 

A Communist party booth was 
set uv on the lot and workers were 
openly enlisted. As the Reds grew 
in number, they began to discrim- 
inate against wo kers who didn’t 
join them. In September of 1947, 
the company appeared to the union, 
warning of impending financial 
ruin, 

In Dec., 1947, Tetsuzo Watanabe 
became president and Mabuchi 
took over at the labor end. At- 
tempts were begun, with the help 
of anti-Red personnel, to oust the 
Communists. By April, 1948, the 
situation had deteriorated to the 
point where the announcement of 
a mass-discharge of about 1,200 
Toho employees touched off a near- 
riot. Company negotiators under- 
went forceful confinement on en- 
tering the lot and ‘“‘people’s trials” 
were staged in judgment of non- 


_ Red personnel. 


American occupation forces at 
one time were called out to main- 
tain order. On Sept. 25, 1950, a 
purge of Reds in the Japanese film 
biz was carried out, with more of 
Toho’s Red labor force getting the 
boot. 

In conclusion, the booklet point- 
ed out that the Communists are 
still active in the industry, making 
indie pix and marketing them 
freely. It urged reputable Japan- 
ese firms not to deal with the Red 
elements. “One of the _ biggest 
current and future problems con- 
fronting the Japanese movie in- 


' dustry is how to combat and crush 


the Communist infiltration into it,” 
the pamphlet states. 


BIRTHS 


Mr. and Mrs. Spyros S. Skouras 
Jr., son, Bronxville, N.Y., Aug. 7. 
Father is president of Skouras 
Theatres and son of the head of 
20th-Fox. 

Mr. and Mrs. Dave Barry, son, 
10. Father is a 





nitery comedian. 
Mr. and Mrs. Joe Price, son, Chi- 


cago, Aug. 11. Father is Chi 
VaRIETY staffer. 
Mr. and Mrs. Herb Lyon, son, 


Aug. 8. Chicago. Father is nitery 
pressagent in Windy City. 

Capt. and Mrs. John S. Peters, 
daughter, Glendale, Cal., Aug. 11. 
Mother is former dancer Marion 
Breslin: father is an actor and mili- 
tary adviser on films. 

Mr. and Mrs. Robert Ferrie, son, 
San Antonio, Aug. 3. Father is 
newscaster and announcer’ with 
KITE in that city. 

Mr. and Mrs. Mervyn Blake, 
daughter, Stratford, Eng., July 13. 
Father is member of Shakespeare 
company. 

Mr. and Mrs. Ted Olsen, son, 
Santa Monica, Cal., Aug. 12. Child 
is the grandson of Bo Roos. 


Mr. and Mrs. Jack H. Yankee, 
son, South Norwalk. Conn., Aug. 
14. Mother is actress’ Eileen 
Heckart. 

Mr. and Mrs, William C. Moly- 
neux. son, New York, Aug. 10. 
'Father is a scene designer with 
NBC. 

Mr. and Mrs. Paul Bannister, 


daughter, Chicago, Aug. 11. Father 
is one-night band booker for As- 
sociated Booking Corp. in Chi. 

Mr. and Mrs. Jim Stirton, son, 
Chicago, Aug. 13. Father is direc- 
tor of ABC-TV network operations 
in Chi. 

Mr. and Mrs. David O. Selznick, 
daughter, Santa Monica, Cal., Aug. 
12. Mother is Jennifer Jones, 
screen actress; father is a producer. 

Mr. and Mrs. Richard Sandwick, 
daughter, New York, Aug. 10. 
Father is a DuMont director; 
mother makeup artist at same web, 

Mr. and Mrs. Frank Layburn, 
daughter, Hollywood. Aug. 12. 
Mother is the former Shirley Dins- 
dale, of television. 

Mr. and Mrs. Arthur O’Sullivan, 


daughter, Dublin, Aug. 5. Father 
is a thesper with Radio Eirann 


Repertory company. 

Mr. and Mrs. Al Palmer, daugh- 
ter. Montreal, recently. Mother was 
formerly with the 400 Club in that 


city; father jie .Moy polifierald 
co'umnist. ra 
Sr sige | dinners. “<, 


son. News find I can dine 


former ty and still make th -~ 
nouncer and disk jockey at WMAL. | father jening. * ume Co. 
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TENNESSEE ERNIE FORD 


TELEVISION: COLLEGE OF MUSICAL KNOWLEDGE (NBC-TV, Sunday) Prom, Pamper, Viv, Deep Magic. 
RADIO: TENNESSEE ERNIE FORD SHOW (CBS, Monday thru Friday) Prom. 
STARTING SEPTEMBER 6: Half-hour radio show (CBS, Monday thru Friday). 


RECORDS: Still going strong—RIVER OF NO RETURN. Just released—EIN, ZWEI, DREL 
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